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‘Nuts to Broadway Nostalgia, Says ‘PODFREY IN LEAD Is Moscow Film Fest Circusy Stunt 


Groucho, But Where Are the Old Lafts? ity §) AO. 000,000 





By ABEL GREEN + 


“Nuts to nostalgia,” says Groucho 
Marx. now in New York prepara- 
tory to his strawhat tour in “Time | 
for Elizabeth,” “but the reason we | 
cecided to stay at the Hotel Astor | 
is because it's certainly central for | 
all the theatres, we don’t have to} 
worry about taxis, etc., but I must | 
say mebbe I should have stood) 
in the Brown Derby.” Marx was 
referring particularly to the low} 
comedy state of Broadway musi-| 
cals | 

“Sure, I knew where all the! 
comedians have gone—to tv, the 
the niteries, etc—but never in 
recent history has there been 
such a paucity of laughs in a legit 
musical. Why shouldn't the cus- 
tomer get more comedy than he is 
now—he’'s certainly paying enough 


for it } 
“Look back at what made up! 


the bulwark of the Broadway mu- 
sical—Clark & McCullough, Jolson, 
Cantor, Willie Howard, Ed Wynn, 
Frank Tinney, Bob Hope, Jack 
Benny, Jack Pearl, the Marx Bros., 


Bert Lahr, Ethel Shutta, Willie 
Collier, Clayton, Jackson & Duran- 
te, W. C. Fields, Frank Fay, Lou 


Holtz, Jimmy Hussey, Eddie Dowl- 
ing, Walter C. Kelly, Fannie Brice, 
Olsen & Johnson, Raymond 
Hitchcock, Cohan. And a flock 
of lesser people but undeniably 
(Continued on page 17) 


Only Wanted Best Terms, 
But It Involves Foreman 
In Cypriote Political Row 


American film-makers, in their 
global wandering for authentie and 
new locations, can become unwit- 
tingly involved in 





writer Carl Foreman was accused 
by a section of the Cypriote press 
of being a British agent when he 
declared that his decision to em- 
ploy Cyprus as the location for his 
$5,000,000 production of “Guns of 
Navarone” depended on whether 
or not the strife-torn island re- 
mained in the Sterling area and 
became part of the British Com- 
monwealth. 

His prime consideration, Fore- 
man stated in New York yesterday 
(Tues.), was that Cyprus remain 
part of the Sterling bloc because, 
for practical business reasons, he 

Continued on page 22) 


local political | 
Situations. For example, producer-; 


Dogs Vs. Humans 

Although “Sleeping Beauty” 
has proved a nervous entry, 
Walt Disney is going ahead 
with another cartoon feature. 
And there will be an advan- 
tage with the next, titled “101 
Dalmatians,”” because the cast 
will comprise only dogs 

“Beauty” had humans, very 


|} tough to draw, and the produc- 


tion cost was $6,000,000. “Dal- 
matians,”’ with the more easily 
sketched canines, is figured at 
$4,000,000. 


Negro Authoress 
Bway Clean-Up 


Lorraine Hansberry“?8 making a 
financial killing for 
Uncle Sam in her debut as a Broad- 
way playwright. She's thus far 
earned about $260,000 on her click 
drama, “Raisin in the Sun.” The 
play, the first by a Negro authoress 
to hit the Main Stem, is currently 
in its 18th week at the Barrymore 
Theatre, N.Y., where it’s been 
, playing to capacity business. 

Miss Hansberry’s royalty on the 
play is the Dramatists Guild mini- 
mum of 5% of the first $5,000 

| gross, 742% of the next $2,000 and 

110% of the balance. At capacity, 
with standees, the production takes 

|} in about $42,000 weekly. Her share 

lof that is around $3,900. It’s fig- 
ured her royalty take thus far, 
covering 17 weeks on Broadway 
and seven pre-New York stanzas, 

| totals about $80,500. ° 

| Additional income of $180,000 fs 

represented by her 60° author's 

share of the $300,000 sale of the 
| film rights to the play to Columbia 
Pictures. 


Neff Denuded, Says 
She, But Box Denies 


London, July 7. 
Actress Hildegarde Neff is in a 
hassle with the producing team of 
Sydney and Muriel Box. She al- 
leges that they “tricked” her into 
a nude scene in the European ver- 
sion of the British pic, “Subway In 
(Continued on page 88) 











herself and | 


By GEORGE ROSEN 


| Arthur Godfrey is far and away 
the No. 1 personality in television 
in terms of advertising revenues 
accruing to the networks. Since 
the premiere of his “Talent 

Scouts” on CBS-TV back in 1948, 
Godfrey single-handed has been 
responsible for an estimated $150.- 
000,000 in billings through his 

multiple video showcasings. In 
the process he’s become a million- 
| aire himself. 

The Godfrey figure nearly 
doubles the No. 2 contender for 
top grosses—Ed Sullivan, whose 
Sunday night 8 to 9 show has 
poured an estimated $80,000,000 in 
advertising revenues into CBS- 
TV's coffers since it went on the 
air as “Toast of the Town” back 
in '48. 

Here are tv's alltime Top 10 
grossers and their estimated bill- 
ings records: 

1. Art Godfrey... .$150,000,000 





2. Ed Sullivan... 80,000,000 
3. Perry Como.... 65,000,000 
4. D. Garroway.... 60,000,000 
5. G. Moore...... 59,000,000 | 
6. Art Linkletter.. 57,000,000 
7. Milton Berle. . } 
Lucille Ball-.. } 46,000,000 
Desi Arnaz... | 
8. R. Edwards.... 44,000,000 
9. Groucho Marx.. 40,000,000 
10. “What's Line?”.. 35,000,000 


Godfrey’s $150,000,000 alltime 
(Continued on page 68) 


Lovely Weather 
For Ozoners; Big 





The drive-ins are heading for a 
record season. Distribution execu- 





thanks in large part to the weather 
which has favored the outdoor op- 
erations this year as rarely before 

There are now some 5,000 drive- 
ins throughout the country. Last 
year, these situations were handi- 
capped by generally poor and rainy 
weather through the spring. They 
never caught up. This year, with 
spring arriving early, the ozoners 

(Continued on page 17) 


Summer Looms 


tives say ozoner attendance is tops | 





Paris as Roadshow 


Paris, July 7. 
A new twist is being dis- 
cerned among the cosmopoli- 
tan tourists as far as the Lido’s 
show is concerned. 
A lot of Yanks have been 
bypassing this display—they've 
“seen it in Las Vegas.” 


Russians Have 


— Landed—But Big 


There couldn't be more Russians 
in New York short of The Revolu- 
tion. At the same time, the prole- 
tariat is supporting the moujik 
moves with a plentiful b.o. gate. 
At this time there are four Russian 
enterprises that are powerful mag- 
nets for the masses. The biggest, 
of course, is the Russ cultural and 
technological exhibit at the N. Y. 
Coliseum which has broken the 
attendance record in the building, 
|} having scored 250,000 admissions 
in its first six days at $1 for adults 
and half price for youngsters. 

The Russian Dance & Music Fes- 
tival with 
which opened at Madison Square 
Garden last night (Tues.), has an 
advance of about $300,000, accord- 
ing to an S. Hurok spokesman. 
Figure is considered good for mid- 
Summer, although, it’s conceded 
that it’s less than 50% of the 
Garden capacity. 

With these two attractions, 
|}agents from Moscow have taken 
over two of the largest showshops 
|in New York. 

There's a third attraction also 
(Continued on page 17) 


Pagnol Would Produce 
Pic on U.S. Revolution 


Paris, July 7. 

Marcel Pagnol, France's most 
French filmmaker,, feels that the 
Yanks have yet to make an out- 
standing film on the American 
Revolution. And he would like to 
do one himself. 

Pagnol told Varrety that the 
southern coast of France would 
be ideal for simulating the early 
look of America, 

















the Moiseyev Dancers, | 


To Distract’ From U.S. Expo There? 


By FRED R FT 


| The real reason why the US. 
State Department nixed participa- 
tion of American films in the com- 
petitive frame of the Moscow film 
|festival is that the Government 
considers the timing of the festival 
a deliberate Soviet stunt to draw 
attention from the U.S. Exhibition 
in a Moscow park. 

The Exhibition opens July 25 
and runs into early September. The 
| film festival is skedded from Aug. 
|3-17. It was hurriedly arranged. 
| Invitations were received in New 
York after the deadline for the 
hsubmission of applications had 
already passed. 

The American film industry, via 
the Motion Picture Export Assn., 
originally—and at the advice of 
the State Dept.—nixed participa- 
| tion at the Moscow event, which 
|carries an “approved” (but not a 
“recommended”) rating from the 
International Federation of Film 
Producers Assns. Later on, Wash- 
ington changed its mind, but with 
a proviso—American films would 
| go to the Moscow festival, but only 
out-of-competition. 
| The explanation given to 
VARIETY was that (1.) it was too 
late to pick an entry for the com- 
petition, and (2.) there could 
“never” be competitive participa- 

(Continued on page 22) 





| Lady Godiva Puts in For 


| Fingerprinting’ of Hoss 


} 


In Atlanta (As Per Law) 


Atlanta, July 7. 

Every night club performer 
booked into Atlanta is required by 
city statute to report to the police 
station and submit to fingerprint- 
ing. Law sets a fee of $3 per head 
for this “service.” 

Booked into Harem Club and 
| opening last week was Frances du 
| Bay, billed as Lady Godiva, and 
like the originai Lady G, a horse 
plays an important part in her 
|act, an exotic turn. In fact, steed, 
a handsome honey-colored palo- 
mino, helps Godiva do her strip. 

In the olden golden days of 
vaudeville, units frequently showed 
up shy of number of persons on- 
stage as called for in contract. 
Often as not, there was a dog or 
{two traveling with entourage and 
a softhearted house manager would 
(Continued on page 95) 
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Queen Congratulates Stratford Players "vss 


Then Critics Tear Show to Pieces 





By ROBERT McSTAY 


Stratford, Ont., July 7. 
In the most brutally-panned per- 
formance by international drama 
critics since the — ——— 
Shakespearean Festival was : ; 
founded seven seasons ago, “As| With a testimonial banquet by The 
You Like It” was witnessed here) Friars, Nov. 8 at the Beverly. 

by — bear ip — | George Jessel will toastmaster. 
one 2 2,106 capaehy semen S Event, first for Friars since its 
$5 top. All seats were prior re- 7 mre 1 t 
served except 66 for which some Lucille Ball-Desi Arnaz fete las 
fans lined up 19 hours ahead at 


Friars Feteing Deano 


Hollywood, July 7. 
Dean Martin will be kudosed 


Hope, with the Eddie Cantor Camp 


the b.o. (In the lead were a group 
of Idaho nurses who brought their 
own cots.) 
roceeds. Dinner is expected to 
In a town whose 20,000 inhabi-| ? f 
tants have paid off all their) ‘P_ $925.000, record for Friars| 


here, reached at original Friars 


mortages from earnings during the Frolic in 1948. 


10-week period of the July-Sep- 
tember festival—even women’s as- 
sociations have stopped selling 
meals in church halls because they 
don’t need the money—the two 
alternated productions this sum- 
mer are “As You Like It” and 
“Othello,” with Her Majesty un- 
wisely choosing the former. 
Leaving the Royal yacht Britan- 
nia in Toronto's harbor and travel- 
ling by Royal train ‘really that of 
the Governor-General, Hon. Vin- 
cent Massey, brother of actor Ray- 
mond Massey), the Royal pair ar- 
rived here 30 mins. before evening ‘ ‘ . 
performance time, met the mayor The boxoffice reaction, including 
and local dignitaries, signed the | the strong teenage patronage al- 
city’s guest book. | ready being evidenced at the War- 
The visit marked the Royal duo’s | 2€° Theatre, on Broadway, for his 
first to the Festival and their | “Porgy and Bess” filmusical, keyed 
travel-route from the City Hall was | Samuel Goldwyn to expound on 
down festooned avenues lined) his Foundation more than is his 
with cheering citizenry, with most | Usual wont. Goldwyn’'s press and 
gathered at the theatre where the prolific radio-tv interviews, includ- 
Queen and her Prince were | ing those of Frances (Mrs. Samuel) 
greeted by a 2l-gun salute and| Goldwyn invariably are keyed to 
fanfares while the 2,194 customers | Whatever he is merchandising. And 





Is, and Works For 
Own Foundation 


By ABEL GREEN 


waited inside—where all flash-| it long has been axiomatic in the 
bulb and other cameras were picture business that each produc- 
checked at the b.o. tion becomes a case of “have pic- 
Under her white mink stole, | ‘ure, will travel,” as both he and 
Elizabeth's dress was a lavender | Dis wife hit the road to exploit 
and rose taffeta, with a swathed | STF a ae 
bodice and stiffened short panels. owever, since “Porgy” is the 


first fresh production destined for 
the Goldwyn Foundation directly, 
the veteran producer has a some- 


Continued on page 90) 


Still Leaves Mate Behind, 
Ex-Cengresswoman Now 
Entering Film Biz in N.Y. 


Minneapolis, July 7. 

Former Minnesota Congressional 
representative Coya Knutson (D), 
who was defeated for re-election 
after her husband publicly com- | 
plained about having to be sepa- 
rated from her because she was 4 Crosbys at Copa 
in Washington practically all of} The Crosby Bros. (4) may play 
the time and declared her place the Copacabana, N.Y., in the fall. 
was in the home with him, is enter- | They have already been booked for 
ing filmmaking. }the Casino Royal, Washington, 

She’l. still be separated from| July 13; Fountainhead, New Hope, 
her husband, however, because she| Pa., July 20, and have a 25-day 
will be in New York on the board |stand at the Sahara, Las Vegas, 
of directors of a new unnamed July 28. 
firm that will produce a series of| It’s anticipated that they'll hit 
children’s films for motion picture}a N.Y. cafe on the return trip. 
theatres and television. | They’ll be in the east again in late 

Instead of returning to her home |summer when they go into El! 
in Minnesota since her defeat last| Morocco, Montreal, Sept. 13. 
November she has continued to| They're now at the Chez Paree, 
live in Washington. ' Chicago. 





terest in rooting for the film's 





as he personally is concerned, it 
becomes a non-profit undertaking. 
Goldwyn Productions, of which 
James A Mulvey is president, has 
already been set up whereby Mrs 
Goldwyn and their son Samuel Jr 
(Continued on page 17) 
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what special and sentimental in- | 











s Duke, Swim Star, 


Honolulu, July 7. 
Hawaii's famous Duke Kahan- 
moku, onetime Olympic swimming 
|champ and long a friend of Holly- 
| wood and international celebs, is 
| going to lose his job as sheriff of 
Honolulu city-county. The job is 
| being abolished when Duke’s term 
expires next year. For years, he’s 
been a top vote getter. 

There's been no formal an- 
nouncement as yet, but Kahanamo- 
|ku probably will move to Kona, 
Hawaii island, te join the staff of 
jthe million-dollar Hotel King 
Kamehameha, eonstruction of 


Nov. 24, will benefit the City of which started last week. 





A Underprivileged Boys, SH: ARE 
Thalians also to participate in Anti- Nazi Play 


Frankfurt Hit 


Frankfurt, June 30 
which two years ago 


| we s weeping its eyes out at the 


| tragic anti-Nazi, “Diary of Anne 
| Frank” is laughing hysterically— 
and fighting te buy tickets—to an 
anti-Nazi play that looms as the 
No. 1 hit of the season on Frank- 
furt’s City Stage. This is Bertold 
Brecht’s “Schweyk in World War 
II,” which has been a sellout every 
night in the three weeks it has 
been playing at the 1,320-seat 
Grosses Haus here. 

In its first performance in West 
Germany, it met with many pre- 
production objections, from Frank- 
furt residents who resented “mak- 
ing a comedy out of mass slaught- 
er,” and from anti-Communists 
who objected to producing any play 
at all by Bertold Brecht, who died 
in the Red-controlled East Ger- 
many. 

According to boxoffice figures, 

(Continued on page 88) 


Jane Wyman’s Daughter 
In ‘Miss America’ Bid 
But Wants It on Own 


Washington, July 7. 








boxoffice achievement since, so far | 


Maureen E. Reagan, 18-year-old 
daughter of Jane Wyman and 
Ronald Reagan, wants to be “Miss 
America.” 

The tall (5 feet 8) blonde looker 
has entered the “Miss Washington” 


| contest, locally under radio WWDC 


sponsorship, with the initial judg- 
ing to take place Friday (10), Both 
Miss Reagan and WWDC have 
attempted to keep her parentage a 
secret to avoid possibility of in- 
fluencing judges. 

In talent line, she’s chosen two 
songs for the contest, “In the Cool, 
Cool, Cool of the Evening” and 
“Pink Shoe Laces.” She’s strong 
with personality before a mike, but 
her voice is on the weak side with 
limited range. 

Miss Reagan came to the Wash- 
ington area to attend Marymont 
Junior College, dropped out after 
a year and took a job as a secretary 
with a Washington real estate firm, 
Walker & Dunlop. 

She's 36-24-36. 


Losing Job as Sheriff 


Soviet Exhib Talent Yens Fan Mail 


By ROBERT J. LANDRY 


A small contingent of entertainers is in Manhattan in connection 
with the Russian Exhibition at the Coliseum. They will be 
“spotted” in the fashion show (which looms as a top side-event) 
and in other ways, though nobody seemed informed on plan or 
schedule at a special “press concert” last Friday (3). 

Three soloists, their accompanist Naum Walter, and a guitar- 
accordion-bass trio all performed for 30 journalists, half a dozen 
New York cops, various members of the IATSE and assorted press- 
agents—not an easy audience, though a friendly one. Afterwards, 
via a translator, all the artists answered questions, which tended 
to be fan-like to wit: What did the soprano like to cook best for 
her husband? Was the 16-year-old son in Moscow of the folk 
singer also an artist? How old was the Bolshoi basso? 

Artur Aizen ‘he’s 32) proved to have a superb operatic voice, 
as exemplified in Moussorgsky and Gounod selections and one 
folk song in (they said) English. Not afraid to go in for a little 
characterization while singing, Aizen was cannily selected to please 
the eye of American gals. He's pink-cheeked, soft-smiling and 
boyish. 

AHa Solenkeva, the above-mentioned cooking coleratura, showed 
in a stylish white Chinese silk concert platform costume with 
trailing shoulder piece. She revealed a three-octave and a top C. 
Very definitely up there on a vocal trapeze, she manages her 
fluty register with exceptional skill for one so young. She, too, 
is a most wholesome-looking pretty type, likely to impress the 
natives. 

Kapitolina Lazarenko (the one who's 
and with more floorshow type “authority”. She sang Russian folk 
songs in a black sequin gown. All were pleasant, the humorous 
song called “3-4” causing the bullfiddler (V. Zayonchkovsky) to 
cut a rug around his instrument while the accordionist (E. Vistav- 
kin) and the electric-guitarist (G. Razuvaev) hotted it up. 

The Russians make it plain that the entertaimers dote on receiv- 
ing fan mail. They will. 


Realty, Show Biz Perk; Polyracial 
Hawaii as Nifty Fifty in Union 


By WALT CHRISTIE 


Honolulu, July 7. 

Even if Admission Day is still to 
be proclaimed, the 50th State al- 
ready is feeling the impact of 
Statehood. There’s a land boom, 
investment money is pouring in, 
and tourist biz is breaking records, 
with Hawaii's entertainment “in- 
| dustry” moving into potential big 


a mama) is somewhat older, 











Hurricane Hurok 
Paris, June 30 
Sol Hurok came through 
here like a whirlwind, spend- 
ing only a day and seeing only 
half a hundred people 
His schedule: three days in 


Moscow, two days in London, | time status. 

back to New York for a week | ctatehood wen't affect Hawaii's 
or two, then a “serious” trip tax structure to any significant ex- 
to Europe. tent. (Taxes already are higher 





— than in most mainland states.) And 
|it won't affect the labor scene. 
|Harry Bridges’ ILWU will cone 
tinue to dominate the mid-Pacifie 
labor picture, with sugar, pineap- 
ple, longshore and warehousing as 
its mainstays. 
But the 50th State is a cinch to 
send some “cosmopolitan” faces to 
the halls of Congress; Le., Con- 
To Te Tem S gre:smen of either pure Oriental 
ancestry or mixed racial back- 
oe As such, it'll be the 
By MIKE GROSS | most significant development — 
Nicholas Darvas (& Julia) cred- | U. S. democracy (small “d” in t 
its the show biz axiom, “Don’t fight | @S¢) since the first —o Con- 
the public,” with his success as a  8Tessman was elected. Look mag- 
stock market speculater. In fact, | 42ine has called Hawaii's statehood 
Darvas, who started with a $50,000 |# Knockout to Dixiecrats. 
investment four years ago and has| Now that the primary is past, it’s 
worked it up to $2,000,000, claims |a sure bet that at least one of the 
that show biz in general has influ- | three seats (two Senators and one 
enced his approach to the market.|in the House) will be filled by a 
His Wall St. prowess got him a man of Orienta} ancestry. , Hs 
recent Time mag spread under ceivably all three seats could fall 
(Continued on page 84) (Continued on page 10) 





Darvas Wall St. 
Prowess Likened 














Busy Eddie Cantor 


Eddie Cantor's medico advised 
both him and Ida, his wife, that 
the best surcease following death 
of their 42-year-old daughter Mar- 
jarie, a victim of cancer, was “as 
much work as possible.” Accord- 
ingly, both are doing that, and 
this week the star delivered to 
Prentice-Hall the mss. of his new- 
est book, “The Way I See It”; an 
article for Satevepost, a closeup 
on Will Rogers, his costar in a 
yesteryear “Ziegfeld Follies,” which 
Cantor titles “Have Gum — Will 
Travel,” plus radio-tv activities. 

NBC’s Herbert Sussan and he 
have been huddling on a 90-min- 
ute tv spectacular, “Just Off 
Broadway”; and for NBC-Radio 
Cantor has taped several three- 
minute shorts, built around his 
“Maxie, the Taxi” character to 





be integrated into the NBC “Star 
| Dust” series. 
The Cantors expect to come east 


end-September. 





Dolores Del Rio Check-Up 
Temple, Tex., July 7. 

| Dolores Del Rio, the Mexican 
| film actress, has entered a clinic 
| here for a physical examination. 

| She declined te discuss the | 
| reason. } 
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CHURCHY SLANTS PROFITABLE 





Floyd-Ingo Film 
Potential: 5006 


Two-reel subject of the recent 
Floyd Patterson-Ingemar Johans- 
son championship fight looms as 
the most successful theatrical fight 
film ever handled by United Art- 
ists. Picture should hit a gross of 
at least $500,000 and may go as 
high as $600,000, according to Wil- 

eliam J. Heineman, UA’s v.p. in 
charge of distribution. 

Previous taps for a fight reeler | 
was $330,000. That was the Wal-| 
cott-Moore bout. Heineman said 
UA had 850 prints of the Patter-| 
son-Johar-sson set-to in circulation | 
anti more may be ordered. Short is | 
generally being sold on flat terms. 








Stop ‘Thinking Yankee’ In So. America; 
Roadshows An Absurdity In Brazil 


In tailoring their selling meth- 
ods abroad to conditions prevailing 
in the United States, the Ameri- 
can film companies are doing 
neither themselves nor the local 
exhibitors a favor. So declared | 
Luiz Ribeiro, leading Brazilian cir- 
cuit operator, visiting N. Y. last 
week. 

Ribeiro noted particularly the 
tendency to roadshow pictures. 
“What sense does that make in 
Brazil?” he asked. “We are a big | 
market and a good one. What has | 
happened in the United States) 
hasn’t happened to us. Not yet, 
anyway: We have no problems | 
with attendance. If you schedule 
five shows a night, and your only 


real problem is how to accommo- 


independence of thought and ac-) 
tion to their local sales heads, “the 
men who are familiar with local 
conditions. Methods that may be} 
called for by economic conditions 
in the industry in America aren’t 
necessarily the right ones for a) 
flourishing market But New York | 





| insists on roadshows, and the local , 


man doesn’t want to take a chance 
of putting himself in a position | 
where he might be wrong.” 

Rio de Janeiro, said Ribeiro, is 
comparable to Los Angeles. Road- | 
showing a picture in Brazil is a 
little like showing it only in Bev-| 
erly Hills and nowhere else. | 
“There’s no point to it other than | 
to deliberately cut down on attend- 


| ance,” he opined. Ribeiro report- | 


tend to flop also in the flourishing 
Brazilian mart, though there are 
some exceptions. A lot of theatre 
modernization is going on in the 
wake of the new law lifting prize 
controls for “de luxe” houses. Rib- 
eiro, who's also in distribution and 
production, said the few native 
Brazilian films which he makes are 
very successful. Brazilian theatres 
are require to show six national 
films per year. Ribeiro himself 
produces four to five local pix in 
any one year. 

The Brazilian exhib deplored the 
great running length of many of 
the American films. “They seem to 
think that will attract people,” he 
said. “But it’s the same story 
again. Our problem isn’t how to 


Offers Reaching Par 
In Wake of Balaban’s 








‘Diversify We Mast’ Idea 


Since the disclosure by prest- | 
dent Barney Balaban that Para-| 
mount is considering new diversi- | 
fication moves the company’s top 
execs have been approached with | 
offers of numerous get-together 
corporate possibilities. Balaban | 
and his fellow officers so far have | 
spotted only a couple which may 
have some potential but there’s 
been nothing to reach the serious | 
talk stage | 

Interest in diversification was 
expressed by Balaban at the cor- 





poration’s last meeting of stock- 
holders. Some trade thought has 
it that the chief exec had in mind 
the acquisition of the Ansco divi- 
sion of General Aniline and Film 


Corp 


date all the people who come to! 


the theatre, then why roadshow an 
attraction? All you accomplish 


turns.” 
Ribeiro opined that the U.S. 
companies should allow a greater 


with this is to diminish the re-| 


ed that, though there is a vast dif-| attract patrons. They are still com- 
ference in the public response to| ing to the theatres in large num- 
films, i.e., more people than ever| bers. Our problem is to please 
go to the theatres, Brazilian and| them, and to make sure we have 


| U.S. tastes are approximately the | 


same. | 
Pictures that flop in the U.S.) 


turnover. Long pictures just cut 
down the number of patrons we 
can play to in any one night.” 





Kiss Tax Relief 
Bye-Bye for Now 


Washington, July 7. | 

Prospects for tax relief on ad-| 
mission tickets or any other phase | 
of show biz are gone for this ses- 
sion of Congress. 
Leaders of both houses of Con- 
gress told VARIETY in interviews 
that wsen the Senate fought out 
several proposals to adjust excise 


' taxes while considering the bill to 


It's mo secret that Par for some | oytong corporation taxes (and a 
time has had its eyes on Ansco. A/ compromise agreement between 
deal, if it were to materialize, like- the House and Senate was finalls 
ly would involve a purchase price | reached later on terms of a cor- 
of nearly $25,000,000. poration tax bill), that ended taxes 





BOYER-COLBERT REPEAT © 


l(a 


OF LEGIT PERFORMANCE: 


Hollywood, July 7. 

“Marriage - Go - Round,” - Leslie 
Stevens play which took a summer 
hiatus June 15 after 33 weeks at 
Plymouth Theatre, N.Y., will be 
the first of a program of pictures 
which Stevens and Stanley Col- 
bert’s Daystar Productions will re-' 
lease through 20th-Fox, under deal 
just closed with production chief 
Buddy Adler. Deal covers a three- 
year period 

Negotiations are on with Charles | 
Boyer and Claudette Colbert, who | 
costarred on Broadway in prop- | 
erty, to take over same roles in 
film version, which will launch | 
20th deal. 

Daystar additionally has a deal 
with Martin Manulis Productions 
and 20th-Fox Television specifically 
calling for two pilot films out of 
an wnspecified number. Pair in- 
clude “Formula for Adventure,” 
science-fact format series; and 
“Arsenal Stone,” western. 


Set Dandridge-Jurgens 
‘Tamango’ With Roach 


U.S. and Canadian rights to the) 
French film, “Tamango,” costar- | 
ring Dorothy Dandridge and Curt | 
Jurgens, have been acquired by 
Hal Roach Distribution Corp. 

Picture was filmed in Cineme- 
Scope and color and was shot on 
the French Riviera. It has a racial 
theme. 








IRVING BRISKIN’S POST 





Rejoins Columbia—Heads Screen 
Gems on Coast 








Following the recent buyout of 
Briskin Productions by Columbia, | 
Irving Briskin has rejoined Col as | 
a full-time empolyee in charge of | 
Coast activities of Screen Gems, | 
Col’s telepix subsidiary. : 

In addition, Briskin was elected 
a vice president of the parent com- 
peny by the board of directors last | 
week. 


‘ 
ASA 





for this session of Congress 

Not even an effort was made in 
the Senate to trim the cabaret tax 
long sought reform by many 
members of Congress) or to cut 
admission taxes to entertainment 
events. 

The leadership agreed that there 
is no chance Congress will have an- 
other significant tax bill before 
adjournment, although Rep. Wil-| 
bur Mills (D.-Ark.), chairman of 
the House Ways and Means Com- 
mittee, which, under the Constitu- 
tion must originate any tax bill, 
said there might be legislation to 
come out yet affecting technical 
changes in the wording of some tax | 
laws. 

But the word from the men who, 





run the two houses is that every- | 


one can forget furtler tax relief 
from Congress until next year. 


‘Hur’ Scoring Sessions; 
No Sneaks Before Track 
Completely Integrated 


Hollywood, July 7. 

Metro is using a 100-piece sym- | 
phony orch, under direction of 
Miklos Rozsa, to score its $15,- 
000,000 epic, “Ben-Hur,” one of 
the largest orchs ever to sit in on a 
film's scoring. Rozsa will score in 
three sessions of four days each, 
with two weeks interspersing each 
sesh. 

Unlike the majority of films, | 
which ure sneaked with canned | 
music for temporary backgrounds, 
pic will not be shown for preview 
until musical score is completed. 
Studio is now aiming at a Septem- 
ber preview date. Pic is now set 
for over three hours. 








Olympic Film Set? 
Rome, July 7. 

It's too early for confirmations, 
but an unrevealed Italian company 
is alreedy believed set for filming 
the 1960 Olympic Games in Rome. 

Pic would be produced in 10 
lingual versions, shot in Eastman- 
color and CinemaScope, and would 
cost “at least” $750,000. 

Direction would be in the hands | 
of Alessandro Blasetti and a group | 
of assistants. 





July 4 Hypoes Biz 


George Weltner’s Blow 

While in the midst of im- 
portant product conferences at 
the studio last week, George 
Weltner, global distribution 
v.p. for Paramount, received 
the staggering news that his 
daughter died suddenly in 





New York. 

Marjorie Weltner, 29, was 
found dead in her Gotham | 
apartment. The Par exec | 
winged from the Coast imme- 
diately. Services were held 
Thursday (2), 


EXPAND 20TH-RIBEIR 
PACT TO SAO PAULO 


Partnership between 20th-Fox 
and Brazilian circuit operator Luiz | 
Ribeiro has been extended to an- 
other theatre, the Marroco in Sao 
Paulo, Brazil. House seats 1,400 
and will serve as a showcase for 
20th’s product. 

Ribeiro and 20th already have 
the same arrangement for the 
Palacio Theatre in Rio de Janeiro, 
which seats 1,440. The Marroco is 
the best and most modern house 
in Sao Paulo. 





Domestic Week, 
$3,853,000, UA 


United Artists’ gross domestic 
billings for the week ending July 
4 hit $3,853,000, setting a record 
mark for the company’s 40-year 
history, William J. Heineman, UA 
v.p. in charge of distribution, re- 
ported Monday (6). 

The previous high for a single 
week was $2,437,000 and it was set 


| during the corresponding week in 


58. Pictures contributing to last 
week's gross included “Some Like 
It Hot,” “The Horse Soldiers,” 
“Around the World in 80 Days,” 
“A Hole in the Head,” “Pork Chop 
Hill” and “Shake Hands with the 
Devil.” 





Constance Hope, publicist op- 
erating in longhair areas, added to 
Columbia “ic’s promotion on re- 
tainer. Will work on Bill Goetz’s 
upcoming “A Magic Flame.” 
(Franz Liszt biog with Dirk Bo- 


| garde). 





National Boxoffice Survey 


; ‘Story’ New Champion, ‘Horse’ 


2d, ‘Hercules’ 3d, ‘Earth’ 4th, ‘Pennies’ 5th 


Continuous flow of new, strong, 
fare into key cities plus an un-| 
usually big July 4 holiday weekend 
is making the current session a 
strong one at the boxoffice. Favor- 
able theatre weather is providing 
an added hypo to the upswing. 

New boxoffice champion is 
“Nun's Story” (WB), which was 
second a week ago. “Horse Sol- 


| diers” (UA), first last session, is | 
| holding in a strong second Posi- | 


tion. “Hercules” (WB), out for 
first time this week to any extent, | 
is capturing third place with) 


| every indication of being heard | 


from additionally since so big in) 
many locations. 

“This Earth Is Mine” (U) Is 
winding up ‘a stout fourth after | 
being in third place last stanza. | 
“Five Pennies” (Par) is capturing 


extensively in many keys. 

“Don't Give Up Ship,” also from | 
Paramount, is finishing sixth, same | 
as a week ago. “South Seas Ad-| 
venture” (Cinerama) will take) 
seventh money. “Ask Any Girl” | 
(M-G), high on list for some time, | 
is capturing eighth place. | 

“Room At Top” (Cont) is land- 
ing in ninth position, with some 
new smash showings this week. | 
“Gigi” (M-G) rounds out the Top | 
10 this frame. —- 

“Diary of Anne Frank” (20th), | 
“Love Is My Profession” (Kings) | 
and “South Pacific” (Magna) are 
the runner-up films. 

Big batch of new pictures dots 


Maorse 





LARA ROR SIAL 


Variety this round. “Hole in 
Head” (UA) looks more and more 
like a blockbuster. It is torrid in 
Boston, socko in Chi, smooth in 
L.A. and wow in Washington. 
“Anatomy of a Murder” (Col) also 
looms as potentially great, based 
on three opening engagements, It 


| is wham in two N.Y. locations and 


boff in L.A. 

“Big Circus” (AA), mighty in 
Denver, is rated excellent in Wash- 
ington. “Darby O’Gill” (BV), great 
in Chi, looms big in N.Y. and mild 
in L.A. “Hound of Baskervilles” 
(UA), also new, is good in Toronto, 
but mild in N.Y. and Philly. 

“North by Northwest” (M-G) 
shapes sockeroo in Chi. “Beat 
Generation,” also from Metro, 
looms good in Frisco. 

“Mysterians” (M-G), which has 


| fifth spot, being the first time out | heen around for some time now, is 


big in Toronto. “Compulsion” 
(20th), light in Toronto, looks good 
in Washington. 

“Shaggy Dog” (BV) is hep in 
K.C. “Windjammer” (NT), okay in 
Cleveland, shapes sturdy in Port- 


“Porgy and Bess” (Col), the 
Samuel Goldwyn production, is 
absolute capacity in N.Y. at the 
Warner Theatre. “Some Like It 
Hot” (UA) continues its amazing 
run at the N.Y. State, now being 
in its 15th stanza. “Imitation of 


| Life” (U) is rated okay in Louis- 


ville on a very long run. 
(Complete Boxoffice Reports on 


‘the first-run map covered by! Pages 8-9-10.) 
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PASTORS, NUNG & 
BIBLE APPEAL 


Religion and the bible are again 
capturing Hollywood's attention. 

The attractions of the romance 
are mutual. Producers know that 
religion and religious themes are 
—for the most part—boxoffice, 
particularly if they can be dressed 
up via the color cameras and the 
wide screen. The various denomina-' 
tions like to see spiritual values 
portrayed on the screen. 

The preponderance of religious 
subjects, with the exception of pre- 
Peter Biblical themes, is still with- 
in Roman Catholicism. “The Nun's 
Story” is doing very well, and so 
is “Say One For Me,” which has 
Bing Crosby in his by-now familiar 
role of a jaunty priest. 

Curiously enough, film people 
don't feel that such pictures are 
successful because of any partic- 
ular loyalty on the part of Roman 
Catholics in the U.S. “Say One 
For Me,” with the added attraction 
of Debbie Reynoids, is doing busi- 
ness in Protestant areas of the 
South where the presence of a 
priest as a major figure wouldn't 
necessarily help the boxoffice. 

Oth’s Re-Issues 

Sensing that religious stories 
with Protestant principals would 
also make their mark, 20th-Fox has 
re-released two such pictures—“I'd 
Climb the Highest Mountain” and 
“A Man Called Peter”—as a com- 
bination. It’s been doing very sat- 
isfactory business. 

For the first time, several films 
dealing with Jewish people are 
coming up. “Diary of Anne Frank,” 
of course, was such a story. Otto 
Preminger will film Leon Uris’ 
“Exodus” and Stanley Kramer has 
“My Glorious Brothers” on his 
sked. Both will be shot in Israel. 

Tendency in films has been to 
play down the Jewish angle. This 
was done in two recent releases, 
“Hole in the Head” and “Middle of 
the Night.” Theory in the film 
trade is that markedly Jewish back- 
grounds don't sell. “Anne Frank” 
as a roadshow didn’t draw well 
despite a big campaign. However, 
it’s reversed itself in the regular 
engagements. Picture is still con- 
sidered a problem. 

By contrast, films about priests 
and nuns as a rule have done well. 
Pace was set with “Boy’s Town,” 
“Going My Way” and “The Bells 
of St. Mary’s.” 

A number of big productions, 
using Biblical themes, are in the 
offing. Among them are “The 
Greatest Story Ever Told,” “The 
Story of St. Paul,” “Solomon and 
Sheba,” “The Son of Man” (The 
Story of Christ), “Ben Hur” “The 
Miracle,” “The Story of Ruth” 
and “The Story of Mary Magda- 
lene.” Current is Walt Disney's 
“The Big Fisherman.” Film called 
“The Evangelist,” which has a con- 
temporary setting, alse is planned, 


Push Ozoner Release 
To 31-Day Texas Slot, 
Previously Up to 6 Mos. 


Dalias, July 7. 

Claude Ezell, prez of Ezell Thea- 
tres, has a new film booking policy 
for his drive-in theatres in and 
near Dallas. Films will reach the 
ozoners earlier than in the past, as 
soon as they become available to 
any theatre for subsequent engage- 
ments following first-runs. 

Most features will be shown in 31 
days slot. In the past, ozoners had 
to wait as long as six months. 

Ezell said that under this policy, 
the circuit's ozoners have “Rio 
Bravo” (WB) at “the Buckner 
Boulevard, “Woman Obsessed” 
(20th) at the Northwest Highway, 
Denton Road and Jefferson and 
“The Hangman” (Par) at the 
Hampton Road and Lone Star. 











Movie Tele-News Inc. has been 
authorized to conduct a news serv- 
ice in New York, with capital stock 
of 200 shares, no par value. Ber- 
nard Werner, Kipnis & Karchmer, 
New York, is a director and filing 
attorney. 
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Fading, Fading—One-Man Kule; 
Yates’ Republic Exit Latest Instance 


The era of one-man boss rule at 
various of the Hollywood studios | 
did a further fade this past week as 
Herbert J. Yates, who founded Re- 
public 46 years ago and since held 
it in tight contrel, relinquished 
this control to Victor M. Carter, 
California banker and real estate 
eperator. 

The Yates bowout didn’t come 
as a surprise. That he and Carter 
were maneuvering a stock deal had 
been known in the trade for some 
time; Variety a couple of months 





a 
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Gronich-Flaud Talking, 
New Film Accord Pends; 
France’s Economy Better 


Paris, July 7. 
Talks are being continued here 
between Fred Gronich, Continental 
manager of the Motion Picture | 
Assn., and Jacques Flaud, chief of | 


U’s Chi Sales Rally 

Universal will begin a three- 
day sales meeting in Chicago 
today (Wed.) to map releasing 
plans for the upcoming 
months. 

Headman Milton R. Rackmil 
will open the meeting and par- 
ticipate in some of the ses- 
sions, which will be presided 
over by general sales manager 
Henry H. Martin. 


Berlin Film Fest Chatter 


By HANS HOEHN 
Berlin, July 7. 
David Niven says he’s made 63 features but seen only nine of them, 


|He hasn't even seen “Ask Any Girl,” the official U.S. entry in which 
|} he stars. . 


. Burl Ives enamored of redoing one of the old Emil Jan- 
nings pix in Germany . . . Harry Belafonte ditto would like to make 
a film in Germany. But it’s the old story: He must like the script... 
and the salary, of course. 

Rita Hayworth, easily the Number One foreign star here, was hardly 
seen during her six-day stay. She turned down party invitations and 


practically all interviews and often went to bed very early. 


Willy Brandt, Berlin's mayor, was asked who's his favorite actress, 


| Answered he: “I haven't much time to go to the movies any longer. 
| When I still had time, it was Ingrid Bergman.” 


Practically incognito in town: Elia Kazan ... Elsa Maxwell sent a 
cable: Arrive in Berlin provided I get a seat on the plane. 


Niven was asked how he manages to keep his figure. “Well, I just 


lis ga ! 


ago reported the transaction would | the Centre Du Cinema, looking to oe ga plans pt Fan eat and drink, that’s all,” he said. Asked whether he's coming to the - 

be consummated at a board meet-|a new film accord to replace th — “tn eration Wattianat ° wine-tasting spree on Saturday, he said: “That's why I came to Berlin. 

ing July 1 with Yates taking 0M | ..4 which expires this week. MPEA | we APP “ah “The —sall At a big-scale variety show at Deutschlandhalle, Van Heflin came 

the board chairmanship in sub- prez Eric Johnston and v.p. Grif-| Po, ” the full-length Soviet along with a great speech. Unfortunately, only some of. the 12,000 

stantially a consultative capacity | &+n Johnson arrived last week to| cartoon. and “Sapphire.” a J, | COU!d understand what he meant. Some shouted: “Dolmetscher!” (In- 

and with Carter taking the reins take part in winding up the accord. | s otleaals Sank Seotnetions ' terpreter). Heflin, apparently not so sure of his school Gerfan any- 

as president. The Yank outfits feel that liber- / cauaaea teu tee York | mere, thought they meant he should speak omer So hes did. ——— 
That's exactly when and where} ajization of the American quota| with Martin will be F. J. A. i i aun Gk came ee ae . i wats Ga 

it happened. (140 films per year) and of remit-~| McCarthy, assistant general | speech should have been wadersteed by all. 
In earlier film days the lots| tances is in order. They point to sales manager; James J. Jor- | 


identified largely with one indi- 
vidual—Carl Laemmle with Uni- 
versal; Louis B. Mayer with Metro; 
the Jack and Harry Warner combo 
at Warners; Howard Hughes at 
RKO and Darryl F. Zanuck at 20th- 
Fox, etc. 

Such identity increasingly dimin- 
ished as personnel in top command 
changed and/or as “New York” 
stepped up its concern about stu- 
dio matters with more than a lit- 
tle prodding from stockholders. 
Yates had the kind of absolute rule 
that is no more. 

Carter and a group of associates 
bought 400,000 shares of the Rep | 
common stock in addition to pre- 
ferred and debenture securities 
from Yates and members of his 
family at a price unofficially 
quoted by said source to be 
“slightly under $6,000,000.” 

Carter returned to his Coast 
headquarters following the 
Wednesday board session without 
dropping any clues about his plans 
for the company, A kty question | 
left unanswered, for example, is | 
his ideas about Rep taking up | 
again in the business of making 
and distributing theatrical films. 

One apparently-inside observer 
Said that the new chief exec, fol- 
lowing meetings with “his_people,” 
likely will disclose in some detail 
the company’s future operandi and 
this disclosure ought to come 
shortly, perhaps this week. 














Roy Disney: ‘Our | 


| Also, the current $3,000,000 limit | 


the improved economic situation in | 
France, to the harder currency and | 
the upbeat status of the French | 
industry as valid reasons why the | 
American demands should be met. 
(In New York, the belief is that 
the current Franco-American film 
deal will simply be extended for 
a year until the current mixed-up | 
situation under the new French 
film aid law has simmered down 
Latest report was that Flaud, whose 
status in the Centre is quite un- 
certain, had gone on a vacation.) 
The Americans have not specified 
an exact total of licenses above the 
current 110 which they hope to get 
in any new deal. They do point out 
however, that the French mart now 
has reached the point where ex- 
hibitors are in need of more prod- 
uct. There are various other fac- 
tors, including shrinking French 
production, which support the argu- 
ment for greater U.S. importation. 
Yank outfits maintain they have 
no intention of dumping and that 
they know that the French market 
can take only a limited number of 
additional U.S. starters. Figure of 
150 pictures has been mentioned. | 


on official remittances is consid- | 
ered small in the light of the fact | 
that a film like “God Created 
Woman” can earn $4,000,000 in 
the States. 

There appears little doubt that 
the French have abandoned their 
idea of allocating licenses on a 


| “merit” basis to the U.S. compa- 


nies. They did that last year, but 
great confusion resulted, with 
MPEA determined to maintain a 


dan, circuit sales manager, and | 
Jeff Livingston, eastern ad 
manager. 

Regional sales managers 
participating will be Joseph B. | 





Rosen, New York; Barney 
Rose, San Francisco; P. F. 
Rosian, Cleveland, and R. N, 
Wilkinson, Dallas. 


Foreman Seeks 0K 
On Some Smallies 


As part of what he terms a} 
diversification program, producer- 
writer Carl Foreman, who head- 
quarters in London, is in New 
York to work out an arrangement 
with Columbia, his _bankroller, 
whereby he can augment his block- 
buster schedule with at least two 
small budget entries annually. 

Contending that the big picture 
is not the only answer to the in- 
dustry’s problems, Foreman de- 
clared yesterday (Tues.) that his 
reason for wanting to undertake 
the small budget entries is two- 
fold—(1) it offers an opportunity | 
to present “a picture of Ideas” as | 
distinct from the strictly commer- 
cial pictures, (2) it presents a| 
chance to develop new creative | 














| talent. 





B. H. K. Theatres Inc. has been! 
authorized to conduct an entertain- 
ment business in Saugerties, Ulster | 
County, N. Y. Capital stock is 200 | 


Guests who don’t know German are offered the possibility of a re- 
ceiver which enables them to hear the German subtitles or dialogs and 
comments of the festival pix presented in the Zoo Palast in English, 
French and Spanish. Those high-frequency receivers have been manue 
factured by Siemens and are a novelty at this festival. 

Poor John Kitzmiller. He just can’t convince people that he was not 
the colored fellow in Rosselini’s ‘“Paisa.”” What shall I do? he asked. 
“In France I saw even a ‘Paisa’ poster with my name on. Again: I was 
the Negro in ‘To Live In Peace’ but NOT in ‘Paisa.’ Kitzmiller, who 
hails from Detroit, lives now in Rome and hasn't seen the States since 
1953, has made meanwhile 30 Italian, four French, one Yugoslavian and 
one Anglo-American pic so far. 

Flown in from Munich: A sex-loaded looker by the name of Barbara 
Valentin. She's to play the leading role in “Operation Glamour” which 
John Harris and Bernard of Hollywood ‘the photographer) will pro- 
duce in Germany. 

An American producer made an approach and found out this: Curt 
Jurgens is now valued at $275,000 per film... The happiest people here 
last week: The Swedes. These usually reserved fellows really lived it 
up when they heard that their “Ingo” (Ingemar Johansson) had won 
the world heavyweight title. The cognac flew like wine .. . the Finns 
are on the go this year. Local papers team with ads pertaining to their 
film “Sven Dufva.” Never before at a local film festival they spent so 
much energy and money on publicity. At the opening, the looked hap- 
py if only for a few minutes. Emcee Hans Sochnker, local actor, had 
introduced—tactfully in alphabetical order—the various nations. Came 
Denmark and came France and between them Finland should have 
been. But somehow Soehnker overlooked the name Finland on his 
manuscript. A note was smuggled up to the stage and Finland came 
after the United States at the end of this foreign nations’ introduction. 
The publicity the happy Finns now got was even bigger than expected 

Esther Williams kept late hours here. Nothing unusual to see her 
around 4 or 5 a.m. on the roof garden of the Hilton. 

Notes From the Berlin Film Festival: Irvin Shapire has acquired U.S. 
rights to two of the Berlin fest entries — “Der Rest ist Schweigen” 
(The Rest is Silence), a modern German version of “Hamlet,” and 
“Les Cousins” (The Cousins) one of the two French contenders. He's 
also bought ‘Rosemarie,’ one of the top German grossers of the year, 
which was first presented at the Venice fest last year ... After staying 


| almost a week at the festival, David Niven had to check out two days 


before the screening of his film, “Ask Any Girl.”. . . For Rita Hay- 
worth and James Hill, Berlin was a first time festival experience ... 
Major problem at all the receptions is to cope with the gate crashers. 
In an attempt to beat the freeloaders at the MPEA midnight barbecue 


“Aer = ’ . : . at the Hilton, Lee Hechstetter enlisted the aid of the German police 
| division under its own global li- shares, no par value. Directors) | | associated British Picture Corp. had a 20-strong delegation in for 
° 9 cense formula. Eventually, the Cen- are: Roy A. Olsen and Helen B.| tne screening of “The Siege of Pinchgut,” headed by Eric Fletcher 
toc 00 tre gave in and provided additional Olsen, and William Smith Jr.| (deputy chairman) C. J. Latta (managing director) Sir Michael Baleom 
permits. These, plus some leftover Schirmer & Carnright, also Sau-| (jroqucer of the film) and Macgregor Scott ‘head of the distribution 
permits from RKO, straightened gerties, were filing attorneys at) givicion) ... The East Berlin film studios also entered the act by hold- 

The president of a film corpora- | Out the situation. Albany. 


tion listed on the N.Y. Stock Ex- | 
change, in a surprising switch 


been bringing too high a price 
from investors and recommended 
some leveling off. } 

Roy O. Disney, prez of Walt Dis- | 
ney Productions, told a reporter | 
in New York this past week he 
thought the quotation of $59.50 per 
share for the stock, which was its 
high level for the current year, 
was way out of line. And he com-! 
municated this message to his 
brokers and other associates. 

Disney said- he felt a more 
realistic price would be in the| 
mid-40’s, to which point it has} 
since fallen, on the basis of com-| 
pany assets and earnings. 

As noted in Variety several 
months ago, when many film stocks | 
were still soaring, certain picture | 
execs were not too happy with) 
the situation. They believed that | 
investments were being made on) 
the anticipation of upped stock- | 
holder benefits and if these were 
not forthcoming there would be, 
stockholder beefs. 

Disney's dividend policy of 40c 
per share in cash annually plus a 
3° steck melon in continuing. 


Disney Into MPEA 


Walt Disney organization has | 
joined the Motion Picture Export 








oie’ toameatacce ee Berlin Fest Grows Skeptical Of 


By HAROLD MYERS | 


Berlin, July 7. | 

Berlin film festival, which winds 
tonight (Tues.), has come into its 
own this year as an active and suc- | 
cessful trade fair, attracting film | 
buyers and sellers from all over 
the world. Its «artistic success 
has been limited, due largely to a 
surfeit of product, but it has be- 
come firmly established as a mar- 
ket place, an event of commercial 
significance. 

While the emphasis has been on 
trading, there has been more sub- 
stantial star support than in re- 
cent years, and the round of so- 
cial engagements more than equals 
the combined diary entries for 
Cannes and Venice. Berlin, par- 
ticularly, needs that extra whirl 
to compensate for the lack of di- 
version as per the beaches of the 
Riviera and the Lido. 

There has not been adequate 
discretion in the selection of film 
entries. Too many of the features 
screened had no place in a festival 
by any reasonable standard. Quite 
a few from some of the smaller, | 


} 





This year’s event encountered 
minimum friction. Overshadowing 
political crisis concerning the fu- 
ture of this divided city brought a 


}sense of proportion to the pro- 


ceedings. Inter-delegation squab- 
bles, which have frequently marred 
previous annual events here, were 
virtually non-existent. Harmony 
has reigned during the 12 days. 


| Only the “restricted” guest lists 


(Continued on page 23) 


L. A. to N. Y. 


Josef Auerbach 
Barney Balaban 
Sam Berger 
Nickie Burnett 
Mickey Callan 
Mary Croft 
Russell Hayden 
Russell Holman 
Herb. Klynn 
Robert Montgomery 
Jerry Pickman 
Paul Raibourn 
William Schuller 
Howard Shoup 
Robert Vaughn 


| supper party in Eastern sector 


ing a press conference for visiting newsmen and tossing a late night 
.. . Erie Steinberg, ex-RKO and now 
the Metro topper in Germany, hosted a press cocktailery for Niven 


|. .. Harold Muller. the Columbia boss, dittoed for Hayworth and Van 


Heflin . . . Robert Aldrich, this year’s jury president, is the third Amer- 


| ican in a row to have had the honor. The others were Jay Carmedy 
}and Frank Capra. 


Freeloading, Do-Nothing Press 


France Tops Berlin With ‘Les Cousins 





Japan’s Kurosawa as ‘Best Director’—Gabin, 
MacLaine Top Troupers 


= 
7 








Berlin, July 7. 
The Berlin film festival wound 
up tonight (Tues.) with.a surprise 
winner — France's “Les Cousins,” 
directed by Claude Chabrol, the 
“wunderkind” of the French indus- 
try. It was France's second inter- 
| national triumph this year since 
“Orpheu Negro” won the prize at 
Cannes. 
The Berlin jury acclaimed Ja- 
pan’s Akira Kurosawa as the best 
Victor Mature director for his film, “Kakushi- 
5 ay Rac j teride no Sanakunin.” Jean Gabin 
Oliver A. Unger | got the nod as top male actor for 
Joseph R. Vogel “Archimede Le Clochard” (France) 


and Shirley MacLaine was judged 
N. Y. to L. A. best femme actress for her work in 


U. S. to Europe 
George Beaume 
Julius Bing 
Alexander H. Cohen 
Alain Delon 
Raymond Duncan 
Donald Flamm 
Lillian Gerard 
George Jessel 
Sid Landau 
Ivy Larrie 
Sam Lutz 
Edward Mangum 
Joseph Maternati 


. , 4 ‘ “Ask Any Girl” (Metro), the offi- 
Assn. effective July 1, 1959. Dis-|Temote producing nations have | Phil Bloom ; > . - 

ney outfit earlier ‘had become a| Proved an embarrassment to visit- | Europe to U. S. David Clive = U.S. entry. Haylay Mills, Brit- 
member of the Motion Picture|ing industryites and pressmen.| Carl Foreman Bill Doll Sh moppet, rated prize for “Tiger 


Assn, of America. 

Disney will not participate in 
any international film deals nego- 
tiated and signed by MPEA prior 
to the July 1 date. 





Something of a compromise be- | 
tween the rigid one-a-day policy | 
of Venice, and anything-goes of 
three-to-four-a-day of Berlin is ob- | 
viously still needed, | 


Gina Lollobrigida 
Peter Lorre 

Jack Mills 
Leonard Spigelgass 





L. Arnold Weissberger 


Boy.” 

Walt Disney got his eighth Ber- 
lin prize in nine years, capturing 
the best documentary award for his 
“White Wilderness.” 


Stan Freberg 
Bernard Kamins 
Mori Krushen 
Joseph E. Levine 
Edith Weissman 
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PICTURES 





SAYS: ‘PUBLIC,NOT EXHIB, PAYS’ 





Film Shares, as Group, Decrease 


For the first time in over a year film company shares on the 
New York Stock Exchange, as a group, decreased in value in the 
month-to-month comparisons. Contributing to the slip were Dis- 
ney, Paramount, Loew’s Inc., Warners and 20th-Fox 

Film cutfits collectively fell 2.6% during the _ of June. In 


April they had gone up 6.6% 


» and in May up 2.7°%. 
For a switch, radio Broadcasting stock went non 5.9% 


in June 


after a loss of that same amount in May. 

















Amusement Stock Quotations 


Week Ended Tues. (7) 


N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 

2318 185, ABC Vending. 51 2238 22 22 —%4 
29%, 20!2 Am Br-Par Th 146 2758 2658 2758 + 
8445 6114 Ammex ..... 156 7934 7534 77\4 +134 
4854 35 PC Fe 97 4654 4618 46% 4 + % 
2442 18 Col Pix 16 1914 1858 19 + % 
21% 17% Deees ....... 149 18's 1778 18 ne 
5912 42 D sney 71 45°45 434 4358 —17% 
911 75 Eastman Kdk. 567 9134 &6 91% +558 

94 67s EMI oh 714 7 Tis — 3% 
19! 13'4 Glen Alden 2790 23°% 19 2212 +3% 
37 287s Loew's Inc.. 210 3012 2878 30!2 +17% 
1414 10'2 Loew’s Thea. 867 1658 14 16%8 +2% 
12144 10 Nat. Thea. .. 170 11°% 10'2 11 + % 
507s 44 Paramount .. 46 4858 47's 4814 +1 
36%4 21 Phileo ...... 288 32°83 30 30°4 4+ % 
15134 9614 Po'aroid .... 131 1507s 145 14614 +134 
71 Sq TG. ...cc0080 977 70'2 68°38 6958 +12 
1014 812 Republic .... 463 117s 1014 1158 +138 
1474 13%. Rep. pfd. ... 29 1478 1414 1478 + 4 
3314 18 Stanley War . 375 3334 311s 3314 +2\% 
3312 24'2 Storer .. . 26 3142 3014 3114 +1% 
4312 36 201h-Fox 175 3658 3478 36'4 +M% 
3214 24°s United Artists 97 3158 3058 3158 + 58 
2973 27 Un‘v. Pix ... 32 29 28'2 28% 4 +% 
84 72 Univ., pfd. ..*150 80 7478 80 +5 
475, 24°, Warner Bros. 64 4414 4154 4378 + % 
136°4 92 Zenith ..... 248 12853 120% 120's —§'8 

imerican Stock Exchange 

5° 37. Allied Artists 40 51% 454 454 —\% 
11%4 8'2 All‘d Art., pfd 4 il 10°4 1074 

1214 714 Euckeye Corp. 6 878 8"38 873 — %4 

7 2 Cinerama Ine. 225 533 5 5 —%\% 
2973 177s Desilu Prods. 137 2012 15's 20'2 - 4 

973 6 DuMont Lab. 126 84s 8 8 

99, 6's Fi mways 33 6'2 6'8 614 

3 15, Guild Films . 410 214 2 2 — 14 
1014 758 Nat'l Telefilm 18 82 8 814 +%M 
1074 5% Sk atron . Ts 6'4 638 + % 

97, 6%, Technicolor . $0 734 7's 738 —\% 

77s 473 Tele Indus .. 23 518 478 5's 

2214 i) Teleprompter 16 18 17's 17's —! 
147— +#+7 Trans-Lux .. 25 1314 12%3 12%8 — % 

Over-the-Counter Securities 
Bid Ask 

American Corp. . 2 214 —™%4 
Cinerama Prod. -- 2 258 

King Bros. 114 1'4 — 8 
Magma Theatre yp ay a 2°38 278 + &% 
Metropolitan Broadcasting renee 17 1714 — % 
Scranton Corp. Picea ecear a 4'9 op 
Sterling Television 178 2's + $ 
U. A. Theatres 958 10 — '% 
* Week Ended Monday (6). 

t Actual Volume. 

(Courtesy of Merrill L ynch, Pierce, Fenner & Smith Inc.) 


Stanley Buy-Out — 
Of Contract From 
Cinerama Prod. 


| 
| 
| 


Stanley Warner is negotiating to 


buy out the contract of Cinerama 
Productions Corp. It’s understood 
that terms of a deal have been 
agreed upon but that the official 
signing of the papers awaits the 
outcome of a tax ruling. 

The theatre chain already owns 
80° of the outstanding shares: of 
Cinerama Productions. This block 
of stock was obtained via a share- 
for-share exchange of Cinerama 
Inc. stock which Stanley was re- 
quired to dispose of under an 
agreement with the antitrust divi- 
sion of the Dept. of. Justice. Ex- 
cluding the shares held by Stanley 
Warner, there are 213,000 shares 
of Cinerama Productions stock in 
the hands of the public. 

Stanley Warner has long sought 
to eliminate Cinerama Productions 
as a factor in the Cinerama setup. 
Under terms of the original agree- 
ment, which saw Cinerama Produc- 
tions turn over its production and 
exhibition rights to SW, Cinerama 

(Continued on page 22) 


Germans Pin a Medal 
{On Johnston) 
Berlin, July 7. 

Eric Johnston, president of 
Motion Picture Association, 
has been awarded the German 
Service Cross in appreciation 
of his services to promote free 
trade in Europe. 

The investiture took place 
last Saturday (4) in the Ber- 
lin Town Hall. The presenta- 
tion was made by Mayor Willy 
Brandt on behalf of the Ger- 
man government. 








20th’s Pre-Broadway Buy 


| George 


Of New Axelrod Comedy 


Hollywood, July 7. 
Buddy Adler has purchased new 
Axelrod play, “Goodbye 
Charlie,” for 20th-Fox filming at 
price which on escalator poten- 
tially involves $500,000. 

Play will hit Broadway Dec. 15 
as a Leland Hayward production, 
starring Lauren Bacall and Sidney 
Chaplin. Film version isn’t likely 
to roll until 1961. 





Barneit Glassman, prez of Pathe 
News, leaves for Europe July 10 
to huddle on coproductions and to 
work out details of his projected, 


'“The Lucky Luciano Story.” 


AATE TOP TERMS 


By GENE ARNEEL 
It’s the public who pays for 


exhibitor, This is the reply from 
Roy O. Disney, president of Walt 
Disney Productions, to theatre- 


company’s sales policies. 
Disney organization, via _ its 





| Buena Vista distribution wing, de- | 





film entertainment —and not the | 





men’s complaints about this film | 


manded top scales for its expen- | 


sive cartoon feature, 
Beauty,” along with its inexpensive 
| live-action comedy, “Shaggy Dog. e 
| The terms for “Beauty” included | 
| roadshow tariff and per-capita 
| tickets for children at the drive-ins, 
|latter being a situation that re- 
sulted in one antitrust suit on the | 
| allegation of price-fixing. 

| In New York from the Coast last 
| week, Roy Disney asserted he | 


“Sleeping | 


| doesn't understand the exhib at- | 


| titude. 


this heretofore-unspoken (out 


And he backs his argument with | 


| loud) sentiment: In all cases where 
‘there has been an inequity so far 


as the licensing terms are con- 


will continue to be an adjustment 
in the exhibitor’s favor. 

Spelling it out specifically, the 
theatreman, having agreed to a 
| particular deal on rentals, may ask 
for and will be given the adjust- 
ment following an engagement 
that rendered the rental inequit- 
able for the exhib, according to 
Disney. 


Cost Not Factor 
On that other point, the exec in- 


| sists it shouldn’t matter just how like eeufasenes bed teen & bas 


much the cost of a production is 
so far as determination of rental is 
concerned. One is not related to 
the other, for the simple reason 
that the public provides the pay- 
off. And if this same public is 
agreeable to paying the same for 
“Shaggy Dog” as it is willing to 
pay the same for “Sleeping 
Beauty,” why should the exhibitor 
want the lion's share of the profit 
when it was the producer who, at 
the outset, took all the risks on 
both the modest and the blue-chip 
production investments? 

“Sleeping Beauty” 
| blue-chip investment in the area 
|of $6,000,000. Disney claims that 

“the picture will make it, but not 

by much,” and this can be taken 
}as his answer to some trade con- 
jecture that “Beauty” is shaping as 
an economic lemon. To many, it 
| looked wobbly at the start, what 
with the roadshow prices for a 75- 
minuie cartoon, but then, as one 
Disney spokesman observed on the 
side, the public pays for quality 
and not for quantity. 

As for “Shaggy Dog,” which cost 
less than $1,000,000, the domestic 
(United States and Canada) ought 
to be around $8,000,000. Disney 
| says it will be the biggest picture 

in the company’s history both in 

terms of proft and gross, which is 

a lot to say about a production 

whimsically dealing with a boy 

who magically turns into a dog 
every off and on. 

Speaking about the film business 
} generally, Roy Disney calls it a 
|“fighting business.” It’s a fight 
to win the public's favor and in 
this respect he places the emphasis 
on the foreign market. Recently 
|abroad, Disney found a situation 
that parallels the domestic econ- 
omy of some years ago—that is, in 
many overseas territories the lo- 
cal citizens are now free to buy 

(on installment) the hard - goods 
that weren't avaflable to them be- 
fore. As the economy in various 

locations solidifies, the localities 
can come upon automobiles. “And 
if it's a nice day they want to go 
|for a ride, not attend pictures,” 
|notes Disney. Also they now are 
in process of paying for the tele- 
vision sets, refrigerators, and so 
on This is tough competition, 
jand it means a fight. 





cerned there has been and there | 


| becoming 


represented | 


'stirred by 


PANDUCER RISKS. Sine BO. Stands Off Alma Mater 


Philadelphians’ Tops the Estimates; 
‘Pork Chop hil Comes in Big 





June’s 12 Leaders 


. “Philadelphians” (WB). 
“Some Like It Hot” (UA). 
“Pork Chop Hill” (UA). 
“Ask Any Girl” (M-G). 
“South Seas” (C’rama). 
“Room At Top” (Cont). 
“Happened To Jane” (Col). 
“Woman Obsessed” (20th). 
. “Diary Anne Frank” (20th). 
10. “Al Capone” (AA). 

11. “Gigi” (M-G). 

12. “Mysterians” (M-G). 


Presidents Still 


O28 2 Nm Os TO 





Inaccessible As 


| tire cinema setup a brighter glow. 


Exhibs Gripe 


Further conference between the 
American Congress of Exhibitors 
and the film companies awaits the 


presidents of the latter getting to-— 


gether to discuss the issues pre- 
sented by the exhibitors at the ini- 
tial and precedental meeting more 
than a month ago. Apparently no 
date has been set among the presi- 
dents. 

Scheduling depends on the avail- 
ability of Eric Johnston, president 
of the Motion Picture Assn. of 


America, who took part in the ice- | 


breaking session and reported to! Any Girl” 


presidents as their spokesmen that 


monious one and that further 
meetings ought to take place. 

Even the most enthusiastic sup- 
porters of the Congress of Exhibi- 
tors are beginning to become an- 
noyed by the constant delays and 
the inability of C. of E. to achieve 
its aims. Dissenters charge nothing 
has been done to alleviate the 
plight of exhibition. 

That the “firebrands” who were 
talked into support of C. of E. are 
restless seems clear. 
Many theatremen cannot compre- 
hend why it should be so difficult 
to arrange a meeting with produc- 
tion-distribution, particularly since 
representatives of the latter have 
shown an apparentiy sincere in- 
clination to sit down around a con- 
ference table. 

Explanation being offered is that 
Paramount's Barney Balaban, War- 
ners, Jack L. Warner, Universal's 
Milton R. Rackmil and possibly 
Columbia's Abe Schneider are not 
convinced of the value of discuss- 


ing trade practices with the repre- 


sentatives of exhibition. 


Wall Street Scme | 
Teerbtest cect? 


Rumors afloat again about Joan 
Cohn selling out her stock in Col- 
umbia. Names dropped as prospec- 
tive buyers are Lou Chesler and 
Milton Gordon. But, importantly, 
a key Columbia officer says there's 
nothing to it; Mrs. Cohn is not 
interested. 











Glen Alden common shares hit 
a new high of $23.37 this week 
and at the same time was near the 
top in terms of volume with 279,000 
shares exchanging hands. Interest 
reports that Alden, 
whose principal holding is RKO 
Theatres, is angling to buy out 
grocery chain, Butler Bros. 





Edgar A. Manning Jr. elected a 
v.p. of Bankers Trust. He heads 
the amusement industries division 
and as such is a key member of the 
film-loan fraternity. 





General Precision is {ssuing 


105,928 shares of $2.98 cumulative 
} preferred stock. 








By MIKE WEAR 

Vaniety’s regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 





Strong product during the final 
two weeks in June made the 
month. Though getting no help 
from holidays and having te con- 
tend with the usual graduation dis- 
tractions, many first-runs coasted 
with holdover fare until the middle 
of the month when a whole batch 
of b.o. hits helped to give the en- 


Milder than usual weather plus 
plenty of rain was a plus factor. 

Heading the pace-setters for 
June is “Young Philadelphians” 
(WB) which came near hitting the 
$1,000,000 gross class for the 
month. Not far behind is “Some 
Like It Hot” (UA), champ in April 
and May. An easy second-place win- 
ner, this Marilyn Monroe starrer 
continues to amaze even the most 
opiimistic exhibitor. It’s record 
run, of course, is at the revamped 
N.Y. State where currently in the 
14th week, and due to stay until 
the middle of July. 

“Pork Chop Hiil,” another from 
United Artists, is capturing third 
position although not displaying 
sustained strength in all keys. “Ask 
(M-G) is winding up 
fourth by dint of two high weekly 
ratings and plenty of individually 
big playdates. Of the four leaders 
in June, three are newcomers. 
“South Seas Adventure” (Cine- 
rama) is taking fifth spot. It was 
sixth in May. 

“Room At Top” (Cont) is cop- 
ping sixth position as against sev- 
enth place in May. “It Happened 
To Jane” (Col) is landing seventh 
money. “Woman Obsessed” (20th), 
a new entrant like “Jane,” is cap- 
turing eighth place. 

“Diary of Anne Frank,” also 
from 20th-Fox, is taking ninth pasi- 

(Continued on page 10) 


Wall Streeters 
In Psycho-Probe 
Of Film Trade 


Wall Street more and more has 
the film and theatre companies on 
a psycho couch. Whereas in past 
such outfits as Standard and 
Poor's, Bache & Co., and Merrill 
Lynch kept a fairly close watch on 
the amusement industry, numer- 
other brokers and their analysts 
now also are probing. 

Shields & Co. last week got up a 
special report on Staniey Warner. 
Eastman Dillon investigated War- 
ners. Others are getting out pri- 
vate reports 

The Johnny-come-lately sleuths, 
it must be noted, however, are not 
particularly interested in the pic- 
ture or theatre business. They're 
probing for clues anent continuing 
diversification moves on the part 
of the film corporations. The ref- 
erence is to diversification that 
would tend to send upward the 
film company’s securities. 

Glen Alden (RKO Theatres, et 
al.) was the second most active of 
all stocks on the big board last 
week, with 199,700 shares traded. 
It closed at a new high of $20.25 
per share. Reason: the analysts 
found out about a new diversifi- 
calion which Alden is up to, this 
being for acquisition of Butler 





} Bros. control. 
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The Big Cireus 


(CINEMASCOPE-TECHNICOLOR) | Jungleland elephants; Tex Carr’s| that might be caught. But Brian |‘ 





Top production ef Big Top 
stery. Allied Artists has some- 
thing te sell im the Irwin Allen 
pic, and b.o. shou'd be sirong. 





Hollywood, June 30. 


Allied Artists reiease of a_ Saratoga 
Vic Mature Production. Stars Victor Ma- 
ture Red Buttons, Rhonda Fleming, 
Kathryn Grant, Vincent Price, Feter 
Lorre, David Nelson. Preduced by Irwin 
Allen. Directed by Joseph M, Newman. 
Screenplay by Lrwin Allen, Charles Ben- | 
nett and Irving Wallace; c>mera, Win- 
ton Hoch; editor, Adrienne Fz2zan; music, 
Paul Sawiell and Bert Shefter Pre- 
viewed at Academy ‘Thestre, June 22, 
*59. Running time, 108 MIN. 

Hank Whirling Victor Mature 
Kandy Sherman ...... Red Buttons 
Helen Harrison . Rhonda Fleming 


Jeannie Whirling Kaihryn Grant 


Hans Hagenfeld Vincent Price 
DOGGGE .. . os cusseieedes Peter Lorre 
Tommy Gordon David Nelson 
Zack Coline... -ssess- Gilbert Roland 
Moma Colino oie Adele Mara 
Mr. Lomax Howard McNear 
Jonathan Nelson Charles. Watts 
Himself Steve Allen 


Irwin Allen’s “Tie Big Circus” 
is a rousingly lavish film, stocked 
with tinted elephants, snarling 


lions and three rings of handsome | 
production. While at times it looks | 


too much like Hollywood's view 
of the big top, rather than reality, 
it is shrewdly calculated to satisfy 
the peanut-and-sawdust yen of the 
millions to whom circus-going is 
a less frequently available diver- 
sion than in past generations. 
Allied Artists is giving “The Big 
Circus” the big push, and its 
chance at the boxoffice stands at 
a similarly grand level. 

Victor Mature, Red Buttons and 
Rhonda Fleming top a good cast 
that is a substantial asset. Each 
member — also including Kathryn 
Grant, Vincent Price, Peter Lorre, 
David Nelson and Gilbert Ro- 
land delivers a perform- 
ance that is as complete as can 
reasonably be expected within the 
framework of spectacle. The ad- 
venture, drama and humor of 
“Circus” are put into precise, 
sometimes expert, perspective by 
director Joseph Newman who capi- 
talizes on the big top atmosphere 
. to create a film with extensive mass 
appeal. Producer Allen conceived 
the screen story, which has a tend- 
dency to become rather pedestrian 
through the use of such cliches as 
a circus fire, an escaped lion, a 
nasty saboteur and a misunderstood 
hero. Yet the screenplay, by Alien, 
Charles Bennett and Irving Wal- 
lace, is skillfully constructed to 
give the most dramatic moments 
free reign. 

“The Big Circus” shows how 
“the biggest show on earth” stays 
out of the grave, surviving one set- 
back after another. Mature is 
owner of the enterprise, and, to 
fain a needed bank loan, must 
make room for Red Buttons, a bank 
employee who watches dollars and 
cents as intently as a tow-headed 
youngster watches the man on the 
fiying trapeze. 

When unremitting rains prac- 
tically ruin the show’s chance for 
survival, the big toppers dream up 
a stunt that will put the star wire 


walker, Gilbert Roland, on a line | 


spanning Niagara Falls. After many 
dramatie asides, Roland successful- 
ly walks above the rapids, insuring 
the circus’ immortality and_ his 
own. (This stunt has been per- 
formed by Blondin and others — 
tut long ago.) 

The role of circus impresario 
Henry Jasper Whirling is the kind 
Victor Mature does best. He's 
strong, exhibiting an underlying 
softness, and he’s sincere in achiev- 
ing what he alone can achieve, in 
this case setting the wheels in mo- 
tion to save his circus. Buttons is 
excellent, mild as the cold banker, 
strikingly human as a substitute 
clown and minute-man aerialist. 
Rhonda Fleming’s beauty is an 
asset to “Circus,” her portrayal of 
a femme flack an honest, highly 
skilled one. 

Roland adeptly combines con- 
fidence and fear as the star attrac- 
tion, creating a sharp characteriza- 
tion. Kathryn Grant is thoroughly 
appealing as Mature’s sister, com- 
ing across sweet, yet strong and 
indicating her future abilities. 

_Vincent Price is perfect as the 
ringmaster, his voice bellowing 
through the big tent with precision 
and authority. Peter Lorre is tops 
us a clown, and in more than one 
scene he is more the circus per- 
former than any of his cohorts. 
David Nelson, in an offbeat role, 
is very good, keeping his early 
character a mystery so his later 
actions won’t be tipped off. Also 
good are Adele Mara, as a female 
aerialist, and Howard McNear and 
Charles Watts as bankmen. 

Allen has billed his real-life 
specialty performers as “the 
world’s greatest circus acts. The 
Flying Alexanders double well for 
the stars in the more Gifficult 
aerial maneuvers, and the other 
acts—Hugo Zacchini, the human 
cannonball; Dick Walker's lions; 
Gene Mendez, walking the wire for 


|Roland; the Ronnie Lewis Trio; | must go back to release any rabbit 


chimps; and Dick Berg’s seals —| won't give Borgnine the*day off | 


| are well integrated into the story | and this sets in motion a chain of |~ 


| and production. 





credits should excite the 
| artistic fil 
| cally, the picture is, or comes close 
'to being, the finest CinemaScope 
film yet made. Its Technicolor 
hues are vivid, the color being a 
strong part of the production's 
feeling. And the technieal quality 
of the shots themselves, photo- 
graphed with warmth and excite- 
ment by Winton Hoch, are excel- 


| If most of the creative forces of 
“The Big Circus” are bent toward | 
the mass audience, the technical | ence. Thrown in are lengthy scenes 
most/ between Borgnine and Brian, the 
m devotee. Photographi- | employee who struggles to retain 


|events that, finally, sees Borgnine 


lent, the Panavision lenses produc- | 


ing a clarity which should be no- 
ticeable even to the average viewer. 

The music by Paul Sawtell and 
Bert Shefiter is a potent asset, and 
the title tune, by Sammy Fain and 
Paul Francis Webster, is a lilting 
waltz that is a plus for the film 
Albert D’Agosino’s art direction 
is marvelous recreation and beauty 
unto itself, with Robert Priesiley’s 
set decoration an accomplished job 

Film editor Adrienne Fazan 
caught the excitement and put it 
into swift, flowing form. Sound by 
| Conrad Kahn is excellent, increas- 
ing one’s participation in the 
circus, as do the sound effects by 
Finn Ulback and Bert Schoenfeld. 
Costume designer Paul Zastupne- 
vich created authentic big top ap- 
parel, and choreographer Barbeite 
put the performers through proper 
paces. Despite one or two artificial 
looking angles in Roland’s Niagara 
Falls crossing, the major portion 
of his feat is vividly created 
through optical effects. 

In all, the elements are here for 
Allied Artists to exploit, and when 
“The Big Circus” comes rolling 
into town, the b.o. receipts should 
roll right along with it. Ron, 


The Rabbit Trap 


Simple story about Mr. Aver- 
age rebelling against system 
that keeps him so. Ernest Borg- 
nine stars. Average possibili- 
ties. 


United Artists release of Canon Produc- 
tions presentation. Stars Ernest Borgnine, 
David Brian; co-stars Bethel Leslie, Kevin 
Corcoran, June Blair; features Jeanette 
Nolan, Russell-Collins, Christopher Dark. 
Don kles. ; 
Directed by Philip Leacock: script, J. P 
Miller; camera, Irving Glassberg; music, 


Jack Marshall; editor, Ted Kent. pre- 
viewed in N.Y. June 26, ‘59. Running time. 
72 MINS. 
Oe ee Ernest Borgnine 
Everett Spellman ...... David Brian 
SS ree Bethel Leslie 
Duncan Colt ......... Kevin Corcoran 
pO Ee ee a June Blair 
and Jeanette Nolan, Russell Collins 


Christopher Dark, Don Rickles. 





The symbolism in “The Rabbit 
Trap” may be somewhat strained, 
but there's little doubt that the 
public will get the point. This is 
one of these pictures that puts an 
average man into an average 
though potentially dramatic situa- 
tion and then works it out so that 
the individual can triumph and the 
| presumably identifying audience 
| with him. 
| Since, at no point in the proceed- 
j ings, is there any attempt to coat 
|the issues with subtlety or the 





}simplicity of the yarn. 


| Michael Balcon-Ealing (L 


oduced by Harry Kleiner. | Re 
| landers 


ivery aptly cast 
| formance rates as one of the best 


walking out of the job, the “little 
man” who asserts his independ- 


his dignity and the bull-headed | 
boss who can’t understand why the 
life of a rabbit should be impor- | 
tant. 

Borgnine’s performance has a 
kind of plodding quality, but it’s 
not really convincing and it ra- 
diates very little warmth. Miss 
Lesiie as his wife is very good and | 
In fact, her per- 


things in the picture. Brian is okay | 
and Corcoran portrays a rather 
sulky youngster. June Blair is 
pretty as the secretary. 

Philip Leacock’s direction does 
achieve a natural quality, and the 
scenes when the little boy runs 
away from home to free his rabbit | 
are very well done. Irving Glass- 
berg’s photography is cued to the 
Jack Mar- 
shall’s music and Ted Kent's edit- 
ing are standard. 

“Rabbit Trap” tackles a lot of 


| important things—almost too many | 
; | 


in its eagerness to make a 
point overlooks the fact that | 
there’s nothing as deadly in a| 
picture as the “obvious” pitch and | 
the forced conclusion. Hift. 


The Siege of Pinchgut 
(BRITISH) 


—but 
it 





Suspenseful yarn cf escaped 
prisoner holding out on an 
island, Brisk b.o. possibilities. 


Berlin, July 7. | 
Associated British-Pathe release of & | 
C. Rudkin) pro- 
‘Stars Aldo Ray and Heather 
Sears. Directed by Harry_Watt. Screen- 
play, Inman Hunter, Lee Robinson, Watt 
and John Cleary; camera, Gordon Dines; 
music, Kennth V. Jones. 1 og Palast, 


duction 


Berlin. Running time, 1 

Matt Kirk Aldo Ray 
Johnny Kirk Neil McCallum 
Luke Carlo Justini 
BEE. o0n00n uteeedcwsees Victor Maddern 
NE. ats 5 ona ghed Dawen Gerry Duggan 


Heather Sears 


Ann Fulton 
Barbara Mulien 


Her mother 





Ever since he filmed “The Over- 
in Australia some years | 
back, Harry Watt has returned at} 
periodic intervals to search for} 
stories to fit the background. This | 
time the formula has been changed; 
he had the story in advance and | 
instead of having the wide open! 
spaces of the country as his canvas, 
the action is largely confined to 
a small fortress island inside the 
Sydney (Australia) harbor. 
Within the first couple of min-| 
utes, even before the credit titles, 
an atmosphere of considerable ten- | 
sion is created, but suspense at | 
that pace and standard is hard to 
maintain. Nevertheless, “Siege of | 
Pinchgut” is a lively action pic with | 
prospects of brisk b.o. returns. In| 


; the U.S., the star billing of Aldo| 


acting with finesse, the film states | 


| what it has to say very simply. Its 
basic theme is that there is a lack 
of communication between people 
when it comes to sensitivity con- 
'ecerning needs and feelings, and 
| that the economic pressures on the 
little man today are such that fear 


and insecurity keep him in his —! 


| limited—place. 

It’s as if J. P. Miller, who wrote 
| the script from his original televi- 
|sion play, had decided to make 
| these points and then to cover the 

moral skeleton with the barest 

|dramatie clothes to provide the 
| required entertainment values. The 
| rabbit trap is a neat device, though 
;}an obvious one. It triggers the 
| action, and at the same time pro- 
| vides the symbolism, for the man 
|_like the rabbit in the trap—is 
|eaught in a situation which he 
|must endure for the sake of his 
|own and his family’s security. 

Thrown into this, for good meas- 


ure and without much justification, | 


jis a bit about a girl who has an 
| affair with her boss, who’s a mar- 
ried man. It is made plain that 
such affairs tend to mix up girls 
}and make them unhappy. 

The trouble with “The Rabbit 
| Trap” is that it deals in stereo- 
|} types rather than characters. 
| There's Ernest Borgnine, a capable 


| draftsman who can’t get ahead in 


|the construction outfit where he | 


| works and which is headed by the 
aggressive, insensitive David Brian 
Borgnine is a devoted family man 
with a lovely wife (Bethel Leslie 
}and a cute youngster (Kevin Cor- 
| coran). They go off on their first 
vacation in several years, but Brian 
mg Borgnine back for a special 
job. 

When Borgnine’s boy realizes 
that they’ve forgotten the rabbit 








| gets to the hospital without delay, 


| cycle escort. All that, however, be- 


| showing 


trap in the country, he insists they fear as the girl's parents, 


Ray should help some. 

Ray plays an escaped prisoner | 
whose previous criminal record | 
didn’t help when he protested his | 
innocence to judge and jury. Now| 
all he wants is to clear his name 
and is prepared to surrender in 
return for a public assurance from 
the Attorney General of a new} 
trial. Helped by his brother and 
two friends, he first makes his get- 
away in an ambulance, and later 
sets sail in a ketch. The boat breaks 
down and drifts towards the island 
of Pinchgut, in the harbor. 

In a desperate bid to get his 
retrial, the escaped convict threat- 
ens to turn a four-inch naval gun 
on to a ship filled with explosives, 
which would blow up half the city. 
While the ship is being offloaded, 
the city is being evacuated. Mean- 
time the police are taking pot shots 
at the fugitives and only Ray and 
his brother are left before frogmen 
actually invade the island. 

The siege of the island has its | 
complement of suspense, but not 
to compare with original getaway 
scenes. The ambulance in which 
they’re making the dash for free- 
dom is stopped by the police after 
an accident, and to make sure it 


the cop provides his own motor- 


fore the titles. 

Ray’s virile and vigorous por- 
trayal is right for the role. Victor 
Maddern turns in another fine part 
as one of his friends. Heather 
Sears, as the caretaker’s daughter, 
gives a completely negative per- 
formance. The kid brother role 
is ably filled by Neil McCallum. 
Carlo Justini makes an acceptable 
as the fourth fugitive. 
Gerry Duggan and Barbara Mullen 
hit the right note of restrained 


| Neue Film 


| diggers. Hardy Kruger gives a sin- | 





Set 


Und Das Am 


Montagmorgen 
(And That on Monday Morning) 
(GERMAN) 
Film (Munich) release of H.R. 
Sokal-P. Goldbaum production for CCC- 
Arthur Brauner (Berlin), Stars O. W 
Fischer, Ulta Jacobsson 
Luigi Commencini. Screenplay, 
Goldbaum and Franz Hoellering; camera, 
Karl Lob; editor, Walter Wischniewsky; 
music, Hans-Martin 
gress Hall, Berlin. 


MINS 


Neue 


Majewski 


Running time, 


Adapted from J. B Priestley’s | ly 


“Mr. Kettle and Mrs. Moon,” this 
production should do 
well enough in its domestic market | 
because of the b.o. strength of O. 


| W. Fischer. But it’s a slim prospect 
| for : 


the U.S. market. Production 
fails to capture the light touch | 
which the frivolous plot demands, | 
editing is erratic and the direction | 
more painstaking than frothy. 
Fischer plays a bank manager | 
who, on a Monday morning, rebels | 
against the monotony of his life, | 
plays truant from work, and amuses | 
himself by playing with toys and | 
accompanying a radio concert with | 
wind instruments. His costar, Ulla | 
Jacobsson, is a woman analyst | 
whom he has always admired from 
a distance. She's sent to help him 
out, and he seizes the opportunity 
to come to grips with her. Fischer 
gives an animated performance 
while Miss Jacobsson relies on 
spectacles to convince that she’s 
a medico. Vera Tschechowa adds 
a provocative note with some re- 
vealing shots in a bathtub. 
Myro. 


Der Rest Ist Schweigen 
(The Rest Is Silence) 
(GERMAN) 

Berlin, July 7. 
Europa relesse of a Real Film _(Ham- 
burg) production. Stars Hardy Kruger. 
Directed and scripted by Helmut Kautner. 
Camera, Igor Oberberg:; editor, Claus 


Berlin Festival Reviews | 


| duction 
Directed by | 
Peter | 


At Con-| Canfora 
gg time, 101 








denhofer; music, Bernhard Eichhorn. At 
Zoo Palast, Berlin. Running time, 104 
MINS 


A modern version of “Hamlet,” | 
this German production looks a} 
potentially big grosser in the do-| 
mestic market here, for which it 
has stout marquee values. In the 
attempt to parallel the original, | 
however, the story is blatantly con- 
trived. This might well make the 
going hard in overseas markets. It 
is an interesting example of film 
making by one of Germany’s lead- | 
ing directors which doesn’t quite 
make the grade. 

The Prince of the story ts a 
Harvard educated German youth | 
who returns home to his mother | 
and accuses his stepfather of mur- 
dering his father. The play se- 
quence ‘is done in the form of a 
modern ballet, there’s a girl in the | 
house to parallel Ophelia, and a 


burial scene featuring the grave-| 


cere and earnest performance in 
the lead while Peter Van Eyck, | 
Ingrid Andree and Adelheid Seeck | 
fili major parts adequately. 
As a footnate, it’s worth record- | 
ing that this latter-day Hamlet fea- 
tures a plug for Varisty. Myro. 


La Caida 
(Strange Guests) 
(ARGENTINIAN) 
Berlin, July 7. 

Argentine Sono Film production of a 
Leopoldo Torre Nilsson production. Stars 
Elsa Daniel. Directed by Leopoldo Torre 
Nillson. Camera. Alberto Echebehere; sets 
by Juan Jose Saavedra and Emilio Rod- 





riguez Mentasti; music, Juxn Carlo Paz. 
At Zoo Palast, Berlin. Running time, 
85 MINS. | 


Two contrasting styles are merged | 
somewhat uneasily here, but there 
are many interesting aspects to this | 
Argentinian festival entry. Leo- 
poldo Torre Nillson is a stylish di- 
rector. At his best in handling | 
scenes featuring four children | 
(brought up without any parental 
control), he’s not entirely at home | 
dealing with romantic angles. But | 
even so, the pic may well have a} 
limited art house success. 

Elsa Daniel plays a university | 
student who takes lodgings at the | 
home of a bedridden woman, whose 
children run almost wild, but who 
occasionally display surprising mo- | 
ments of tenderness. Her romance | 
with a lawyer goes cold when she 
refuses to leave what he describes 
as “that lunatic asylum.” Miss Dan- 
iel is completely overshadowed by 
the four moppets who score a walk- 
away victory in the acting stakes. 
For the record their names are 


Carlos Lopez Monet, Hebe Marbec, 


| cast 


|}misses out by 


ih 





Oscar Orlegui and Nora Singer- 
Myro. 


man, 


i 


a4 





* . 

Lupi Nell Abisso 
(Wolves in the Depth) 
(ITALIAN) 

Berlin, July 7. 
A Sagittario Film (Rome) and Radius 
(Paris) release of an Italo Zingarelli pro- 
Stars Massimo Girotti, Jean 
Horst Frank Directed by 
Screenplay. Gino de San- 
Romano, Silvio Amadio; 


Marec-Bory, 
Silvio Amadio 
tis, Carlo 


| camera, Luciano Trasatti; music, Bruno 


At Zoo Palast, Berlin. Running 
MINS 


Reminiscent of the comparative- 
recent British pic, “Morning 
Departure.” this  Franco-Italian 
co-production ‘which is an invited 
Italian entry at the Berlin festi- 
val) is a holding yarn of a sub- 
marine crew in wartime, trapped 
at the bottom of the ocean. The 
escape hatch is damaged, and only 
one man will be able to get away. 
The screenplay dramatically 
illustrates how the men react to 
this tense situation. As the moment 
of reckoning arrives, there are no 
heroes, but a hunch of nervovs, 
anxious and frighiened men. Tech- 
nically, the subject puts a strain 
on the resources of the director 
as the entire action takes place 
inside the wrecked submarine. Its 
main failing is that it does not 
wholly establish a grim claustro- 
phobic atmosphere. Acting is fine 
ali round, but taghter editing would 
help considerably, particularly for 
overseas markets. Myro. 


Kakushitoride Ne 
Sanakurin 
(Three Rascals in Hidden Fortress) 
(JAPANESE) 
Berlin, July 7. 
Toho (Tokyo) production and release. 
Stars Toshiro Mifune, Misa Uchara, Minort 
Chiaki, Kamatari Fujiwara. Directed by 
Akira Kurosawa. Screenplay. Ryuzo Kiku- 
shima, Hideo Kokuni, Shinobu Hashimoto, 
Akira Kurosawa; camera, Kazuo Yamae 
zaki; music, Masaru Sato. At Zoo Palast, 
Berlin. Running time, 123 MINS. 


One of the best recent examples 
of Japanese film-making, this festi- 


| val entry is distinguisted by high 


grade direction. It a'so abounds in 
action, and is handsomely acted 
and produced. Pic is, however, 
somewhat overlong. Perhaps with 
a little discreet scissoring, it could 
make an offbeat proposition for 
arty houses. 

Set in the middle ages, the yarn 


| describes the misadventures of two 


soldiers on the ren from invading 
armies. When they're down on their 
luck, they find a bar of gold 
stashed away in the branch of a 
tree, part of the loot concealed by 
the runaway princess. From then 
on, the mood changes with subtle 
skill from outright brutality to 
downright good humor. The two 
vagrant soldiers are magnificently 
played by Minoru Chiaki and Ka- 
matari Fujiwara. Remainder of the 
maintains the high acting 
standard. Technical credits are ex- 
cellent. Myro. 





Paradies und Feuerofen 
(Paradise and Fire Oven) 
(GERMAN-COLOR) 

Berlin, July 7. 
Europa release of an IFAG production. 
Direction and commentary by Herbert 
Victor. Camera, Heinz Holscher; editor, 
Ludolf Grisebach; music, Bernhard Eich- 
horn. At Zoo Palast, Berlin. Running 
time, 84 MINS. 


A decade or two back, this would 
have been an impossible subject 
for a German producer, but this 
feature-length documentary of Is- 
rael has been handled with com- 
mendable sincerity and objectivity. 
Up to a point it is first-class, but it 
net focusing ade- 
quate aitention on the explosive 


| situation of a nation surrounded 


by hostile states. The title is 
partially misleading: the paradisi- 
cal virtues are shown in some 
detail, but there is only the glimpse 
of a nation nearing boiling point. 

The film has been handsomely 
photographed in Agfacolor, and the 
commentary, written and spoken 
by the director, is literate and 
onest. Pictorially, the feature 
breaks some new ground, particu- 
larly in showing a combined air 
and land operation in catching a 
gang of camel-borne Arab dope 
smuggiers. Subject and source of 
origin could provide unusual ex- 
poitation angles in many markets. 

Myro. 





U Displaying ‘Sapphire’ 

Universal has closed a deal for 
U. S. distribution of the Rank 
Organization's “Sapphire,” a Mi- 
chael Relph and Basil Dearden 
production. 

The suspense film, in Eastman 
color, is being plahned for fall 
release by Universal. 
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It’s definite, when Joshua Logan films “Fanny” in Europe next 
year, Alain Delon, will play the key role of Marius. He'll do the 
part in English. Co-star: Audrey Hepburn. Delon, who's been doing 
interviews and p.a.s in N.Y. returns to Paris this week. 


Burt Lancaster and 20th-Fox huddling on a production deal... 
Marquee combo: “Mugger’—‘“Shake Hands With Devil.”. . . “Orpheu 
Negro,” the Cannes prize winner, has been acquired by Lopert Films, 
the United Artists subsid. 

Jack Palance wooed by Mexican producer Ollallo Rubio Jr., to play 
the still-living assassin, Jacques Mornard, in “The Death of Trotsky,” 
final-day biopic of Communist leader murdered in Mexico City in 1940 

. Stephen Longstreet and Jay Rosenburg partnered to co-produce 
Jack London’s “Call of the Wild” as both a feature and tv series... 
Joe Pasternak will produce Glendon Swarthout’s “Unholy Spring” for 
Metro, unpublished tome dealing with invasion of Florida by Northern 
college studes during Spring vacash. 

Loew's Inc. prez Joe Vogel and his wife, Bobbie, to Europe on a holi- 
day 

Jean Goldwurm and Ilya Lopert buried the axe, with Richard Brandt 
acting as the peacemaker... All’s not well between Columbia and 
Raoul Levy since Mike Frankovich wants to supervise Levy’s produc- 
tions for Col . . .“Orpheu Negro,” the Cannes winner, was sold to UA} 
for $130,000. Original asking price was $150,000 and Lopert, while in 
Europe, offered $125,000. 

Floris Luigi Ammannati has been named Superintendent of Venice's 
La Fenice Theatre succeeding Virgilio Mortari, and will hold the post 
through June 30, 1961. Ammannati will continue to serve as Director 
of the Venice Film Festival, a post he has held since January of 1956. 

Just as business was picking up for Warner Bros.’ “John Paul Jones,” | 
the air conditioning at the Rivoli Theatre conked out on the two hot-| 
test days of the year, necessitating refunds . . . Lillian Gerard, n:an- 
aging director of the Paris Theatre, leaves for Europe next week with 
the two children. She'll be joined by her husband, Universal publicity 
manager Phil Gerard, in August. The Gerards will be mostly in Paris 
but will tour southern France . .. Artist John Groth is in Phoenix to | 
do location sketches on “The Mountain Road,” William Goetz produc- 
tion for Columbia release . . .“Grisbi,” a Jacques Becker film from the | 
novel by Albert Simonin, preems at the 55th St. Playhouse on July 11 
Eva Marie Saint back is Gotham after attending the opening of Metro’s 
“North By Northwest” in Chi. 

A Dallas legislator, Rep. Ben Lewis, is complaining about what he 
calls an “integration movie” being shown at a local theatre. The pic: 
“South Pacific.” (20th). 

Gina Lollobrigida a Gotham visitor for a few days before reporting 
to Metro to begin “Never So Few” with Frank Sinatra. Film, based on 
the Tem Chamales novel, will be the first pic the Italian star has ever 
made in the U.S... . Julia Meade, who just completed a role in Uni- 
versal's “Pillow Talk,” stars in “Once More With Feeling” at the Bucks 
County (Pa.) Playhouse for two weeks starting July 13 . . . Samuel Ro- 
sen, exec v.p. of Stanley Warner, was emcee last week at the ground- 
breaking ceremonies for the International Synagogue and Jewish Cen- 
ter to be constructed at Idlewild Airport. Rosen is veepee and chairman 
of the finance committee of the project . . . Carl Foreman in from Lon- 
doa with a print of Walter Shenson’s “The Mouse That Roared,” made 
by Foreman’s Highroad Productions for Columbia release . . . Samuel 
Fuller's second Globe Enterprises Production for Columbia release 
will be “Underworld, U.S.A.," based on a serialized story by Joseph F. 
Dinnens which appeared in the Saturday Evening Post ... Alfred 
Hitchcock’s “North By Northwest” invited to the San Sebastian Film 
Festival in Spain July 11 to 20 . . . Experimental film specialist Maya 
Doren, will use her workshop students as cast and production crew, | 
for an experimental film project to demonstrate how “to make a po- | 
etic film of professional quality” with standard amateur 16m equipment 
. .. Ingmar Bergman’s “White Strawberries” broke a record during its | 
first week at the Beekman Theatre. 

Rising costs are blamed by the Museum of Modern Art for a hike 
in admission prices from 75 to 95c. New scale went into effect July 1. 

Parisian Pot au Feu: Alain Delon, French film star of ““‘Weak Wom- 
en,” the French pic now playing at the Paris Theatre in N.Y., left for 
Gotham for an Ed Sullivan video stint and will probably play the Mar- | 
ius role in Josh Logan’s upcoming filmization of the musical “Fanny” 
...French press picked up Varrery's Soundtrack item that somebody 
claimed that Pascale Petit would sue Bosley Crowther for referring to 
her as “skinny” in his review of “Weak Women.” Queried here, the 
well-stacked Miss Petit claimed she had never heard of Mr. Crowther 
. .. Jo Morrow, currently in “Our Man in Havana” (Col) here for her 
first Paris vacation ... On again off again press junket to Moscow for 
the world preem of the new Brigitte Bardot pic “Babette Goes to! 
War,” produced by Raoul Levy for Columbia and directed by Christian 
Jaque, is now on again for July 14 which is French independence day 
(Bastille Day) .. . Stanley Donen wound “Once More, With Feeling” | 
(Col) Tues. (30) and heads for a brief holiday before mounting the pic | 
in England. Unit man Mike Kaplan, ex-Variety reporter in Hollywood, | 
heads for the U.S. to visit his family before taking on any more for- | 
eign pub chores .. . Fred Gronich, Motion Picture Export Assoc. Con- 
tinental rep, is practically a whirling dervish these days. He is wind- | 
ing up the French and Belgian Film Accord talks asd had time to dash 
off to Israel to settle remittance problems in between. Accords for 
France should be settled this week . . . Yul Brynner, a pro photog in 
his own right, did a series of portrait studies of all who worked on “Once 
More, With Feeling,” (Col) and presented them at the final cocktail 
Tues. (30) to the people in question. 

From Geneva, Mrs. Victor Michaelides writes that the Greek show- 
man’s eye operation (cataracts on both eyes) has been very successful 
and that in a couple of weeks they hope to return to Athens... Carl 
Foreman planed in for three days of homeoffice huddles on “The Guns 
of Navarone” with Columbia execs. 

“Each Film is My Last” is the title of Ingemar Bergman’s article in 
Svensk Filmindustri’s quarterly magazine. He argues that if he diverts 
from his true inner interests, he will be lost. With this in mind, he | 
Las set up three golden rules: to be entertaining, to follow your artistic | 
conscience and that each film is Bergman’s last. He must devote total | 
—~N to the film he is working on and have no future plans | 
ir mind. 

Ray Stark, who already has combed London and Paris as well as 
this country, will go to Hong Kong to scout a new femme to play title 
role in his Paramount picturization of “The World of Suzie Wong”. . . 
Martha Hyer inked to seven-year option pact by 20th-Fox, calling for | 
one pic annually .. . Curtis Kenyon signed by Panavision Films to do | 
additional scripting on “Owyhee,” projected $3,000,000 filmization of | 
Kathryn Dickenson Mellon’s “The Magnificent Matriarch” .. . 

Edmund Grainger set Don Mankiewicz to write screenplay of “Chau- 
tauqua,” his upcoming Metro production . . . Nancy Olson returns to 
screen after five-year hiatus in Walt Disney’s “Pollyanna” .. Jerry 
Wald has Brian Aherne for a star role in his 20th-Fox production, 
“The Hellraisers,” story of Boxer Rebellion ... actor-singer Martyn 

(Continued on page 10) 
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BUCH RE NOVELS 
MADE FOR FILMS 


By JIM POWERS 


Holiywood, July 7. 
The writer who doesn’t angle 
his books for film sales is an idiot, | 
says Niven Busch, who frankly | 
angles his books for film sales. | 
He figures he has averaged $62,000 | 
apiece in financial return on six of 








| his nine novels as the result of | 


thinking in screen terms. He says | 
it pays off not only in film sales | 
but in readership as well. 

“You can’t write for the literary 
experts in the leather chairs at} 
“The | 
most trenchant compliment a re-| 
viewer can give one of my books 
is to sneer that it was written with 
motion pictures in mind.” 

Busch, whose latest novel, 
“California Street,” has just been 
bought for filming by Artys Pro- 
ductions (Plato, Charles and 
Spyros Skouras Jr.) believes that | 
motion picture audiences are more 
discriminating than they used to 
be and keeping this in mind helps 
when it comes to writing a book. 

Busch, who has been a magazine | 
editor (Time, The New Yorker), a | 
book reviewer, a screenplay writer, | 
and for the past 18 years a novel- 
ist, got into the hard-cover field in 
a reverse of the usual pattern. 

Where it is fairly common for a 
novelist to come to Hollywood, | 
take up screenplaying and abandon | 
writing books, Busch did it the | 
other way. His first novel was not) 
published until he had written! 
about 40 films. 

Father a Showman 

Despite his Madison Avenue 
background, ivy League education 
and generally non-Hollywood atti- 
tude, Busch is a second-generation 
film man. His father, the late 
Briton Niven Busch, was treasurer 
of the old Lewis J. Selznick Enter- | 
prises. It seems to have had a} 
lasting imprint. | 

“You can learn more about story 
construction, the practical ele- 
ments of story-telling, character- 
ization and everything else that 


(Continued on page 22) 


Twist: Columnist Sues; 
Hyams Says Cary Grant 
Denial Hurt Reputation 
Los Angeles, July 7. 
Joe Hyams, columnist for the 


New York Herald-Tribune, has 
filed a half-million-dollar slander 





}suit against actor Cary Grant al- | 


leging that Grant's denial of state- 
|ments attributed to him by the 
scribe injured Hyams’ profession- 
al reputation. | 

The complaint, filed in Los 
Angeles Superior Court, asserts 
that the Los Angeles Times pub- 
lished the following statement at- 
tributed to Grant: 

“The articles about me by Joe 
Hyams are false. Joe Hyams wrote | 
that I gave him an interview and | 
that I said that had had a psy- | 
chiatric experience. I have never | 
had an interview with Hyams on 
| any subject. I haven't even seen 
Joe in two years. The articles are 
completely erroneous. I have never 


jundergone psychiatric treatment, | 


|nor have I ever had any experience 
with psychiatry and I never told 
Joe any such thing.” 

The complaint alleges that 
Hyams interviewed Grant in Flori- 
{da in February and asserts that 
,the statements about psychiatric 
treatment were made to Hyams by 
the actor. 

Hyams asked for $250,000 for. 
general damages, $250,000 for 
punitive damages, court costs and 
other relief as the court 
deems just and proper. 


Mori Krushen to L.A. | 


Mori Krushen, exploitation chief 
for United Artists, left the N. Y. 
home office yesterday (Tues.) for 
his usual summer trip to the west 
coast on company affairs and up- 
coming releases. 

Will be back in N. Y. in about 





—— 4 


| 
| 


More Features From Paramount Due, 


Though No Formal ‘Announcement’ 


+ 
? 


Paramount is embarking on the 





Ricca Behind Bars 


Chicago, July 7. 
Paul “The Waiter” Ricca, a 
top figure in the Chicago 
crime syndicate, who served 
a stretch in the °40’s for his 
part in the million-dollar 
shakedown of the picture in- 
dustry, is back behind bars. 
He surrendered last week to 
Federal officers here on 
charges of evading $99,000 in 
income taxes, and is now serv- 
ing a three-year rap at Terre 
Haute, Ind. 


‘Orderly Flow Of 
Soviet Features 


To Yank Screens 


Arrangements for an “orderly” 
release of Soviet 
U. S. by the major American film 
companies will be discussed in 
N. Y. today (Wed.) by a committee 
of foreign and domestic sales ex- 
ecutives. 

The meeting was called by the 
Motion Picture Export Assn. It 
involves aspects of the handling of 
seven Russian films which have 
been allocated to the American 








|companies under the Soviet-Amer- 


ican film deal. It was executed un- 
der the umbrella of the overall 
cultural exchange pact. The Sovi- 
ets have purchased 10 Hol!ywood 
films in return. 

Feeling is that the companies, 
which are each taking one Soviet 
feature, should work out a plan to 
prevent the pictures being thrown 
on the market at the same time. 
The dtstributors have pooled both 


expenses and income from the 
seven Soviet films. 
Meeting today also may be 


asked to decide whether it’s proper 
for any of the majors to assign 
their Soviet release to either an- 
other company or to an independ- 
ent. 

Members af the committee on 
the domestic side are Alex Harri- 
son, 20th-Fox, James R. Velde, 
United Artists and Jack Byrne, 
Metro. Foreign reps’ include 
James W. Perkins of Paramount 


!and Bernie Zeeman of Columbia. 


, biggest production program in its 
| history. This was made known in 
| New York this week following last 
week’s meeting at the studio of 
|the Gotham top command along 
| With studio boss Jack Karp and 
|} his exec aides. 

There were no announcements. 


| But the word from within had it 


| that 


Karp was given the green 


light to compete with any and all 


| 


other studios in the quest for story 
properties and production and per- 


| sonality talent. 





pictures in the | 





| 
i 
} 
| 


News comes in the wake of much 
trade suspicion that Par was con- 
tent to make about 20 features a 
year for the theatrical market, The 
new theory on the film company's 
part is that the market can absorb 
substantially more and Par is will- 
ing to make them as the opportu- 
nities arise. 

Significant on the trade end is 
that Karp has been given the same 
kind of go-ahead that had been of- 
fered to his predecessor, Y. Frank 
Freeman; and it long since became 
noticeable that Freeman did not 
get above that 20-a-year level. 

It’s revealed that new production 
deals of various kinds are now 
pending with numerous individuals, 
an@ only the details must be 
worked out by Karp. 

Gotham brass returned from the 
meetings inclifle president Bar- 
ney Balaban, George Weltner, 
global distribution v.p.; Russell 
Holman, eastern production head, 
and ad-pub v.p. Jerry Pickman. 


‘Nun’s Story’ Unspooling 
First at San Sebastian; 
UA’s 40th Anni Bally 


Madrid, July 7. 

An American feature has again 
been designated to open the Inter- 
national Film Festival at San Se- 
bastian and this year a Warner 
Bros. entry, “The Nun’s Story,” will 
curtain-raise the 10-day celluloid 
tourney on July 11 as the official 
U.S. candidate for major award 
yolden Seashell. Alfred Hitch- 
cock’s “North by Northwest” (Met- 





|ro) was invited by fest authorities 


as Yank companion entry. 

Eric Johnston or veepee Griffith 
Johnson with head a Motion Pic- 
ture Export Assn. delegation at 
“Nun's Story” gala and post-pro- 
jection MPEA banquet for govern- 
ment authorities and leading film 





industry figures. 
Along with Warners and Metro, 
United Artists is also expected to 


No Competition in Art 
Films; Cal. State Fair 
Drops "Em as a So-What 


Sacramento, July 7. 
Art film competition, held dur- 
ing the past five years, will be 
eliminated this year in the Califor- 
nia State Fair and Exposition Sept. 
2-13, due to lack of producer in- 
terest. 


unleash a splash program in sup- 
port of “Shake Hands with the 
Devil,” vying at San Sebastian as 
a British release. United Artists 
meanwhile intends to use the film 
gathering as a springboard for 40th 


, anniversary hoopla in Europe. 


Activities this year have been 
concentrated in three principal 
points—-all within sight-and-sound 
range of each other. Teatro Vic- 





toria Eugenia is slated for official 


Past record of entries, which last 
year numbered only four, did not 


| unspooling of product from over 
20 countries; the huge Kursaal 
warrant a continuation of event, | (pre-war casino) will house press 
according to Fair manager Dudley | facilities, stands, commercial sec- 
T. Fortin, who said until interest | tion and various inter-related ex- 
in this medium increased to point | hibitions, while the Hotel Maria 
' where a “worthwhile show” could | Cristina will continue to play the 
be presented fair-going public the | role the Carlton and Excelsior en- 
| competition will be eliminated. | joy at Cannes and Venice. 

In previeus years, entries in- | 
cluded only three for 1957; two in | 





1956; three each in 1955 and 1954. 
Last year, only a first prize of $500 


was awarded, no second or third | 


prizes. 


Kahane’s New Col Pact 





(SMALL'S ‘GIANT KILLER’ 
FOR CHRISTMAS, 1960 


Edward Small plans to film “Jack 
the Giant Killer” in color and 70m 
| this fall. It'll be shot on the Coast, 
| following two years of preparation. 


B. B. Kahane, a vice president | United Artists will release. Plan 
and studio executive of Columbia/is to make the picture the com- 


since 1936, was awarded a new 
contract by the company 
week 


last | 


pany'’s Christmas release for 1960. 
New photographic and audio ef- 
fects will be used by Small, ac- 


Under terms of the deal, Kahane cording to UA, and a very large 
will continue active service with | cast will be involved in the top 


the company until 


1960, at which time he will begin | through UA 
} long term as a consultant. 


the end of | budgeter. Small’s current release 


is “Solomon and 


| Sheba.” 
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Chi Soaring; ‘Northwest’ Boffo 296, 
‘Story’ Slick 326, ‘Jones Good 176, 
‘OG Bangup 146, ‘Horse’ 316, 2¢ 





Chicago, July 7. + 
Vacationing moppets and block- 
buster product are giving the Loop 
its healthiest take in many weeks. | 
But totals may be tempered some . 
by the big trade fair's ‘distraction Estimated Total Gross 
New arrivals include “North by This Week $2,863,100 
Northwest,” getting a smash $29.- | (Based on 23 cities and 230 
000 at the United Artists, and ‘ ‘The | theatres, chiefly first ru 
cluding N. Y.) 


Nun's Story.” trim $32,000 at the | 


Key City Grosses 








Chicago. “John Paul Jones” in-| Last Vear $2,932,600 
jtialer at the Roosevelt is good (Based on 22 cities and 247 
$17,000 theatres.) 

Garrick’s “Darby O’Gill and Lit- Si — 
tle People” should entice great 
$!6 000 ‘6 9 ad 

“Horse Soldiers’"’ second stanza ercil ah fant 
et the State-Lake its rated socko, | 


while “Five Pennies” looms great 
$19,560 in ditto Esquire frame. Ori- 
ental’s “Hole in the Head” is fancy 
in third 





“Ask Any Girl” shapes trim okay 
in Woods fourth, but may be 
vanked early if the court favors | 
“Anatomy of a Murder” over the! suddenly, bringing in cool breezes 
consors. Fifth week of Surf's “He| over weekend. This coupled with 
Who Must Die” also looks nice.| sock product and July 4 weekend 
“Al Capone” is brisk in ninth Cine-| holiday is spelling one of best 
stage session. “Gigi” continues to! weeks the downtown houses have 
spark n 19th term at the Loop. had for some time. “Hercules” at 

Estimates for This Week the Mary Anderson shapes smash 


Chicago ‘B&K) (3.$00; 9$0-$1.80) “Say One For Me” at Rialto prom- 
—"‘Nun’s Story” (WB). Fine $32,-,jises to do smash biz and a sure 
000. Last week, “Don’t Give Up) holdover. “Imitation of Life” in 
Ship” (Par) (2d wk), $18,000. 10th stanza at the Kentucky is 


Esqnire (H&E Balaban) (1.350; chalking up a record for a long- 


$1.25-S1.80)—“Five Pennies” (Par) run at that house. “Horse Sold- 
(2d wk). Socko $22.000. Last week, iers” at the United Artisis is brisk 
$24 500 in second week. 

Garrick ‘B&K) (850: 90-$1.25)— Estimates fer This Week 
“Darby O'Gill and Little People” Brown ‘Fourth Avenue) (1.200; 
(B\ Great $14,000. Last week, , 60-90) — “Love Is_ Profession” 
“Gidget Col) (2d wk), $8,000. Kings). Excellent $6,500 after 

Loop ‘Telem't) (606; 99-$1.80)\— opening week's $10,500. 

“Gigi” (M-G) (19th wk). Hep $10-| Kentueky (Switow) (900; 75-$1.25) 
000. Last week. $12,200. | —“Imitation of Life” (U) (10th wk). 

MeVickers ‘(JL&S) (1,580; 90- This extended-run is surprising 

$1.80)\—"“Woman Obsessed” (20th) nearly everybody. Likely oke $5,- 


(3d wk).. Sad $2,000 in last 3 days. 000, after 9th week’s $5,500. 

House darkens until “Porgy & Mary Anderson (People’s) ‘1,000; 

Bess” (Col) relights July 22. | 75-90)—“Hercules” (WB). Making 
Monroe (Jovan) (1,000; 65-90)—/|a big noise at the wickets, with 

“Gunfight at Dodge City” (UA); great $15,000 likely. Last week, 


and “Escort West” (UA). Fine $6,- “Shake Hands With Devil’ (UA) 
590. Last week, “Alaska Passage” | and “Gun Runners” (UA), $4,000 
(20th) and “Lone Texan” (20th) Rialto (Fourth Ave.) (3,000; 60- 


$5.200 
Oriental 


90)—"‘Say One For Me” 
tomers piling in for this one, push- 


; (20th). Cus- 
Indie) (3.400; 90-$1.80) 








‘BEAUTY’ BRIGHT 106, 


| second. Hard-tickét 


rE 


OMAHA; ‘SHIP’ FAST 76 


Omaha, July 7. 
Rainfall crimped the holiday 
weekend some, but helped the 
downtown first-runs though there 
were no new pix. ‘Sleeping Beau- 
ty” is still wow in third inning at 
the State while “Don't Give Up 
Ship” remains fancy in second 
round at the Omaha. “Say One for 
Me” is rated hotsy at Orpheum in 
“South Pacific” 
continues in an amaz 

stint at the Cooper 


Estimates for This Week 


Cooper ‘(Cooper (708; $1.50- 
$2.20 South Pacific’ (Magna) 
37th wk). Shapes stout $6,000, 
Last week, same 

Omaha (Tristates) (2.066; 75-$1) 


—‘Don't Give Up Ship” (Par) (2d 


wk). Fancy $7,000. Last week 
$10,500 

Orpheum (Tristates) (2.877: 75- 
$1 “Say One for Me” (20th) (2d 


k Still hotsy at 
~~ $10,000 
te ‘Coopei 743; $1.45) — 
Sleep! ing Beauty BV) and 
Grat id Canyon BY (3d wk) 
isk $10,000. Last week, $12,500. 


$8,000. — 


Last ai, 20 citi »d Pennies Brisk 


216 in Toronto: 
Horse’ 14G, 2d: 


Toronto, July 7. 





ing 37th-week | 


For Me’ Amazing 206, Philly; ‘Room’ 
Record 146, ‘Horse’ 226, ‘Earth’ 156 


+ Philadelphia, July 7. 
Plenty of strong spots here this 
session, with holiday weekend 
helping since weather was fairly 
mild. “Say One For Me” looks 





Broadway Grosses 





Estimated Total Gross standout, going for an amazing 
This Week $688,800 figure at Arcadia where capacity 

(Based on 22 theatres) | was the rule at many perform- 
os _ $619,000 ances. “Room At Top” is heading 


for a new high at the bandbox 
| Studio with sensational trade. 
| “This Earth Is Mine” looks great 
in second Stanton stanza. “Horse 
Soldiers” is rated boffo in second 
Fox round. “Nun's Story,” too, was 
| fancy in initial holdover frame at 
Randolph. “H-Man” is fairly big at 
Goldman. “Don't Give Up Ship” 
shapes good in second frame at the 
Viking. 
Estimates for This Week 
Arcadia ‘S&S) (536; 99-$1.80)— 


Based on 21 theatres) 


‘Hercules Hotsy 
266, Hub; Hole’ 286 


Boston, July 7 
Heat and July 4 holiday exodus 





S| “Sav One For Me” (20th). Mighty 
will Bs Boston b.o. currently. 1 Pe veek. ‘‘Imitati 
“Hercules” preem was wham at preg ae . oe Po ay of 
Pilgrim, backed with mammoth ex- | ~ % A a ig Bi 7 : 
| ploitation, and will hold. “Hole In|, Boyd (SW yi, ae Ay pha = 
Head” is smash at the State, but $1 +e stati ce ae Hep 
“Don’t Give Up Ship” is only pass- ture inerama aie , 
able at Astor. “Nun's Story” is | $8.000. Last a 250: 90-$1.80) 
sock at Metropolitan in second. | Fox (Nationa ee oe ‘k) 
“Horse Soldiers” shapes big at —“Horse Soldiers” (UA) (2d wk). 


co second “Hercules” | Boffo $22,000. Last week, $33,000. 
arse neeens. | areas |” Galen citi 


Or pheum (1,000; 99- 


is doing great in some 40 ozoners no Eee aa Ww 
'and theatres in greater Boston. ee an on Bi 
“Five Pennies” looms breezy at | 4% sage Res Po Bol i20th) 
Paramount in second. “Ask Any oa aob Woman Obse . 
Girl” is neat in third at the Se ’ : 
rl’ is n ird at the Saxon Midtown (Goldman) (1,200; 


| 


With biz generally good thi Setiath. 
ut the city, “Five Pennies” is big | 
at Canada’s largest theatre, with 


Hound of the Baskervilles” and 
Gunfight at Dodge City” rated 
good 
Horse Sold- 
iers” and “The Mysterians.” “Di- 
ary of Anne Frank” is still doing 


turnaway biz at night in third 
frame. “Room at Top’ shapes 


hefty in sixth stanza 


Holdovers include fine sec- | 
ond stanzas for “The 


“Young Philadelphians” is holding 


$1.10-$2)—“‘Hound of Baskervilles” 


nice at Gary in seventh Hot 
ather alsc leeply in Lopert). Mild $5 000 Last week, 
= ee eer ee ee ee “Place in Sun” (M-G) and “Stalag 


ett Thi : 17” (M-G) (reissues). $5,000. 
Estimates for This Week “Randolph (Goldman) (2,250; 94- 


Astor (B&Q) (1.381; $1.25-$1.50) | $1 g0,—“Nun’s Story’ (WB) ‘2d 
—‘Don't Give Up Ship” (Par).| wk) Fancy $20,000. Last week, 
Reopened house on Friday (3). | $28,000. 7 
First week looks like good $13,000. | Stanley (SW) (2.900; 99-$1.80)— 

Beacon Hill (Sack) (678: $1-$1.50) | “Ask Any Girl” (M-G) (2d wk). 
—*Love Is Profession” (Kings) (2d | Fair $10,000. Last week, $15,000. 
wk). Fancy $9,000. Last week,! Stanton (WB) (1,483: 99-$1.40)— 
$13,000. |“This Earth Is Mine” (U) (2d wk). 
| Boston (SW-Cinerama) (1,354; | Great $15,000. Last week, $20,000. 
$1.25-$2.65\—"'South Seas Adven-| Studio (Goldberg) (483; 94-$1.80) 


Estimates for This Week 
Carlton (Rank) (2,518; 75-$1.25) 
-—‘Horse Soldiers’ (UA) (2d wh) 
Fine £14,000. Last week, $18,000. 
Downtown, Glendale, Kingsway, 
Prince of Wales, State (Taylor) | 


1,059; 995; 697; 1,200; 695: 50-75)— 

‘Hound of Baskervilles” (UA) and 
“Gunfight at Dodge City” (UA). 
Good $16,000. Last week, “Man 
into Space” (M-G) and “At War 


ture” (Cinerama) (13th wk). Oke |—‘“Room At Top” (Cont). Looks 


$12,000. Last week. $14,000. | like new high here of $14,000 or a 
Capri (Sack) (1,150; 90-$1.50)— | bit over. Last week, “Love Is My 
“Love Is Profession” (Kings) (2d! Profession” (Kings) (6th wk), $3,- 
wk). Sharp $7,000. Last week, | 600. 
| $9,000 Trans-Lux (T-L) (500; 99-$1.80) 
Exeter (Indie) (1.376; 75-$1.25)\— | Affair To Remember” (Indie) 
“I Was Monty’s Double” (Indie).!and “No Down Payment” (20th) 
Opened Sunday (5). Last week, | (reissue). Dull $1,500. Last week, 
“Genevieve” (Indie) and “Laughter | “Three Faces of Eve” (20th) and 


in Paradise” (Indie) (2d wk), okay | “Hatful of Rain” (20th) (reissues), 


$3,500. $1,700. 

Gary (Sack) (1,240; 90-$1.50\—| Viking (Sley) (1.000: 75-$1.80)— 
|“Young Philadelphians” (WB) (7th |“Don’t Give Up Ship” (Par) (2¢ 
wk) Oke $5,000. Last week, | wk). Good $8,000. Last week, $12,- 
$7,000. | 000. 

Kenmore (Indie) (700; 90-$1.25) World (Pathe) (499; 90-$1.49) — 





—‘Room at Top” (Cont) (8th wk).|“Heroes and Sinners” (Indie). 

Big $7,500. Last week, $9,000. Great $3,000. Last week, “Win- 
Memorial (RKO) (3,000: 60-$1.10) | dom’s Way” (Rank) (2d wk), $2,- 

—“Say One For Me” (20th) and | 999 

“Lone Texan” (20th) (3d = ’ 

| Hotsy $19,000. Last week, $28,000. 

Metropolitan (NET) (4.357; 70-| ’ $ 
$1.10)\—"‘Nun’s Story” (WB). Sock Earth Smooth 12,000 
$23,000. Last week, $35,000. 7 , 

tnt “SiiF8S>, oa| Balto; ‘Story’ Socko 116, 
$1.10)—"Five Pennies” (Par) | ‘ 5 
wk). Slick $14,000. Last week, 
why, Sti Hercules’ Wow 156, 2d 


: fith Army” r $1: 
Socko $32,000. Last week, $48,000. | week, “H-Man” (Col) and “Woman! __«pjary of Anne Frank” (20th) | 
amy SW-Cinerama) (1.434; | Eater” (Col), $6,000 3d wk). Still sock with turnaway 
$1.25-$3.40\—“South Seas Adven-| United Artists (UA) (3.000; 60 ji at $11.000. Last week. same. 
tur "e’ (Cinerama) (41st wk). Steady $1)—“Horse Soldiers” (UA) (2d wk Hyland (Rank (1.087: $1 = 
$19,200. Last week, $19,000. with fight films. Brisk $9,000 or | “Captain's Table” Rank) 4th wk). | 
Roosevelt (B&K) (1,400; 90-$1.80) near after first week's $12,000, i Fine $5.500. Last week. $7.000 
—‘John Paul Jones” (WB). Nice | Imperial (FP) (3.343: 75-$1.25)— 
$17,000. Last week, “Mysterians” | ¢ ’ “F Pennies” (Par). Fine $21,- 
(M-G) (2d wk), $10,500. Hercules Potent 276, 00 ig Last | a “Teune he if 
6h den es Eee, | ‘ phians” (WB) (3d wk), $11,300. 
50)—"Horse Soldiers” (UA) (2d | D.C; Circus’ Neat 106 ' International (Taylor) (557; $1)— | 
wk Solid $31,000. Last week, | ‘Gigi’ (M-G) (49th wk). Good | 
43,000 | Washington, July 7 : 
: a — Last week, ditto. 
Surf (H&E Balaban) (685; $1.25) | Muscular “Hercules,” plus a pair “"] gew’s (Loew) (2,095; 75-$1.25)— | 
—‘‘He Who Must Die” (Kass) (5th | of other strong initialers, ‘Middle 1“Doetor’s Dilemma” (M-G). Good 
Continued on page 10) j Of Night” and “Big Circus,” 1S | ¢9 599. Last week, $11,000. 
s | spelli ng great holiday trade here Tiveli (FP) ($1.75-$2.40)—“South 
jcurrently. “Horse Soldiers,” in Pacific Magna) (52d wk) Tall 

. ee ‘ ’ } second stanza, is a blockbuster for | e¢ coq aaa ae ‘ 
Cincy Climbing; Story | Keith’s. “Hole in Head” continues ig og 2 ag? ng 25)— | 


big Palace run. 
Estimates for This Week 


‘ ii 
Lsfty $16.00, Pennies’ ii ae. 
Bright 116, Shin’ 106 °; B). Very muscular $27-000 


Cincinnati, July 7. holds. Previous week, “Don't Give 
Three new bills are perking film | Up Ship” (Par) (2d wk), $11,700. 
biz here currently. ‘“Nun’s Story,” Capitol (Loew) (3,426; 99-$1.25 
shaping loftly at the flagship Al-|—“Ask Any Girl” (M-G) (2d wk 
bee, is dow ntown first-run topper Fine $19,000 after $26.000 opener 
for some time. “Five Pennies” is | Columbia (Loew) (904; 90-$1.49 
plenty bright at suburban Valley |— “Compulsion” (20th) (8th wk 
in switch from hard-ticket policy. | |Good $5,000 following $5,500 last 
“Don’t Give Up Ship” looms solid | week 
at Palace. “Say One For Me” at | Keith's (RKO) (1,850: 90-$1.49)— 
Keith's and “Tarzan’s Greatest Ad- | “Horse Soldiers” (UA) (2d wk) 
venture” at the small Grand are |Seckeroo $25,000 after opening 
strong holdovers. Longrun “South | week of $32,000. 
Seas Adventure” retains hefty | MacArthur ‘(K-B) (900; $1.10) — 
summer stride at Capitol. Fourth | “Eappy Is Bride” (Kass) (3d wk 
of July celebration Saturday, like | Nice $3,500 after $4,000 in second. 
Decoration Day, was a lost holi- | Stays on. 
day for downtown traffic. Ontario (K-B) (1.240; 90-$1.49)— 
Estimates for This Week |“Room at Top” (Cont) (10th wk). 
Albee (RKO) (3,100; 90-$1.50)— , Big $4,500 second week in row. 
Nun's Story” (WB). Tall $16,000. Palace (Loew) (2.390; 80-$1.49)— 
First-run topper here for some ;|“Hole in Head” (UA) (3d_ wk) 
time. Holds. Last week, “Angry | Great $19,000. Second week, $24,- 
Hills” (M-G), at 90-$1.25 scale, | 000. Remains on. 
$8.000 | Plaza (T-L) (276; 90-$1.49) — 
Capitol (SW-Cinerama) (1,376: | “Love Is Profession” (Kings) (6th 
$1.20-$2.65)—-“South Seas Adven- | wk). Neat $3,500 after $4,500 last 
ture’ (Cinerama) (36th wk). Hefty | week. 
$18,000. Last week, $19,000, bol- Town 
stered by two extra shows and ‘Angry Hills” 
sellout Wednesday (1) when Cincy- | Last 
Milwaukee night game was rained | $2,000. 
out Trans-Lux ‘T-L) (600: 96-$1.49)— 
Grand (RKO) (1.400; 90-$1.10)— | “Happened to Jane” (Col) (7th wk 
“Tarzan’s Greatest ~-Adventure” 
‘Par) and “Man Who Cheated | frame. 
Death” (Par) (2d wk). Okay $6,500 Uptown (SW) (1,100: 90-$1.25 
after $9,000 bow. “Big Circus” (AA) Excellent $10.- 
Keith’s (Shor) (1,500; 90-$1.25)— 000 and stays. 
“Say One For Me” (20th) (9d wk). Warner (‘SW-Cinerama) (1.308: 
(Continued on page 10) (Continued on page 10) 


(Ind) ‘600; 
(M-G). 
week, “Man 


90-$1.25) — 
So-so $3,000 
Inside” (Col 


| Fair $5,000 on top of $6,500 in sixth | 


' 


‘Cont) (5th wk) 
st week, $9,000. 
University (FP) (1,156; 75-$1.25) 
—“Compulsion” (20th) (4th wk) 
Light $4,000. Last week, $5,500. 
Uptown (Loew) (2,745; 75-$1.25) 
—‘Mysterians’ ‘(M-G) (2d wk). 
Big $8,500. Last week, $11,000. 


‘HERCULES’ BOFF 306, 
CLEVE.; ‘SHIP’ BIG 126 


Cleveland, July 7. 


“Room at Top” 
Lusty $8,000. La 


“Hercules” 
around Allen to grab the best gross 
for this house since sridge on 
River Kwai.” “Don’t Give Up Ship” 
looks fast at Stillman in No. 2 slot 
Holdover of “Say One For Me” 
looks good at Hippodrome. State 
also going nicely with second week 
of “Horse Soldiers.” ““‘Windjammer” 
is rated okay at Palace in fourth 
round. The Ohio shapes smart 
with “Ask Any Girl” on moveover. 

Estimates for This Week 

Allen (SW) (3,800; 85-$1.50) — 
“Hercules” (WB). Great $30,000, 
one of theatre's top grossers this 
year. Last week. “Young Philadel- 
phians” (WB) (2d wk), $6,500 in 
412 days 


Continental Art ‘Art Theatre 


Guild) (950; $1.25)—“Night With 
Charlie Chaplin” (Indie). Fair 
$1,900. Last week Forbidden 
Fruit” (Indie) (2d wk), $1,500. 


Heights Art (Art Theatre Guild) 
950; $1.25 “Room At Top” 
Indie) (6th wih Excellent $4,500 
after $3,700 last. week. 

Hippodreme ‘Teiem’t) 
$1.25)—"“Sav One 


‘3.700; 85- 
Fer Me™ (20th) 
(Continued on page 10) 


<J 


| 


is throwing its weight | 


wk), $8,000. 


| ‘Horse’ Hefty $13,000 In 


$18,000. 
Pilgrim (ATC) Baltimore, July 7. 
Holiday trade. siongr holdovers 
and some new pix are helping this 
| session. Biggest item is still “Her- 
Saxon (Sack) (1,100; $1.25-$1.50) | cules” which is great in second at 
—“Ask Any Girl” (M-G) (3d wk). | the Hippodrome. “Horse Soldiers” 
Neat $8,000. Last week, $12,000. | looks fast in second at the Century. 
Trans-Lux ‘T-L) (730: 75-$1.25)— | “This Earth Is Mine” impressive in 


1,000; 60-$1.10)— 
“Hercules” (WB) (2d wk). Second 
week starts todav ‘Tues.). First 
week was smash $26,000. 





“Ecstasy” (Indie) (reissue) and! first at the Stanley while “The 
“Naughty Paris Nights” (Indie). | Nun's Story” is rated socko on ini- 
Lusty $3,400. Last week, “Lowest | tial week at the New. 

iC rime” (Indie) and “Murder On On the slow side are “Don't Give 

| Monday” (indie), $3,300. Up The Ship,” sluggish in second 
Orpheum (Loew) (2,900: 90-|at Mayfair and “Sleeping Beauty,” 

$1.50\—"‘Horse Soldiers” (UA) (2d | mild at the Town. Lonerun champs 


wk). Powerful $20,000. Last week, | are “Room at the Top,” still strong 
$30,000 jin 10th week at the Playhouse and 


State (Loew) (3.600; 90-$1.50)—- } “Love Is My Profession, " okay in 
“Hole In Head” (UA). Sockeroo | sixth round at the Cinema. 
$28.000. Last week, “Watusi’ | Estimates for This Week 
(M-G) and “City of Fear” (Col) (2d! Century (R-F) (3,200; 50-$1.25)— 


“Horse Soldiers’ (UA) (2d wk). 
Trim $7,000 afier $11,000 opener. 

Cinema (‘Schwaber) (460; 90- 
$1.50) — “Love My Profession” 


(Kings) (6th wk’. Oke $1,800 after 
Buff; ‘Earth’ Fat 86, 2d, s2,200 in ssn. 

’ ; Five West ‘Schwaber) (460; 90- 
Buffalo, July 7. |¢1.50)—“Happy is Bride” (Indie). 
Fourth of July holiday weekend | Fair $2,000. Last week, “He Who 
is proving small help to biz here | Must Die” (Indie) (6th wk), $2,000. 
this round, trade being weak to Hippodrome (R-F) (2,300; 50- 
spotty. Lack of many newcomers | $1.25)—‘“Hercules’ (WB). Smash 

also is damaging. Best bet looks to | $15,000 after $30.000 opener. 
be “Horse Soldiers,” rated good Little (R-F) (300; 50-$1.25) — 





at the Buffalo. “This Earth Is |‘Milkmaid” (Indie) (8th wk). Steady 
Mine” likewise is good in second | $1,100 after same in previous week. 
frame at Lafayette. “Say One| Mayfair (R-F) (900: 50-$1.25)— 
For Me” looks ckay at Center in | “Don’t Give Up Ship” (Par) (2d 
third week. =. Fair $5,C00 after $5,500 in 
Estimates for This Week | firs 

Buffalo (Loew) (3,500; 70-$1.25) | New (R-F) (1,600; 50-$1.25) — 

—‘Horse Soldiers” (UA). Good |“Nun’ s Story” (WR). Sock $11,000. 


$13,000. Last week, “Mysterians” 
(M-G) and “Man Into Space” (In- 
die), $11,100 | Playhous (‘Sehweber) (460: 90- 
Cenier ‘AB-PT) (3.000; 70-$1)— | $1.25) — “Room at Top” (Cont) 
(Continued on page 10) 


| Last week, “Diarv of Anne Frank” 
(20th) (5th wk). $3.500. 


(Continued on page 10) 
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New Pix Up LA; ‘Ship’ Socko 266, STORY," “EARTH 
Murder’ Boff 236, Pennies Bright | ‘HF API ES’ AIFF 





rN 
> 


126, Days’ Lofty 286, ‘Pacific’ 306 


os Angeles, July 7. 

Holiday weekend is helping local 
first-runs materially this round 
which is bolstered by some strong 
openers and big holdovers. “Don’t 
Give Up Ship” looks socko $26,000 
in three theatres to top newcomers 
although even bigger is “Anatomy 
of A Murder,” smash $23,000 at 
Warner Beverly. “Hound of Bas- 
kervilles” looks good $13,000 in 
two spots. 

“Five Pennies” shapes big $12,- 
000 on initial Fox Wilshire frame. 
“South Pacific” is great $30,000 or 
near in second stanza, trio of sites, 
on first popscale run. “Around 
World in 80 Days” shapes smasa 
$28,000 in third week for 
houses. 

“Nun's Story” is boffo in second 
Hollywood Par _ session. S 
Soldiers” shapes tall $16,000 in 
three spots, second frame. “Hole 
in Head” is smooth $13,500 in third 
at Fox Beverly. 

“Say One For Me” is okay $10,- 
000 in third Pantages week. Hard- 
ticket “South Seas Adventure” was 
big $17.800 in 40th week at Warner 
Hol!ywood 

Estimates for This Week 

Fox Wilshire (FWC) (2,296; 90- 
$1.50/\—‘‘Five Pennies” (Par). Big 
$12,000 

Downtown, Hollywood (SW-FWC) 


(1,757; 756; 90-$1.50)—“Hound of 
Baskervilles’ (UA) and “Four 
Skulls Jonathan Drake” (UA). 
Good $13,000. Last week, down- 


town with Warner Beverly, “Giant” 
(WB), “Moby Dick” (WB) (reissues), 
$3,300. Hollywood with Los An- 
geles, Wiltern, “Al Capone” (AA), 


“Legion of Doomed” (AA) (2d wk), 
16,200 

Hillstreet, Wiltern, Iris (Metro- 
pelitan-SW-FWC) (2,752; 2,344; 
825; 90-$1.50) — “Don’t Give Up 
Ship” (Par) and “The Hangman” 
(Par), Socko $26,000 or a bit over. 


Last week, Hillstreet, “Gigantis”’ 
(WB), “Teenagers Outer Space” 
(WB), $7,200. Iris, ““Horse’s Mouth” 
(UA), “My Uncle” (Cont), $3,100. 
Warner Beverly (SW) (1,612; 90- 
$1.50\—“Anatomy of A Murder” 
(Col). Boffo $23,000 or near. 
Orpheum, New Fox, Uptown 
(Metropolitan-FWC) (2,213; 


1,715; 90-$1.50)\—‘“Horse Soldiers” 
(UA) (2d wk) and “Subway in Sky” 
(UA) (2d wk, Orph, New Fox), 


“Bride Much Too Beautiful” (In- 
die) (Coop) (reissue) (lst wk, Up- 
town Tall $16,000. Last week, 
$22,200 

Hollywood Paramount (Elect) 
(1,468; $1.40-$2.40)—"Nun's Story” 
(WB 2d wk Smash $22,000. 
Last week, $25,400. 

Four Star (UATC) (868; 90-$2)— 
“Middle of Night” (Col) (2d wk). 
Lusty $6,000. Last week, $9,100. 

Chinese (FWC) (1,408; $2-$2.40) 


—‘Darby O'’Gill” (BV) (2d wk). 
Moderate $13,000 Last week, 
$16,000. 

State, El Rey, Loyola (UATC- 
FWC) (2,404; 861; 1,298; $1:50-$2) 
—‘“South Pacific’ (20th) (2d wk). 
Great $30,000 or close. Last 
week, $37,000. 

Egyptian (UATC) (1,392; $1.25- 
$2)—“Ask Any Girl” (M-G) (3d 
wk). Soft $6,000. Last week, 
$6,300. 

Fox Beverly (FWC) (1,150; $1.49- 


$2)—“‘Hole in Head” (UA) (3d wk). 
Smooth $13,000. Last week, $17,- 
700 

Pantages 
—‘Say One 
wk Okay 
$11,300 

Los Angeles 
$1.5))—“Al Capone” 
and “Baby Face 


RKO) (2,815; 90-$1.75) 
for Me” (20th) (3d 
$10,000. Last week, 


(FWC) (2,017; 90- 
(AA) (3d wk) 
Nelson” (UA) (re- 


issue Snappy $7,000. 
Downtown Paramount, Hawaii 
(ABPT-G&S) (3,300; 1,106; $1.25- | 


$1.75)—‘‘Around World in 80 Days” 
(UA) (3d wk). Smash $28,000. 
Last week, $25,200. 


Fine Arts (FWC) (631; 90-$1.50) | 
—‘Room at Top” (Cont) (8th wk). | 


Lofty $9,000. Last week, $9,800. 

Warner Hollywood (SW-Cine- 
rama) (1,389; $1.20-$2.65)—‘“South 
Seas Adventure” (Cinerarfa). 


big $17,800 last week, 


Started 41st week Sunday (5) \ 





two 


“Horse | 


765; | 


| 


‘Earth’ Fancy $12,000, 


Denver; ‘Circus’ 14G 
| Denver, July 7. 


| Business at the Orpheum took a | 


decided upswing this stanza with 
|“Big Circus,” which is heading for 
a mighty take opening session 
Other first-runs were not so big. 
“Say One For Me” at Centre is 
| rated great in second stanza. ‘This 
|Earth Is Mine” looks solid at the 
|Denver. “Horse Soldiers’ looms 
sock in second Paramount round. 
Estimates for This Week 


“South Pacific’ (20th) (3d wk). 
Good $6,000. Last week, $6,400. 

Centre (Fox) (1,270; $1-$1.45)— 
|“Say One For Me” (20th) (2d wk). 
Great $12,000. Last week, $15,500. 
| Denham (Indie) (1,584; 75-$1)— 
“Don’t Give Up Ship” (Par) (3d 
wk). Okay $6,000. Last week, 
$7,800. 

Denver (Fox) (2,432; $1-$1.25)— 
“This Earth Is Mine” (U). Solid 
$12,000. Last week, “Happened to 
Jane” (Col), $8,500. 

Esquire (Fox) (650; $1)—‘Room 
At Top” (Cont) (m.o.) (2d wk). 
|Good $4,000. Last week, $6,500. 

Orpheum (RKO) (2,690; 75-$1)— 
“The Big Circus” (AA). Wow $14,- 
000 or near. Last week, “Ask Any 


Girl” (M-G), $5,200. 

Paramount (Indie) (2,100; 75- 
$1.25\—“‘Horse Soldiers’ (2d wk 
(UA). Sock $12,000. Last week, 
$20,000 





‘Horse’ Smart 126, 
Andpls.; ‘Earth’ 116 


! Indianapolis, July 7. 

| Holiday weekend gave biz a 
boost at most first-runs here this 
|§tanza. “Don’t Give Up Ship” 
|shapes big at the Imdiana and 
|“This Earth is Mine” looms sturdy 
j at Circle. “Horse Soldiers” is 
great at Loew’s. All three likely 
“Diary of Anne Frank” 
ice in second Keith's 


| will hold, 
lis rated n 
| week. 
Estimates for This Week 

| Circle (Cockrill-Dolle) (2,800; 75- 
90\—“This Earth Is Mine” (U). 
Rousing $11,000 for Rock Hudson 
'starrer. Last week, “Say One For 
|Me” (Par) (2d wk), $7,000. 


Indiana (C-D) (3,200; 75-90)— 
“Don’t Give Up Ship” (Par) an 
“Hangman” (Par). Big $12,000. 
Last week, “H-Man” (Col) and 


;“Worman Eater” (Col), $7,500 

Keith’s (C-D) (1,300; 90-91.25)— 
“Diary of Anne Frank” (20th) (2d 
| wk). Nice $6,000. Last week, 
$9,000 

Loew's (Loew) 
“Horse Soldiers” 
1$12,000 or near. 
Any Giri” ‘(M-G) 
(UA), $6,000. 


K.C. Uneven But ‘Story’ 
Sturdy $12,000, ‘For Me’ 
Big 106, 2d, ‘Earth’ 116 


Kansas City, July 7. 

Holiday weekend is throwing un- 
| usual attention on pictures, and 
| theatre biz generally is strong. Big 
new entry is “Nun's Story” at the 
Missouri with a stout take in sight. 
“Say One for Me” at Roxy shapes 
great while “Horse Soldiers” at 
Plaza is big, both in second weeks 
“This Earth Is Mine” at Uptown 
looms fancy on holdover. Weather 
|}on the pleasant side. 

Estimates for This Week 


(2,427; 75-90)— 

(UA). Great 
Last week, “Ask 
and “Machete” 





Capri (Durwood) (628; $1.50, 
$2.25, $2.50) — “South Pacific” 
(Magna) (15th wk). Steady $6,500. 


Last week, same. 

Crest, Riverside (Commonwealth) 
(900 cars each; 90)—‘“My World 
Did okay $3,500 
(Monday through 


Lonely) (Indie). 


|in three days 


| Tuesday);-first half on subsequent- | 


'runs. In ahead, “Horrors of Black 
Museum” (AI) and “Headless 
(Continued on page 10) 


Aladdin (Fox) (1,324; 90-$1.80)— | 


Dies Screaming” (Indie) and “Lost | 


San Francisco, July 7. 

First-run trade in soaring cur- 
rently at this Golden Gate city, 
new product coupled with the holi- 
| day weekend pushing some grosses 
to highest levels in many months 
1ere. “Hercules” is soaring to a 
new record at the Paramount, with 
}an amazing figure. 
“The Nun's Story” is compara- 





| Francis, and may hit a new high 
lat this house. “Beat Generation,” 
on one of its first playdates, is rated 


good at the Warfield. “Say One|For Me” stays lofty in second | mighty 


For Me” looms okay at the Fox. | 
“This Earth Is Mine” shapes | 
lofty in second Golden Gate round 


| While “Horse Soldiers” looks 
| mighty in second session at United | 
| Artists. “Gold Rush” is sock in 


second Presidio week while “Gigi” 
|shapes solid in 52d week at the) 
Stagedoor, among the arty houses. | 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 
— “This Earth Is Mine” (U) (2d 


wk). Lofty $16,000. Last week, 
$26,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Say One For Me” (20th) and 
“Here Come Jets” (20th). Okay | 
$17,000. Last week, “Sleeping 


Beauty” (BV) and “Sabu and Magic | 
Ring” (BV) (2d wk), $11,500. 
Warfield (Loew) (2,656; 90-$1.25) | 

“Beat Generation” (M-G) and 

“Angry Hills” (M-G). Good $12,000. 

Last week, “Man In Net” (UA) and 

“Gunfight Dodge City” (UA), 

$8,600. 

Paramount (Par) (2,646; 90-$1.25) 
“Hercules” (WB) and “West- 
bound” (WB). Wow $33,000 and 
likely new house high. Last week, 

|“Gigantis” (WB) and “Teenagers 

Outer Space” (WB), $11,000. 

St. Francis (Par) (1,400; $1.25-| 
$1.50) — “Nun's Story” (WB). Ter- 
rific $27,000. Last week, “Around 
World 80 Days” (UA) (2d wk), 
9,500. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (32d wk). Fancy 
$16,000. Last week, $16,500. 

United Artists (No. Coast) (1,151; 
| $1.25-$1.50) — “Horse Soldiers” 
(UA) (2d wk). Great $16,000. Last 


week, $25,900. 
Stagedoor (‘A-R) (440: $1.25-$3) 


fr 








— “Gigi” (M-G) (52d wk). Fine 
| $7,000. Last week, $7,500. 
Presidio (Hardy-Parsons) (774; 


$1.25-$1.50)—""Gold Rush” (Lopert) 
| (2d wk). Sock $6,600. Last week, 
| $5,600. 

| Vogue (S.F. Theatres) (364; $1.25) 
—‘‘He Who Must Die” (Indie! (5th 
wk). Big $3,000. Last week, $3,100. | 


‘Hercules’ Boff $26,000, | 
| Det.; ‘Earth’ Wow 176, | 
| ‘Horse’ Big 246, H.0.s 


Detroit, July 7. 

Heavy accent on carnival week 
brought thousands into downtown 
Detroit and will turn the turn- 
stiles fast this round. Business 
generally is leaning on holdovers. 
Big to great second weeks loom 
| for “This Earth Is Mine,” “Horse 
Soldiers” and “Nun’s* Story.” 
|“Hercules” shapes big opening 
week at Broadway-Capitol. “Ask 
Any Girl” shapes great in fourth 
round at Adams. An added show 
for “South Seas Adventure” is 
boosting biz to a boffo figure at 
Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Say One For Me” (20th) | 
and “Plunderers of Painted Flats” | 
(Al (3d wk). Fair $12,000. Last 
week, same. 

Michigan 
000; 








(United Detroit) (4.- 
$1.25-$1.49)—"‘Nun’s_ Story” 


(Continued on page 10) 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax, 


‘Earth’ Tall 81,6, 


{th Boosts B'way; ‘Murder’ Wham 836, 
2 Spots, Porgy’ Capacity 376, Story’ 
Great 1746, 3d, ‘Horse’ Swift 406, 2d 


+ 





a 


‘For Me’ Lusty $10,500, _ 
Port.; ‘Horse’ 10G, 2d 


Portland, Ore., July 7. | 
Town is loaded with holdovers | 


tively as great at the smaller St.|which continue to do biz despite | upbeat. 


the many transient attractions. 
“Windjammer” sails into a ninth | 
inning at Hollywood. “Say One 


round at the Fox. “Horse Sold- | 
iers” rides into second big frame 
at Orpheum. “This Earth Is Mine” | 
looms okay in second Broadway 
week. 
Estimates for This Week 

Broadway (Parker) (1,890; $1- 

$1.50\—“This Earth Is Mine” (U) | 


;and “Born To Be Loved” (U) (2d 
wk). Okay $4,500. Last week, | 
$8,300. 


Fox (Evergreen) (1,536; $1-$1.49) 
—‘Say One For Me” (20th) and | 
“Here Come The Jets” (20th) (2d 
wk). Fight films added. Lofty 
$10,500. Last week, $13,100 

Hollywood (Evergreen) 
$1.49-$1.75)—“Windjammer” 
(9th wk) Sturdy $6,000. 


(1,200; | 
(NT) 


Last 


| week, $6,500. 


Orpheum (Evergreen) (1,600; $1- 
$1.49\—“Horse Soldiers” (UA) and 
“Riot In Juvenile Prison” (UA) 
(2d wk), with fight pix. Nifty $10,- 
000 or close. Last week, $11,200. | 

Paramount (Port-Par) (3,400; $1- | 
$1.50)\—"Don’t Give Up Ship” (Par) 
and “Hangman” (Par). Fair $8,000 


or less Last week, “Tarzan’s 
Greatest Adventure” (Par) and 
“Man Could Cheat Death” (Par), 


$3,800 








Prov.; Horse’ 106 


| 
Providence, July 7. | 

Despite ideal summer holiday | 
weather which had Rhode a 
ocean beaches jammed to the 
water line, mainstem cinemas are} 
not complaining. Leading coin) 
total goes to “Horse Soldiers” at} 
State. However, top showings are) 
being made by “Hercules” at Ma-| 
jestic and “This Earth Is Mine” at 


| Albee, both sock. Strand is fairly | 


slow with “Sleeping Beauty.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80) 
“This Earth Is Mine” (U) and “I 
Mobster” (20th) plus fight pix. | 
Sock $8.500. Last week, “Room At 
Top” (Cont) and “Hong Kong” 
(UA), $9.000 
Majestic (SW) (2.200; 65-80)— 
“Hercules” (WB) and “Island of 
Lost Women” (WB). Smash $9,000. 
Last week, “H-Man” (Col) and 
“Woman Eater” (Col), $6,000. 
State (Loew) (3.200; 65-80) 
“Horse Soldiers” (UA). Good $10,- 
000 looms. Last week, “World, 
Flesh, Devil” (M-G) and “Guns, 
Girls, Gangsters” (Col), $7,000. | 
Strand (National Realty) (2,200; | 
60-90) — “Sleeping Beauty” (BV). 
Surprisingly slow $4,000. Last 
week, “Woman Obsessed” (20th) 
and “Forbidden Island” (Col) (re- 
issue), $4,300 . 


‘Story’ Mighty $18,000, 
Pitt; ‘Hercules’ Big 196 
196, ‘Horse’ Fast 126 


Pittsburgh, July 7. | 
Two strong new entries will help 
brighten the first-run picture here 
this round. The two big ones are 
Hercules,” great at the Stanley 
and “Nun’s Story” mighty at the 
Warner. All others are holdovers. 
“This Earth is Mine” looks good 
at the Fulton in second. “Say One 
For Me” at Harris shapes fine, also 
in second. “Horse Soldiers” at 
Penn looms good, also in first hold- 
over 
Estimates for This Week 
Fulten (Shea) (1,655; 85-$1.25)— 
“This Earth Is Mine” (U) (2d wk). | 
Good $7,000. Last week, $10,600. 
Harris (Harris) (2,100; $'-$1.25) 
—‘Say One for Me” (20th) (2d wk). | 
(Continued an page 10) 





Although the Fourth of July fell 
on Saturday this year, closing of 
many places of business last Friday 
(3) aided in typical holiday style 
the current session at Broadway 
deluxers. Upped scale and net too 
hot weather also contributed to the 
Three newcomers also 
proved helpful. 

“Anatomy of A Murder” {fs 
standout new, regular film with a 
$57,000 likely opening 
stanza at the Criterion, and record 
$26,000 at the arty Plaza where 
day-dating. “Hound of Basker- 
villes” is heading for mild $15,000 
opening week at the Victoria, 

“Porgy and Bess” hit absolute 
capacity $37,000 in initial full week 
at the Warner, after the same pace 
in the prior four days. “This Earth 
Is Mine” with stageshow looks like 


|}good $55,009 in second round at 


the Roxy. 

“Nun's Story” with stageshow is 
holding with great $174,000 in third 
week at the Music Hall. “Five 
Pennies” looks like big $41,000, in 
third at the Capitol. “Say One For 
Me” is likely to wind its third 
session at the Paramount with a 
great $37,000. 

“Horse Soldiers” still is smash 
at $40,000 im second frame at the 
Astor. “Middle of Night” likely 
will wind its third session at the 
Forum with a smash $16,000 and a 


| great $14,000 in same week at the 


T-L 52d Street. “John Paul Jones” 
is down to slow $9,000 in third 
Stanza at the Rivoli. 

“Some Like It Hot” continues 
its sensational gait at the State, 
landing $32,600 for the 14th week, 
close to the 13th round’s figure. 
“Diary of Anne Frank” was fine 
$19,500 in 16th frame at the Palace, 
a big improvement over recent 
weeks, accomplished via this first 
week on grind, popscale. 

Both “Gigi,” in its 35th stanza 
at the Sutton, and “Room At Top,” 
in i4th session at the Fine Arts, 
both arty houses, still are going 
great guns despite length of runs. 
“Grand Illusion” is holding in re- 
margable style in second-round at 
the arty Baronet, with about 
$9,500 

“Mysterians,” which missed a 
Broadway first-run because of no 
place to spot it, hit an amazing 
figure in the first few days playing 
27 theatres of Loew's N.Y, metro- 
politan chain. Same pic did as 
much opening day in Newark and 
Jersey City as many films do in 
half a week 

Estimates for This Week 

Astor ‘City Inv.) (1,094; 75-$2)— 
“Horse Soldiers’ (UA) (2d wk). 
First holdover round ending to- 
morrow (‘Thurs.) looks to hit an 
a $40,000. Initial week was 

0. 


Capitol (Loew) (4,820; $1-$2.50) 
—‘Five Pennies” (Par) (3d wk), 
This stanza winding today (Wed.) 
is heading for big $41,000. Second 
was $50,000. Stays. 

Criterion (Moss) (1,671; 90-$2.40) 
—Anatomy of A Murder” (Gol). 
First week ending today (Wed.) 
looks like wham $57,000. Holding, 
natch! In ahead, “Young Philadel- 
phians” (WB) ‘6th wk), $13,000. 


| The length of “Murder,” two hours 


and 40 minutes, is holding down 
the gross total here. 

Palace (RKO) (1,642; 90-$2) — 
“Diary of Anne Frank” (20th) (17th 
wk). The 16th round ended last 
night (‘Tues.) jumped to fine $19,- 
500, this being initial week on con- 
tinuous run and at lower scale. 
Last week, $9,800 on reserved-seat 
and $3 top 


Forum (Moss) ‘813; 90-$1.80)— 
“Middle of Night” (Col) (4th wk). 
Third session ended last night 


(Tues.) was great $16,000. Second, 
$19.000. 

Mayfair (Indie) (1,386; $1.50- 
$3.50/\—"Great Is My Country” 
(Indie) (2d wk). First week ended 
Monday (6) for this Kinopanorama 
production hit big $32,000 or close, 
mighty good for house capacity 
and scale as well as travelog- 
documentary subject matter. 

Paramount (AB-PT) (3,665; $1- 
$2)—“‘Say One For Me” (20th) (3d 
wk). Current week finishing tomor- 
row (Thurs.} is heading for big 

(Continued on page 10) 
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Mpls. Okay; ‘Seas’ Rousing $18,000, 
Story Wham 146, ‘Horse’ Smash 126 


Minneapolis, July 7. 
The long Fourth of July A 


end holiday sent thousands to the! 


rumerous Minnesota lake resorts, 

al beaches and to outdoor ac- 
tivities, draining boxoffices gener- 
ally. However, biz is strong with 
the two newcomers, “Nun's Story” 
r d The Horse Soldiers,” shaping 


Ei 

it's the first full week for hard- 
tick “South Seas Adventure,” 
b “* Century. Fifth for hard- 
ticket “Diary of Anne Frank,” 
which has won an engagement ex- 
tension is okay. Also, it’s the third 
okay stanza for “Ask Any Girl” 
and the second hefty one for 
“Don't Give Up Ship.” 

Estimates for This Week 

Academy (Mann) (947; $2-$2.25) 

—‘Diary of Anne Frank” (20th) 





BALTIMORE 


(Continued from page 8 
(10th wk). Big $3,200 afte: 
in ninth. 

Stanley (R-F) (2,800; 50-$1.25)\— 
“Earth Is Mine” (U). Solid $12.000 
or close. Last week, “Say One For 
Me” (20th) (2d wk), $6,000. 

Town (R-F) (1,125; 50-$1.25) — 
“Sleeping Beauty” (BV) (repeat). 
Mild $3,000. 


Earth Good 156, 
St. L.; For Me’ 116 


same 





(5th wk). Okay $6000. Last week, | 


$7.500 

Century (SW-Cinerama) ($1.75- 
$2.65) — “South Seas Adventure” 
(Cinerama) (2d wk). Expectations 
are for same sort of long run en- 
joyed by predecessors. R'7 $18,000 
or near. Last week, $7.000. 

Gopher (Berger) (1,000; 85-$1)— 
“Ask Any Girl” (M-G) (3d_ wk). 
Satisfactory $4,500. Last week, 
$5.400. 

Lyric (Par) (1,000; $1.25-$1.50)— 
“Nun's Story” (WB). Raves on 
every hand for this one. Great 
$14,000. Last week, “Intent to Kill” 
(20th) and “Here Come the Jets” 
(20th), $3,500 at 90c-$1. 

RKO Orpheum (RKO) (1.860: 85- 
$1'—"“Don’t Give Up Ship” (Par) 
and Patterson-Jchansson fight pix 


(2d wk). In this Scandinaviarr com- 
munity, fight films helped. Hefty 
$7,500. Last week, $11.000 


RKO Pan (RKO) (1.800; 85-$1)— 
“Mysterians”’ (M-G) and “First 
Man into Space” (M-G) and fight 


pix (2d wki. Okay $3,000. Last 
week, $6,000 
State (Par) (2,200: $1-$1.25)— 
“Horse Soldiers’ (UA). Smash 
$12.000. Last week, “Sev One for 
Me” (20th) (3d wk), $6500. 
Suburban World (‘Manrn) (800: 


£5\—“‘Some Like It Hot” (UA) (2d 


run) (2d wk). Good $2,000. Last 
week, $2,200. 

World (Mann) (400: 85-$1.25)— 
“Love Is My Profession” (Kings) 
(2d wk). Tremendous $7,009. Last | 
week, $9,000. 





CLEVELAND 


(Continued from page 8) 
(2d wk). Good $10,000 after $15,000 
last week. 

Lower Mall (Community) (500; 
70-90)\—“Cat” (Indie) and “Bride 
Much Too Beautiful” (Indie). Okay 
$2,500. Last week, “Imitation of 
Life” (U) (2d run), $1,700. 

Ohio (Loew) (1,244; 85-$1.25) — 
“Ask Any Girl” (M-G) (m.o.) 
wk). Smart $5,000 after $6,000 last 
round 

Palace (SW) (1,523: $1.25-$2.40) 
— “Windjammer” (NT) (4th wk). 
Satisfactory $11,800 after $13,600 
in third. 

State (Loew) (2.700; 75-$1) — 
“tlorse Soldiers’ (UA) (2d wk). 
Bright $12,000 after $15.000 opener. 

Stillman (Loew) (2,700; 85-$1.25) 


-- “Don’t Give Up Ship” (Par). 
Strong $12,000. Last week, “King 
Creole” (Par) and “Loving You” 


$6,000. 


BUFFALO 


‘Continued from page 8) 
“Say One For Me” (20th) (3d wk). 
Okay $8,000. Last weck, $10,000. 

Century ‘(UATC) (2,700; 70-$1)— 
“Happened To Jane” (Col) (2d wk). 
Nice $7,500. 

Nice $7,500. Last week, $6,000. 

Lafayette (Basil) (3,000; 60-$1)— 
“This Earth Is Mine” (U) and 
“Floods of Fear” (U) (2d wk). 
Good $8,000. Last week, £10.000. 

Paramount (AB-PT) (3,000; 70- 
$1\—"Tarzan’s Greatest Adven- 
ture” (Par) and “Man Who Could 
Cheat Death” (Indie). Good $11,- 
000. Last week, “Son of Robin- 
hood” (20th) and “Here Comes 
Jets” (20th) (5 days), $7,000. 

Teck (Loew) (1,200; 70-$1.25)— 
“World, Flesh, Devil’ (M-G) (2d 
wk Sad $2,500. Last week, 
$3.500. 

Cinema (Martina) (450; 70-$1)— 
“Love Is Profession” (Kings) (3d 
wk Mild $2,000 or less. Last 
week, $2,200. 


WASHINGTON 


(Continued from page 8) 
$1.20-$2.75)—"‘South Seas Adven- 
ture’ (Cinerama) (28th wk). Solid 
$12,000. Last week, $11,500. 

Playhouse (T-L) (458; $1-$1.80) 
~—-“Middle of Night” (Col). Smash 
$15,000 as theatre opens under new 
ov nership, Lopert interests selling 
to Trans-Lux. Holds on. 


(Par) (reissues), 








(2d | 


St. Louis, July 7. 

With both newspapers back in 
operation again, things this week 
are looking up a bit at the box- 
office. “This Earth Is Mine” looks 
good at the Fox while “World, 
Flesh and Devil” looms fair at Or- 
pheum. Going nifty in holdover 
department are “Sleeping Beau 
ty” in fourth frame at Pageant, 
‘Ask Any Girl” in second | at 
Loew's and “Say One for Me” in 


third stanza at the St. Louis. 

Estimates for This Week 
Apollo Art (Grace) (700; 90- 
$1.25)—“Sins of Rose Bernd” (In- 
die). Good $2,500. Last week 


“Silken Affair” (DCA) and “Bab) 
and Battleship” (DCA), $2,600 

Fox (Arthur) (5.000; 60-90)— 
“This Earth Is Mine” (U) and “Si 
lent Enemy” (Col). Good $15,000 
Last week, “Gigantis” (WB) and 
“Teen-Agers Outer Space” ‘WB 
$12,000 


Loew's (Loew) (3,600: 60-90)— 
“Ask Any Girl” (M-G) and “Ver- 
boten” (Rank) (2d wk). Okay $10.- 


000. Last week, $13,000. 
Orpheum (Loew) (1.900: 69-99)— 


“World, Flesh, Devil” (M-G) and 
“Screaming Mimi” (Indie Fair 
$6,000. Last week, “Pork Chop 
Hill” (UA) and “Riot in Juvenile 
Prison” (UA) (2d wk), $7,500. 
Pageant (Arthur) (1,000; 75-$1.50 
—‘Sleeping Beauty’ (BV) (4th 


| wk). Big $8,000. Last week, $8,400 
St. Louis (Arthur) (3,800; 60-90 
| —“Say One for Me” (20th) (3d wk) 
| Solid $11,000. Last week, $15.000. 
| Shady Oak (Arthur) (760; 60-90 
| — “Gigi” (M-G) (12th wk). Hot $3,- 
000. Last week, $3,100. 


KANSAS CITY 


(Continued from page 9! 
Ghost” (AI), hit great $12,400 or 
rnearly $5,000 over estimate 

Fairway (Fox Midwest) (700: 75- 
$1)\—“Shaggy Dog” ‘BV) (6th wk). 
Nifty $3,300. Last week, same 

Kimo (Dickinson) (504; 90-$1.25 
—“Love Is My Profession” ‘Kings 
(3d wk). Bright $2,500; holds. Last 
week, ditto. 

Midland (Loew) (3,500; 75-$1)— 
““Mysterians” (M-G) and “First 
Man Into Space” (M-G). Fair $7.- 
000 or close. Last week, “World. 
| Flesh, Devil” (M-G) and “City of 





Fear” (Col), $5,500. 

Missouri (RKO) (2,585; 75-$1)— 
“Nun's Story” (WB). Stout $12,000 
looms; stays. Last week, “Room at 
|Top” (Cont) and “Gang War” 
| (20th) (3d wk), $4,000. 
|“ Paramount (UP) (1,900; 75-$1)— 
“Don't Give Up Ship” (Par) (2d 
wk). Pleasing $6,000. Last week, 
$9,000. 

Roxy ‘Durwood) (800: $1, $1.50 
—"Say One for Me” (20th) (2d wk 


Great $10,000. Last week, $12,000 
Uptown, Granada (Fox Midwest 


(2,043, 1,217; 75-$1)—“This Earth 
Is Mine” (U). Second week at Up- 
town, first at Granada. Fancy 


$11.000. Last week, Uptown only 
$7,500. 

Isis (Fox Midwest) 
—“Adam and Eve” 
$4,500. Last week, 
Granada, $8,500. 


(1.360: 75-90 
(Indie). Oke 
in combo with 


Plaza ‘Fox Midwest) (1.900: 75- 
$1) — “Horse Soldiers” (UA) (2¢ 
wk). Big $10,000. Last week 
$11,000. 


CHICAGO 
(Continued from page 8) 
wk). Fine $3,200. Last week, $3,700 

Todd’s Cinestage (Todd) (1.036; 
90-$1.80)— “Al Capone” (AA) (9th 
wk). Excellent $13,000. Last week, 
$14.500. 

United Artiste (B&K) 
$1.80) — “North by Northwest” 
(M-G). Smash $29,000. Last week. 
“Naked Maja” (UA) (2d wk), $9,000. 

Woods (Essaness) (1,200: 90- 
$1.80)—"‘Ask Any Girl” (M-G) (4th 
wk). Still good at $7,500 

World (Teitel) (606; 90-$1.50)— 

|“A Night With Charlie Chaplin’ 
(Indie) (2d wk). Fair $3,500. Last 
| week, $5,300. 


1,700; 90- 





| NEW YORK 


| Continued from page 9) 


$37,000. Second week, $47,000. 
Stays a fourth. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Nun’s 
Story” (WB) and stageshow (3d 


wk). Current round looks to push 


to big $174,000, including July 
weekend. Second week, $170,500. 
Stays indef 

Rivoli (UAT) (1,545: 90-$1.25)— 
‘John Paul Jones” (WB) (4th wk) 
Third frame finished last night 
Tues.) was slow $9,000. Second, 
$11,500 Doesn't look to. stay 


around much longer, but next pic, 
“The Fisherman” (BV), is not due 


in until Aug. 5. 

Roxy (Indie) (5,705; 90-$2.50)— 
“This Earth Is Mine” (U) with 
stageshow (2d wk). This _ initial 
holdover stanza winding up to- 
morrow (Thurs.) is likely to reach 


a good $55,000. First week, $68,000. 
Continues 

State ‘Loew) (1,900; 
“Some Like It Hot’ (UA) (15th 
wk). The 14th round completed 
Saturday (4) was a whopping $32,- 
600. The 13th week, $33,800. “Hole 
in Head” 
even though current biz on 
warrants continuance of run. 


90-$2) 


N. Y. houses. 
Victorian City Inv.) 
$2) — “Hound of Baskervilles’ 
(UA). Initial session winding up 
tomorrow ‘Thurs.) looks to 
fair $15,000. Holds only for an- 
other week, with “10 Seconds To 
Hell” (UA) coming in July 17. 
Warner (SW) (1,461: $1.50-$3.75) 
—‘Porgy and Bess” (Col) (3d wk). 
Second session ended Saturday (4) 
was absolute capacity $37,000 for 
nine shows 
ing week hit $15,500 for four shows 
plus $2,400 for initial day ‘(Wed.) 


which had parties and gratis in- |! 


vitation guests. 
First-Run Arties 

| Barormet (Reade) (430; $1.25-$2 
|—"‘Grand Illusion” (Cont) (reissue) 
2d wk). This round finishing tomor- 
row (Thurs.) looks like great $9.500 
First was $10,600, new high for an 
oidie here 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Room At Top” (Cont) (15th wk) 
The 14th stanza ended Sunday (5) 
was smash $14.400. The 13th week, 
$14,100 

Beekman (R&B) 
$1.75) — “Wild Strawberries” 
(Janus) (3d wk). First holdover 
frame ended Sunday (5) was great 


590; $1.20- 


(UA) is due in July 15, | 
“Hot” | 
Dis- | 
trib wants to get it out into greater | 


(1.003; 50- 


hit a! 


First three days open- | 





—— 

















Fa 
| Continued from page 7 
Green and producer Hillard Elkins formed Greenhill 


produce 
into public domain next year. . 


Productions to 


film versions of Gilbert & Sullivan operettas when rights go 


Josef Auerbach off to Europe ‘to finalize production plans on “The 


Wolves,” which he will produce in 
clude the U. S. releasing 
Fernandel .. . Jean Seberg, 
abroad. She's in “The Mouse That 
is set to appear in the French “A 

As result of Ingemar 
| Catskill Mt. resort, 


deal on 
who flopped in the U:S., 


Johansson’s* training at 
Eddie Fisher may play some personals in the Scan- 


France and Yugoslavia, and to con- 
‘Enemy Number One,” starring 
is working out 
Roared” (made in Britain) and now 
Bout de Souffle” (Out-of-Breath). 

Grossinger’s, the 


dinavian countries, and for that purpose Milton Blackstone made a fly- 


|ing trip to Europe. Latter is personal manager for the singer and is 
also longtime advisor to Mrs. Jennie Grossinger . The Swedish 
{champ attracted beaucoup Scandinavian-Americans to his training 


quarters 


and from that stemmed interest in Fisher 


and latter’s wife, 


Elizabeth Taylor, currently making a picture for Sam Spiegel in Eng- 


land. 
try dates 
to Europe to set some 


cally inarticulate—and there is ser 
to say,” 





DETROIT 


(Continued from page 9) 
WB) (2d wk). ieee 
Last week, $24,000 

Palms (U-D) (2 
—*Horse Seigiens* UA) and “Riot 
in Juvenile Prison” (UA) (2d wk) 
Great $24,000. Last week, $27,500 

Madison (UD) ‘1,900; $1.25-$1.49) 
—"“This Earth Is Mine” (U) (2d 
wk). Socko $17,000. Last week, 
$19,000. 

Broadway-Capitol 
90-$1.25)\—"‘Hercules” WB) and 
“Island of Lost Women” (WB). Big 
$26,000. Last week, “Loving You” 
Par) and “King Creole” (Par) (re- 
| issues $8,500. 

Adams (Balaban) (1.700; $1.25- 
$1.50)\—“‘Ask Any Girl” (M-G) (4th 
| wk). Big $7,000. Last week, same 
| Music Hall ‘SW-Cinerama) (1- 
| 208; $1.55-$2.65) — “South Seas 
Adventure” (Cinerama) (40th wk) 
Pushed to boffo $16,200. Last week, 
$15,100. 

Trans-Lux-Krim (Trans-Lux) (1,- 
000; $1.49-$1.65\—“Love Is My 
Profession” (Kings). Seventh week 
starts today. Last week, nice $4,- 
500. 


296: $1.25-$1.49) 


(UD) (3,500; 











$11.100 after record $13.800 opener. | 


Normandie (T-L) (592; $1.80- 
$2.80) — “Darby O’Gill” (BV) (2d 
wk). First frame completed Mon- 
|day ‘6) was sockeroo $17,500, one 
of high weekly figures here 

Guild (Guild) (450; $1-$1.75) — 
“Happy Is Bride” (Indie) (2d wk). 
First session ended Sunday (5) 
hit a happy $7,800. 

Paris ‘Pathe Cinema) 
$1.80)\—“‘Womer Are Weak” 
(‘5th wk) 
Sunday (5) held with okay $5,800 
after $6,500 in third round. 

Plaza (Lopert) (525; $1.50-$2) — 
“Anatomy of A Murder” (Col). 
Initial round ending today (Wed.) 
looks to hit wham $26,200. new 
record here. Holding, of course. 

Sutton (R&B) (561; 95-$1.80) — 
“Gigi” (M-G) (36th wk). The 35th 
stanza ended Saturday (4) pushed 
to great $17,400 after $15,900 in 
34th week 

Trans-Lux 52d St. (T-L) 
$1-$1.50)\—“‘Middle of Night” ‘Col) 
4th wk). Third round completed 
last night (Tues.) was socko $14,- 
000. Second, $16,800. Stays. 


CINCINNATI 


‘Continued from page 8) 
Good $8,000 after $14,000 preem. 
Palace (RKO) (2,600; 90-$1.25)— 
“Don't Give Up Ship” (Par) plus 
Johansson-Patterson fight film 
first four days. Swell $10,000 
Last week, “Gigantis’” (WB) and 

“Rodan” (WB) (repeat), $7,000. 
Valley ‘Wiethe) (1,200; $1-$1.50) 
—‘“Five Pennies” (Par). Good 
$11,000 start. Matinees only Sa- 
turday, Sunday ard Wednesdays 
due to suburban location 
week, “Diary of Anne 
20th) (6th wk), 
ment’s 
$2.50 scale. 


PITTSBURGH 
| ‘Continued from page 9) 
Fine $11,000. Last week, $14,000. 

Penn (‘UATC) (3,300; $1-$1.50)— 
“Horse Soldiers” (UA) (2d wk). Big 
drop this week with “Hercules” in 
next block cutting in. Good $12.,- 
000 despite this. Last week, 
$18.500. 

Stanley ‘SW) (3,700; 85-$1.50\— 
“Hercules” (WB). Great $19,000 
Last week, “Don't Give Up Ship” 
Par), $6,000. 

Warner (SW) (2,000; $1-$1.50)— 
“Nun's Story” (WB). Mighty $18,- 
000. Last week, 
BV), $5,700. 

Squirrel Hill (SW) 
“Room at Top” (Cont) 

) Still strong at $2,500. 


(NTA 


(540; 





Frank” 





(8th wk). 


(568; 90- | 


Fourth frame concluded | 


Last | 


$7,800 for engage- | 
high at hard-ticket $1.50- | 


“Sleeping Beauty” | 
824; $1.25)— | 


June B.O. Toppers 


=a Continued from page 5 Goa 





tion. It was a weak 12ih-place win- 
ner in May, but lower-admission 
policy and other changes have 


helped it materially. 
(AA), third in May, 
10th. 


is winding up 


‘Gigi’ Again Strong 

“Gigi” (M-G), long high on the 
monthly lists and eighth in the pre- 
ceding month, will finish llth 
“Mysterians,” a newcomer, also 
from Metro, rounds out the Top 
12 list. 

“Shaggy Dog” (BV), fourth in 
|May; “World, Flesh and Devil” | 
(M-G), around before: and “Shake 
| Hands With Devil” (UA), a new- 
| comer, are the runner-up films. 
Besides “Ask Any Girl,” which 
| likely will be heard from addition- 
| ally, there was a whole batch of 
new entrants that show 
“Hole in Head” (UA) shapes as 
a real blockbuster. !t was mighty 
on opening week in Chicago, wow 
in Washington and great in L. A. 

“Say One For Me” (20th) is in 
much the same category, showing 
such marked strength the first 
week out it placed first § in 
VaRIETY’s weekly survey, with 
nearly $175,000 gross from the first 
nine playdates. “Five Pennies” 
(Par) preemed big in N.Y. 

“Nun's Story” (WB) hit a great 
opening week figure at 
N.Y. Music Hall. “Don’t Give Up 
Ship” (Par), another newcomer, 
was rated nice in Chi, stout in 
Washington, smash in Denver and 
okay in Pittsburgh. “H-Man” 
was lively opening session in De- 
troit. “Wild and Innocent” (U), an 
i 


other newie, 
and fair in Toronto 
“Imitation of Life,” also from 
| Universal, which was second in 
| April and May, 
llth one week during June. “Com- 
pulsion” (20th), ninth in May, was 
a runner-up film three different 
weeks during the month. “Sleeping 
Beauty” (BV) finished llth one 
week. 

“South Pacific” (Magna), 
on the list for months, was a run- 
ner-up pic one week. 
(Lopert) (reissue) waS a runner- | 
up film another week. “Shane” 
| (Par), one of the strongest of the 
oldies brought back in June, was | 
same category 


jin the 
| round, 


When the British commitments are over, 
may happen and it was for that purpose that Blackstone flew 
tentative bookings. 

“Diane Varsi is a Method conversationalist—in other 
ious doubt whether she has anything 
remarked Toronto Star tv columnist Dennis Braithwaite in 
reviewing Beb Anderson's interview with the actress. 

? 


$19,000. | 


“Al Capone” | 


promise 


the vast | 


(WB) | 


was sock in Detroit | 


managed to finish | 


} 
high 
“Gold Rush” | 


Fisher's Norse coun- 


words practi- 








| 


Realty, Show Biz 
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lin this category—and in future 
elections possibly will. 

In the first Senate race, Frank 
|Fasi, a “haole” (Caucasian) de- 
feated a Chinese-Hawaiian for the 
| Democratic nomination He's fa- 
|vored to beat Republican Hiram 
L. Fong (Chinese ancestry) in the 
|general election. In second Sen- 
|ate race, Democrat Oren E. Long, 
Caucasian, looms over Republican 
| Wilfred Tsukiyama (Japanese). 
| In the face of what looms as a 
Democrat landslide, Democrat 
Daniel  K. Inouye (Japanese) 
emerges as a probable sure winner 
over Republican Charles H. Silva 
for the U. S. House 

Both Governor candidates are 
Caucasians. Lieutenant Governor 
race pits a Japanese Democrat 
| against a Republican Hawaiian. 
(Latter, incidentally, speaks Japae 
| nese as well as Hawaiian and Eng- 
lish.) 

Melting Pot 

“Melting pot” primary, as is type 
ical of Hawaii in postwar years, 
drew candidates of Filipino, Kore- 
/an and European backgrounds as 
well as Chinese, Japanese and 
“haoles.” 
| It found such an unlikely person 
‘as a Buddist abbott from Singa- 
| pore pleading that “it is of the ut- 
most importance to Hawaii to send 
;to the Senate at least one man of 
| Asian derivation.” And, he added 
in a letter published in a news- 
paper, “if the entire delegation is 
of Asian background, so much the 
better.” 

Editorial in same edition brand- 
= this “a good idea carried to ex- 

remes.” It noted that Hawaii is 
| potyrectal Its ancient base is 

Polynesian. “To send an all-Asian 
| delegation to Congress would not 
jbe to send a delegation either 
racially or politically characteris- 
| tic of the new State,” the editorial 
contended. 

One top candidate who didn’t 
survive the primary pitched for 
| votes on the grounds that he is 
part-Chinese and part Hawaiian. 
“I know of no better salesman for 
jour way of life to the members 
of Congress than I,” he claimed. 
The voters didn't agree. 

Meanwhile, author James A. 

| Michener told a Statehood victory 
audience that Russia “won't be 
happy” because Hawaii will send 
representatives of varied racial 
backgrounds to Congress. He 
cautioned Hawaii's elected Con- 
|gressmen to “lecture nobody” on 
|racial problems but to “keep a 
quiet tongue n their heads” and 
|behave by example—an example 
that undoubted!y will be watched 
| with interest by every Pacific na- 
| tion. 
With “Americans of Japanese 
|ancestry” now making up the big- 
gest bloc of Hawaii's growing pop- 
ulation, the matter of “racial vot- 
ing” becomes moot. You can get 
heated arguments either way. 
| Whether or not out-and-out “racial 
voting” will dominate “party” vot- 
ing, only time and subsequent elec- 
tions will tell. 

Actual sanction of Statehood 
achieved an overwhelming 17 to 
| 1 “yes, yes, yes” vote. (Three sep- 
arate questions pertaining to State- 
hood had to be voted individually.) 
| Of one thing you can be sure: 
| Hawaii's happy to join its sister 
| States and do what it can to spread 


' 


another |the gospel of democracy-in-action 


——right to Asia’s shores. 


“, ttt Or kt a 


enrneornas > 


—- =. bb ce ine 24 @ Oh oe ate Chae tt & Go 


i= 


ig 








Wednesday, July 8, 1959 


VARIETY 





PICTURES 





CENSORS DUCK KAYO PUNCH 
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A Memoir Of Fay Lanphier 


(Pre-Cultural Era 


eT T eT errr TTe By GLENDON ALLVINE *)}0}} 0A Ree 
The passing of Fay Lanphier,| non-profit civic corporation, with 


the sequence of Miss, 
and the first of these | 


iifth in 
Americas 


national beauties to be claimed by quarter of a million dollars in 


death since the beginning of this 
folkfest in 1921, brings back mem- 
ories of happy days on the board- 
walk when my management of the 
Oakland stenographer made her 
the first of the winners to earn big | 
money. 


Lasky and Walter Wanger had 
dreamed up an expleitation picture | 
called ‘“‘The American Venus” and | 
I was dispatched to Atlantic City 
to sign up the top six beauties be- | 
fore the judging. By conscienti- 
ous attention to my onerous duties 
I managed to bag the winner for 
Paramownt, along with five as- 
sistant beauties, all of whom were | 
immediately plunged into acting | 
careers at the Long Island studios, | 


where “The American Venus” was 
already before the cameras in 
September, 1925. If these lookers 
couldn’t act, they at least had six 
months in show business and their 


moments of glamor which made 
them celebrities back home. 


A look at their photographs, in 
demure bathing dresses and long 
silk stockings shows how our beach 
mores have skinned up. If Miss| 
America’s stockings were  oc- 
casionally wrinkled at the knees, 
that did not detract from her 
whole-so charm. Surrounded 
by her mother, and protected from 


amorous males, she was as demure 


as any of the contestants. A sten- 
ographer in Oakland can be a long 
way from San Francisco's sophisti- 
cation, and an all-day ride from 
Hollywood 
Remember The Graphic? 
Miss California ‘our Fay) knew 


nobody in show business, and Para- 
mount was interested only in sign- 
ing up the winner, whoever she 


might be. Rumors of fraud, as- 
siduously circulated by The Daily , 
Graphic» were ludicrous. For the | 


benefit of those who came in late, 


The Graphic was an uninhibited 
tabloid, addicted to scandal and 
composite photos, which launched 


the fabulous columning career of 


Walter Winchell, who was resented 
by the managing editor, Emile 
Gauvreau 

Intent on building up circulation 
for this hysterical tabloid, the 
managing editor scheduled a two- 
week expose of the Atlantic City 
beauty pageant, and devoted a 
page a day to showing how the 
judges had been duped into sign- } 


inf Fay Lanphier because Para- | 
mount had to have her for “The| 
American Venus.” 


When I explained the situation 





to the managing editor, the facts | 
were not as fascinating as the 
fictiom, and the hoked-up story, 

lush with bathing beauties, swam 
on for a _ fortnight. Meantime | 
Paramount attorneys were confer- | 
ring with barristers for The 
Graphic, who, conceding their er- 
ror, agreed to retract in equal 
space. For another two weeks, | 
ad nauseam, the exposures Car-| 
ried on in reverse, with the ar- 
ticles being read to me daily} 


prior to publication. 


If Fay and her mother were be- | 
wildered by all this, so was every- | 


body else who read the late| 
lamented Graphic in that era of 
wonderful nonsense. It is no 


reflection on the tate Miss Amer- 
ica’s skill at stenography and fill- 
ing a bathing suit to observe that 
she was not a very good actress, 
which was obvious to the Messrs. 
Lasky and Wanger at the execu- 
tive screening of “The American 
Venus.’ When I broke the news 
to her that her six annual options 
would not be exercised by Para- 





mount, mother and daughter were 
in tears, and appealed to me to | 
help them After mother had 


signed an 11l-month contract on | 
behalf of her legal infant, I got 
busy on the telephone, with La- 
sky's approval. 

In Atlantic City today Miss | 
America is serviced by committees | 
appointed by the 25 directors of a | 


In those days of silent film Jesse | ‘ 


|}urable led the department 
|heir to drop his other duties and | 


‘America beauty 


| V. DiSalle had asked for the bill, 


‘Miss America’) 


annie’ 


the support of 2,500 citizens in 
50 states. There’s a $10,000 schol- 
arship for Miss America and a 


scholarships for the 53 other con- 
testants. Culture is rampant in 
every swim suit. Things have 
certainly been organized and stab- 
lized since I soothed the weeping 
beauty of 1925 and helped salvage 
her fame and fortune. 

Since even with block booking 
exhibitors were not eager to play | 
‘The American Venus,” I arranged 
with Lasky to make the picture 
available only with personal ap- 
|pearances of Miss America, and 
|sold John Murray Anderson on | 
building a stage revue around the 
six beauties Paramount had under | 
contract plus some talented 
singers and dancers. 





Her Stage Mama 

After a week in New Haven we 
were ready for two weeks at the 
Metropolitan, Boston, five shows | 
a day. And every noon, five days 
a week, the stenographer from 
Oakland demonstrated her typing | 
skill in the Underwood windows 
at a $100 an hour, or about what 
New England typists were paid in 
a month. Pleased that her daugh- 
ter was working from noon to mid- | 
night, the new stage mother want- 
ed to know if Fay couldn't do some 
modeling in the mornings. 

This I was able to arrange during 
the three-week Chicago engage- 
ment in the big Spiegel store in 
the loop. It was a fortunate boy 
meets girl booking, right out of the 
movies, and the young Sidney 
Spiegel Jr. gave his personal at- 
tention for three weeks to misses’ 
dresses. Merchandising so pleas- 
store 


travel to Omaha and on to the end | 
of the tour in Texas, when they 
were married. 

Fame, fortune, fun and a rich 
husband, what more can any young 
girl ask? Happiness, maybe? That 
must have been lacking, because 
by the time there was another Miss 
America, the fifth American Venus 
was divorced in Reno. Back home 
in Oakland she opened a Miss 
parlor and mar- 
ried her childhood sweetheart, 
Winfield Daniels, who survives. 

As 54 new ideal American girls, 
talented in tight suits, converge 
on the biggest and best Miss 
America Pageant next September 
7 to 12, to be televised to fifty 
states from the Atlantic City Audi- 
torium, there are these parting 
words from the beauty claimed by 
virus pneumonia: “All kids dream 
about something dramatic for a 
career, but I think girls are happi- 
est when they're homemakers.” 


Ohio Senate Expected 
To End Sun. Blue Law 


Columbus, July 7. 
Ohio House has passed and sent | 





to the Senate an emergency bill | 
which would exempt normal 
;}amusements, operations in state 


parks, and publicly operated fairs 
from the archaic Sunday “blue 
| laws The proposal (House Bill 
11031) was expected to be passed 
by the Senate without delay. An 
attempt to repeal the entire blue 
laws by Rep. Robert Taft Jr., of 
Cincinnati, was defeated, though 
he warned the solons that the bill 
they approved does not meet the 
current problem. He said that the | 
present 160-year-old blue laws | 
still do not permit the publishing 
and distribution of newspapers on 
Sunday, nor the operation of tele- 
vision and radio stations. 

He also said that passage of House 
| Bill 1031 dees not make possible 
the sale of real estate, nursery 
items, and many other common 
needs on Sundays. Gov. Michael 


” 


in order to permit state parks to 

operate their concessions on Sun- 

| days. Atty. Gen. Mark McElroy had 

| earlier ruled that the present blue 

laws ban all operations on Sundays. 
f 





| if for no other reason than that it 





‘SUPREME COURT 
AVOIDS “BAalCs 


Lawyers specializing in the field 
of motion picture censorship 
agreed last week that the U.S. Su- 
preme Court's decision in striking 
down the N.Y. State ban on “Lady 
Chatterley’s Lover” represented 
(a) “progress” and (b) weakening 
of the N.Y. statute. They were 
divided, however, on the advisabil- 
ity of further moves to seek a 
“basic” High Court ruling on prior 
release censorship. Some _ fear 
court will never really kill all cen- 
soring. 

Ephraim S. London, leading ex- 
pert in the field, said the Supreme 
Court decision had “broad effects” 





established that no governmental 
body could judge the content of a | 
work. “There obviously can be no 
restriction on what is said, but only 
on how it is said,” London he com- 
mented. It was London who took 
the “Lady Chatterley” case to the 
Supreme Court for Kingsley-In- 
ternational. 

Felix Bilgrey, council for Times 
Film, also called the decision “a 
step forward” and opined and it 
tended to put the damper on fu- 
ture censorship legislation in the, 
state level. 

(In Washington, a group of 
Southern Senators proposed a con- 
stitutional amendment (see separ- 
ate story) that would empower 
states to enact censorship legisla- 
tion.) 


Split on Next Move 


The anti-censorship groups are 
now split on the course of future | 
action. One faction believes the} 
time is ripe to press for the long- 
sought basic decision. Another fac- 
tion is eqguaily conv‘nced that | 
nothing more can be accomplished 
with the present Court, and under 
present climate, for the next two 
to three years. That group believes 
that, in New York at least, it'll 
now be a case of the Court decid- 
ing the fate of each banned picture 


| on its merits. 


Reasoning is that, with its 
powers again narrowed, the N.Y. 


, censor is likely to be ultra-careful 


and not at all eager to seek court 
tests via “unreasonable” actions 
which don’t stand a chance of be- 
ing maintained in any legal action. 
,Opposed to this is the line of 
thinking which holds that there’s 
no time like the present, and that 
—in any case—a new tack is in 
order. This view favors tackling 
the Sapreme Court on the basic 
questioning of the licensing in ad- 
vance of showing rather than the, 
broader issue of definitions of 
morality. Some of the more con- 
servative justices, including Jus-| 
tice Felix Frankfurter, have on oc- 
casions made it plain that they 
harbor doubts when it comes to. 
the legality of the pre-release 
licensing procedure. 
Always Ducks Basics 


Question was put to the Court. 
a couple of times, but it never 
chose to rule on it, preferring in- | 
stead to decide the cases on the 
narrow issue of the specific film 
under question. 

While the Court has ruled on 
several censorship cases, and gen- 
erally has reversed the censors, it 
has never gone all the way in out- 
lawing pre-release censorship per 
se. The N.Y. ruling re “Lady Chat- 
terley” addressed itself ta the por- 
tion of the N.Y. law which permits 
the censor to deny a license if a 
picture approvingly portrays an 
adulterous relationship, “quite 
without reference to the manner 
of its portrayal.” 

“What New York has done | 


. is to prevent the exhibition 
of a motion picture because 
that picture advocates an idea 
—that adultery under certain 
circumstances may be proper | 
behaviour. Yet the First 
Amendment's basic guarantee 
is of freedom to advocate | 
ideas. The State, quite simply, | 
has struck at the very heart of | 
constitutionally protected lib- 
erty.” 

The argument that “Lady 

(Continued on page 19) 
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(hi Gags (Both Ways) at Court Details, 
Bans Preminger s ‘Anatomy Film 





PENNSY SOLONS DAZED 


‘to protect against allegedly inde- 
| cent or lewd filmed or personal 


| Court in previous decisions. 


| silent film classics at the 1,515-seat 


| day (6). 





Chicago, July 7. 

Bruised and_ piiloried, the 
Chicago censors—like a song—~ 
keep coming back. It’s still the 
same refrain: immoral and ob- 
scene, the offender this &'me being 
Otto Preminger’s “Anatomy of a 
Murder” for Columbia. 

The producer and his Chi at- 
torney, Hubert Will, personally ap- 
pealed to Mayor Daley last Thurs- 
day (when the pic was slated to 
bow at the Woods), but His Honor 
refused to lift the ban. Preminger, 
equally adamant, promptly filed in 
Chi Federal District Court for a 
permanent injunction against the 
city, and his lawyer went in yester- 
day (Mon.) for a temporary re- 
straining order. 

The censors balked over the 
frank court language (contracep- 
tive, sexual climax, etc.) in the 
pic’s courtroom scenes. The board 
suggested some small deletions, 
but Preminger, denying it’s ob- 
scene, declined to make the cuts. 
Police Comr. O’Connor thought 

deletion of two scenes (which he 


Court Mocks God? 


Albany, July 7. 

“The Authority of Almighty 
God was shockingly mocked 
this week by the decision of 
the United States Supreme 
Court. In reversing a ruling 
of New York State’s Court of 
Appeals, the highest court of 
the land virtually denounced 
the divine positive law, voiced 
in the Ten Commandments, as 
an obstruction of man’s ‘free- 
dom.’” 

So asserted The Evangelist, 
official weekly of the Albany 
Catholic Diocese, Friday (3) 
in a lengthy and searing edi- 
torial. 








BY ‘OBSCENITY’ KILL 


Harrisburg, July 7. 
A ruling by the Pennsylvania | 





Supreme Court July 2 striking wouldn't disclose) would make 
down the 20-year old obscenity | “Anatomy” playable here. Will 

. . pointed out, however, that under 
law as unconstitutional, brought | 


| the local censorship ordinance, of- 
an instantaneous reaction from the | | ficial objection must cover a pic- 
Keystone lawmakers here, wh0j|ture en to, and not simply a 
expressed firstly a deep concern | scene or two. 

over the ruling, and, secondly, in- The Woods, meanwhile, held 
dicated the final passage of the |“Ask Any Girl” (M-G) while it 
motion picture censorship board | awaited yesterday's ruling on the 
proposal would come shortly after | restraining order. 

the legislature reconvenes July 13. 


The court, in a 5-2 vote, voided a 


sr eh uss oa tccivons, | SeMators Take Stand Vs. 
Adultery, ‘Chatterley’ And 





sacrilegious, obscene, indecent or 
immoral nature.” The terms were 





| called too vague. } A 1 
While most legislators agreed the | Free Speech nt 


ruling would require study to de- 
termine just how far-reaching are | 
its implications, they also were de- 
termined that immediate steps 
would have to be taken to remedy 
the situation. 

Chairman Douglas 
Senate Law and Order Committee, 
said: “I am shocked and stunned 
by it (the ruling). I think it is in- 
cumbent on us in the Legislature 
to study this opinion thoroughly 
and, if necessary, to enact a bill 
to control obscenity from running 
rampant over the state.” Elliott is 
one of the strong backers of the 
creation of the motion picture cen- 
sorship board. 

Sen. Elliott's counter-part in the 
House, Chairman Charles J. Mills, 
House Law and Order Committee, 
said: “I am no prude but after this 
I just don’t know where we're go- 
ing. I don't agree with their (the 
court's) way of thinking at all.” 

Legislators agreed the court de- 
cision virtually leaves the state 
without any statute on the books 


Washington, July 7. 

Five Senators have launched an 
effort to change the U.S. Constitu- 
tion to nullify the Supreme Court's 
“Lady Chatterley’s Lover” deci- 
sion, They ignore Court's “freedom 
H. Elliott,|t® advocate unpopular ideas” 
thesis. 

Principal sponsor, Sen. James 
O. Eastland (D-Miss.), is chairman 
of the Senate Judiciary Committee, 
to which the proposed Constitu- 
tional amendment was referred. 
Eastland promised fast action by 
the committee. Whether the Con- 
gress, or the States, can amend the 
Constitution remains to be seen. 

Amendment would guarantee 
states the right to regulate matters 
of public morals. Exact language 
says, “The right of which state to 
decide on the basis of its own 
public policy questions of decency 
and morality and to enact legisia- 
tion with respect thereto, shall not 
be abridged.” 

Eastland, in Senate speech, said 
the court had held, in effect, that 
“adultery, immorality and perver- 
sion could be taught as ideals” and 
states are left helpless to protect 
youth from such things. Eastland 
noted Cardinal Spellman has said 
the church is guardian of moral 
law. Eastland told Senate he hopes 
all churches will join in move to 


performances. However, Patrick 
Kerwin, chairman of the state 
Liquor Control Board expressed 
doubt that the ruling would effect 
his agency's control over such al- 


leged performances in licensed es- Ye the “Chatterley” deci- 
tablishments, such as night clubs, Sen. Frank Lausche ‘D-Ohio) 


coming under his jurisdiction. 

“I question that the court's rul- 
ing will effect our control of shows 
in places licensed by the board,” 
Kerwin stated, “but I intend to 
have our legal staff study the 
opinion thoroughly.” 

Kerwin also noted the board's 
right to suspend licenses of es- 
tablishments charged with present- 
ing allegedly lewd entertainment 
has been upheld by fhe Supreme 


commented that he thought morals 
question involved in “Chatterley” 
case had been settled by the 10 
Commandments. 

Co-sponsors of Constitutional 
amendment with Eastland are Sens. 
Estes Kefauver (D-Tenn.), Herman 
E. Talmadge ‘D-Ga.}, Strom Thur- 
mond (D-S.C.) and Olin D. John- 
ston (D-S.C.). 


Chaplin Vintage Shorts 
Hit 35 Kerasotes Spots 


Chicago, July 7. 

“A Night With Chariie Chaplin,” 
package of four vintage shorts, will 
play the entire 35-theatre Illinois 
chain of George Kerasotes, TOA 
topper, over the July-August-Sep- 
tember period. 

Midwest distribution of the pack- 
age is handled by Chi exhibitor- 
distributor Charles Teitel under 
deal with N.Y. importer Joseph 
Brenner. 








Way-Backers Paying Hanna 
Cleveland, July 7. 
Harvey Epstein and Jean Wein- 
berger of Valley Playhouse Inc., 
are backing summer festival of 


Hanna, having opened _ yester- 


Starter is Rudolph Valentino's 
“Eagle” (1925), followed by Lon 
Chaney's “Hunchback of Notre 
Dame” and Mack Sennett’s “Tillie’s 
Punctured Romance.” 
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High Construction Costs Force Mex 


Exhibs to Lease, 


Mexico City, June 30. 

With soaring construction costs, 
even the financially well off ex- 
hibition chains are thinking twice 
before they invest money in new 
film theatre projects. Gabriel 
Alarcon, head of the Gold Chain, 
indicated that a new trend has de- 
veloped in the building of multi- 
thousand seat cinemas in Mexico. 
In speaking about the construction 
progress of the Cine Internacional, 
he revealed that his exhibition 
chain is not footing all the bills. 

Private real estate investors 
formed a syndicate with more than 
2@ million pesos ($1,600,000) to 
build the Internacional, with the 
theatre being only part of a com- 
mercial edifice. The picture house 
is located on Avenida Cuauhtemos, 
not far from the Cine Mexico. Plan 
is to build up a new commercial 
zone in the area. 

Alarcon revealed that a leasing 
policy of houses constructed by 
private firms extends even to hin- 
terlands. A total of eight Gold 
Chain theatres (in Queretaro, Gua- | 
dalajara, Salamanca, Morelia, 
Zitaeuaro, Cluiacan and Leon, with 
two in this latter city) in various 
stages of construction are going 
up under this new plan. 


It’s just a simple matter of too | 


heavy building construction invest- 
ments which exhibitors cannet un- 
derwrite today, Alarcon said. For 
example, the International here, a 
4,000-seater, requires an invest- 
ment of 5 million pesos plus ‘over 
$400,000) in construction costs. 
Projection, sound and other equip- 
ment, paid by Alarcon, will run 
over 1,500,000 pesos ($120,000). 

Even a 3,000-seat cinema re- 
quires an outlay of $326,000 plus 

an additional $80.000 or more for 
equipment. 

There just isn’t this kind of 
money lying around these days, 
Alarcon said. Further, with the 
prese t boxoffice freeze of 32c for 
first-runs, a 3,000-seater is an in- 
the-red operation, he explained. 

Exhibitors cut corners at every 
turn today. Alarcon said that in his 
Cluiacan cinema, he is 
authorities there to allow a 44c ad- 
mission instead of existing 3614c 
so that he can install air-condi- 
tioning. If his petition is turned 
down cinema patrons will swelter 
because an installation will then 
be limited to electric fans. 

Tenching on boxoffice receipts 
in Mexico, Alarcon said these 
were generally on a level with last 
year, except for receipts in this 
city 
Torreon. Here, the January strike 
which shuttered cinemas was re- 
flected in a $40,000 fall off from 
the $4,800,000 received in the first 
four months of last year. In Baja 
California and Torreon, the rocky 
cotton situation has caused de- 
clines in attendance, too. 

Alareon’s opinion is that thea- 
tres could hit new b.o. peaks be- 
cause attendance figures grow 
from year to year. 


Italo Show Biz Stars 
Taking Active Part In 
Sixth Cinema Rally, 


Rome, June 30. 
Large number of stars from all 





branches of the Italian entertain- | 


asking | 


and in Baja California and | 


Not Build, Cinemas 


EXHUME CONGREVE SCRIPT 


Old Vic Debuts ‘Double Dealer’ 
At Edinburgh Fest 
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Edinburgh, July 7 
A play first staged at Drury 
| Lane Theatre, London. in 1694 will 
be presented during the upcoming 
International Edinburgh Festival 
by the English Old Vic company, 


celebrating their seventh visit to 
the Scot culture rally 
Play is “The Double Dealer,” 


| by William Congreve, which ance 


earned the offbeat 


of a laudatory ode by the English 
poet Dryden. 

Ursula Jeans is cast as Lady 
Touchwood and Donald Houston 


‘as Maskwell, 
of the title. 


the “double dealer” 
Other parts are taken 
by John Justin, Miles Malleson, 
Maggie Smith, Joss Ackland, 
Moyra Fraser and Alec McCowen. 
| Michael Benthall is directing, with 
Desmond Heeley as designer and 
incidental music by John Lambert. 


Mex City Cinema 


Closures Blow 


To Film Union 





Mexico Ciiy, July 7. 
The Bucareli and Rivolie man- 
agements have formally notified 


the Union of Film Industry Work- 
| ers that they will not reopen. Thea- 
tres had heen shut down by the 
|federal district government be- 
‘cause they are “a menace to pub- 
lic safety.” Owners claim that 
repairs will be so costly that the 
current admission scale will not 
| yield a profit; so they prefer to 
remain dark. A trio of other houses 
are also dark for the same reason, 
| with city inspectors declaring the 
Monumental, Morelos and Balmori 
houses unfit for public use. Man- 
agements of these latter have not 
decided if they will make required 
repairs or not. 

A city spokesman said that thea- 
tre managements had been warned 
repeatedly in the _ past Some 
| houses, slightly damaged by the 
earthquake of 1957. made very 
sketchy repairs and reopened 
Inspectors are now going over 
these carefully. 

Union officials now face a con- 
timuing headache with no relief in 
sight since nabe houses don't want 
to pay out coin to make repairs 


also older cinemas show an indi- 
cation to shutter rather than pay- 
ing much on repairs 

Union is threatening to shut 
down the Escandon, Bravo and 
Hidalgo houses through wa/lkouts 
since these indicate they cannot 
pay the 21% wage hike recently 
won by the union. Since contracts 


| were scaled, in the months ahead 
| the union will face the same prob- 
| lem with other exhibitors 


Situation is deteriorating so fal 
re forced shutdowns for repairs 
sey union leader Pedro Elizalde 

has appealed to city authorities to 


notify him beforehand of any new 


closures so that he can have a 
ichance to “talk” with manage- 
ments. 


ment field are currently participat- | 


ing in the sixth Cinema Rallye, 
annual auto competition, which 
offers innumerable interlinked | 


exploitation advantages to local 
showbizzers. 

Six-day event consists of daily 
road races with stopovers at spas 
and resorts along the way. Each 
night, shows are staged with par- 
ticipation of stars, with the whole 
affair winding in Taormina, Sicily, 
where final awards are made. 

Rallye gets plenty of local play 
here from the press, newsreels, 
radio and tele, last-named this 
year linking in via some live pick- 
ups of arrivals each day in addi- 
tion to usual filmed fare. It’s ac- 
knowledged to be a top promotion 
stint from all angles. 

Among many stars particiating 
this year are Anita Eckberg, Rik 
Battaglia, 
Remy, Gino Bechi, 
Gerard Landry, Leonora 
and Anna d’Amico. 


Luisa Rivelli, 
Ruffo 


Maurizio Arena, Helene | 


Japan Will Import 30 
| French Pix This Year 


Tokyo, June 30 
Japan will import close to 30 
French films this year, largest 


batch in postwar years. Reasons 
are their current popularity in 
Nippon, particularly in the key 


cities plus the removal of the dol- 
lar and non-dollar designation of 


import licenses starting this fiscal 
period. During the Occupation 
years, a maximum of 24 French 
imports were permitted annually. 


This figure was reduced to 15 with 


the Japanese government restric- 
tions. 
In addition to eight each al- 


import by Eihai 
importers 


ready marked for 
and Towa Eiga, 


otner 


of French films this year will be 
Shin Gaiei, Daiei, Shoei Films, 
| Shochiku-International Select, Co 
lumbia and United Artists, with 


} others also in the running. 





commendation | 


| sky, 
| Jeanette Minty and Keith Beckett. 
| Geofirey 


Glasgow Bars Strip Pix 
Glasgow, July 7. 

City magistrates here nixed 
a request for showing of the 
films, “Striptease de Paris” 
and “Seho Striptease,” at the 
Grand Central cinema. 

Decision is taken as a tip- 
off on possible change in at- 
titude to nude films on part of 
city authorities. It’s felt that 
the magistrates in future will 
adopt a stronger and more 
choosey attitude towards cer- 
tain kinds of films. 


Zurich Improves 
But London Terp 


Called Old Hat 


Zurich, June 30. 

After spotty b.o. response to the 
Zurich June Festival's initial fort- 
night at Stadttheatre and Schau- 
spielhaus, despite an artistically 
high level, the second fortnight 
fared considerably better. At the 
opera house, four out of six per- 
formances by London's Festival 
Ballet were SRO; a domestic pro- 
duction of Donizetti's “Lucia di 
Lammermoor” in Italian, with sev- 
eral guest singers from Italy, also 
went clean; and Stadttheatre’s own 
eycie production of Wagner's en- 
tire “Ring of the Nibelungs” (not 
produced here in its entirely in 
many years) racked up hefty gross- 
es despite stiff tariffs ($7 top), with 
all four performances SRO or 
near-capacity. Opera season ended 
June 28 with an all-new presenta- 
tion of ‘“Goetterdaemmerung,” 
with name singers including Astrid 
Varnay. 

After some impressive guest 
stints by Irish, French and Italian 
troupes, Sehauspielhaus came up 
with its own contribution to the 
festival lineup, a revival of Schill- 
er’s “Mary Stuart,” staged by Kurt 
Hirschfeld and with sets designed 
by Teo Otto. Maria Becker, Rose- 
marie Gerstenberg, German screen 
thesp Willy Birgel and Peter 
Schuette are playing the leads. In! 
accordance with the Zurich public's 
pronounced favoring of 








Prokofief's ‘Angel Fi Fine Musically 


Book, Staging Murky—Spoleto I Meanwhile Drenched 
In Roman Aristocrats and a Sellout 


By TRUDY GOTH 


Spoleto, July 7. 
As with the opening work, Deni- 





| be 


classical | 


plays, this revival filled the house | 


to capacity at every performance. 

Although satisfactory grosses 
were registered for London's Fes- 
tival Ballet's third Swiss visit, crit- 
ical reaction was far from flatter- 
ing. Troupe was severely criticized 
for its predominantly conventional 
choreographies, and choice of bal- 
lets were deemed unfortunate and 
monotonous. Admittedly. nine out 


of eleven ballets presented here | 


were in 19th or ear!ly-20th century 
style, with only two, Harald Land- 
er’s “Etudes” and David Lichine’s 
“Concerti” in a more up-to-date 
vein. The remaining items read 
like yesteryears’ ballet playbill 
Lichine’s “Vision of Chopin” (de- 
spite being a 1959 addition), Mi- 
chael Fokin’s “Petrouchka” and 
“Polovetsian Dances” and troupe's 
artistic director Anton Dolin's 
Grand Pas de Deux from “Swan 
Lake,” “Giselle,” 2nd aet of ‘ bry 
Lake,” “Le Pas de Quatre” “Vari- 
ations for Four” and Grand Pas de 
Deux from “Don Quixote.” 

On the other hand, troupe's solo- 
ists won raves even from the neo 
ering scribes and ovations from t 
audience, notably this year’s owe 
artists Tamara Toumanova and} 
Toni Lander, plus John Gilpig. Na- | 
talie Krassovska, Andre Prokov- 
Anita Landa, Marilyn Burr, | 
Corbett conducted the | 
Zurich Tonhalle Orch. 

The 1959 June Festival ends 
July 5-6 at Schauspielhaus with 
“Midsummer Night’s Dream,” pre- 
sented by the Oxford Playhouse 
Co., for which an O.K. advance sale 
is reported. Fest was considered 
particularly versatile this year, 
with troupes from Dublin, Paris, 
Berlin, Milan, London and Oxford | 
coming to Zurich. 





UA Pix in 19 Paris Ist-Runs- 


Paris, July 7. 

The United Artists 40th anni 
drive has the company hitting 19 
first-run spots here. in spite of the 
usual summer holdback this week. | 

Among the films showing are} 
“Pork Chop Hill.” “Al Capone,” 
“Alias Jesse James,” “Le Fric,” a 
Freneh picture. “The Last Mile 
and “Man In a Net.” 


its 


>| at 


zetti’s “Duca d’Alba,” 
operatic 
an opera never heard by its 
author and which found its way to 
performance with difficulty (Doni- 
zetti opera was performed only in 
1882 roughly 40 years after it was 
written). Prokofieff finished or- 
chestrating the score of “Angel of 
Fire” in 1927 but the performance 
that Bruno Walter was to conduct 
that year never took place (partly 
because of scenic difficulties, part- 
ly because of the too “revolution- 
ary” nature of the music). Only in 
1954 was work performed over the 
Radio in France and finally, in 
1955, at the Venice-Music Festival, 
and later, by the Milan La Scala. 

Gian Carlo Menoiti’s idea to re- 
peat this venture was sound inas- 
much as it shows the composer as 


an opera composer not ironic as 
in “The Love of Three Oranges” 
but as a passionate, lyrical, drama- 


tic and colorful one. The libretto 
is Onfortunately a hodgepodge of 
symbolism and Russianism, after a 
novel by Brjusov. There is every- 
thing from astrology to magic, al- 
chemy to kabbala in it and not 
even the music succeeds at all 
times in covering it. Stage direc- 
tor Frank Corsaro did little to 
facilitate the book's acceptance 
which makes heavy demands on 
audience tolerance. Some cutting 
and editing of scenes would have 
saved much of what was hardly 
bearable. 

“Angel of Fire” though a realis- 
tic tale has the devil spoken of and 
appearing more than once in the 


form of a luminous spirit, driving 
a girl to commit sinful actions. 
The maiden is at the end con- 


SCOTS SEEK ART CENTER 





Glasgow Would Combine Theatre 
Art Gallery, Concert Hall 
Glasgow, July 7. 

An art center catering to music, 
drama and art has been proposed 
here. Plan would have it embrace 
a theatre, concert hall and a gal- 
lery housing modern visual art. 

Councillor John D. Kelly will 
urge formation of a special com- 
mittee to pursue the project. 

According to Dr. Tom Honey- 
man, a leading literary and thea- 
trical figure here, Glasgow 
desperately needs an art gallery, 
an up-to-date concert hall and a 
civic theatre. He said the city is 
“hopelessly behind’ the Conti- 
nent in this matter, and is also fast 
slipping behind the remainder of 
the U.K 


Sock Product 





: Holds Well In 


Buenos Aires 


Buenos Aires, June 30. 


ploitation in many cases, the block- | 


buster films are enjoying longruns | 
here. “Bridge on the River Kwai” 


Col 
having held for 
Commandments” 
weeks at the Metropolitan, 
looks likely to hold longer. 
“South Pacific’ (Magna) is in 
fifth week at the Luxor while} 
“Some Came Running” (M-G) did | 
three weeks at the Metro. 

“The Big Country” (UA) is in a! 
third week at the —> having | 
opened at the Ocean, Gral Palace, | 
Iguazu, Los Angeles pee several 
neighborhood theatres day-date. 
The French “Rififi’’ (Internacional) | 


closes at the Broadway soon, 
11 weeks. “Ten, 
(Par) has run 12 
and 


| proved an unexpected best-seller 


the Astor, 
weeks to date. 


the second | 
event at Spoleto was to | 


' were 
Despite saturation systems of ex- | 


'eral terms a year back), 


demned by the Archbishop of Trier 
(Germany, early 15th century) and 
the final scene in the convent with 
the nun’s chorus is one of the most 
| unforgettable beautiful pages of 
contemporary opera. 

Contributing to the lack of 
clarity of the evening were Paul 
Sybert’s scenic devices, technically 
interesting, but wrongly surreal. 
| istic in style and conception. 
Musically speaking the perform. 
| ance came close to perfection with 
the title rele sung by Levla Gen- 
cer who since her successes in San 
Francisco has made a name for her. 
self in Italy and with this perform. 
ance kas reached the top. Her 
voice, looks and acting should not 
totally appropriate for the part. 
Baritone Rolando Panerai was 
vocally equally good, though no 
match dramatically. Small parts 
were well sung and carefully pre- 
| pared. Chorus and Orchestra gave 
their best as for all performances 
this reviewer has heard in Spoleto, 
New conductor in his first appear- 
ance here, a young Hungarian, Is- 
tvan Kertesz, made an excellent 
impression. 

Audience read like an Almanac 
de Gotha with the Roman aris. 
tocracy present in spite of their 
| difficulty to divide their time be- 
tween Princess Grace's cocktail 
party on the occagyon of her Rome 
visit with the Pope, General de 
Gaulle’s reception and the forth- 
coming marriage in Brussels of 
Princess Paola Ruffo di Calabria. 
Spoleto is bursting at its seams, 
all performances are sold out and 
in spite of many new night eiubt 
and restaurants (one of Cantelli’s 
widow patronized by Toscanini's 
daughter, countess Wally Castel- 
barco) there is never a table to be 
had ... The Festival is more a 
suecess } than ever before! 


Madrid Critic Is 
| Ashamed of The 
Native Product 


Madrid, July 7. 

In a seaihing critique of the pre- 
; sent Spanish film crop, widely-read 
‘motion picture scribe and eritie 
Alfonso Sanchez singled out the 
rash of “protected” June entries 
as a parcel of unabashed medio- 
crity and called for strict applica- 
tion of present classification stand- 
ards or drastic revisions in film 
aid laws to alter a situation now 
discrediting the industry. 

“T have always defended Spanish 








cinema,” Sanchez stated in Ma- 
| drid’s only Monday a.m. paper 
Hoja de Lunes), “but present 


screen output is unworthy of de- 
fense. On the contrary, I now ask 
| that it be banished.” 

Sanchez took the occasion to 
absolve local exhibitors charged by 
breast-beating producers with 
showing only the worst Spanish 
pix and under deliberately defi- 


| cient conditions, or with failure to 


give adequate publicity or screen 
time. After sitting melancholically 
, through a score of seasonal tag-end 
| Spanish preems, he found exhibs 
loyally fulfilling protective 
screen time obligations at a finan- 
cial loss since the public can per- 


ceive recent “vulgarities” and will 
not buy. 

Pointing out the “incredible fact” 
| that 67 of 68 films last year 


‘received better than third-place 
| classification and, as a result, eligi- 
| bility for obligatory first-run screen 
time, irate scribe asked admittance 
to producer-dominated rating beard 
!of distribs and exhibs “who, after 


| all, are stuck with inanimate prod- 


luct and have to foot the funeral 


| expenses.” 


Coming on the eve of govern- 
|ment’s expected film credit and 
| film aid reform (approved in gen- 
Sanchez 
blast is interpreted in industry 
circles as an in-the-know omen of 


| subsequent government rigidity to 


pare down incompetency and en- 
| courage a select group of major 
producers in their effort to at least 


having held five | win recognition for Spanish films 
| in the local market. 
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Buenos Aires, June 30, 


Based on increased admission 
scales (51 pesos for “South Pacific” 
type pix, 75 pesos for the second 
Cinerama feature and 17.85 for any 
humdrum feature) Argentina’s 
Screen Institute cut from the 10% 
boxoffice tax is calculated to bring 
in at least 200 million pesos this 
year. (The peso has been fluctuat- 
ing between 103 and 85 pesos in 
the last two weeks). 

As a hizh percentage of this} 
must be distributed among produc- | 
ers in the shape of subsidies dis- 
guised as “awards,” producers are 
enthusiastically resuming work. O 
the 1958 production of 30 pictures, 
no less than 15 got Institute prizes, 
in hard cash, so it is now easier to 
persuade business-men to finance 
film production. Right now the In- 
stitute has applications for recog- 
nition from 5 new prospective pro- 
duction units | 

Director Daniel Tinayre has 
joined forces with author Eduardo 
Borras, backed by “Internacional” 
(Productiom-Distribution) to found 
PAU (Productores Argentinos Uni- 
dos). Their first title wil! be Bor- 





ras’ story, “‘La Patota.” Mirtha Le- 
grand (Mrs. Tinayre) will be 
starred. 

Francis Lauric. who directed “El 
Hembre Senalado.” and Carlos 
Garcia Nacson, have founded Pro- 
ducciones Cinematograficas Indo- 


americanas. Their first feature pic 
will be Helvio Botana’s La Pro- 
cesion,” first prize in the Screen 


Institute's first story contest | 


These contests are to be held bi- 
monthly, with 100.000 pesos to Ist, 
40.000 to 2nd and 20,000 to 3rd 
prize winners. All winning scripts 
so far have been snapped up by 
producers because the _ institute 
can't fail to give them loans for 
their production 

Francis Lauric also has bought 
*“Alguien en la Ciudad” (Someone 
in the City critic “Rolando” 
and Ricardo Casanovas. 

Not only are there new produc- 
ers in the offing, but some of the 
old outfits, are coming out of their 
bankruptcy and resuming activity. 
EFA sold its studios to Cuban tele 
tycoon Goar Mestre, but retained 
ownership of cameras and equip- 


by 


ment. Now under Aifredo Simon- 
celli's management, it will make 
“Culpas Ajenas” (Other People’s 


Fault), seripted by Carlos Roberto 
Monti, who will direct. EFA has 
26 old properties on its shelves, 
and plams making six feature films 
for a start 

Orbe Films, the big distribution- 
production organization. has al- 
tered its mame to Elga, and start 
a first production in August, under 
Leopoldo Torre Nilsson's direction. 


A TROUBLED ‘TRISTAN’ 
DOMINATES AMSTERDAM 


By HANS SAALTINK 
Amsterdam, June 27. 
Holland Festival of 1959 opened 
with a production of Richard Wag- 
ner’s opera “Tristan And Isolde.” 
Scheduled for only four perform- 
ances, which made a, by Dutch 
standartis expensive, $6 top neces- 





Boulting Bros. Annoyed 
Because Foreign Office 
Nixed Comedy for Fest 


London, July 7. | 
A three-way dispute has delev- 
oped between the Boulting Broth- 
ers, the British Film Producers 
Assn. and the Foreign Office over 
the Boultings’ comedy, “Carlton- 
Browne Of The F.O.,” a comedy 
which has Terry-Thomas as a 
blundering diplomat. The jeint 
selection committee of the BFPA 
and the Federation of British Film 
Makers chose the pic as an entry 
for the Moscow Film Festival. 
Then they sought the advice of the 
Foreign Office as to its suitability. 
In turn, the Foreign Office con- 
sulted Sir Patrick Kelly, British 
Ambassador in Moscow. The For- 
eign Office advised the BFPA that 
it did not regard the pic as suitable 
festival material. A Foreign Office 
spokesman said: “There was no) 
pressure bought to bear and the | 
film producers are at liberty to! 
disregard our opinion.” 
Nevertheless, the Boulting Broth- 
ers are irritated. Roy Boulting 
opined: “This reflects on the BFPA 
' and the FBFM. They seem to have 
been guilty of un-British timidity 
in accepting the Foreign Office's 
| views. After all, we are supposed 
to cherish a right to laugh at our 
institutions.” -The film pokes fun 
{at both Britain and Russia. 


French Still Not 








| waukee 


EDWARD MANGUM SAILS 
Will ‘Bells 





Stage Frankfurt’s 
Are Ringing’ In Fall 


Edward Mangum, who has been 
working as a N.Y. consultant to the 
Asia Foundation (Rockefeller) 
since terminating as managing di- 
rector of the Fred Miller Arena at 
Milwaukee sailed Friday (3) on the 
Hamburg-America S.S. Tuebingen. 
He is joining his actress-wife, 
Gerda Eckardt, in West Berlin. 
Will be absent from U.S. until 
December. 

More immediately Mangum will 
collaborate with a German tele- 
vision writer on a projected mo- 
tion picture but in Octeber he will 
stage the German stage version of 


| the U.S. musical, “Bells Are Ring- 


ing” for the State Theatre in 
Frankfurt, of which Harry Buck- 
witz is chief. This is the reper- 
tory house for which Magnum 
staged the German (and white- 
face) “Green Pastures” two years 
ago. 

Mangum, separately, is writing 
the libretto for a proposed original 
musical comedy for which a Mil- 
attorney, Sam Lawent, 
has composed the score. 


‘Outside’ Amusements At 
Edinburgh Organize To 





Defeat Info Blackout 


Edinburgh, July 7. 

Value of shouting about one’s 
wares in show biz is at last recog- 
nized here by promoters 
“fringe” entertainment at 
International Edinburgh Festival, 
who have joined forces for the 
first time to form a Festival Fringe 
Society with its own club, informa- 
tion bureau, advance postal ar- 
rangements, and centralized box- 
offi.ce. It is meve in right direc- 
tion, and will be of immense value 
to visiting crix. 


For past dozen years getting 


| infermation about drama and re- 


Keen for Aid Law 


Paris, July 7. 

The meaning, effects and work- 
ings of the new Film Aid Law, 
when it replaces the old one next 
January, are still the main points 
of discussion in film circles here 
Some discontented producers and 
exhibitors maintain that the law 
has put at least 20 films on the 
shelf and created unemployment as 
*bankers and investors wait to see 
exactly how it will work. 
| Sources here point out that of 
the $177,500,000 that came into! 
French boxoffices last year, the! 
state took $45,000,000 in taxes and 
exhibs took $70,000,000, of which 
$12,500,000 came to them via Film 
Aid for theatrical refurbishing. 
Producers got only $16,000,000 of 


| 


| this with some $8,000,000 via Film 
| Aid. 


Preducers put $37,500,000 
into over 100 pix in 1958 so they 
just about managed to pull out 
with Aid. 

However, the three-year amorti- 
zation period left many on the 
ropes, with Aid their sole hope 
for continuing production. So pro- 
ducers believe that if they must 
take the eventual tapering off of 
Aid over an eight-year period, they 





sary, opera proved the prestige 
production of the fest. At the 
start it encountered much bad luck 


as conductor Otto Klemperer, just | 


should at least have a substantial 
cut in taxes. But the government 
| will not give in on this point. 
Exhibs, cut out of all Aid next 
year, stand to lose $12,500,000 an- 


|ing scribes and critics 


| Dorothy Rose 


recovered from an illness, col- 
lapsed again during rehearsals, so | 
that Ferdinand Leitner had to take | may try to take this chunk out of 
over the baton at the last moment. | the small producer's share. The | 
Producer Wieland Wagner found | government points out that the | 
the lighting equipment of Dutch | special tax on admission prices will 
theatres insufficient for his pur- | remain the same but the govern- 
pose and had his equipment from | ment will take less for Aid coffers 
the Bayreuth theatre, cradle of} over the period in order to give 
Wagnerian opera, shipped to Hol-| exhibs more take to even out Aid 
land : | losses. But exhibs feel this is not 
Wieland Wagner, grandson of | $0 because of rising production 
the old Titan, has been trying to : 
She, . : : j}and operating costs. 
rejuvenate Wagner's work, stres- a 
sing the symbolism in ft, using only So pessimists here feel that 
a minimum of props, indicating French pix could lose their stabil- 
more than showing. In this way, | *Y and cause even more co-produc- 
Isolde does not die, but fades away, | tion and less truly French films. 
via lights a irick that did not ceme | Also, that foreign films will be get- 
off at the preem in The Hague, | ing more playing time in French 
as the public still could see her| Cinemas. The French now take 
clearly, and so started wondering | #bout 50° of their own screen | 
why Tristan died and yet didn't. |time. More moderate thinkers 
Concertgebouw Orchestra, not} point out that under the Common 
accustomed to accompany opera, | Mart a leavening off of subven- 
proved itself on the whole suf-| tions could lead to more coproduc- 
ficiently capable. tion, especially with Germany, and 
Known and famous here for his | greater marts and take for French 
interpretation of “Othello” at aj producers. Another fear is that the 
previous Ho'land Festival, Ramon 
Vinay failed to impress with his 
Tristan. 


nually and producers fear they | 


mercial rewards. 


vue attractions on the w 
“fringe” of the annual Festival 
has been a tough chore for visit- 
While 
official events are publicized from 
a central Press-room, organized by 
the Scottish Tourist Board, the 
unofficial attractions have been 
scattered all over the city in 
church and other halls and even 
basements. 

The Festival Fringe Society will 


have its club, information bureau | 


and boxoffice in the YMCA build- 


ing in South St. Andrew Street, 
Edinburgh. 
Details of offerings are con- 


tained im a brochure published by 
the Society from 30 Queen Street, 
Edinburgh. It lists plays, recitals 
of music, drama, poetry readings, 
three late-night entertainments, an 
international festival of student- 
made films, several exhibitions, 
and a one-week presentation of an 


original operetta called “Beastie ; 


Beware.” 
Drama offerings include the 
world preem of “Why The 


Chicken,” by John McGrath, to be 
staged by the Oxford Theatre 
Group. Shakespeare will be pre- 
sented by the Elizabethan Theatre 
Group in “Macbeth.” Visiting 
units are the Cardiff University 
Players in “The Oresteia,” Shef- 


| field University Drama Group with 


Wilde’s “Salome,” and a presenta- 
tion by Plantagenet Productions of 
“The Mistress of Malaponde,” 
Gribble’s Spanish 
tragedy in burlesque, 


To Start on ‘Yovanka’ 
In Rome This Month 


Rome, June 30. 

Announced here that “Yovanka,” 
Dino DeLaurentiis production for 
Paramount release (outside Italy), 
will start shooting Juuly 13 on 
Rome interiors, under the direc- 
tion of Martin Ritt. Cast reportedly 
set so far is made up of Gina Lollo- 
brigida, Alida Valli, 
Vera Miles, Claire BVloom, Valen- 
tina Cortesa, Richard Basehart, 
Steve Forrest, Carla Garvina, An- 
namaria Ferrero, Harry Guardino, 
Alex Nicol, Romolo Valli and Gu- 
ido Celano. 

Tale of Yugoslav girl partisans 
is from an Ugo Pirro novel. Lens- 
ing in black and white VistaVision 
is by Guiseppe Rotunno. After 
long search dictated by the im- 
possibility of shovting pic in Yugo- 
slavia as first planned, “Yovanka” 
is now slated to location in Aus- 





emphasis on quality handouts will | tria, near Klagenfurt, where the | 


Mex Show Biz Thinks Large Scale 
Interchange of Talent Would React 
To Benefit of Players; Pros and Cons 


Mexico City, June 30. 





Yank, European Legit 
Hits Figure Strongly 
On W. German Stages 


Frankfurt, June 30. 
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Van Heflin, 


Looks as if the West German 
stages are going to continue strong 
in the trend of reproducing Amer- 
ican and European hit plays, with 
the latest listing from S. Fischer, 
lone of West Germany's leading 
book publishers and play-selling 
| outfits. 
For 


its 1959-60 play calendar, 


{Fischer is offering Fay and Mi- 


chae) Kanin’s “Rashomen” which 
preemed on Broadway this Feb- 
ruary. It's set for its first German- 


lingo presentation at Vienna's 
Burg Theatre tliis fall, at the 
Munich Kammerspiele and also 


the Berlin Schillertheatre for the 
| new play season. 

| Willis Hall’s British anti-war 
drama, “The Long, and Short and 
| Tall,” which opened in London 
|last January, will be done by the 
Berlin Schillertheatre this fall for 
|the first time in this country. 
Francois Billetdoux’ “Tschin- 
| Tschin” will be done at this year’s 


Berlin Fest in the original Paris | 


version with Katharina Renn and 
the author in the leads. 

| Eugene O'’Neill’s “Hughie,” one- 
acter, first performed in Stock- 
| holm in 1958, also will be done in 
| Germany this fall. Tennessee Wil- 
jliams’ “Sweet Bird of Youth,” 
which opened on Broadway this 
spring, gets its first German per- 
formance during the Berlin Fest 
|at the Schiller Theatre. 


Few Entries At 
Rio Hondo Fest 


Buenos Aires, June 30. 

The limited number of entries, 
including unreleased native prod- 
uct, was the outstanding feature of 
the Rio Hondo Argentine Film 
Festival, which has just closed in 
the arid northern province of San- 
tiago del Estero. Apparently as 
there were no feature awards go- 
jing begging, the local producers 
| did net think it worth while to en- 
|ter their latest product. The only 
|releaces were Argentino Sono 
Film’s “Gringalet”; Simon Feld- 
| man’s first try at a feature, “El 
| Negocion” (The Racket); and “La 
Sangre y la Semilla” (Blood and 
Seed), (Sudamericana-Bogado). 
“En la Ardiente Oscuridad” (Sono), 
which opened the festival and San- 
drini-Demare’s “El Esqueleto” al- 
ready have been released in Bue- 
nos Aires some time ago. 

A 31,000 peso award was made 
to the best short, won by Ber Ci- 
ani, and again most crix felt that 
the future of Argentine screen 
: production lies in the hands of the 
young men currently trying out 
their wings in this field. 

There was some controversy over 
“El Negocion,” which the Screen 
Institute had classified es a “B” 
picture, and the producers re- 
quested crix at the Festival to de- 
termine whether this was a fair 
classification. The general consen- 
sus was that the institute has giv- 
en an “A” 
pictures. 

The press again had to contend 
| with the difficulty of getting out 
stories by airmail. With weather 
conditions being most uncertain, 
news of what was going on at Rio 
Hondo emerged only intermit- 
tently. The press also lacked typ- 
ing facilities. 

Governor Eduardo San Miguel 
{must have been relieved that this 
time there were no windy battles 

‘ween members of the press and 
producing interests, as there was 

in 1958. He has now suggested that 
in 1960 the Fest should be an all- 








certificate to worse | 


Consensus of opinion in show biz 
here is that a large scale inter- 
change of talent, often talked about 
but never put into practice, would 
react to the benefit of entertainers 
}and the respective governments. 

“Mexico is the natural nation as 
the central axis for realization of 
a giant artistic, cultural and com- 
mercial chain,” says Sara Garcia, 
grand old lady of Mexican pictures 
who has been working in this and 
other entertainment media for 
the last 27 years. “Our artistie 
growth has surpassed all frontiers 
and the arms that unite Mexico 
with the rest of the world are 
music and actors through the me- 
dium of motion pictures, records 
and filmed television programs.” 

This expansion of Mexican tal- 
ent on the international front 
should be broadened, and Mexico 
|}should throw wide open its doors 
}to the talent of the world, Miss 
| Garcia says. 

Rogerio Azcarraga, youthful 
prexy of the comparatively recent 
Orfeon Records (about two years 
|eld), claims that “reciprocal pacts 
with foreign talent are necessary 
for improved artistic development 
in the field of popular music as 
well as all other entertainment 
forms.” 
| Currently Mexico has been ad- 
mitting foreign entertainers, chief- 
ly from Spanish language areas. 
Big boxoffice songster draws in- 
clude South American, Cuban and 
Spanish entertainers including the 
perennial Libertad Lamarque 
(films, radio, television, theatre, 
etc.), Lucho Gatica, Katyna Ran- 
jieri, Virginia Lopez. the Silva 
Brothers, Antonio Prieto and Raul 
Shaw Moreno. 

In pictures, Mexico has utilized 
| services of Jean Servais, Gerard 
| Philiipe, Martine Carol and Pace 
i as well as a long list ef 
| 


Cuban players. A_ sprinkling of 
Hollywood talent also has been 
used in Mexican-produced pix 
headed by Jack Palance (in “Flor 
de Mayo”), Mari Blanchard (“Ca- 
masta de Cuentos’’). 

But largely, Mexico has stuck 
rather close to Spanish-speaking 
talent. Figures released by the 
Department of State’s migratory 
service for 1958 show that a total 
of 482 entertainers initiated steps 
| to acquire the status of immigrants, 
/48 achieving immigrant status. 
|The department extended stays 
|for 151 artists and granted a total 
of 1,108 permissions to work in all 
phases of the entertainment in- 
| dustry (this latter total overall fig- 
| ure and including instances where 
| entertainers make one or two pro- 
fessional appearances on radio or 
television). 

Of this total, ever 85° came 
frem Argentina, Belivia, Colombia, 
Cuba, Chile, Dominican Republic, 
Spain, Guatemala, Panama, Peru, 
Portugal, Uruguay, Venezuela, Bra- 
zil and Costa Rica. The small re- 
mainder was drawn from such 
areas as Germany, Canada, France, 
England and U.S. This year, the 
“Holiday on Ice” company, which 
completed an engagement in this 
city, swells the statistics of Yank 
talent. 
| ‘On the average, however, the en- 
| tertainers, who enter Mexico for 
a period of three to six months, 
the total runs approximately 300 
|} per year. 

Pre and Con Groups 

There are pro and con groups 
in the current drive to develop a 
Steady flow of talent into the re- 
| public. While Fidel A. Vista, assist- 
= artistic manager at Peerless 
Records, for example, says that 
“the constant influence of foreign 
talent would benefit the local artis- 
| tic medium as well as giving op- 
portunity for the Mexican public 
to appreciate entertainers coming 
{from all parts of the world,” this 
feeling is not universal. 

The greatest fear here is that a 

mass invasion of foreign talent 
| would ultimately displace local art- 


| 





| 


; 


) 
J 


Spanish event, inviting other La- | Sts. There is basis to this fear be- 


| tin American countries and Spain 
to participate. Apparently he now 
realizes that guests from abroad 


take the accent away from com-| unit moves about Aug. 15 after | are necessary to brighten the 
completing studio work here. 


| affair. 


cause Cuban and Spanish enter- 
tainers especially, after completing 
engagements in Mexico, inevitably 
turn to the Department of State to 


(Continued on page 17) 
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Short-Rations For The Kiddies —Bad Biz ? | 


Oft-repeated clamor for pictures 
to attract children is again being 
heard. Film-makers, to be sure, 


have not completely neglected the | 


kiddie trade, but for the most part, 
a regular diet of films geared to 
the moppets’ taste is today as rare 


as flat rental terms for block- 
busters | 
Generally, the film companies, | 


perhaps with the exception of Walt 
Disney, who has discovered that 


the pockets of children are lined | 


with gold, schedule their so-called 
kiddie films for the holiday sea- 
sons. For the rest of the year, the 
opportunity for the youngsters to 
see pix fit for a 
rare, indeed. Today’s parents re- 
member their own childhood when 
a visit to a film house on a Satur- 
day or Sunday afternoon was the 
highlight of the week. Present-day 
children have few chances to enjoy 
a similar ad¥enture, it’s stressed, 


and as result, obtain the major 
part of their entertainment from 
television 


The experience of one head of 
the house, a New Yorker connected 
with show business, may perhaps 
serve as an illustration. A man who 
believes in togetherness, he likes 
to take the whole family “out to a 
movie” on a weekend afternoon. 
On a recent weekend, he scrutin- 
ized the mewspapers in search of a 
program that would be suitable for 
his three children, ranging five to 
10 years in age. He didn’t particu- 
larly care that the right fare be 
available in his immediate neigh- 






borhood since he was willing to 
pack the family in the car. He 
searched and searched, but all he 
could come up with in the majority 
of the theatres was the double bill 
playing the so-called RKO and 
Loew's split in New York. Playing | 
the Loew's split were “Separate 
Tables” and “China Doll.” On the 


RKO bill were “Compulsion” and 
“Silent Enemy.” Both programs 


able for youngsters in the five-to- 
10-year age bracket 

The head of the house turned to 
the midtown listings and his eye 
picked out Charlie Chaplin's “Mod- 
ern Times.” This would be ideal, 
he thought, until he arrived at the 
theatre and noticed the admission 


price—9@c for children, $1.80 for | 
the cost for, 


adults. Tallying up 
mommy, daddy and the three off- 
springs, the bill would come to 
$6.30. This does not, of course, 
include the cost of parking which 
in the midtown area could cost as 
much as $3. 

At these rates, the head of the 
house figured he'd be much better 
off having his kids stay home and 
watch television. Being an avid 
film fan himself, he still wants his 
kids to learn to enjoy good pix, 
but he wants to break them in 
slowly with product geared to their 
years 
pened to the kiddie afternoons he 
used to attend as a child. 

> * * 


| _ Choice Gf Trade Villains | 
Chicago, July 7. 
Claim by some exhibitors, not- 


child's taste is; 


He’s wondering what hap-! 


| staggering the blockbusters. This 
| often creates a situation, such as 
the recent one, where Balaban & 
| Katz put together the combination 
of “Auntie Mame” and “Some 


Came Running” for a number of its | 
It’s the sort of dou- | 


nabe houses 
ble billing that 
| seethe. 

The glut at its most deplorable, 
many filmites opine, is Chi's cur- 


makes Silverman 


Pennies” (Par), “The Nun’s Story” 
(WB), “Anatomy of a Murder” 
(Col), “John Paul Jones” (WB), 
“The Horse Soldiers” (UA), “Hole 
in the Head” (UA) and 
O’Gill and the LitUle People” (BY). 


Add to these such longruns as/| 
“Gigi” (Metro) and “Al Capone” 
(AA); and at the same time, top 


nabe houses are playing “Tom 
Thumb” (Metro!, “South Pacific” 
| (Magna) and “Alias Jesse James” 
| (UA), all high percentage pix. 
Inevitably, says a distribution 
exec, this spree must result in 
more blockbuster tandems outly- 
|ing. He's unhappy over the re- 


lease slate for next week, which | 


offers on first nabe break “World, 
Flesh and Devil” (Metro), “Young 
| Philadelphians” (WB) and “Around 
| World in 80 Days” (UA), latter on 
its first seven-day slotting locally. 
And the week of July 17, he notes, 
first clearance bracket will include 
“Sleeping Beauty” (BV), “It Hap- 
pened to Jane" (Col) and “Pork 
Chop Hill” (UA 
Faced with such glutting, B&K 
prez Dave Wallerstein, for one, 
declares his chain is booking “as 
best we can.” Translated, B&K 
isn’t going to pass up top pix for 
prime playoff just because of a dis- 
tribution rampage. 
* x 
Admission Bargain—Magic! | 


Miami, July 7. 
| Vacationing for a week at Miami 
Beach, George 
VaRIETY’s Louisville stringer was 


| overlooking the beach, when he 
eter a couple femmes dis- 
coursing on how they spent their 


[time at the South Florida resort. | 


|He perked his ears, whem one of 
the women enthused on the fact 
that a film theatre, the Cinema, on 
Washington Street at 13th was 
playing to packed houses, with 
admish scaled at 25c for matinees 
, and 50c at night. “Of course,” she 
enthused, “they are not first-run 
pictures, but are top quality films.” 
“Anastasia” and “Houdini” were 
playing at the time. “And,” said 
| the lady, “the house used to have 
| about 12 customers at the mati- 
nees, when the scale was 90c for 
matinees and $1.25 at night. 

footed it over to the Cinema and 
| talked with the manager. He con- 


firmed what the lady had said—| 


| that they only had about 12 cus- 
tomers in the house at the after- 
noon show. “Come in and look at 
the house.” Wied actompanied 
the manager through the large 
foyer, and took a gander at the 
house—filled to capacity. The 
| house seats about 900 on the lower 
floor, with 250 additional seats in 





rent deluxer array, including ‘Five | | 


“Darby | 


Wiederhold, | 


: | stirred from his comfortable 
could hardly be considered suit- | .- a4 


Whereupon the Wiederhold hot- | 


£ : j : 


the theatre’s cashier makes all 
small change in new pennies. On 
| Saturday nights these pennies will 
| buy merchandise worth more than 
the single lc which they cost. 
These Saturday night lc bar- 


gains include, for example, a 20c | 


box of popcorn, small household 
appliances that retail for as much 
as 25c and 10 to 20c packages of 
icecream and candy. 

~ ~ * 

‘Dime Movie Time’ 
Denver, July 7. 

“Dime Movie Time” for school 
children during summer vacation 
has been inaugurated by the nine 
Denver Fox theatres in conjunc- 
tion with the Denver Post. 

Under the cooperative arrange- 
ment with the newspaper a special 
children’s program will be pre- 
sented each Friday at 10 a.m, at 
the theatres and children under 14 
will be admitted for 10c if they 
have a coupon clipped out of the 
Post. Adults mot accompanied by 
children will not be admitted and 
anyone over 14 pays 50c. 

The Fox theatres participating 
are the Aladdin, Aurora, Bluebird, 
Centre, Denver, Esquire, Mayan 
Ogden and Woodlawn. 

= - . 











| Always Check The Atlas 
San Francisco, July 7. 

Paramount Theatre manager 
Earl Long recalled town named 
Hercules in Frisco area, did a lit- 
tle research and discovered he was 
right 

Hercules, Cal., site of a powder- 
manufacturing plant, is exactly 27 
miles northeast of Frisco. 

Result: Hercules Mayor Clyde 
E. Prechter, his four-man town 
council and ali 347 townspeople 
have been invited to the Western 
opening ef “Hercules” at Para- 
mount, or at Oakland’s Fox. 
| Northern California 
Friday (3). 

ae 6 


| ‘Hereules, Hi-Fi & Ducats | 





Chicago, July 7. 

Joseph Levine is continuing the 
Herculean promotional splash for 
“Hercules” which Warner Bros. is 
releasing. As a result of a tieup 
| with a Chicago appliance dealer, 
|via Levine's publicity chief, Bill 
| Doll, “Hercules” is expected to re- 
| ceive $52,700 worth of free adver- 
tising fer the 80-house Chi satura- 
tion ‘booking on July 29. 

The appliance dealer, Sol Polk, 
is the same one who bought $107,- 
000 worth of tickets t6 Todd's 
“Around the World in 80 Days” 
|and passed them out to customers 
at the rate of 100 per day. The 
new arrangement, also involving 
RCA, calls for the giveaway of 
$36,000 worth of RCA hi-fi sets in 
leach of the theatres playing “Her- 
cules.” Cost of the hi-fi sets, which 
list at $450, are being shared by 
the exhibs, RCA, Polk and Levine’s 
Embassy Pictures. 

The sets will be displayed in 
theatre lobbies two weeks before 
the picture opens. Along with the 
“Hercules” trailer, the theatres 
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In Crewcut And Tailored Loincloth 


By SAM LUCCHESE 
Atlanta, July 7. 
Leonard Allen, Paramount's 
Southeastern exploiteer, 
| vineed he has the motion picture 


| industry’s answer to that ol’ debbil | 


television. He is Gordon Scott, 11th 
jin a line of film Tarzans, 

| Allen has been steering Scott 
| around for three weeks on a tour 
|of theatres in both the Carolinas. 
| lennesee, Alabama, Arkansas and 
| Georgia. 

| Scott, a nifty male specimen, 
|has been drawing crowds every- 
| where he’s been, making personal 


| 
| 


i 


appearances, autographing, visiting | 


Boys’ Clubs, orphanages, children’s 
hospitals and the like. 

In Birmingham, Tarzan and 
Mayor James Morgan were co-hosts 
te a crowd of 5,000 underprivileged 
moppets at the City Zoo. 

In spots where he made personal 

| appearances on the same day as 
| his new picture, “Tarzan’s Greatest 
| Adventure,” opened now boxoffice 
records were set. In Macon, Ga., 
;a Monday opening at Bibb Theatre 
| grossed $1,200; Savannah, on a 
| Tuesday, took in $2,300 at Weis 
Theatre followed by $1,100 the 
second day; at the Miller Theatre 
|in Augusta for a Wednesday (24) 
| opening the gross was $2,400; in 
Atlanta's Paramount Theatre, 
| where Scott made three personals 
Thursday (25) the take was $4,000 
despite showery weather. 

This is Scott’s fourth Tarzan 
release and the first to be filmed in 
Africa. Most of pie was shot in 


j 
; 


. 


{ 


is CON- | tells 





Technicolor near Nairobi, Kenya, 
British East Africa. 

Scott wears a tailored loin cloth 
for his personal appearances and 
about his experiences in 
shooting the film in Africa and 
some lore about the Tarzan created 
by Edgar Rice Burroughs. Gone 
is the long hair affected by previ- 
ous Tarzans. What he wears now 
is more like a crewcut. Further- 
more, Tarzan no longer grunts, but 
speaks complete sentences. There 
is no Jane, but the romantic in- 
terest is present in the form of 
Sara Shane and an Italiano bundle 
named Scilla Gabel. 

in addition to his theatre dates 
Scott has been before tv cameras 
in every city where there is @ 
station and he has given so many 
radio and press interviews that he 
and Allen have lost count. Allen 
displayed a sheaf of clippings and 
tear sheets from newspapers in- 
dicating that proper promotion 
will still get you space. 

“My experience with Scott,” 
said Allen, “is reminiscent of the 
swath cut by Elvis Presley and Fess 
Parker when they went on the road 
to push their films. Mothers and 
fathers have telephonec me to 
thank me for bringing Gordon to 
town, stating that he was the first 
personality able to lure their mop- 
pets away from the tv screen. 

“The response we have met 
certainly is good for the motion 
picture industry and indicates if 
we fight a little harder and put 
more into our promotion work we 
can lure back the customers who 
are staying away from the movies.” 


| | . . 
part of the cost of the hi-fi sets,)its regional meetings here last 
Embassy's only other contribution | week to plan a heavy assault on any 


| 


| is the prevision of the coupoas for 
ithe contest. 

The use of the word “Hercules” 
is the key to many promotions in 
other sections of the country. A 
tieup with the 114 Thrifty Drug 
Stores of Southern California in- 
volves an in-store promotion cen- 
tering around a “Herculean Soda 
land Sundae.” Similar tieups have 
| been made with Hamburger dis- 
pensers. In Clevelan’, permission 
has been obtained to put up a test 
of strength rnachine familiar at 
carnivals. The machine will be 
directed in the plaza of the Cleve- 
land Press and for every contestant 
who rings the bell, Embassy will 
contribute $5 to the arthritis fund. 
Doll is trying to work out a similar 
arrangement for the Times Square 
area in New York. 
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' Funeral Train Frem Antiquity | 
Atlanta, July 7. 

An eight-foot long sarcophagus, 
|weighing 450 pounds, complete 
with a McCoy mummy, a beau- 
tiful cinema actress and expert 
Egyptologist-archaeologist left here 
for a swing through Georgia, Ala- 
bama and Tennessee to thump the 
tubs for “The Mummy,” a Hammer 
production released by Universal. 

Above-mentioned three items are 
|} under guidance of Dick Richman, 


| 











ably Essaness topper Eddie Silver-| the balcony and loges. Even the 
man, that theatreowners are dis-|400rman enthused about the filled 
sipating the value of blockbusters | house, which is now a regular 
while crying “product shortage” is thing, and confirmed everything 
disputed here in other sectors of | *at the lady, and the house man- 
the trade. Rebuttal contends that | 48er had said. The new lease on 
it's not the exhibs but “money life at the Cinema was the talk 
hungry” distributors who are really |0f the lower beach sector, and 
the culpable parties. regular residents and vacationers 

Per last week’s Variety, Silver- | have been passing the word around 
man complains of the practice, on | that rather than spend their time 
sub-run, of double billing block-|iM monotonous sitting, and oc- 
busters on a single program. He | Casional tv look-sees, they can en- 
calls it “showmanship at its worst.” | joy two top grade pictures at the 
While equally dismayed by the|Cimema for an unbelievably low 
practice, other tradesters point out | Price, and in a plush, comfortable 
that it’s mainly a summertime sit-| theatre. Cinema is one of three 
uation brought on by market glut-| houses on the beach under the 
ting as distribs seek to make the | same ownership, but the other two 
most of the seasonally swolten at- | houses still retain their original 
tendance scales. 

Much impetus for the er 
splurge of top product in key cities | 7 . snnies | 
are the potent revenues af iaiee- ae. ee = ———— ail 
in theatres. Im the case of the St. Paul, July 7. 
Windy City, at least, they comprise Something brand new and dif- 
a very subsiantial slice of warm | 


ferent in the way of a boxoffice 
weather biz, and most of them have | 


ss. * *& 


stimulant is claimed for Charles 


the added virtue of being in the | Rubenstein’s neighborhood Faust¢used. The company has also agreed | ;——— 


earliest clearance bracket. Theatre which recently went from 
With the film companies clamor-| an early subsequent-run and 85c 

ing for their share (and more, if| admission policy to late runs of 

possible) of the attendance upcurve, | twin bills for 49c. 

there simply isn’t enough playing | 


have agreed to add special footage | U exploiteer, who had them here 
which contains a plug for RCA| plugging pic, which was pre- 
and Polk explains how the hi-fi|miered, with proper fanfare, at 
sets can be obtained. | Paramount a 
Coupons can either be picked up |‘2)- _ Macabre relic © gypt, 
jat the theatres or pt. from | displayed last week in Paramount 
Polk ads in the Chi newspapers.| lobby, created considerable in- 
Contestants need only deposit the terest. 
‘coupons in theatre lobbies and|_ Femme traveling in party fs 





need not be present when the| Norma Marla, a pretty one who has | 


' . . 2 
drawing is made th r-|arole in pic. Egyptologist Andrew 
formance ae = Se last pe | Low served as technical director 
| Pali teen eeerced to tale Gat Sour fof film. Sarcophagus, which tra- 
qull page ads in the Chi papers | Vel? %y truck, just gpes:pleng for 
calling attention to the picture and | ride. 


the contest. The appliance dealer Richman hes bees Atlant 


. vicinity for a couple of weeks. 
will also employ 50 24-sheets, | o 6 
using the standard “Hercules” | Before The Mummy’ estourage 


. . showed up he was bus uirin 

sheet and imposing the eontest | ground Cone Sebineen., aaannee 
plugs in the playdate area. Polk's | of “This Earth Is Mine,” a Vintage 
$20.000 worth of weekly radio! production released by U, who was 
time, involving some 355 spots, will | s-companied by his pretty Austra- 
{also be at the disposal of the pic-}jjan-porn wife. 

jture and the contest. Ditto the) Customary rounds of television, 
company’s tv time on the midnight | radio and press were made by 
movie following the Jack Paar! these Hollywood folk. : 
show. “Hercules” tv trailers will be | oe a 











to employ its disk jockey shows on | - . 
Saturday and Sunday afternoons. | Minneapolis, July 7. 
| In addition, there will be 400 one- | 
| sheets, window cards and banners| are boxoffice strengthening and 


Theatre Thursday | 





existing summer theatregoing in- 
ertia. 
The boxoffice gains have re- 


| sulted from pressure on film com- 





panies to saturate important pic- 
tures and from putting many heads 
together to devise more effective 
showmanship and selling of attrac- 
tions to the public, it’s pointed out 
by Harry Greene, Ruben circuit 
advertising -exploitation head, a 
leading member of the group. 

Greene estimates that through 
the group’s business building en- 
deavors the central states’ takes on 
the various pictures on which it 
has concentrated have been upped 
a minimum of 25% over what they 
otherwise would have been sans 
the combined efforts in the films’ 
behalves. 

Myron Blank of Central States 
Theatres, Des Moines, Ia., is group 
chairman and in addition to him 
and Greene those in attendance at 
the meeting here were Harry H. 
Weiss, KRO Theatres; Charles 
Winchell and Ev. Seibel, Min- 
nesota Amusement Co. (United 
Paramount); Don Knight, Des 
Moines; Fred Southar and Darrell 
Presnell, Fox Midwest, Kansas 
City, Mo.; M. B. Smith & L. W. 
Morris, Commonwealth Theaires, 
Kansas City, Me.; C. F. Motley, 
Video Independent Theatres, Okla- 
homa, and Harold Field and Eddie 
Ruben, local circuit owners. 

Among the forthcoming satu- 


rated pictures discussed were 
“Our Wonderful Country” and 
“Yellowstone Kelly.” 


“The idea is to lick boxoffice 
blues throughout the Great Plains, 
extending a helping hand to all the 
area's exhibitors, big and small,” 
says Greene 

* * 
’~A Dress-Designers Stunt | 
Denver July 7. 

Something new under the sun 
was accomplished in contests when 
the RKO Orpheum and The Rocky 
Mountain News staged a Dress De- 
signers Contest to promote “Ask 
Any Girl.” 

Contrary to opinions of the wise- 
acres that such a contest wouldn't 
draw enough entries to win the 26 
prizes offered—-it was a smash 
success and Bili Hastings, manager 
of the theatre, was swamped with 
replies—so many in fact that it 
took a crew of three judges and 


Pay To Act Together || several assistants all of one after- 


noon to wade through tite stacks 


Having found that in unity there | of mail. 


Prizes consisted of a $50 first 


In order to impress upon pa-j displayed at all six Polk stores in| gains, the Central States Business | and 25 pairs of tickets to see “Ask 


time here to profitably allow for! trons strikingly the 49c admission | the Chi area. In addition to paying | Building group held another of | Any Girl.” 
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ONE OF A SERIES OF NATIONAL MAGAZINE ADVERTISEMENTS... 


(This ad will be seen in a number of publications with total readership of 11,600,000.) 


LISTEN TO THE KIDS 
IN THE MOTION PICTURE 


the lost 
Innocence... 

the rude 
awakening 

to what 

they had done... 

























JANET (AGE 15). 


"Maybe 
Icould ¢ 


ARTHUR (AGE 16): 


. Youre not 
| ing to go 
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tomy Aunt anywhere 
Clara's. She's —or do 
over two. anything. 
hundred miles rm 
away. Maybe | coulc responsible and iknow 
= hal ee 


~ CAROL LYNLEY: BRANDON de NLDE-MCDCNALD CAREY MARSHA HUNT 
rodwt  HARLES BRACKET T o#e™ PHILIP DUNNE se EDITH SOMMER «PHILIP DUNNE 
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Inside Stuff—Pictures = 


Important source at Paramount said this week that the company fs 
in no hurry to hire an executive producer at the studio, meaning an 
individual who would function as top man on the artistic end of pro- 
duction and would work with administration boss Jack Karp. Spokes- | 
man, known in the trade as a savvy citizen, went so far as to hint that 
an exec producer may not even be hired at all. 

He said: “You know, the right kind of man for the job is not so easy 
to come by. And we're not so sure that we need a man for this kind 
of work in the first place. We have talked to many people who are net 
now with Paramount about production situations. But these have been 
only conversations—nothing more—and have been about outside in- 
dependent deals and not necessarily about the job of executive pro- 
ducer.” 








The era of diversification has produced a situation whereby there's 
simply no telling where a picture or theatre company is going. Theat- 
rical enterprises are so obscured by other acquired companies that an 
aecurate barometer on theatrical business is totally missing in many 
cases | 

Time was, of course, when the profits statements from, say, Warners, | 
indicated rather clearly whether the show business company was doing 
well or otherwise. Show business was a hit, or it wasn’! 

Story this year details how Stanley Warner is divided, distinguish- 
ing the profits of 22°) from theatres and 78° from International La- 
tex. This, of course, presents what might be considered a serious preb- 
lem in terms of the investor. | 





The Man in the Brooks Bros. suit has written a novel, “Try For 
Elegance,” which Scribners has published at $3.95. The novel suggests 
that Brooks Bros. clerks have a pretty exhausting nicht and sex life. | 
Actually the literary clerk in question, David Loovis, writes quite well 
though afflicted with the modern fashion of refusing to explicitly state 
his thesis. The nice unanswered question is whether the clerk-hero was 
selfishly afraid of marriage or suspected all along that the girl who 
exhausted him nights was a potential tramp with her eve on the French 


Riviera. It’s a promising work, though the screen story values seem 
meagre. Very likely it may, however, attract some word-of-mouth. Cer- | 
tainly it will give everybody a new slant on Brooks Bros. Don't let 


those unpadded shoulders fool you. Land. 





While watching “What's My Line” last week, Si Seadler, Metro’s ad 
manager, heard that panelist Bennett Cerf, who's a Loew’s director, 
would be in Washington the following day to address the National 
Library Assn. convention. Tracking down Cerf the bally chief suggest- 
ed he include in his speech to the library group a mention of Metro's 
“Ben-Hur” library promotion and how the company was prepared te 
present libraries with art- materials, photograph, suitable copy and di- 
rections how to make up local displays. As a result of Cerf’s remarks 
to the 5,000 librarians, Mctro was swamped with requests for the ma- 
terial from cities throughout the country. 





Recent death of R. A. Erickson, owner and manager of the Tower 
Twin Drive-In Theatre at Abilene, Texas, the first twin screen ozoner 
in West Texas, brought to mind the successful court battle against 
city and county officials after the Taylor County sheriff blocked an 
attempt to show “And God Created Women” in May 1958. As a resuit 
of Erickson suit against the officials, it was discovered that the Abi- 
lene Censor Board had no-power to call upon the sheriff to carry out 
its mandates. A new set of entertainment regulations for the city was 
established, the suit was withdrawn and the film shown at several lo- 
cal theatres. 





Ruth Roman and Akin Tamiroff have no cast names in “Desert Des- 
peradoes,” now making its way to market via franchise operators out 
of RKO. Miss Roman is simpiy called “The Woman” and Tamiroff 
“The Merchant.” 





Leon Uris’ “Exodus.” which Otte Preminger wi!l film for United 
Artists release, was actually commissioned as a film original by Dore 
Schary when the latter still headed the Metro studios. After he left, 
the M-G powers-that-be nixed the yarn and Uris went ahead and did 
his novel which has since been near tops of Best-Seller list. 


‘Nuts to Broadway Nostalgia’ 


Continued from page 1 ee 


funny like Zelma O'Neal, Gus- 
Shy, George LeMaire, Jack Haley, 
Gallagher & Shean. I could go 
on but I don’t want to sound too 
much like the AK that maybe I 
am 

“The only laugh in a musical 
I've had so far, and we've been! 
here three weeks seeing all the 
shows, was based on a dirty crack. 

“The Broadway musical was 
designed for the TBM, as they used 
to wisecrack about the tired busi- 
mess men. Now they're concerned 
more with the love story, the plot 
motivation, or whether it’s tail-) 
ored for a Merman or Martin or 
Gwen Verdon, or whether some- 
body has the LP album rights to a 
Rodgers & Hammerstein score— 











| — 

















touring, Marx explains, is that 
“it solves problem. 
When we went abroad or to a re- 
sort we were bothered by auto 
graphs, etc.—here, at least, I'm 
getting a good chunk of the gross. | 
Seriously, Eden (Mrs. Marx) and 
Melinda ‘his 10-year-old daaghter | 
by a previous marriage’ and I have 
had something to do; we see the 
country; and above all it gives the 
little girl a chance to grow up | 
all summer in a truly bucolic 


my vacation 


Comedian admits that the stand- 
ards in the dancing and other de- | 
partments are different—‘‘a good 
line hoofer today can dance rings 
around Marilyn Miller in her hey- | 


apparently everything but the fact day"—and admittedly the “books” 
that the best 50°: of the title of of jatterday musicals have more 
‘musical comedy’ is almost non-| substance. But he is adamant on 
existent. the low state of comedy, “which 


Apart from his downbeat opinion 
of the current legit crop in gen- 
eral and musicals in particular, 
Marx admits he’s Stagestruck, 
and hipped on his own piay, “Time 
for Elizabeth” which lasted five! 
days on Broadway with Otto | 
Kruger in the role he now er on 
on the citronella circuit. “G 
Kaufman the other day cae i my 


has been always the top commodi- 
ty when it comes to Broadway mu- 
sical comedy, and should so con- 
tinue | to be.” 





and (Norman) Krasna’s play .‘the 
longest running flop in the history 
of show business.’ And he's 


Expenditures in the non-theatri- 
cal film field hit $225,000,000 in 

“But also,’ he continues, “it | 1958, according to a suvey pub- 
makes a lot of loot. I doa 30-min- | lished in the June issue of the So- 
ute curtain speech that gets) ciety of Motion Picture and Tele- 
laughs and some say it’s better | vision Engineers journal. Total 
than the play, which isn’t too hard | investment in films since the end 
considering that it opened and | of the war runs to $2,500,000,000, 
closed within the same week on, the article said. 
Broadway.” | Broken down, the six major us- 

Prime reason for the hayloft ers of nontheatrical pix and equip- 


right—I go out with it every sum- 
mer because I'm a ham.” 


| age 


| rights 


| 26 last, 











Sam Goldwyn 


Continued from page 2 








Mulvey has 5% 


own 20% each; 


and Goldwyn owns the remaining | 


55°C. Part of the Goldwyn Studio 
likewise now belongs to the Gold- 
wyn Foundation, along with a flock 
of films (‘many of the Danny 
Kaye pictures,” says he). 

Certain pictures, of course, are 
being retained for their future 
theatrical reissue values, not to 
mention those films which Gold- 
wyn, one day, may sell as a pack- 
to television. Incidentally, 
there are 35 negatives and all their 
which the producer pre- 
sented to his wife some time ago as 
“her personal nest egg to do with 
as she will.” 

Goldwyn’s personal charities, on 
the Hollywood level, are well 
known where the local Community 
Chest and the Permanent Charities 


/ of the Motion Picture Industry, 


both of which he has chairmaned 


| often, have seen him as the No. 1 
' contributor. 


However, the Goldwyn Founda- 
tion is keyed essentially to univer- 
sity fellowships, awards to drama 
classes and the like. Mrs. Gold- 
wyn, Joseph Loeb (Loeb, Walker 
& Loeb, Hollywood attorneys) and 
a former president of the Bank of 
America are the trustees. 

As regards “Porgy,” the Gold- 
wyns are in Chicago this week, 
drumbeating with press and via 
broadcasts in advance of the July 
22 preem. Meantime “Porgy” 
opens ‘hard-ticket) July 15 in Los 


| Angeles and July 22 in San Fran- 


cisco. The Goldwyns return to 
New York in September in ad- 
vance of Cincinnati, Washington, 


Philadelphia and other bookings. 

The producer points to favor- 
able P. 1 news-reviews in the 
Charleston (S.C.) News & Courier. 
by its editor-in-chief, Thomas R. 
Waring, in support of the “satis- 
factory treatment” accorded the 
DuBose & Dorothy Heyward li- 
bretto’s original Catfish Row 
(Charleston) locale in the Gersh- 
win-Goldwyn filmusicalization. One 
of Waring’s byline stories, June 
also accented the teenage 
appeal of the picture. 





| miles 
| warning. 


| ($15,000,000); 


| 








Lovely Weather 


Continued from page 1 








opened ahead of schedule and have | 
drawn large crowds. 

Many of the better drive-ins now | 
compete with the hardtoppers on 
equal terms, demanding to bid for 


| first-run product and often getting 


it. Also, some of the top product 
accumulated during the late fall 
and winter is getting a replay in 
the outdoor situations and is doing 
very well. 

Ozoners today constitute an im- 
portant source of income for the 


distributors. 20th-Fox, for instance, | 


last year collected around $8,000,- 
000 in film rentals from the drive- 


| ins. This year, the take is likely to 


hit $10,000,000 provided the cur- 
rent b.o. pace can be maintained. 





‘Alerts’ Hurt B.O. 

Dallas, July 7. 
Board of directors of the Texas 
Drive-In Theatre Owners Assn., 
has started a study of what can be 
done to correct certain irrespon- 
sible practices of state radio and 


Phoney 


I at-/ television stations in broadcasting 
mosphere. | + 


| tices found objectiomabie by 


tornado” alerts. The specific prac- 
the 
board are the announcing of such 
alerts without specifying the area 
of the alert and failure in many 
cases to give the all-clear after it 


| has been issued by the weather 


| bureau. 
Board feels that alerts should be 


; accurate to not overalarm public, 
| particularly 


when the alert does 
not apply to a radius of 50 to 100 
of the station issuing the 


ment last year were: business and 
industry ($150,060,000): Govern- 
ment (federal, stage and local) 
($48,000,000); educational groups 
($27,000,000); religious groups 
civic, social welfare 
groups ($8.000.- 
medical and health groups 


and recreational 
000) 


| ($7,000,000). 


| 


Figures include cost of picture 
and filmstrip production, prints, 


Film Biz Snubs TV 


Though Now 


Commercials 
a $100-Mil Industry 








Show Biz Thinks 


Continued from page 13 Ga 





change their migratory status from 
emporary to permanent. 

Gabriel Martinez, radio and tel- 
evision producer, spokesman for 
the anti-foreign talent group, states 
that engagements of these should 
be limited. He stressed that this 
limitation exists throughout Cen- 
tral and South America and only 
Mexico is lenient in permitting 
entertainers to remain as long as 
they wish. Result of all this is 
that a lot of eligible new Mexican 
talent is bypassed. Martinez is of 
the opinion that “preference 
should be given to Mexicans in 





all entertainment sectors so that 
we can cultivate newcomers who 
can become the stars of the fu- 
ture.” 

Artists representative Jack Eriks- | 
son, meanwhile, in a recent trip | 


here, said “there's a great interest | 
on the part of European, Latin | 
| American and American enter- 


tainers to work in Mexico, and es- 
pecially U.S. radio, television and 
record personalities.” 


| 
| Federation Would Cut Red Tape 


In the talent controversy, the | 
Theatrical Federation has advo- 
cated the cutting of red tape to 
permit artists of world renown to 
appear on the legitimate stage as 
well as in vaudeville, pictures, 
radio and tele. This “artistic inter- 
change,” in the federation’s opin- 
ion, would be reflected in healthy | 
hikes in boxoffice grosses in all} 
mediums. 

Roberto Ayala, artistic director 
of Radio Station XEW has no| 
objection to foreign talent. His 
only qualification is that “medi- 
ocre talent” should not be ad-| 
mitted. 

“I believe that Mexico can well 
become the artistic capital of this | 
continent,” Ayala says. “Our pub- | 
lic has been noted for the warm | 
welcome it accords foreign enter- | 
tainers. And I have no doubt that | 
our artisis. too, would receive the 
same treatment abroad. They could 
_ correct many of the miscon- 

ns about Mexico.” 

Dest. of State’s ‘Hands Off’ 

What does the Department of 
State feel about all this? It is) 
neither pro or con. A spokesman | 
said it is for talent unions and | 
organizations to work out just what | 
they want to do. But there is one 
matter in which the department is 
firm. Frem now on all foreign | 
entertainers who come to work) 
in Mexico will have to appear be- 
fore immigration authorities per- | 
sonally to legalize their stay with- | 
in the republic. Heretofore, the | 
National Assn. of Actors had un- 
dertaken this tedious chore. 

Further, immigration authorities | 
have served notice that they plan | 
periodic revisions of passports and | 
working permits of all foreign tal- 
ent appearing in Mexico. In the 
past some entertainers have not | 
bothered with the formality of ask- 
ing for a legal extension of their | 
migratory papers. The new ruling | 
also affects American actors ap- 
pearing in Mexican-U.S. film co-| 
productions, or Hollywood units | 
coming down to Mexico to make 
pictures. | 
| 

U Pfd. Divvy: $1.06 | 

Universal's board of directors 
vesterday ‘Tues.) declared a divi- 
dend of $1.06%4 on the company's 
4'4 cumulative preferred stock. 


Melon fs payable Sept. 1 to 
stox kholders- of record Aug. 15. 





| of 
| threatened to turn 


| search,” 


| orphaned. “Who can biame 


By PATRICK D. HAZARD 
Aspen, Colo., July 7. 

For a week some very high-level 
thinking has been going on in the 
Rockies 200 miles west of Denver. 
Over 400 industrial designers, 
filmmakers, businessmen and edu- 
cators have been examining the 
state of American communications 
at the Ninth International Design 
Conference. Leading the discus- 
sions have been such entertain- 
ment business figures as Saul 
Bass—the designer of credits for 
Otto Preminger’s films; William 
Golden — director of advertising 
and sales promotion for CBS-TV; 
Norman McLaren — the experi- 
mental Canadian filmmaker, and 
Jerry Schnitzer director and 
writer of commercials for Robert 
Lawrence Productions, New York. 
Schnitzer brought some moments 

practical idealism to what 
into a verbal 
brawl between the designers and 
their new enemy “motivation re- 
In sharp contrast to many 
designers who sounded like they 
; wished they were painters who 
didn’t have to “compromise” their 
talents, Schnitzer confessed to 
finding tv commercials a great and 
satisfying challenge and, at their 
| best, a not insignificant art form. 
He chided the film industry for 
snobbishly turning over tv com- 
mercials to intrepid advertising 


| men, still photographers and radio 


men “who did their best and did 
surprisingly well with this strange 
genre—but without motion picture 
know-how and without the aid of 
the overproud film industry.” As 
a result Schnitzer complained the 
90-foot or 60-second monster was 
it, 
then, for mewling and puking and 
shouting its way through infancy? 
An abandoned delinquent, it suc- 
ceeded in thoroughly antagonizing 
the American public. Like its par- 
ents, its captive audience wished it 
would go away.” 

The real damage from Holly- 
wood's spurning of the film com- 
mercial was that it couldn't pos- 
sibly mature as a unique art form 


| exploiting its own special qualities. 


To the proposition that the TV 
commercial can be an art ferm, 
most would ebject that it is too 
| Short. Schnitzer argues that a 
print story may be 100,000 words, 


| 25,000 words, 5,000 words or 1.000 


words long. “Whether it is called 
a novel, a noveleite, a short story, 
or a short short, it is still a story 
and it cam be literature. The same 
holds true for the motion picture. 
None of its fundamental requisities 
depends for iis fulfillment on 
given duration of screen time.” As 
long as a film commercial tells a 
Story, with dynamic movement, 
and with visual emphasis, it quali- 
fies as a motion picture. 

Even if Hollywood and _ the- 
movie makers are skeptical about 
the importance Schnitzer sees in 
the art of the filmed commercial, 
they may still respond to its busi- 
ness side. Making them has be- 
come a_ $100,000,000 business. 
Commercials now consume 14°) 
of all television screen time: and 
about 20,000 people, mdstly in New 
York, are engaged in producing 
them. Since over 80° of all com- 
mercials are on film, the business 
has a large growth potential. 

And, according to Schnitzer, the 
artful films are the most success- 
ful 











Continued from page 1 


ene. 
scoring heavily. The Soviet version 
of Cinerama, called Kinopanorama 
;is current at the Mayfair theatre, 
where it is getting a $2.50 top, a 





| fairly unproletarian price. Gross is 


|a strong $32,000. 


$255-Millions In Non- Theatre Films; 


Business, Government Bi 


ggest Users 


dis OO | costs, equipment, ete 

According to the survey, 7,300 | 
nontheatrical films were produced 
in 1958. Figure doesn't include 
lowcost silent and 
tracked pictures produced for in- 
ternal use by industry. Some 6,800 | 
production units produced the bulk | 
of the output. Projector sales in | 
‘58 were up 352% to 45,000 ma- 
chines. 


| 





magnetic- | 


A fourth attraction is free and 
is luring heavy crowds. The largest 
passenger plane in the world, the 
Soviet TU-114 is at Idlewiid Inter- 
national Airport where a constant 
stream of visitors have been going 
through this liner. 

There are other Russian ‘attrac- 
tions in the country. They've been 
making the front pages with their 
Zoo Sputnik, and with the tour of 
Frol R. Kozlov, the Soviet First 
Deputy Premier, has beea drawing 
a heavy press. 

Another Russian event of top 
magnitude will be the importation 
of a fuilscale track & field team 
for a meeting at Franklin Field, 
Philadelphia, in the fall. 
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WORLD 
PREMIERE 
TOPS ‘ALL 





Vi-G-M RECORDS LONG DISTANCE FLASH FROM 
DAVID WALLERSTEIN, PRESIDENT, 


IN HISTORY OF 


BALABAN & KATZ, CHICAGO: 
***North By Northwest’ topped every M-G-M 


record against the greatest outdoor com- 
UNITED ARTISTS petition in Chicago history—2 million 


THEATRE! 


*including such giants as 


“Don’t Go Near The Water”-“I'll Cry Tomorrow” 


AS PREDICTED BY TRADE PRESS: 


‘‘Will make nothing but money.’’-™. P. 
EXHIBITOR «+ “Top stars... Top b.o.”—VARIETY 
“Master hand of Hitchcock. Solid grosses.”—F7LM 
DAILY + “Smash box-office. Hair-raising climax.” 
—BOXOFFICE + “Grand! Will have the audience 
on the edge of seat or enjoying hearty laugh.” 
—M. P. HERALD « “Certain of success.’’"—M. P. DAILY 
“One of top boxoffice entries of the summer.” 
—FILM BULLETIN + “The suspense-master’s best 
effort in years.”—INDEPENDENT FILM JOURNAL 


people at lake front, 14 battleships, fire- 
works display, the Queen’s arrival, perfect 
week-end weather. It takes a real block- 


buster to set an all-time mark against such 
odds. Congratulations, M-G-M!” 




















Wednesday, July 8, 1959 


VARIETY 


PICTURES Wi" 19 





Export Union to Seek Govt. Support 
In Boosting German Films in U.S. 


4 





Berlin, July 7. +4 


The German government is to be 
asked to give financial aid to help 
the promotion of selected German 
pix and personalities in the Ameri- 
can and other English-speaking 
markets. Dr. Gunther Schwarz, 
president of the Export Union, is 


to make an appeal to the appropri- | 


ate ministers in Bonn within the 
next week or two. 

The decision to enlist govern- 
mental aid was taken during the 
film festival last week when 
Schwarz invited American dis- 


tribwtors visiting Berlin to a round 
table te discuss how the German in- 
dustry could hope to make a some- 
what larger dent in the foreign 
field, especially in the U. S. mar- 
ket. 

In the postwar years only a few 
German pix have made any im- 
pression in America, notably “The 
Captain of Koepenik” and “The 
Devil’s General.” The bulk of the 
output, however, could not get to 
first base though it was recog- 
nized that many of the local pro- 
duetions were made primarily for 
domestic consumption and were 
unsuitable for wide international 
presentation. 

The Export Union was warned 
not to be led astray by reports of a 
preduct shortage. That, insisted 
one of the distribs, was a myth. 
The market was wide open, but 
only for worthwhile pix. It 
suggested that the industry or the 
government should give some spe- 
cial help to films which were ac- 
quired for the U. S. and assist the 
distrib in obtaining strong open- 
ings. 

For example, it was suggested 
that the Export-Union should meet 
the cost of dubbing, and thus give 
the film a chance of getting a larg- 
er number of playdates than 
would be available for a sub-titled 
version. The Germone tan should 
help in the pioneering work in 
building personalities by sending 
over Mading stars and directors for 
personals during the launching 
period. 

One proposal was that the 
amount of government industry aid 
should be a fixed percentage of the 
collar purchase price. But, it was 
argued, the more desirable pic did 
did not always attract the 
bid. Sex and exploitation pix fre- 
quently had bigger b.o. potentials 
and thus commanded a higher rate. 
Such films might return more dol- 
lars to Germany, but didn’t nec- 
essarily help the prestige of the 
German industry. On that score, 
particularly, it was felt that formu- 
la might prove unacceptable to 
Bonn. 

There was general agreement on 
both sides that the German indus- 
try had to make a special effort, 
end there was unanimity on the 
form that effort should take. The 
one outstanding question to be re- 
solved is whether there'll be help 
from the state, or whether the in- 
— alone will have to foot the 

lil. 


Projection Demo 
For TOA in Chi 


As part of its campaign for the 
improvement of theatre projection, 
Theatre Owners of America. will 
set aside a special booth for the 
Council for the Improvement The- 
atres and Motion Picture Projec- 
tion at its annual convention in 
Chicago from Nov. 8 to 12. 

Boot will be manned through- 
out the trade show by TOA staff 
members who will assist theatre- 
owners in filling out the Council's 
questionaire to secure ©technical 
inspection service. Wherever pos- 
sible, arrengemerts’ for actual 
service will be made right at the 
show with equipment, supply and 
maintenance firms which will be 
exhibiting at the show. 








Eastern Motion Pictures Ltd. has 
been formed to couduct business 
in New York, with capital stock of 
200 shares, no par value. Chanarau 
& Sereysky were filing attorneys. 


Agent-Writer Under Code 


Hollywood, July 7. 

Contract covering practices 
between agents and writers 
has been approved by member- 
ship of the Writers Guild of 
America, East and West. For 
first time, basic pact covers 
tv and radio scripters, film 
writers having been covered 
since 1948. 

Agreement is between the 
WGA and the Artists Manag- 
ers Guild and Society of Au- 
thors Representatives. 


Want IATSE Okay 
To Tour Boothers 
With Cinerama 


Beeause of the necessity of hav- 
ing experienced projectionists for 
the operation of Cinerama instal- 
lations, Stanley Warmer Cinerama 
Corp. is seeking an arrangement 
with the International Alliance of 
Theatrical Stage Employees that 
will permit a full crew toe travel 
with the portable Cinmerama setups. 

Lester B. Isaac. director of ex- 
hibition for Stanley, pointed out 
to the IA that the long-run Cine- 
rama showings in the big cities had 
been completed and that future 
shows would be traveling setups. 
The IA, although opposed to a full 
travelling crew, has agreed to at- 
tempt to work out an arrangement 
whereby part of the crew would 
travel and the remainder would be 
hired in each city. 


Fewer Red Films, Bat 
US. Participation Up 
At 12th Locarno Fest 


By GEORGE MEZOEFI 
Locarno, July 7. 

Total of 13 countries will parti- 
cipate at this year’s 12th Locarno 
Film Festival, July 9-19. American 
will be represented by four entries 
{three last year): “Al Capone” 
(AA), Stanley Kubrick's “Killer’s 
Kiss,” “The Rabbit Trap” (UA) and 
“Warlock” (20th). Participations 
from iron curtain countries have 
shrunk to three, as against seven 
last year. They include: Poland's 
“Farewells,” Czechoslovakia’s “Of 
Supernatural Things’ and Soviet 
Russia’s “Captain's Daughter.” 
Acceptance of the latter entry 
might have caused the withdrawal 
by Paramount's Swiss distrib of 
“Tempest,” based on the same 
literary work by Alexander Push- 
kin and originally chosen by the 
Italian government for Locarno. 

Other countries’ contributions 
include the following: France: “Les 

.” “The Four of Moana,” 
“Me, A Negro,” plus a Franco- 
Australian co-production, “The 
Ambitious One,” billed here as an 
Australian entry; Italy: “I Soliti 
Ignoti” and Luigi Comencini’s 
“Dangerous Women”: Britain: 
Henry Cornelius’ “Next To No 
Time”; Western Germany: “Restless 
Night”; Yougoslavia: “The Black 
Pearls”: Spain: “Un Vaso de 
Whisky”; Venezuela: “Araya”; and 
Sweden: “Linje Sex.” 

In addition, seven countries, in- 
cluding Canada, India and Japan, 
will show shorts. Patronized by the 
UNESCO, a congress on youth pic- 
tures will take place July 16-18. 
Furthermore, a photo exhibition 
devoted to Swedish films is 
skedded, plus retrospective show- 
ings of Sweden's Ingmar Bergman’s 
pictures, July 10-18. Ten awards 
will be attributed by the interna- 
tional jury, called here Golden and 
Silver Sails. 











East Patchogue Drive-In 


East Patchogue Auto Theatre 
Inc. has been authorized to conduct 
an amusements business, with of- 
fice in New York. 

Directors are William Mackee, 
Michael De Angelis and Jerald J. 
Amerman of 262 Fifth Avenue. 

Sereni, Herzfeld & Rubin, Man- 
hattan, were filing attorneys at 





Albany. 








Censors Groggy 


mmm 4COntinued from page 1! Goa 


Chatterley” attractively -por- 
trays a relationship that is 
contrary to moral standards or 
religious and moral codes 
“misconceives what it is that 
the Constitution protects. Its 
guarantee is not confined to 
the expression of ideas that 
are conventional or shared by 
a majority. It protects advo- 
cacy of the opinion that adul- 
tery may sometimes be pro- 
per, no less than advocacy of 
socialism or the single tax,” 
the Supreme Court's decision 
read. 

‘The Court's decision presumably 
leaves intact New York's right to 
censor films on the grounds that 
they are “obscene,” “indecent” or | 
“inhuman.” Three judges—Frank- 
furter, John M. Harlan and Charles 
Evans Whittaker—felt the Court | 
should not have held the parts of | 
the statute involved unconstitu- 
tional on their face, but should 
rather have denied their applica- 
tions to the specific instance of 
“Lady Chatterley.” 

Since the “Miracle” case in 
1953, when the Court for the first 
time ennunciated its views that 
films are protected under the first 
and 14th amendments of the Con- 
stitution, censorship lawyers have 
tried to get the statute knocked 
down. The Court steadfastly has 
refused to do this. 

Those who are intimately famil-_ 
iar with the lines of thought among 
the justices, say no such attempt 
will succeed. 

(1.) while the court has its 
present membership. 

(2.) unless the general atmos- 
phere changes. 

There are only two justices who | 
openly favor elimination of pre- 
release censorship. They are Hugo 
Black and William O. Douglas. In 
separate opinions“in the “Chatter- 
ley” case, both reiterated their 
view that censorship is unconstitu- 
tional because it is a form of 
“previous restraint.” 

Justices Tom C. Clark, Earl 
Warren and Potter Stewart are 
known to be inclined against cen- 
sorship, but it's questionable 
whether they would go as far as} 
Black and Douglas. Justices Frank- 
furter and John Marshall Harlan 
definitely would oppose any 
attempt to dissolve censorship on 
legal grounds. Yet, in his opinion 
on “Chatterley,” Frankfurter 
started out by saying he was “more 
than surprised” that the film had 
been banned. “To assume that this 
motion picture would have of- 
fended Victorian moral sensibili- 
ties is to rely only on the stuffiest 
of Victorian conventions,” he 
wrote. 
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Albany Pondering Seque! 

Albany, July 7. 

Changes, if any, in the State} 
film licensing law—as a result of 
last week’s U.S. Supreme Court de- | 
cision reversing the Regents’ ban | 
on “Lady Chatterley’s Lover”— 
will not be discussed by the Board 
_— a meeting in late Septem- 


Conferences between the Joint | 
Legislative Committee on Offen- 
sive and Obscene Material and the 
State Education Dept., and Attor-| 
ney-General’s office, on the ques-| 
tion of amendments, probably will 
not be held before the fall. 

Chairman Joseph R. Younglove, 
of the Joint Committee, which 
sponsored two bills, at the 1958 
session, tightening censorship both 
approved by the Legislature, but 
vetoed on legal grounds by Gov-| 
ernor Avereli Harriman; states) 
that conferences would be held 
with both departments. However, | 
he emphasized there was no rush, 


| since amending measures could noi 


be introduced before next January. | 


Younglove issued a statement | 
expressing strong disapproval of | 
the decision in “Lady Chatterley’s | 
Lover.” | 

Legal division of the Education | 
under the direction of Charles A. | 
Brind has received a copy 
Court’s findings and is studying | 
the six opinions. | 

Incidentally, New York State) 
censorship itself did not decline to | 
issue a license for “Lady Chatter-| 
ley’s Lover” because of its theme 
or idea. The Division specified 
that three sequences (carefully de-| 





| house expense. 


| fused to halt exhibition of the film 


| tion for a temporary injunction, 


| throughout the country, beginning | 


British Technical Skill (Dynamation) 
Prompts Schneer’s Move to London 


+ 


? 
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Best-Garbed Gals, Guys 
Hollywood, July 7. 

Five actors and five ac- 
tresses were nominated by 
Motion Picture Costumers 
Local 705, IATSE, for org’s 
annual award for best cos- 
tume-wearing. 

Femmes included Deborah 
Kerr, Loretta Young, Ann 
Blyth, Agnes Moorehead, Anna 
Maria Alberghetti. 

Actors: Tony Curtis, Jack 
Lemmon, Red Skelton, Gilbert 
Roland, Louis Jourdan. 

Winner will be announced 
at local’s annual “Adam and 
Eve Ball” Sept. 26, held at 
Beverly Hilton Hotel. 


Bway Glamour 
Openings Sans 
Money Payoff 


Card Walker, vice president in 
charge of sales and advertising for 
Walt Disney Productions, offers in 
a nutshell why certain pictures of 
meaningful production status are 
skipping the Broadway firstruns 
in New York: It’s too tough to 
make a buck with them in the big 
showcases because of the costly 
campaigns which are required and 


In recent years only twe Disney 
pictures to play Broadway came 
out with a profit. These were 
“Peter Pan” and “20,000 Leagues 
Under the Sea.” The nationally 
successful “Lady and the Tramp,” 
which had an apparently good run 
at the Roxy, resulted in absolutely 
no rentals at all for Disney, com- 
mented Walker. 

What about the trade prestige 
angles—specifically, aren't exhibi- 
tors around the country impressed 
by a picture's opening at a major 
Gotham house? Walker replied 
that theatremen have a way of 
knowing whether a feature does 
well or does not; they get the 
tipoff on a poor engagement and 
aren't impressed with it no matter 
hew giant-size the theatre. 


Edward Spector Fails To 
Enjoin ‘Anatomy’ Film 
~ As Hurting Legit Plan 





version of the novel, “Anatomy of 
a Murder.” His ruling was in con- 
nection with a suit brought by 
Broadway producer-investor Ed- 
ward Specter to establish his right 
to proceed with a stage adaptation 
of the book. 

Specter claims he will suffer 
“irreparable damage” if the pic- 
ture is shown pier to his antici- 
pated fall production of the play. 
Defendants in the action are Mich- 
igan Supreme Court Justice John 
D. Voelker, the novel's author; Ot- 
to Preminger, who produced and 
directed the film; Preminger’s com- 
pany, Carlyls Productions, and Co- 
lumbia Pictures, the distributor. 

Suit is based upon an alleged 
agreement between Voelker and 
Specter which grants the latter to 
produce a Broadway play from a 
script written by the late John van 
Druten. In denying Specter’s mo- 


the court pointed out that papers 
submitted “raise serious doubt as 
to the existence of a valid and 
binding written contract.” 

Justice Loreto also noted that 
Columbia has expended $2,275,000 
in production of the film, exclu- 
sive of a claimed additional $500,- 
000 for prints and advertising. 
“Production of the picture has 
been completed,” the court ob- 
served, “and Columbia has entered 
into contracts for release of the 
film to mete than 200 exhibitors 





July 2.” 
On the other hand, the jurist | 


Although “Gulliver’s Travels,” 
which Charles Schneer is produc- 


| ing, will be financed and released 
| worldwide by Columbia, Universal 


has a stake in the project. U had 
developed a screenplay and reg- 
istered the title with the Motion 
Picture Assn. of America and 
Schneer had acquired U's rights 
for $100,000 plus a percentage of 
the profits from the completed 
film. 


Schneer, who has an eight-pic- 
ture deal over,the next three years 
with Col, is shifting his headquar- 
ters to London for the next three 
or four years. His prime motive for 
shifting to London, Schneer said 
prior to his departure last week, 
is the superiority of British tech- 
nicians in the use of the so-called 
dynamation process which Schneer 
unveiled with the _ successful 
“Seventh Voyage of Sinbad,” a 
film made for $660,000 and which 
grossed $6,000,000, according to 
Schneer. The process, Schneer 
said, has been further perfected 
and will be known now as super 
dynamation and will be employea 
in “Gulliver” and subsequently 
in a version of Jules Verne’s “Mys- 
terious Island.” The process in- 
volves the combination of apimated 
models with live action and the 
combination of separate scenes in 
the printing rather than employing 
process photography. 

‘Gulliver’ Schedule 

“Gulliver,” according to Schneer 
will take two years to make and 
will cost $1,200,000. He noted that 
while there were only about 15 
trick shots in “Sinbad,” the new 
project will have more than 100. 
Sehneer contends that he plans the 
project as an “adult film” and that 
all the political overtones and sa- 
tire that author Jonathan Swift in- 
tended will be retained. At the 
same time, he maintains that the 
film will have a distinct appeal for 
children. 


There have been two previous 
versions of “Gulliver.” One was a 
full-length Max Fleischer cartoon, 
which Paramount released in 1939. 
The other was a Russian black and 
white film, made some 30 years 
ago, which combined live action 
with puppets. 

Schneer is not conceritrating all 
his efforts on films in dynamation. 
On his schedule is “I Aim at the 
Stars,” the biopic of Werner Von 
Braun, the American rocket expert 
who formerly worked for Nazi 
Germany. “I've been under con- 
siderable pressure not to make this 
picture,” Schneer said, “but I've 
been studying his past, present 
and his relationship with the Gov- 
ernment and I think it’s important 
that the story be told. The public 
doesn’t know the whole story. The 
picture will be an effort to char- 
acterize and dramatize the con- 
flicts faced by one man in his life- 
time in a world in which people 
constantly change relationships.” 
The Von Braun pic Is set to roll in 
Munich in October with Curt Jur- 
gens in the starring role. “Gul- 
liver” will be launched in England 
in July. 

For his European production 
program, Schneer has formed a 
Swiss corporation, Morningside 
Worldwide Pictures, S.A. so that 
he will have freedom to operate 
throughout Europe. He stressed 
that none of his films would be 
British quota films. 





10% Up-Scale For 


[A Circuit-Feeds 


Members of the International 
Alliance of Theatrical Stage Em- 
ployees handling closed-circuit 
telecasts have received a 10° 
wage hike under terms of new 
contracts negotiated with the 
closed-circuit firms. 

The new scales are $27.50 for a 
four-hour minimum call to handle 
portable equipment and $33 for a 
similar cal! to handle heavy equip- 


|ment. In addition, $13.20 is paid 


for four hours to assist in setting 
up the heavy equipment. ‘ 
A special provision in the con- 


scribed) must be eliminated before noted in a lengthy opinion, “plain-|tract with TelePrompter applies 


a seal could be granted. 
It was the Regents which broad- | 


tiff has not paid any money under 
the contract nor expended any | 


exclusively to boxing events. For 
these there is a single rate of $52, 


ened the basis for rejection on ap-| money in the production of a play | including preparation time, show 





peal by Kingsley. j 


under the contract.” \ 


time and take-down time. 
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Clayton Re Room at the Top | 


British Director Touts ‘Adult Realism’ —But Picture 
Sees Theme Close to Stendhal and Dreiser 


By JIM POWERS Clayton, a mild-appearing man | 

’ 7 personally, is strong for adult real- 

y July : Z <f- 

os heen. 2 ay aoe — ‘the ism. He thinks todav’s films have | 
Bisa cn ‘ British yom tor,|t0 be that because today’s audi- | 
very bottom for Britis “ ences are adult (of whatever age) | 


but he was ready, | 
when he got to ise | 


Jack Clayton, 
it would seem 


and realistic 


“You can't pander to audiences,” | 


top Director of the surprise pies — 
British film hit, “Room At The|he says, “giving them a grown-up | 
Top,” Clayton is currently here} theme and then come in with aj 
bel A y di t| contrived happy ending, with lov-| 
discussing various Offers to direc . E. 
en American picture ers walking off hand-in-hand. That | 
eae ae was once considered necessary, | 


He says he was sold on “Room | put not today.” 


At The Top” whe e took on the * - | 
rie om ve p> tae ar for Romu-| Clayton is inclined to deprecate 
l ass = 1} on ’ 
; = -* ay A disti being cast as a| the novelty of “Room At The Top, 
a Fe - , its success, | 0M¢ Of the first works by one of | 
nee ee © : neve | Britain’s Angry Young Men, John | 
Room At The Top’ — ae | Braine, to reach the screen 
at o p | 
+ ae brake i “The-theme, after all,” he says, 
although he previous helme vie 
pers ea pir tte gy ; s not so different from ones} 
prize-winning short, “The Bespoke — ; : j 5 
7 ‘_ 0 +» | treated by Stendhal and Dreiser, 
Overcoat He feels Room's” | a 
2 es | among others 
realism, was probably as much as} : 
anything responsible for its suc-| He does think. though. that the 
cess. | film hit at what he calls “the right 
‘lavton started in films in 1935,| Public moment.” He thinks you | 


as a third as. | can put everything possible into a 


when he was 15, 

sistant director. He always wanted | motion picture but it can flop if} 
to be a director. and worked | it proves to be off in its timing on | 
around various studios as cutter | the public mood. 

and other jobs, taking time out Clayton believes part of the cur- 
for service during World War II.j| rent audience acceptance of real- 
He had been associate producer| ism and honesty is due to tele- | 
on several films when he took the | vision. | 
director's jump on “Overcoat."™. “We ought to get down on our} 
He now has a non-exclusive pact knees,” he says, “and thank tele- 


vision for freeing us from the junk 
we used to do. Feature films are 


with Romulus to direct one film 


every 18 months 


Among other offers he is mull-| truly bette? than they ever were 
ing here is one to direct Ray and the reason is that tv is doing 
Stark’s “The World of Suzie the junk we used to do in routine | 
Wong.” ' programming. 


Schwarz’s Japanese 


San Francisco, July 7. 
Maury Schwarz, who runs 
string of Northern California 
art houses, found Japanese 
pictures were doing particular- 


‘Quick-Buck Showmanship Crimps 
| Statesmanship in Film Industry 





ly well at one of his Frisco 
arties > oO; 
arties, the Rio and that 40 ¢ 7 While mostly all other industries 
of his customers were Nisei. 


maintain a trade organization if 
routine institutional mat- 
motion picture business 
happening all 
the suppert will 


So he’s had the 400-seater 
entirely redecorated in Japan- 
ese motifs, hired an all-Japan- 
ese, kimono-clad staff and is 
booking only Japanese films 


only for 
the 
something 


Screen Gems Integrated 
Into Col’s Overall Setup 


Hollywood, July 7 


ters, 
wants 


the time or else 








|}made for 


To succeed today,|to rush assignments.” 


Lines waiting to see films oe fas srated the j i A 
are served rice cookies and tea Columbia has integrated the wane, A film exec long identified 
and Schwarz inaugurated new Coast operations of Screen Gems, | ac ag partisan of the Council of 
ews an a - 4 ro Ng its wholly-owned telepix subsid-| Motion Picture Organizations said 
chicken sukiyaki to all custom- a ey S ae di ani ‘ 
pos ie iary into the overall studio organ- | this week tht exhibitors and their 

He point out Los Angeles ization. The gradual merger will co-sponsors of COMPO, the dis- 
has five Japanese theatres, is bring Screen Gems activities under | trjpytors, want to see dramatic ac- 
figuring on Frisco's fondness the same roof with the parent ¢jon on the COMPO front on a 
for things Japanese (architec- company. -ontinuing basi 
ture, food, Zen philosophy) to , A ee bite i f con DUA basis. 
beef up business. He adds: our major Gepartments 0 He said they specifically want to 

“Hollywood has Grauman’s Screen Gems — production, story, | see activity that will mean dollars 
Chinese, so why not, in San casting and publicity—will first be | at the boxeffice—or, at least, hold 
Francisco, Schwarz’ Japan- integrated within the framework of | C¥t 4 promise of that result = 8 
ese!” aii Catimaiiie iibiiniadt short-term basis. If this is not the 

| the existing Columbia studio set- | pace they are lacking in enthusiasm 
. up |} about contributing to the support 
|films must not only be befter than) gc" production department will of the motion picture industry's 


only “all industry” organization, 
COMPO's operating budget on 


tv entertainment, they must be 
terribly good in their own right.” 

Clayton does not tv indiscrimi- 
nately. He believes the medium 
has~done and will do many fine 


operate under Jack Fier, Col’s stu- 


d nager. William | 

Go precucten ame es Hila | an annua! basis is around $160,000. 
Fadiman, studio executive story | Tpis is viewed substantially as an 
chief, and Jack Fleischman, story | embarrassingly small amount for 


things. What he’s talking about, editor, will supervise the SG | «¢apnulous” Hollywood, but the fact 
of course, is the numerous series, story department. Maxwell Arnow, remains that it is the extent of 
etc., that follow generally the pat- talent exec, and Victor Sutker, | COMPO’s revenue collection. 


casting director, will be in charge | 
of telepix casting. Publicity will be 
supervised by John C. 
Bob Goodfried, 
rector and publicity 


tern of the feature films formerly 
programming. 

Clayton, here for a week or 10 
days to talk deals, heads back to 


The key spokesman noted that 
theatremen and the distribs alike 
Flinn and | contributed willingly when a Fed- 
studio pub-ad di-| era} admissions tax was at stake. 
manager, re- 


London via New York—‘‘the great- | The donors figured to collect a rich 
est city in the world,” he says. He SPectively. payoff. But only a small portion 
is enly taking on deals for one pic Prime purpose of integration | | of exhibs can see the value of in- 
at a time, because, he says, “my move, it’s said. is to bring about stitutiona] action along the lines 
first picture took a year out of my greater operational efficiency in| of production and exhibition pro- 


the overall Col and Screen Gems| motion and lobbying against ad- 
organizations. verse legislation. 
— em | 


life, and at that rate, I don't want 








em om 
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Return To Showmanship 


y MAX E. YOUNGSTEIN 
wee President of United Artists) 





UA’S EXPLOITATION: 











A while back the entertainment 
industry used to glory in a stylish 
practilioner who was colorful, un- 
inhibited and from time to time 

inspired. He 
+ had a restless 

impulsiveness 
“and loved to 
try anything 

‘at least once. 
‘] With his racy 
‘enthusiasm ay 
©) inven 
























ar stars, to’ over lapamael 
mM, unwholesax wate bs 


If individual “ation: pictures must be handled 
differently it is also evident’ that individual cities 
and. newspapers present. differing problems. 
hesitatingly Krushen declares that the Hearst chain 
is the' most consistently. cooperative publishing or-. 
ganization. “They understand our needs.” 


side the stultifying atmosphere of 
caution and fear. 
The time to act Is now. The 





By ROBERT J. LANDRY 


Pandemonium Reigns, As Usual 











motion picture field is undergoing 
big changes and its ultimate shape 
and strength will depend largely 
on what we do in the next year or 
two. Now that we're delivering the 
best product in the history o£. m1 ni 
business, ity : 


“We are a circus business.” When he enunciates 
this favorite maxim of his, Max Youngstein smiles 
and is oan He likes it that way. And the cir- 
logy is plausible. Only peep into the big en 


mye. The sense of circy: AC Ul 
Ss but for Wwo.: | 


itself, 





full service, 











Re er, 









‘uation 1S, 
sfal and shuddering. 









Une 








~—from a quotation by Mori Krushen, Exploitation Manager, United Artists 
Picture Corp. and published in Variety, June 24, 1959. 






pact. The stress given to amusements does not, of 
explain journalistic preeminence but is a 
significant token of alertness in giving the readers 


“In what towns do you fect as a showman that 
best?” 


Krushen puffs at his in- 
hits himself to mutter 


x 
He mentions 
number of ——’ 


~ 











Pictoriali Sunday Magazine Group 


NEW YORK JOURNAL-AMERICAN THE CHICAGO AMERICAN BALTIMORE AMERICAN LOS ANGELES EXAMINER , SAN FRANCISCO EXAMINER 


MILWAUKEE SENTINEL 


PITTSBURGH SUN-TELEGRAPH SEATTLE POST-INTELLIGENCER DETROIT TIMES 


BOSTON ADVERTISER 


Represented Nationally by H EARST A DVE RTISI NG : SERVICE INC. Herbert W. Beyea, President 





ye 


PICTURES 


22 


ARIETY 


Wednesday, July 8, 1959 








Fox Intermountain Unloads Houses 


Small Town Situations Acquired by Local Exhibs 
In Colorado Territory 














+ — 

By T. BIDWELL McCORMICK Only Wanted 
Denver, July 7. 

“Just chopping out the dead- |=——__ Continued from page | 


wood” said Robert W. Selig, presi- 
ient of Fox Intermountain The- 
atres Inc., when asked about drop- 
ping a number of theatres from 
Ahe chain in Colorado. 

The action in disposing of the- 
atres in Trinidad, Longmount, 
Walsenburg and Leadville, Col- 
orado, is in keeping with the com- 
pany’s recently established policy 
of revitalization and expansion on 





a national basis, according to Selig. 

Big plans are in the offing for 
a comprehensive program of ex- 
pansion and modernization to keep 
pace with the growing needs of the 
area and in accordance with the 
parent company’s national plans, 
Selig said. 

None of the theatres disposed of 
by Fox Intermountain have been 
closed, but instead were either 
said or leased to local persons, one 
a former manager of the theatre. 

West theatre in Trinidad has 
been taken over by George Sa- 
waya, who also operates the Strand | 
and a Grive-in in that city Long- 
mont theatre at Longmont is now 
in the hands of J. R. (Bob) Smith, 
who formerly operated a theatre 
in Steamboat Springs, Colo. 

Fox in Walsenburg is now being 
run by Sam Piazza, who was pro- 
jectionist at the Trinidad house 
and the Leadville theatre was 
taken over by Robert C. Nelson, 
former manager of the house. j 














Non-Idiot Writers | 


Simm Continued from page 7 





goes into writing a novel better by 
writing for pictures than anywhere 
else in the world. 

“A bootblack in any studio in 
Hollywood knows more about what 
makes a good story than an English 
major at an Ivy League college,” 
says this former student of Prince- 
ton 

While he believes he has learned 
a lot writing for films, Busch 
cheerfully admits his system of 
angling for motion picture sales. 
doesn't always pan out. One such 
dud, although otherwise well-re- 
ceived, was a book of his called 
“The Actor.” 

Busch says he conscientiously 
tailored the leading character so 
it could be played by any one of 
Hollywood's top male stars, most 
of whom are well into their matur- 
ity. “The Actor” was a story of an 
actor past his prime and the prob- 
lems advancing years presented. | 

“T practically took it in my hand 
from door-to-door,’ Busch recalls, 
“trying to point out how well it 
fitted the top male stars. But 
sometimes you get some weird sur- 


prises. Nobody bought it. I guess 
they figured they weren't that 
old.” 


The Literary Life 

Book-writing has other compen- 
sations, Busch figures, although he 
still does a sereenplay occasionally. | 
He did his first hook in 1940 and 
has since done eight others, the 
total list being “21 Americans,” 
“The Carrington Incident,” ‘Duel 
In The Sun,” “They Dream of 
Home,” “The Day of the Con-| 
queror,” “The Furies,” “The Hate | 
Merchant,” “The Actor” and 
“California Street.” 

His later books have had a re- 
current theme, the treatment of 
various phases of American life 
from a business point of view, 
public relations, motion pictures, 
newspaper publishing. | 

Busch now lives on a self-sup- 
porting ranch in northern Cali- 
fornia, writing his books and com- 
ing into Hollywood only sporadi- 
cally, as “when I get broke,” he 
He likes writing books, 
“although the publishing business 
iasn’t changed since Gutenberg.” 

“At least you don’t have to run 
interference through a lot of sec- 
ond-guessers,” he notes. “You 
don't have to worry about what 
the producer's going to think or 
getting a part into the script for 
the director's second cousin.” 


says 


;}sured Foreman of 


| Of the Aegean area, he received 





wanted the film made as‘a British 
quota picture. In an interview, he 
had told the Cypriote press that if 
“Guns” were filmed in Cyprus, his 
production company, which is be- 
ing financed by Columbia, would 
spend £1,000,000 ($2,800,000) lo- 
cally. Foreman’s remarks resulted 
in charges by some newspapers 
that he had been sent to Cyprus by 
the British government to set up a 
trial balloon and to employ the pro- 
duction coin as bait to convince 
the population to remain in the 
Sterling bloc and to become part 
of the British Commonwealth. 

Despite these comments, Fore- 
man declared that he was “95% 
certain” that his main location 
headquarters would be Cyprus. 
the final decision resting -on the 
Sterling question. At present, 
Cyprus is being ruled by a transi- 
tional government. A new regime 
is scheduled to be selected in 
February, just about the time 
Foreman plans to commence shoot- 
ing. 

Leaders of al! three factions in- 
volved in the Cyprus situation as- 
the utmost 
cooperation. Moreover, the Amer- 
ican producer received a guarantee 
that his cast and crew need not 
fear any actions of violence during 
their stay in Cyprus. According to 
Foreman, he and his associates 
were received as if they were 
delegation from a sovereign state 


Foreman conferred with 
bishop Makarios, leader of the 
Greek minority; Dr. Kutchuck, 


head of the Turkish population, 
and Sir Hugh Foot, the British 
governor. All three expressed 
themselves as being in favor of the 
project, Foreman said, on the 
ground that the film would serve 
as excellent public relations for 
Cyprus in that it would show the 
world that things are peaceful and 
quiet in the country. In addition, 
the project would serve as a boost 
for tourism and the monev spent 
locally would boost the economy 
Since Foreman also plans to shoot | 
part of the film in other sections 





similar guarantees of cooperation, 


| Particularly from the Greek gov- | 


ernment. 

Foreman’s plans are to start pro- 
duction in January with two units, 
one headed by director Alexander 
McKendrick and the other by him- 
self. These units will be mainly 
concerned with shooting back- 
ground and mass scenes. They will 
merge in March. In April, the prin- 
cipal performers, headed by Greg- 
ory Peck and Anthony Quinn, will 
arrive in Cyprus for the beginning 
of the main filming. Because of his 
plans to make the picture a British 
quota entry, which requires that 
80% of the labor cost is British, 


' Foreman will have to cast the re- 


mainder of the film with British 
performers. He plans to spend six 
months on location, winding up 
with a month in London for spe- 
cial effects. The picture, which will 
be filmed in 70m Technirama, is 
being geared for hardticket release 
next October. 











| Porgy and Bess—As 1935 Legiter 


| The Variety legit review of “Porgy and Bess” of Oct. 16, 1935 took 


Continued from page 5 Ses cognizance that the folk opera was the third production of the Theatre 


Productions received a percentage Guild's 18th subscription season. Gershwin adaptation of the DuBose 
Heyward work had opened Oct. 10, 1935 at the Alvin Theatre on 


of the profits accruing from the ex- 
hibition of the three-strip mediunt. 


W. 52 St. 


Rouben Mamoulian staged. 


It was he with whom Samuel 


It served merely as a watchdog/Goldwyn had film production disagreements resulting in calling in 


and collection agency. At present, 
it receives 50° of whatever SW 
earns from Cinerama. 

Although Stanley Warner no 
longer holds exclusive right to 
Cinerama and is prevented under 
Government edict from producing 
any more pictures in the medium, 
the theatre chain can legally con- 
tinue to exhibit the five completed 
pix in the U.S. and can make sub- 
licensing deals for the showing of 
the films. There are no restric- 
tions as to activities relating to 
Cinerama in foreign countries. 

Cinerama Inc., the patent hold- 
ing and equipment company which 
recently obtained a $12,000,000 
loan to launch its own production 
and exhibition program has made 
efforts to remove Stanley Warner 
from the Cinerama scene, but both 
parties have failed to reach a mu- 
tually satisfactory agreement and 

negotiations have broken off. As a 
result, it appears that SW is de- 
termined to earn as much as pos- 
sible from its remaining interests 

| in the medium and is aggressively 

| pursuing foreign deals and sub-li- 
censing arrangements in the U.S. 

The elimination of Cinerama Pro- 
ductions, via a straight buyout of 
the contract, would serve to put 
Stanley Warner in a stronger posi- 
tion and would halt the necessity 





of having to give away 50° of the | 


profits. 

The severance of the tie between 
SW and Cinerama Productions 
could conceivably leave the door 
open for a merger between the 
latter and Cinerama Inc. Talks to 
this effect have already been held. 
Moreover, with SW no longer hav- 
ing exclusive rights, the way is 


produce and exhibit films in the 
medium if it so desires. At the 
same time, Cinerama Productions 
is exploring diversification possi- 
bilities. figuring it can employ the 
coin it will get from SW for this 
purpose. Cinerama Productions 
execs have already held discussions 


| with a number of companies with 


the diversification thought in mind. 


| Columbia’s Sales Drive 




















Columbia will stage a six-month 
sales drive in honor of prexy Abe 
Schneider Dubbed “Salute to 
the President,” the drive, which 
runs from June 26 to Dec. 24, will 
award $50,000 in prize money to 
branch managers, salesmen, book- 
ers and office managers. 

Details of the drive 
vealed by sales v.p. Rube Jackter 
at the closing session of a three- 
day sales. meeting in N.Y. last 
week. Pictures set for release dur- 
ing the drive stanza include “Ana- 
tomy of a Murder,” “Middle of the 
Night,” “They Came to Cordura,” 
“The Last Angry Man,” and “It 
Happened to Jane.” 





Theatre A Masonic Lodge 
Cleburne, Tex., July 7. 
Yale Theatre, which opened its 
doors here in 1915,-has been shot- 
tered for good. The closing leaves 
one theatre in this town which is 


located in the downtown area. Yale | 


opened with a Western pic and 
closed with. ditto. 

Theatre is to be remodeled into 
Masonic Lodge. 

















Big Films And Magazine Deadlines 


With “big” pictures to sell, an 
release schedules, the companies 
azine advertising. It'll 
back to where it was in the more 
back to that level. 

In 1958, film ads in national n 
ments hit their lowest ebb. 

“The reasons are economic,” 
Artists ad-pub and exploitation 


d fewer “hand-to-mouth” type of 
are again stepping up their mag- 


be a long time, however, before it gets 


lush days, if indeed it ever snaps 
lagazines and the Sunday supple- 


explained Roger Lewis, United 
director. “Until quite recently, 


we didn’t get delivery on important productions until Only a few 


months prior to release 
bad a picture was. Yet 
ahead. It’s a big gamble!” 

National magazine advertising 
tary point-of-sale advertising 
out, we all pulled back 
industries do not have—national 
in a Magazine, but we still get p 
business personalities whom we 

He said UA advertised films 
there we can stagger the ads anc 
locally.” 

With the era of the blockbuste 
a harder sales pitch ag 


extensively in the future. 


Lewis held 
And, after all 


iin called for, the 


There was no way of telling how good or 
the magazines have to be committed far 


only pays if there is supplemen- 
“When the bottom feil 
we have what most other 
publicity. We may not advertise 
lugs through stories on the show- 
have in our pictures.” 

in the Pictorial Review “because 
1 we can arrange for ads to break 


much in evidence, and 
mags will be used more 


r still very 


were re- 


Otto Preminger to take over. 


Alexander Smallens, a 


“longhair” 


maestro, was in the pit of the Alvin for the ambitious Gershwin work 
(Alexander Stenert, assistant conductor); settings by Sergei Soudei- 


kine; J. 
7.70 
Original production was in 


W. Bubbies (Sportin’ 
Ruby Elzy 

(Crab Man). 
Orphans Band numbered 14. 


ad 
moved from the Remick 
plugger’s upright of his novitiate; 
far beyond his first ‘Dixie’ song 
hit; considerably 
the rhythmic nuances of his ‘I Got 
| Rhythm’ and that type of jazz, and 
jachieves what Gershwin has been 
| studiously applying ‘himself to ever 
|since his ‘Rhapsody in Blue’ com- 
|manded serious musical attention, 
with the highly 
|ereditable and skillful collabora- 
ition of an expert cast and stage 


| artificers, has captured what he 





| “Gershwin, 
| 


;set out to do—the spirit and color | 


|of a humble cross-section of Ameri- 
}cana, the polyglot Catfish Row of 
Charleston, S. C.... 

“Almost. every important daily 
accorded this a two-ply review— 
from the regular dramatic critic 
plus the musica! critic. ... 


“The elementary story of the 


two-timing trollop, Bess; the right- | 


eous, crippled, sex-starved Porgy; 
the wicked, ‘sweet man’ Crown, 
proud of his brawn and physical 


exhibits a Gershwin far re-¢ 
song- | 


elevated above | 


a 


Rosamond Johnson, vocal coach. Show's premiere top was 
high in those depression years), regular scale $4.40 top. 
three acts and nine scenes and the 
principals included Todd Duncan (Porgy), Anne Brown (Bess), John 
Life), his longtime partner Ford L. 
Bubbles) as Mingo, Abbfe Mitcheil (Clara), Warren Coleman (Crown), 
(Serena), Helen Dowdy ‘Strawberry Woman), Ray Yeates 
Eva Jessye’s choral group numbered 41; the Charleston 


Buck (& 


VARIETY's review excerpted herewith: 





Boat That’s Leaving Soon for New 
York’ are standouts. 

“Mamoulian’s staging is in- 
spired. It's exceedingly fine in its 
group motivations. Its rhythmic 
movements; its synchronization of 
masses against backgrounds of 
simple things, such as those two 
synchronized rockers; or the early 
morning wakin’-up scenes, which 
so beautifully weds the physical 
movements with the musical back- 
ground, only further accentuate 
what Mamoulian first identified 
himself with in his initial staging 
of ‘Porgy’. It’s carried out to much 
greater lengths, however — some- 
thing along the French Rene 
Clair’s screen technique in ‘Sous 
les Toits de Paris’. 

“Then there’s enough of the low- 
down to vividly portray the baser 
aspects. There’s enough of the 
cooch and quiver, such as in the 


| palmetto jungle, where Crown re- 


| prowess, in courtyard or bedroom | 


brawls, the dope-sniffin’ Sportin’ 
Life character from Harlem — all 
these are skillfully blended against 
an arresting choral and orchestral 


Arch- open for Cinerama Preductions to | background that’s 100% Gershwin. 


| His songs, his orchestral and vocal 
arrangements motivate the dra- 


matico-musical proceedings. 


“An extraordinary pit orchestra | 


of 42, batoned by Smallens, plus 60 
choral voices on stage, besides the 
15 principals, give full evidence of 
the composer's investment of time, 
labor and diligent application. So 
does the entire production which 
started casting 16 months ago. 





captures Bess in a primitive terp 
routine. 

“The divorce scene; the crap- 
game fugue; the street cries of the 
strawberry woman and the crab- 
man; the ‘saucer burial’ ‘another, 
more tragic, version of the rent 
party) as the neighbors chip in 
nickels and dimes to afford a decent 
burial, else the medical students 


| will claim the corpse on the mor- 


row; the spirituals; the occupa- 
tional humoresque — these are 
among the highlights. 

“It’s a difficult show for all con- 
cerned. There’s an alternate cast 
complete, just in case voices crack. 


| This cast may be given its regular 


| Gershwin worked two years on the | 


score. The cast dutifully, almost 
reverently, bided its time, some- 


t s filli i it - | , 
imes filling in with other. pert | Alvin sojourn, for the Met wanted 


time engagements, but ever with 
‘Porgy & Bess’ as the ultimate. 

| “Gershwin worked 9 months on 
the orchestrations, starting in 
Palm Beach last winter. He did 


every note himself. He also scored | 


| the vocal arrangements, the first 
| time he has ever essayed that. 

“He tutored with Josef Shillin- 
ger on counterpoint and the math- 
ematics of music. He learned to 
contrive figures and fugues so that 
9 different voices on separate har- 
monics were made to blend into 
one, such as in the crapshooters’ 
finale at the end of scene 1, act 1. 
Or, as in ‘Gone, Gone, Gone’! in 
the ensuing scene, with the voices 
in the background for the har- 
|}monic scheme. Or as in those odd 
orchestral passages with the xylo- 
phones which, taken from the Bali- 
nese movements, are intended to 
|most faithfully translate the bar- 
baric spirit of the Africans. 

“For example, Gershwin heard 
the Howard College (Washington, 
D. C.) tutor of musit, Todd Dun- 
can, over a year ago and pegged 
him for Pergy. Meantime, Paul 
Robeson, a sturdier name, became 
interested and wanted the score 
shipped to London where he had 








Porgy. 

“Anne Brown as Bess was intro- 
duced by Ruby Elzy, who is Se- 
rena. Both are Juilliard School of 
Music alumnae. Miss Elzy was al- 
ready known to librettist Heyward 
| through working in the screen ver- 
sion of ‘Emperor Jones.’ She 
| brought in Miss Brown, who be- 
came Bess at the first audition. A 
| good looking gal who can sing an 





ment. 

| “Gershwin will probably surprise 
| himself by having a half-dozen un- 
|suspected dance hits, strange as 
that may seem. The basic rhythmic 
appeal is undeniable, whether it’s 


| 


of musical comedy or American 
folk opera vintage. ‘Sometime 
Thing’, ‘I’ve Got Plenty of Nuttin’,’ 
‘Bess, You Is My Woman Now’ (a 
peach of a duet), Sportin’ Life’s 
novelty, ‘It Ain’t Necessarily So,’ 


} ‘Il Loves You Porgy’ and ‘There's a 


opportunities on the matinees to 
give the major voices respite. 

“It's a Met opera type of show. 
It could go inte_.the Met right 
now—and may yet, after its initial 


it originally. 
“Production while weighty, is 
sot unwieldy for future touring. 


| It’s scaled for curtailment, an ob- 


| concerned. 


| not 


vious economic necessity, and yet 
to jeopardize its musical 
merits. 

“As it stands, ‘Porgy and Bess’ 
is a multiple credit to all artificers 
And, of -course, the 
Theatre Guild. It'll outlast the 
subscriptions by far. Not because 
of the art or culture or ballyhooey, 
but because of its intrinsic merits, 


| plus entertainment values.” 





engagements, but Duncan remains | 


bel. 


Moscow Film Fest 


—— Continued fom page | ees 
tion in a festival which was not 
recommended by the IFPA. 

It’s been pointed but that if 
there is time to select a film for 
showing out-of-competition, there 
unquestionably is time to pick ene 
to go into it. Also, the American 
industry on numerous occasions 
has competed in festivals which 
carried only an “approved” rating. 
The very fine line may be drawn 
whether such participation is “of- 








| ficial” or only via individual come- 


panies. 

The State Dept., currently in 
the early stages of negotiating a 
new cultural exchange pact with 


| the Soviets, feels that the timing 


| 


| official as saying that the festival 
0 j | was “an underhanded trick” played 
| act, she’s a natural for the assign- | on the Americans. 


of the Moscow film fest was any- 
thing but coincidental. A _ film 
man in N.Y. quoted a Washington 


The purpose of 
the festival, as the State Dept. 
views it, is to give the Russians a 
chance to sound the propaganda 
fanfares and to grab space and at- 
tention away from the American 
Exhibition, which is to be opened 
by Vice President Richard Nixon. 

What is not clear to film execu- 
tives at this point is why, under 
these circumstances, the State 
Dept. finds it necessary to decree 
participation at the Moscow fest 


in the first place. 





a 





2 RRR I 


Ce tPA RT 


Sn el 


PT Ty 











Wednesday, July 8, 1959 


VARIETY 





——~— - 


PICTURES 














San Francisco, July 7. 

The Sunday suppleraents have 
been enjoying an exercise in nos- 
talgia the past fortnight on the 
30th anniversary of what one has} 
proclaimed “The Last of the Movie 
Palaces.” 

There is more truth than poetry 


in this appellation, for the anni-| 
versary happens to be that of what| 
is still the biggest film theatre west | 


of Chicago 

Furthermore, 
furnished a sort of a gaudy excla- 
mation point to an era which today 
seems as remote as the Byzantine 
Empire 


Indeed, an historian might draw 


between the 


certain comparisons 
huge Fox and some of the late- 
Byzantine mosques. which - still 


dominate Istanbul's skyline. 

The facts: 

On June 28, 1929, at 6 p.m., 
50,000 people crowded against 
half-inch steel cables and hundreds 
of policemen to see the formal 
opening of William Fox’s new, 
$5,000,000 10-story theatre. 


Traffic was slowed to a creep as | 


San Franciscans strained — and 
finally snapped—the cables in their 
efforts to gawk at an entire train- 
load of Hollywood figures who had 
been brought north especially for 
the opening. 

Women fainted and only the 
quick action of a cordon of 
mounted police prevented a full- 
scale riot 

As the film figures, ineluding 
Will Rogers, Renee Adoree, Norma 
Shearer, Charles Farrell, Bessie 
Love and Nils Asther, entered the 
theatre, they were joined by 
Frisco’s fun-loving mayor, James 
Rolph, who later went on to be- 
come Governor of California. 

Entering the house’s mammoth 
lobby, they saw a sight which one 
reporter at the time described as 
“another morument dedicated to a 
greater San Francisco . . . no King. 
nor Emperor, nor Croesus could | 
command more.’ 

Inside the theatre were: 

The largest single rug ever} 
woven, rose and gold and 79 by 39 
feet; a muraled dome reaching 110 
feet above the orchestra, eight ele- | 
vators; three organs: 
dressingrooms; 8,000 light bulbs, 
malachite vases which onee be- 
longed to the Czar of Russia, gold- 
plated combs and band mirrors in 
the women's lounges, dozens of 
rocoeco and renaissance paintings, 
heavy red plush drapes every- 
where: gilt by the pound, and 
marble by the ton. 

Herman Kersken, the manager 
fand now Fox West Coast boss in 
Oakland), 
ployees. 


After two hours of crush, Ker- | 
the cue to the) 


sken finally gave 
50-man orchestra as it moved out 
of the pit on a rising stage. Fan- 
chon & Marco’s “California Re- 
vue,” loaded with ballet dancers, 
singers and comedians, opened the 
house’s entertainment. 

The film which followed was 
“Behind That Curtain.” with War- 
ner Baxter and Lois Moran. It was 
specially selected for the opening 
because it contained a_ Frisco 
Chinatown sequence—and, just as 
marvelous, it was projected from 
a projection room 10 stories up 
and 220 feet from the screen. Will 
Rovers even delivered an epilog. 

Fox and his wife had spent more 
than a year gathering the Fox's 
furnishings abroad. Nothing was 
spared, for Fox wanted this to be} 
the crown jewel in his theatrical | 
empire. 

It was for four menths. 
stock market started 


Then the 
its dizzying 


plummet downward. The Fox em- | 


pire began collapsing. The theatre 
‘began passing from hand to hand, 
closed, reopened, closed, became 


known as a white elephant and (not | — 
until recent years) has started to/| 


justify its location at the far west- 














| New York Theatre 


RADIO CITY Music RALL 
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AUDREY KEPBURN 


In FRED ZINNEMANN’S Production of 


“THE NUN’S STORY” 
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the 4,65l-seat Fox 


backstage, 31 | 


recalls he had 300 em-| 
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Friseo Fox—A Gaudy Exclamation Point! 
[RECALL ‘LAST’ OF MOVIE PALACES] 

















fern end of Frisco’s main stem, 
Market Street. 
The furnishings look a little 
shabby now. Many of the oil paint- 
ings are in storage—and some have 
been identified as the work of 
| skilled copyists, surely not worth 
the prices that Fox and his wife 
paid. Manager Robert Apple today 
operates with a staff of 30, and the 
complicated pit machinery and the 
| organs haven’t been used in years. 
No theatre, in fact, has ever been 
built on such a gaudy scale since. 


Theatre designer Gale Santocono, | 


who worked with his father’s firm 
when the Fox was built, explains 

“We never did another job like 
that one. Tastes changed and 
| things became simple. The public 
doesn’t seem to want such things 
any more.” 

But for a few months, 


exhibition of films 


Getting on With Museum 
Of Picture (& TV) Trades 
For Les Angeles County 


Los Angeles, July 7. 

L.A. county Board of Supervi- 
sors has appointed a 10-man com- 
mission, repping all facets of both 
motion pictures and television, to 
supervise the upcoming L.A. Coun- 
ty Hollywood Picture and Televi- 
sion Museum. 

Sol Lessex, film pioneer who got 
project under way, is expected to 
be named chairman when commis- 
sion convenes for first time July 
17 or shortly thereafter. Commis- 
sion members, an official county 
body, will serve staggered three- 
year terms. 

Appointed in addition to Lesser 
were Mervyn LeRoy, repping 
| Screen Directors’ Guild; Samuel 
+G. Engel, Screen Producers Guild; 
| Curtis Kenyon, 

America: Jack Dales, 
| tors Guild; E. L. DePatie, 


| 
} 








V.p.- 
general manager of Warner Bros. 
Others included tv execs Jack 
Wrather and Harry Ackerman; 
screen writer 
George Flaherty, repping Holly- 
wood labor unions; A. E. England, 
Hollywood Chamber of Commerce. 
Ernest E.. Debs, county supervisor 
ef Third District (Hellywood), will 
be an ex-officio members and act 
as temporary chairman to convene | 
commission. 

An advisory council of leading 
industry figures will be named at 
July meet. 


NEWARK CHAIN BUYS 
CLEVELAND’S HIPP 


Cleveland, July 7. 
Eastern Theatres of Newark, 
N.J., has invaded the midwest for 
first time by buying the 3,700-seat 





Hippodrome from Telemanage- 
ment. 
A newly formed Eastern Hip- 


podrome Theatre Corp., to operate 
consists of Sheldon Smerling, exec 
vice-prez of parent company, and 
Sylvan Goldfinger of Chicago, who 
also continues with Telemanage- 
ment as vice-prez. Jack Silver- 
thorne to continue as managing di- 
rector of downtown house, one of 
largest for capacity in Ohio. 

Hippodrome will be given a 
face-lifting by including new mar- 
quee, carpets, renovating of seats 
and decor by owners. No radical | 
| film policy is planned by company 
| which controls nine drive-ins and | 
!one other hard-top theatre in New | 
Jersey. 


Seattle’s TOA Meeing | 




















Seattle, July 7. 

| Theatre Owners of Washington, 
| Northern Idaho and Alaska, a 
Theatre Owners of America affili- 
ate, will hold its annual conven- 
tion at the New Washington Hotel 
| here on July 22. 

Seattle Tent of Variety 


Clubs 


for the same day, and will hold its 
annual golf tournament and din-| 
ner-dance the following day. The, 
TOA unit's meeting was scheduled | 
so that exhibitors belonging tq 
Variety could take part in both 
sessions while in Seattle. 





Writers Guild of | 
Screen Ac- | 


Valentine Davies; | 


has scheduled a dinner meeting | 


}| ‘Windjammer’ at Stamford 


Los Angeles, July 7 
National Theatres has booked its 
Cinemiracle “Windjammer” into 


|Harry Brandt’s Ridgeway Theatre | 


| at Stamford, Conn., opening July 
| 22, and also set wide-process film 
for four major Stanley Warner 
houses later in the summer, three 
in U. S. and fourth in Canada. 
Situatious include the Capitol, 


Cincinnati; Music Hall, Detroit; | 
Orpheum, Frisco; and Imperial, 
Montreal. 


Pic opened July 1 at the St. 


James, a Walter Reade house in | 


Asbury Park, N. J. 


Deny Venue Shift; 
Chattanooga Case 
On NY. Rails 





at least, | 
{the Fox was the last word in the} 


A request by the major companies 
|for a change of venue from New 
York to Atlanta in an $3,100,000 
antitrust suit filed by Independent 
Theatres Inc., operator of theatres 
in Chatanooga, Tenn., was denied 
Monday (29) by Judge Thomas F 
Murphy in N.Y. Federal Court. 

The majors, including Warner 
Bros., Loew’s, 20th-Fox, Para- 
mount, Universal and American 
Broadcasting-Paramount Theatres, 
had argued that the case be heard 
in the Atlanta Federal Court on 
the grounds that the records of 
the companies’ were in that area. 
William Gold, attorney for the 
plaintiff, charged a national con- 
spiracy on the part of the defen- 
dants and pointed out that all the 
companies had their main offices 
in N.Y. 

Judge Murphy also granted the 
plaintiff the right to examine the 
defendants. 


Berlin ‘Loaders’ 


| ees Continued from page 4 =e 














| at some of the more elegant func- 


| tions has irritated those who were 


| snubbed. 

The 500-strong contingent of 
|journalism have had a better 
|break this year with the visiting 
talent. The columnists and pho- 
|togs have had some worthwhile 
| personalities to work on, notably 
|from the United States. 
with Van Heflin, whe doubles as 
the official Washington delegate, 
the Hollywood contingent has in- 
cluded David Niven, Esther Wil- 
liams, Rita Hayworth and Sophia 
Loren. Curt Jurgens was also 
around. 

France, Italy, the Argentine and 
Spain backed the event with sub- 
stantial support, but at the last 
moment the British contingent 
dwindled to three of the perform- 
ers in “The Siege of Pinchgut.” 
John Mills, and his 
Hayley, both of whom star in the 
other Brffish entry, “Tiger Bay,” 
cancelled out. 

While Berlin has always been 
reasonably generous in its hospi- 
| tality, there are indications of a 
peg: up in invites to press- 
men, quite a few of whom, it is 
| thought, accept cuffos and do lit- 
| tle in return. Invitations for next 
| year, therefore, will be dependent 
jon the performance this year. 
Newsmen and photogs have been 
| requested to submit clippings of 
thet coverage, so that a reason- 





able estimate can be made of the 
and advisability of 
invite for 


| desirability 
extending a further 
1960. 

Unless circumstances be- 
yond control are accepted, 
such a ruling may hurt some 
of the British scribes whese 
magazines are at moment sus- 
pended by the print dispute, 
but who hope they may be 
able to save up sufficient gen- 
eral copy for use if there’s an 
early resumption. 

As a wind-up comment, it's 
worth recording that the Germans 
will probably participate on an in- 
dividual basis at the upcoming fest, 
although the Russians have 
snubbed Berlin for two years run- 
ning. A firm decision is expected 
| within the next week or so. 
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Continued War + Against Town as Exh 


| 
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Barred by State Court, hii dil “a Operates Under 
Own Name—Wright Cries ‘Subterfuge’ 





Bugs Gone, Biz Booms 
Houston, July 7. 

A successful mosquito and 
bug control spraying program 
has been instituted at the 
ozoners operated here by the 
Interstate Theatre Circuit. The 
spraying is done with a rela- 
tively odor-free product dur- 
ing the showing of the regular 
program and patrons are able 
to relax and watch the screen 
fare in comfort. 

The bug-free viewing has 
increased biz to such an extent 
that at the South Main Drive- 
In, Interstate has had to hire 
police officers to direct traffic. 


Chicago’s ‘Cry of Jazz’ 
Film Having a Private 











Chicago, July 7. 
Although its chances for , theat- 
rical exhibition appear slim, a 


| 


Red Wing, Minn., July 7. 

An unusual film industry fight 
will decide if this town’s municipal 
auditorium can be operated legally 
as a film theatre in competition 
with a privately-owned showhouse. 

When the Minnesota Supreme 
Court decided that the town itself 
couldn't continue such an opera- 
tion, steps were taken to try to 
circumvent the adverse ruling. The 
town leased the auditorium for pic- 
ture theatre purposes to the man 
who had been managing it and he 
continued the film operation. 

Renville, Minn., district court 
now has under advisement the 
application of John Wright, owner 
of the local Chief theatre, for a 





| shoe-string socio-jazz documentary | 
| called “Cry of Jazz” has been Kick- | 


|ing up brisk word-of-mouth via 
the private rental circuit and, just 
recently, with a partial telescreen- 
ing in Boston. 

Produced by Chicago’s KHTB 
Productions, the controversial pic- 
ture conveys a parallel between 
the structures of jazz and Negro 
life in America. It is slated for 
showing at the Playboy mag jazz 
festival here next month, gnd will 
be submitted at Irving Levin's San 
Francisco International Film Festi- 
val in the fall. There‘s possibility 
it may also enter the Irish film 
fete at Cork this year, provided 
the latter opens a 16m category. 

Since its release last April, 
“Cry” has been snatched up by 
scores ef audio-visual groups and, 
film societies, but its major splash 
to date was an abbreviated gand- 
|er on WHDH-TV, Boston. The ABC 
| affil used about 15 minutes of the 
34-minute film on its “Dateline 
Boston” public affairs stanza June 
23, reportedly generating consider- 
able Beantown buzz afterward. 

Edward Bland, co-producer-di- 
rector-scripter of the pic, says it 
deals with the “function of the 
Negro. experience in America and 
its importanee to the total Ameri- 
can experience, with jazz as the in- 
|terpretive vehicle of that exper- 
ience.” 

Some objections voiced about 
the pic are that it is self-con- 
scious and guilty of a reverse ra- 
cism. Its producers deny any but 
the motive of wanting to stir 
thought and discussion—which, ap- 
parently, they've succeeded in do- 
ing. 
| Admitting that prospects for 
commercial exhibition look “slim,” 
| Bland stated efforts are forming to 
line up additional tv exposure for 
the picture. A Toledo station, for 
one, is said to fancy it, but so far 
money has prevented a deal. 

Bland said some New Yorkers 
are inferested in financing a sec- 
ond KHTB production, but want 
any sequel to have a softer theme 
and expression than the passionate 
“Cry.” 


11 DIFFERENT KINDS 
OF ‘BEN-HUR’ BOOKS 


Eleven new editions of the Gen. 
Lew Wallace novel; “Ben-Hur,” 
all inspired by the $15,000,000 
Metro production, are schedued to 
hit the bookstands between now 
and the film’s release in the fall. 

The books include a deluxe edi- 
tion, published by Harper's; an 
abridged edition for teenagers, 
| published by Frederick Warne & 
|Co.; a children’s edition by Gros- 
|set & Dunlap; four paperbacks by 
| Bantam, Dell, Signet and Pocket- 
| book; Famous Children’s Classics, 
Shelf (Wardlock); a color- 
|ing book and a children’s version 
|to be issued by Loew’s, and a 
souvenir book by Random House. 

Scholastic magazine’s Arrow 
Book Club is said to be planning 
“The Chariot Race from Ben-Hur.” 
Metro has come across books in 














which sections from “Ben-Hur” 
have been published, including 
“The Chariot Race” and “The 


| Christmas Story.” 2 


writ prohibiting what he alleges te 
be a “subterfuge.” He seeks to 
have the tewn stopped from leas- 


, ing the building for exhibition pur- 
| poses. 


Success, Not Theatrical 


| of the picture theatre business and 
| successfully appealed to the state 


It was Wright who brought the 
action to put the town itself out 


supreme from an adverse lower 
court decision. ‘ 

The current action was argued 
in the Renville court after an affi- 
davit of prejudice was filed against 
Judge W. A. Schultz of adjacent 
Hastings who had decided in Red 
Wing's favor in the first instance. 
The local judge had removed him- 
self from the case because he felt 
he could not be impartial. 

The second suit went back to 
the Renville district court after the 
Supreme Court by a 4-3 majority 
decided that the matter of whether 
the building could be leased to 9 
private operator for a film theatre 
hadn't been before the court when 
it ruled against the town’s opera- 
tion. 

A Supreme Court dissenting mi- 
nority opinion was that “the opera- 
tion of a motion picture theatre, 
whether by the town itself or a 
lessee, is a well-recognized com- 
petitive business.” 

“Nothing in the case justifies the 
commercial operation of a motion 
picture business in the auditori- 
um,” the minority opinion con- 
cluded. 

Regardless of the Renville dis- 
trict court's findings in the leasing 
case it’s indicated there'll be an- 
other appeal to the Supreme Court. 
Wright contends, among other 
things, that the leasing violates the 
state constitution. 

For many years Wright's Chief 
Theatre competed with the audito- 
rium, but when exhibition started 
slipping generally and the Chief 
had to bid competitively with the 
auditorium for product Wright felt 
there's room in the town (popula- 
tion 12,000) for only the one thea- 
tre. 





DD 
YOU HEAR 
ABOUT 
THE 


HORSE 
SOLDIERS? 


YOU'RE 
NOT ALONE. 
SO DID 
20,000,000 
OTHER 
PEOPLE. 


(SEE PAGE 65) 
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McCann's Clyne Sez Webs Boss | 


| 


Shows With ‘Assist’ From Mad. Ave. 
As FCC Probes ‘Who Buys What’ 





In a showdown Gisagreement on¢ 


Clyne was leadoff witness in the 
FCC’s Foley Square (N.Y.) inves- 
tigation into web programming 
policies and practices. 

Clyne was on the stand two-and- 
a-half hours in the morning and 
throughout all the afternoon ses-| 
sion. Agency phase of the hear- 
ings is being aired by N. Y. C. sta- 
tion WNYC through Friday (16). | 

But, if the network is the doss 
in the final selection of a stanza, 
the ad agency is still a power in 
the preliminaries. Under detailed 
grilling by FCC attorney Ashbrook 
P. Bryant, Clyne told how his 
agency screens about 250 pilots 
each spring, and how it often works 
closely with the producer (partic- 
ularly an indie producer) to shape 
u show format to a particular client 
or to conform to “company policy 
and taste.” 

He said that 90° of the -pilots 
represented new investments (pos- 
sibly totalling $11,500,000, or $50,- 
000 to $70,000 each). | 

There is an obligation to the, 
sponsor, Clyne stated, because the 
public will know in far greater 
numbers who is sponsoring the 
program than what channel or net- 
work is the carrier. 

He pointed out that new stanzas 
are subject to a 70% rate of cas- 
uaity—only 10 out of 30 new shows 
will be renewed. For these reasons, 
he said, the agency screens and 
consults on scripts and films and 
even story outlines, and has a rep- 
resentative on the set and viewing 
the rushes. 

“If we recommend an indepen- 
dent show to the network and the 
network accepts,” Clyne said, ‘‘we 
have a maximum depth of respon- | 
sibility to help the producer make 
the show a success.” But, if the 
net is the producer, the production 


what program should occupy what | 
time slot, MeCann-Erickson tv 
chieftain C. Terence Clyne said 
yesterday (Tues.) “the network is | 
what I call the boss.” ae ae ae 


responsibility is more with the 
web, he added. 
He said that in the last two} 


years, the networks have had very 
little to do with 25% to 30% of 
the programs out of McCann. Clyne 
also outlined his agency’s execu- 
tive table of organization and the 
steps showing purchase and pro- 
duction. 

Ordinarily, he said, network tv 
is not recommended unless a client 
has at least a $3,500,000 budget 
($2,700,000 is required, he said, for 
alternate sponsorship of a weekly 
half-hour program). 

Scheduled to follow the McCann | 
tv topper today are Robert Fore- 
man, BBDO, and Richard A. R. 
Pinkham, of Ted Bates agency. 

The agency probe is phase two 
of the FCC investigation into net- 
work program policies and prac- | 
tices. In May, web attorneys met 
in Washington with the FCC inves- | 
tigators for initial outlining of the | 
program selection process. 

Commission is interested in get- 
ting to “basic facts”. on network- 
producer tie-in charges which have 
been made in recent Congressional 
hearings (Celler and Magnuson 
Committees). Agency-tv execs in 
general welcome the investigation, 
feeling it would possibly clear the 
air on the agency function in pro- 
gramming. 

Hearings, which began yesterday, 
are before FCC Chief Hearing Ex- 
aminer James D. Cunningham. 


Cigar Sponsor For 
Kovacs ABC Show, 


Cigar wielding Ernie Kovacs will 
emcee a weekly panel show next 
season on ABC-TV, with the entire 
tab being picked up by Consolid- 
ated Cigars for Dutch Masters. | 

Title of the half-hour outing is_ 
“Take A Good Look,” slotted for 
Thursdays at 10:30 p.m. Forinat of 
the show has the panelists trying 
to place an unidentified guest with 
the news event she or he may have 
been involved with. Show, de-| 
veloped by Irving Mansfield in as- 
sociation with the web, will have 
a variety of panelists. Taped pilot 
had Jim Bishop, Hans Conreid, 
and Venessa Brown. 








fthe reorganization 


| and 


WRCA-TV’S BANNER 
SIX-MONTH BILLINGS 


WRCA-TV, Gotham flagship out- 
let of NBC, racked up a sales rec- 
ord for the first six months of 
1959. NBC veep William N. David- 
son said June sales also broke 
billing records for the month and 
a 19% increase was established 
for the first half this year over 
the same six months in 1958 

Max E. Buck, WRCA-TV station 
manager, attributed ‘nuch of the 
June increase in billings to the 
“Orbit Plan,” designed to increase 
an advertiser’s cumulative audi- 
ence by rotating prime-time an- 
nouncements through all triple-A 
positions on Thursdays, and also 
revolving. 8 p.m. announcements 
to cover six different days of the 
week. 


MBS Willing To 
Offer Creditors 
30c on Dollar 


Next, round in Mutual's bout 
for survival is to effect a settle- 
ment with its 750 creditors, whose 
lien against the web totals $3,195,- 
207 





In a rapid series of develop- 
ments, MBS filed a petition in Fed- 
eral court seeking a reorganization 
of the company under Chapter 11 
of the Bankruptcy Act. Part of 
would be a 
settlement of outstanding debts— 
the savvy estimate is that j 
MBS will offer creditors 30 cents | 
on the dollar. 

Asa Herzog, a referee in bank- 
ruptcy, who signed the order per- 
mitting the web to continue opera- 
tion, has scheduled a meeting for 
July 13. At the meeting, Mutual's 
creditors will be heard 

The new MBS prez Robert 
Hurleigh, who has been the key 
figure recently in finding buyers 

(Continued on page 68 


is 
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Pye in the Sky 


London, July 7. 


Pye radio and tv group has 
had a cheerful year. Chairman 
Charles Orr Stanley announces | 
profits of $5,278,000, a jump on) 
the previous year of $534,800. 

at 1210% 


Dividend is held 





Disney Eyeing 
Another Web? 


The romance between ABC-TV 
and Walt Disney, which started in 
1954 with “Disneyland,” has now 


wound up in the courts. The seven- 
agreement, attacked by 
Walt Productions as being 
in violation of the anti-trust laws, 
in 1961. 

pact’s expiration ap- 
word is out that Disney 
a new network tie. 
Roy prez of Walt Disney 
Productions, for the record stated 
that at this time he’s not switch- 
ing networks. But in the wake of 
the bad feelings engendered by the 
Roy Disney calling a 
press conference and ABC-TV is- 
suing a rebuttal statement, it 
might be unlikely for ABC-TV and 
Disney to patch things up for a 
fresh whirl after the current basic 


year now 


Disney 


runs out 

With the 
proaching, 
might make 
Disney, 


suit, with 


pact expires, 


Masquerade Party NBC 
Richard Diamond CBS 
I've Got A Secret CBS 
Gunsmoke CBS 

You Bet Your Life NBC 
| Alfred Hitchcock CBS 





U. S. Steel Hour CBS 
Bat Masterson NBC 
Price Is Right NBC 
21 Beacon Street NBC 
Whi at's S _My L ine CBS 


It's Summer 


(Arbitron Top 10: June 30-July 7 
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Station Image Makes a Lot Of 
___ Difference—Merle Jones Study 


| 


+ 





‘HOWARD BARLOW IN 
CHI SYMPH STINT 


Chicago, July 7. 

With “Voice of Firestone” dis- 
placed next fall, Howard Barlow, 
the show's maestro for 16 years, 
is picking up guest shots. 

WGN-TV has inked Barlow to a 
pair of appearances with the Chic- 
ago Symphony Orchestra next sea- 
son in its new Sunday night series, 
“Great Music From Chicago.” Bar- 
low will conduct a symphonic con- 
cert on Nov. 15 and a lighter pro- 
gram of Broadway music March 





m“f. 
Other 
include 


in the series 
Fritz Reiner, Alfred Wal- 
lenstein. Walter Hend!, Hans Ros- 
baud, Igor Markevitch, Arthur 
Fiedler, Andre Kostelanetz, Isler 
Solomon, Sir John Barbirolli and 
Sir Thomas Beecham. 


ABC-TV’s Accent 
On Sports Skeds; 
Pro Grid Clients 


conductors 





Heart of Disney's dispute with 
ABC-TV rests on the exclusivity 
provisions of the contract. Two 
Disney shows are involved in the 
anii-trust suit, considered one of 
the first of its kind in tv. Shows 
are “Zorro” and “Mickey Mouse 
Club.” Both shows have been axed 
for the coming season on the ABC- 
TV schedule after a number of 
seasons Disney would like to 
peddle the properties elsewhere, | 
either to another network or in 
syndication, but contends that it’s 
barred from doing so by the terms 
of its initial agreement with the 
web, contrary to the anti-trust | 
laws. 

ABC-TV countered in a state- 


ment that it was willing to forego 


the exclusivity provisions if Dis- 
ney would pay claimed monies due 
to ABC Monies due one party 
from another is another issue of 
dis spute, with Disney disclaiming 
any monies due to ABC-TV. 


Unaffected by the dispute fs 
“Wait Disney Presents,” slated for 
airing next season on _ABC- TV. 





Non-British Com TV Programs 
Limited to 6th of Total Output 


London, July 7. 
Critics of the alleged  over- 


weighting of British commercial 
tv programs with American ma-, 
terial get a forthright answer from 
Paul Adorian, chairman of the ex- 
ecutive council of Independent 
Television Companies Assn., Ltd., 
in his survey for the yeamended 
April 30. Pointing out that non- 
British programs are limited to a 
sixth of the total, Adrian declares 
that dollar exports of commercial 
tv material from this country are 
well above those of dollar imports. 
It would, he points out, be detri- 
mental to the tv export industry 
to close .the British market to 
other countries and adds that the 
association is determined to in- 
crease its export trade 

Adorian, who presented the ex- 
ecutive council’s report and ac- 
counts at ITCA’s annual general 
meeting last week, estimates that 
the commercial webs between 
them will pay over something like | 
$25,200,000 in direct taxation to} 
the Government in the current} 
year. This is more than the an- 
nual excise revenue from tv 
licenses, of which none goes to 
the commercial tv operators. 

The report declares than 152 
plays were produced for tv by the 
commercial webs last year, a pro- 
duction rate double that of all the 
London West End theatres put to- 
gether. In dealing with contribu- 
tions made to religious and schools 
broadcasting, the report says there 
are various types of special pro- 
grams the companies would like 
to produce but which can’t be done | 


because of the present limitations 
on airing hours. 


ITCA is shortly to introduce a 
scheme for the registration of tv 
program titles. Its central clear- 


ing house for the scripts of. spot 
ads, operating since March 1, 1958, 
has proved ‘most valuable.” 

All the commercial tv companies 
now operating are members of 
ITCA, while the other outfits not 
yet on the air—Anglia Television, 
Lid., and Ulster Television, Ltd.— 
are represented by observers at 
meetings. 











Britannia Rules 


London, July 7. 

Val Parnell, Associated 
TeleVision chief, has hotly de- 
nied accusations that British 
scriptwriters are being ne- 
glected in favor of foreign 
scribes. He checked the com- 
pany’s output for the year end- 
ing last April with the follow- 
ing results. 

In variety ATV produced 91 
shows all written by Britons. 
Documentaries and dramatic 
serials accounted for 205 pro- 


grams, again all scrfbed by 
Britons. Parnell added that 
out of the whole of ATV’s 


output he could find only 
three scripts by foreign au- 
thors, the U. S. plays “Arsenic 
and Old Lace,” “The Bridge 
Of San Luis Rey” and “No 
Time For Comedy.” This did 
not include, he added, such 
classics as Ibsen’s “Borkman,” 


ABC-TV, in the midst of beefing 
up its sports schedule, has set its 
pro-football lineup of seven games 


and is scouting other fields to 
enter. 
Pro- football, which starts with 


an Aug. 22 exhibition game, is two- 
thirds sold, with Hamm’s Beer, 
National Bohemiam Beer and Gen- 
eral Mills lined up. The games 
all are slated for Saturday nights, 
starting at 10 p.m. (EDT). 

Web's sports department, now 
under the aegis of programming 
v.p. Tom Moore, also is explor- 
ing the possibility of telecasting 
major league baseball nighttime 
games next season, as well as live 
college football matches. In addi- 
tion, it’s trying to buoy its Wednes- 
day night fights, getting better 
matches via its tieup with the 
Norris-Wurtz-Gibson trio. (Sched- 
ule of championship fights starts 
tonight (Wed.) with the bantanr® 
weight title at stake. Others up- 
coming include the middleweight 
and featherweight title matches.) 

In the more specialized field of 
bridge, which could fall under the 

(Continued on page 68) 


Bud Yorkin Dickers 
Skelton for Special On 
Rags Ragland Bio 


Hollywood, July 7. 

Bud Yorkin has acquired rights 
| to late comic Rags Ragland’s life 
as an indie project and is negoti- 
ating with Red Skelton to take 
over title role in projected onetime 
{color spec, Preperty will be the 
\first on a program of live and 
filmed tv undertakings. As a result 
|of prepping his own properties, 
| Yorkin has nixed all outside pro- 
ducer-director assignments. 

| Yorkin, who last year staged “An 
Evening With Fred Astaire’ for 
Chrysler Motors, has inked four 
| writers to develop two of five pro- 
| posed film properties and is talk- 
ing with Chrysler, as well as with 
20th-Fox and Ford Motor Co., rela- 
tive to‘live specials for next sea- 
son. In line with this personal ac- 
tivity, Yorkin has nixed a Pontiac 
bid to do the Mario Lanza spec 
iin fall 





? 


Hollywood, July 7. 
In what CBS Television Sta- 
tions prexy Merle Jones described 
s a “breakthrough” in television 
research, a quantitative study indi- 
cates that the audience in fact does 
have a “station image” which dif- 
ferentiates one television channel 
from another in a single market. 
Moreover, this station image— 
similar to the much-discussed “cor- 
porate image’’—translates itself 
into an association of the station 
with the advertisers using it. A 
station with an “image” of good, 
balanced programming tends also 
to be associated with a picture of 
honesty and reliability among its 

advertisers, the study indicates. 
Study was conducted among 
1,204 respondents in New York and 
Los Angeles by Dr. Ernest Dich- 
ter’s Institute for Motivational 
Research in association with Mc- 
Cann-Erickson’s Market Planning 
Corp. The two markets were 
selected because they are the most 
competitive in the country, be- 
cause they both contain three net- 
work o&o’s and four independents 
and because in each market, the 
webs occupy Channels 2, 4 and 7 

and the indies 5, 9, 11 and 13. 
Questioning was indirect and no 
reference to call letters or web 
affiliation was made. Respondents, 
for example, were asked to name 


the channel “most likely” to fit 
this identification: “they have more 
worthwhile programs which I 


really look forward to, and watch 
with interest.” To this particular 
question, 52° of respondents in 


both cities named channel 2 (CBS), 


28° Channel 4 (NBC), 8° channel 
7 (ABC), while all indies combined 
got 12% 


Similar questioning, framed in 
both positive and negative (their 
programs ... don't hold my in- 
terest) ways, pursued the programe- 
ming “image,” showing the CBS 
o&o'’s with a greater margin of 
respect than others in the markets. 
Then came the “correlative” ques- 
tioning, with respect to commer- 
cials shown on the stations. 

Respondents, for example, were 
asked to identify the channel fit- 
ting this description, “I have a 
feeling of greater confidence, more 
trust in the products I see adver- 
tised on that station.” In this par- 
ticular instance, 539 named 
channel 2, 30% channel 4, 9% 

(Continued on page 71) 


ABC-TV Sun. Slot 
For Champ Bridge 


Chicago, July 7 

Walter Schwimmer has sold his 
latest tv film entry, “Champion- 
ship Bridge with Charles Goren,” 
to ABC-TV for Sunday afternoon 
slotting this fall. The 26-week 
series goes in at 3:30 p.m., clock 
time, starting Oct. 11. 

Pasteboard show promptly 
snared a sponsor for 13 alternate 
weeks, one which will be making 
its maiden entry in network tv, 
North American Van Lines. Buy 
was made through Biddle Co., a 
Bloomington, Ill. agency, and it’s 
understood a sponsor for the re- 
maining half is in the wings. 

Schwimmer, who has been as- 
sociated with Pete De Met on the 
filmed sports series, “All Star 
Golf” and “Championship Bowl- 
ing,” has produced the bridge 
show as a solo venture. It will have 
noted cards authority Charles 





Goren on the commentary, with 
Alex Drier as emcee, and will pit 
teams of the world’s top bridge 
players 
tourney. 


in a continuing video 
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TV’S *KINGPIN--THE PRODUCER 





Detroit to CBS: ‘We Want Color’ 


Pressure from the automotive companies in Detroit may force 


CBS-TV into a greater acceptance 


of tint tv in the future, with the 


loss of some lucrative billings as fhe alternative to the present 


practice of looking the other way. 


of walking away from those fat 


Since CBS has no intention 
Detroit billings, it’s anticipated 


that there will be an upgrading of tintcasts in the coming season. 
When Chevrolet pacted Red Skelton to do an hour color special 
in October, one of the requirements for the show was that it be 


lone in color. It’s 


understood that there was some initial reiuc- 


tance at CBS about the tint aspect but the web finally yielded to 


Chevy's demand. 
NBC is getting the lion's share 
59-60. One of the major factors 


of the automotive tv business in 
in embracing NBC is the addi- 


__ tional tint dimension given the programming. 








Arthur Freed TV Special on NBC's 


Roster; Sussan's Flock of Dickers. 


By BOB CHANDLER + 


Hollywood, July 7. 

NBC is negotiating with Arthur 
Freed for a 90-minute or two-hour 
television special to consist of 
memorable segments from the pro- 
ducer’s many film musicals. The 
Freed show, which would be aimed 
ai the fall of 1960, was one of sev- 
eral projects initiated last week by 
Herb Sussan, director of special 
programs for NBC, prior to his de- 
parture Saturday night for New 
York 

Sussan also initiated discussions 
with reps of Debbie Reynolds for 
the star to headline her own spe- 
cial this season; set up talks on a 
tv version of George White's “Scan- 
dals, starring the Ritz Bros.; met 
with Gower Champion on a music | 
revue to star Nanette Fabray | 
which Champion would stage and 


direct: and discussed with Alan 
Handley the prospect of his pro- 
ducing and directing the Victor 


Borge special to be taped in Den- 
mark this summer. 

All of the projects except the 
Freed musical are planned for this 
season. Freed feels he would need 
at least a year to plan and cast his 


project. Sussan must now present 
all the packages to the NBC pro- 
gram board for approval before 


finalizing negotiations. 

Handley’s Denmark assignment 
will depend upon the timing of his 
visit to India where he’s to scout 
talent there in August for a winter 
Chevy show similar to the all- 
Japanese show he produced and 
directed this past season. 

Decision on Debbie Reynolds 
awaits her return from Hawaii in a 
couple of weeks. Sussan is in 
charge of Sunday night and Friday 
night specials at NBC. The Tues- 
day night Ford series is being pro- 
duced outside the network by Hub- 
bell Robinson Jr. While here Sus- 
san also met with Henry Jaffe on 
the 15 AT&T musicals he will pro- 
duce and with. Milton Berle in Las 
Vegas on Berle’s two Sunday spe- 
cials, one with Danny Thomas and 
the other with Lucille Ball and 
Desi Arnaz 


$1,500,000 Tums 





Chicago, July 7. 

Lewis Howe Co. (Tums) gestured 
ABC-TV's way last week, and it’s 
a virtual certainty now the com- 
pany’s entire network budget of 
$1,500,000 will go to American. 
Through McCann-Erickson, Chi, 
Tums purchased alternate week 
thirds of “The Untouchables” on 
Thursday night, the buy taking the 
bulk of the company’s budget. Re- 
mainder undoubtedly will filter 
into the net via the scatter plan. 

With L&M Cciggies already com- 
miited to the major portion of the 
Desilu series, only one-third on al- 
ternate weeks remains to be sold. 

A sidebar to the Lewis Howe 
déal is that the sale was clinched 
in the air by Vince Murray of ABC- 
TV's central division, acting for 
web sales veep Jim Beach. It’s be- 
lieved to be the first network or- 
der ever to be written on the back 
on an American Airlines envelope. 


| NBC network 


} musical toys 
| show 


Coin to ABC-TV 


| through the Coast agency, 


/the vehicle for 





Bart McHugh Exits JWT 


Bart McHugh Jr., for the last 10 
years associate director 
television with the J. Walter 
Thompson agency ‘under Dan Sey- 
mour), exits the agency Sept. 1 to 
go into another venture 
thereto he was 11 years with the 
Music Corp. of America. 

McHugh’s future plans will be 
firmed up for early announcement. 


Toy Makers In 
TV Big Spread; 
Marx's 6 Skeins 


Toy makers will be 
their wares hard via 
this fall 

World's largest 
toys, Louis Marx, 
six moppet skeins on all three 
webs. Company will have 
TV's weekday “Rin Tin Tin” 
“Rockey and His Friends” 
Sundays Paul Winchell show: CBS- 
TV's daily Captain Kangaroo” 
and Saturday “Heckle & Jeckle;” 
and NBC-TVs “Howdy Doody” on 
Saturday. 

Buy is for the pre-Christmas 
shopping months of 
December. Marx this spring moved ! 
to the Ted Bates agency 
spread represents the first import- 
ant advertising in the firm's his- 
tory. 

Toy train maker Lionel Corp. 
will have participations in ABC’s 
Sunday late afternoon lineup for 
kids with “Broken Arrow” from 
4:30 to 5 p.m. and “Lone Ranger” 
from 5:30 to 6 p.m. Agency is 
Grey. 

Another Grey client, 
will again sponsor 
Thanksgiving’s Day 





pitching 
network tv 


manufacturer of 
has bought into 


and 
and 


the Macy’s 
parade on the 
Ideal a year ago 
also was on NTA’s several market 
setup for Sunday telecast of Shir- 
ley Temple pics), 

Mattel Inc., maker of plastic and 
will take its own 
into the slot between the 
Lionel buys with “Matty’s Funday 
Funnies,” from 5 to 5:30 p.m. Con- 
tract on this one is for 61 weeks 
Carson- 
Roberts and represents a doubling 
of the tv budget over last year. 

Toy makers nearly doubled their 
spending in tv ‘mn 1958 compared 
with 1957, but the big slice of the 


bew money had been going to spot, | 


almost $3,000,000 to a little more 
than $600,000 for the webs. 





Maschwitz’s ‘Carissima’ 
As Ginger’s British Bow 


London, July 7. 

Eric Maschwitz, boss of BBC-TV 
Light Entertainment, caused some 
eyebrow raising when he picked 
his own stage play, “Carissima,” as 
Ginger Rogers’ 
British tv debut 

Maschwitz is now donating the 
entire author's copyright fee to the 
British Songwriters’ Guild, of 
which he was a former chairman. 


of radio- | 


Prior | 


ABC- ; 


October to, 


and the! 


Ideal Toys, | 


NETWORKS FACE 
AGUTE SHORTAGE 


By GEORGE ROSEN 


Television is facing a major 
| crisis—a shortage of topflight pro- 
|ducers. Any producer worth his 
salt today enjoys a kingpin status 
in the business and can write his 
‘own ticket. But there aren't 
enough of them to go around. 
Those with the sought-after cre- 
dentials and a track record in tv 
are all accounted for, contractually 
committed to next season's sched- 
ules. The networks will admit that 





it’s easier to get a-sponsor today 
than a good producer. 
There are something like 200 


| specials riding the tv networks in 
| '59-"60. At least half of them still 
remain unassigned because of the 
| producer shortage. There are only 
so many good ones to begin with, 
resulting in a situation where it's 
become necessary to recruit top 
tv names from other creative areas. 

Take, for example, the situation 
at NBC, in connection with the 
forthcoming series of Sunday night 
8 to 9 specials. Thus far three pro- 
ducers have been assigned to the 
series—yet in no single instance 
have they been drawn from the 
ranks of personalities whose forte 
is producing. 

Last week NBC negotiated a 
| deal with Robert Alan Aurthur to 
| produce a bundle of Sunday drama 
| specials. Aurthur’s rep is in the 
writing field. Previously the net- 
|}work had set a deal with John 
Frankenheimer and Alex Segai for 
producer - director assignments 
Frankenheimer, out of the “Play- 
house 90” stable, is a director 
Basically that’s where Segal cut 
his tv teeth, too. Similarly, NBC 
has been after Dore Schary to pro- 
duce one or more entries for the 
Sunday series. Schary says if the 
right play comes along he will do 
one. But bringing an “outsider” in 
isn’t quite that simple. He'll still 
need a tv producer when he goes 
into the studio. 


J. Walter Thompson were on the | 
prowl for a top producer to helm |} 
the ambitious Tuesday night NBC- | 
|TV series of specials next season. 
By a strange quirk of fate which 
corresponded with his unhappiness 
at CBS, Hubbell Robinson Jr. set 
up his own shop and took ever the 
Ford assignment. But Robinson's 
an administrator. He still needs 
producers for each and every spe- 
cial Ghat goes into the series 
Those he would like—the Fred 
Coes, the Gordon Duffs, the Ralph 
Levys, the Bob Banners, the Herb 
Brodkins, etc.—are unavailable 

| Why are they unavailable? Be- 
}cause the selfsame Robinson had 
committed them to longterm con- 
tracts with CBS during his ten- 
ure *s an exec veepee of the net- 
|work. There's nothing he can do 
| about it. 





‘NBC Radio ‘Sticking Around Both 
Day & Night; Affils Cautioned 
To Clear Time or Go Elsewhere 





‘Oz’ Spec in Dec. 


“Wizard Of Oz,” the Metro pic 
which was already showcased as a 
two-hour spec on CBS-TV, will get 
a repeat on Sunday, Dec. 13, in the 
7:30 to 9:30 period. Red Skelton 
has been pacted to host the pro- 
gram 

Skelton, along with his regular | 
weekly show, will also do a full 
hour CBS-TV special for Chevro- 
let in October. It'll be a tintcast. | 








Dicker Moss Hart, 


‘Sullivan, Susskind 


| this 
For nearly two months Ford and | diminished the number (at 


‘Station Rep’s WNEW 


CBS board chairman Bill Paley | 


played it smart two-three 
ago when, following the same pre- 
cepts of his early radio days in 
contending that a network is only 
as good as its production staff, he 
|gave Robinson as program chief- 
tain the go-ahead to commandeer 
(Continued on page 71) 


Entire Second Act 01 
‘Playhouse 90’ Omitted, 
Nobody Seems to Mind 


Honolulu, July 7 

Entire filmed second act of Play- 
house 90's “Project Immorality” 
was omitted by KGMB-TV Mon- 
day (29)—and only a handful of 
viewers evidently realized that 
somebody had goofed. 

Few “how come?” calls were 
chalked up at the switchboard and 
most of those came in only when 
viewers realized the show had run 
30 minutes _ sbort. Curiously 
enough, switch from the end of 
Act One to the start of Act Three 
didn’t seem to interrupt the con- 
itinuity to any extent. 


years | 


In P to P Hosting 


Just about every big name ra- 

conteur CBS-TV can lay its hands 
on is in the running for hosting 
chores on next season's “Person 
to Person” telecasts now that Ar- 
thur Godfrey has bowed out. But 
the principal contenders at the 
moment are dramatist Moss Hart 
and CBS’ Ed Sullivan, with David 
Susskind, who in addition to pro- 
ducing for tv has done somewhat 
this kind of thing on his local 
WNTA-TV (N.Y.) “Open End,” be- 
ing another name cropping up 
most often. 
* CBS and “P to P” sponsor Phar- 
maceuticals say they are in no 
particular rush to find a series of | 
rotating hosts, since the half- hour | 
weekly program doesn’t kick ott | 
again until middle fall. However, 
take-it-easy attitude hasn't 
least 
11) of personalities contending for 
jthe post. Since “P to P” is guar- 
|anteed at least one, and probabiy 
more than one, 13-week cycle, it 
is even conceivable that all the 
important probables will get a 
crack at hosting the show. 

In addition to Sullivan, Hart 
and Susskind, others being con- 
sidered by CBS are Faye Emerson, 
Walter Cronkite, Charles Colling- 
wood, Margaret Truman, Eric 
Sevareid, Peter Lind Hayes, Red 
Skelton and Red Barber. Jack 
Benny's name has also been men- 
tioned, but his availability to do 
the show, even once during the 
course of the season, is unknown 
at this time 





+ Recently there have been reports 
; that NBC 


Radio, despite its boast 
that it is now enjoying something 
like 53° of all three-network radio 
billings, would soon trim its sails 
a tr CBS and shave off its night- 
time operation as a means of re- 
ducihg expenses. 

However, the air was cleared 
last Thursday when the NBC brass 
met with the affiliates’ executive 
committee, at which the lie was 
officially given to any such move. 
Here, as a matter of fact, were the 
following set of premises set forth 


|at the meet: 


1. NBC Radio will not only main- 
tain the status quo, but will 
stregthen its operation both day- 
time and nighttime, 

2. Affiliates who aren't willing 
to play ball with the network and 
clear time on the important net- 
work programming segments are 
invited to go elsewhere. 

3. Despite reports to the con- 
trary, Matthew J. Culligan, the 
web's radio chieftain, will not 
switch over to the pareut RCA or 
anywhere else—at least not at the 
present time, but will remain right 
on top of the operation. 

4. Those reports about NBC Ra- 
dio operating at a $3,000,000 an- 
nual loss just aren't so. True, the 


network _ isn’t making money 
(which one is?), but a responsible 
source put it this way: “We've got 


our losses down to somewhere be- 
tween $1,000,000 and $2,000,000.” 

A program managers committee 
will be formed for the purpose of 
meshing web programming as close 
as possible to the needs of the af- 


filiates. George W. Harvey, veep 
and general manager of WFLA, 
Tampa, presided at the affiliates 


exec committee meeting. 


Lineup’ Pilot 
Down CBS Drain? 


There's now some guéstion as 
to whether “Lineup” in expanded 
60-minute form will get off to the 
races in the fall, despite the fact 
that the CBS-TV entry scheduled 
for the Wednesday 7.30 to 8:30 
period is virtually SRO. There's 
some enthusiasm around the net- 
work over a new series of Alaska, 

“New Frontiers,” out of Martin 
Manulis’ 20th-Fox TV shop, with 
some rooters at the web for in- 
stalling the series in place of 
“Lineup.” 

Something like $100,000 has gone 
Into the “Lineup” pilot, which the 
network has yet to see. Final deci- 
sion will probably rest on the out- 
come of the pilot—and how the 
advertisers feel about switching al- 








Early-Morning Pitch 
To Agcy. Time Buyers 


Jargon of Madison Ave.’s ad 
agencies has been seeping through 
the mikes of WNEW, Gotham in- 
die, past few days in behalf of Tv 
Advertiser Representatives Inc. 

Ketchum, McLead & Grove, 
agency for TvAR, bought a flock of 
one-minute live announcements 
for airing on the Klavan & Finch 
early morning show with an “eye” 
to catching the “ear” of agency 
time buyers. Announcements be- 
gan June 22 and will run through 
July 10 

Copy line informs time buyers 
that TvAR is a new sales rep out- 
fit whose primary function is to 
sell national spot time on out of 
town stations to ad agencies and 
also calls attention that this month 
it too will represent all WBC sta- 
tions. 

Average listener 
commercial is obviously bewilder- 
ea by the nature of the copy 
but Madison Ave.'’s not-so-hidden 
persuaders catch quickly, a WNEW 
spokesman said, 


catching the 


legiance to the me Treeeeny” series, 


K.C. Stations Evaluate 
Role in Dailies’ Strike, 
Wonder If Worth It All 


Kansas City, July 7 
and television stations 
here now are adding up the fig- 
ures on the period of operation 
from June 19-29 while the Kansas 
City Star and Kansas City Kansan 
were on strike and are finding it 
an expensive whirl. Broadcasting 
boomed to the frantic point during 
this period, but so did expenses 
and promotion 

Major network stations sched- 
uled extra shows, especially news- 
most of them working crews 
around the clock. News got the 
big emphasis, KMBC-TV, for ex- 
ample, adding local and regional 
newscasts alongside ABC network 
news. Virtually all news bureaus of 
broadcasting stations operated with 
extra help during the strike period. 

One of the very few times 
“Breakfast Club” was not on the 

(Continued on page 71) 
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* é ’ | : : . 
Koslov Bid Accents ‘Meet Press ‘Leon Goldstein Exits Who, What, When on NBC Specials 
b] 3 
, | WMCA After 25 Years, 
® . . ) 
Vs. ‘Face Nation’ Rivalry for Names —_ 1» Set Up Own Shop (Sunday, 8 to 9 Pi. 
Leon Goldstein. veep in charge Date Title Sponsor 
Race between NBC-TV's “Meet + a puffairs rahe ~ oy oe 1S | Sept. 20 John Frankenheimer—Drama ..........RCA ‘half ba gr oo 
: wr . 1 i the indie after nearly a 27 “What Makes Sammy Run” (Part 1) : .Open 
the Press” and CBS-TV's ‘Face the . —s 5 P 
art f tury to form his mr ‘ * m 
Nation,” two biggest panct news| Breck Shampoo Dickers ye ee ee se petitant | Oct 4 “What Makes Sammy Run” (Part 2)... 5, Open 
' ae ine from > bee lv to the FCC f - 11 Milton Berle Variety—Danny Thomas.. : Zerex, Benrus 
conference shows stemming jr Some NBC-TY ecials ae or eee Nee a CON 18 Drama—Thomas Jefferson Show ............... Equitable 
Washington, for telecast with Frol | y er —— for * | as SG Ades: De oes ooo sic sds Cmccoes. joie es 
R. Koslev, First Deputy Premier! Breck Shampoo is dickering with daytime operation ani ulltime| ‘ai 
of the Soviet Union, points up the |NBC-TV about buying into several Outlet. Goldstein quits July 15. Nov, ; orcas Berle Variety—Desi & Lucy “de —— (half — 
constantly hot battle between specials for fall, which might in- Goldstein is leaving the Nathan 15 (7-30-9) Drama—“Doll’s ‘eu * ‘ilierk 
these two newsmaking programs. | clude participation in the net- Straus operation under most ami- »2 ~Drama—“Eli Whitney” Equitable 
True. there’s a third program, | work's Sunday lineup of original cable circumstances with an oe 29 NARAS Record Awards . 7 a Watch 
ABC-TV’s “College News Confer-| dramatic programs. coming long term pact im his! . ¢ es 
ence,” competing for name politi-| Consummation ‘of a deal with Pocket as counsellor on pubaffairs. Dec. 6 Va —_ - ee a to Br oadwa} es 
cos and diplomats but the big fry, NBC-TV would mark Breck’s first He figures that it will take approx- : mmy Murante: NOSt #..... 
parmesan Tasik | kornitt ; : ly 12 months before any FCC 13 Drama ..RCA (half sponsor) 
as a rule, manage to get their best | significant buy for the 1959-60 imatel mm tears Se > Belt Mii tvinn Open 
exposure on “Meet the Press” and | season. Shampoo firm, handled out 2#PProval may be granted and dur- 27 “The Year Ahead” uae il 
op eae : , . : pin ing that period will make his serv- 27 he Year Ahead : iicateapetieh taioiaaaes 
Face the Nation.” At least, that’s | of Reach McLinton, still has a few |! Seiie aa thee f nae 3 NBC Dre pA 
the way recent ARB rating figures Shirley Temple “Storybook” re- | i€¢s available on a consultan , asis. | Jan. : 2 C ; —— pares ae em 
have it. lruns slated for the fourth quarter} During his oe = WMCA, 4 Fes NEWS .. cree cece ence eee ee neces tere eeesens er 
, lashing i * z j Z . | Goldstein went through numerous é : wees . \ 
In Washington, the ratings re-| on ABC-TV but, beyond that, noth ne a aa to 24 Semen “Sene Chntion be Sid "Equitable 
veal, it's “Meet the Press” two to/| ing else. |! ag de “es ; : 231 NBC Dram Open i 
one. Program had an average rat- | | worked successively for Donald 3 a eee 
ing of 13.4 more than doubie com- | Flamm, Edward J. Noble and more|'Feb. 7 Alex Segal—Drama .. Open 
bined ratings of “Face the Nation” ° recently Straus. He began as di- 14 Drama—‘The Devil and ‘Daniel Webster” wd Rexall 
(4.7) and “College News Confer- Jo ce a | rector of publicity and subsequent- ee ee eae eee Equitable 
ence” (1.6) for Oct. 1958-May, 1959 ? | ly was made director of news and 28 Project 20-—“Not So Long Ago” +.» Open 
period. ; — i ents, veep Se _— - ae ere ee ee ee Open 
sl , pub-reiations, veep i. - 13. “Peg O’ My Heart” oak rere 
Reaction throughout the oummery programs, and lastly pubaffairs 20 Drama—"“Oliver Wendell Holmes” . .Equitable 
was similar with “Meet the Press = ral ; 
‘ a o ' A BS | veep. : re 27 John Frankenheimer—Drama Open 
scoring a 35% lead over its C | Goldstein’s ankling comes on top , 
See Digg ee s “e , R.| Apr. 3 Project 20—“Mark Twain’s America” ; Open 
= = . : aaah Toronto, July 7. | of station changes which saw R. 6 Ria tee Oo arta Eouitable 
. ,@ Joyce Davidson, femme inter-| Peter Straus becoming prexy and 17 aTaT Andrew ee ve eeeee woe 
Nixon on CBS ey viewer, made her peace with the | his father stepping into the chair- 24 Be Desees veteee er = 
Washington, Jul | Canadian Broadcasting Corp. and|manship. Stephen B. Labunski & sc 2. Feng ap Sala ST clad tt wii a Dia al 
gto! y é ar i to veep and general|May 1 NBC Drama ...Open 
Vice President Richard _ | returned to her “Tabloid” program | was uppec ane 
— manag d Elizabeth M. Rogan 8 NBC Drama ..-Open 
Nixon asked Russia’s First |0n Monday (6) night. Her other | manager an 5 Ae : 
— & A s “ | i corporate secretary-treas- 15 Special News ... Open 
Deputy Premier, Frol R. Koz- | Toronto-emanated program will} named cor} 3 > spec 
puts emier, - KO ; ‘ " irer. Station, as yet, has no re- 22 NBC Drama ... Open 
lov to let CBS network eor< | include such CBC-TV pops as/urer. St yet, . canes 
, s . : “ ” + night (12) | p! 1ent for C Gelastere. 29 NBC Drama . Open 
respondents back into Russia, Long Shot" on Sunday night (12) | piaceme $ 
but received no indication the | 4nd “Scan” on Monday (13) nights 2 SMOG S BOD BI wee nnn rnevscs rar eepecsens rarer eeges wees 
USSR will do it. | (She has been off the CBC since 
Incident happened at a re- June 14 when, the day before, as EQUAL TIME ISSUE (Frida 8:30 to 9:30 P.M.) 
ception Nixon gave for visiting a guest on Dave Garroway’'s “To- HED IN PENNA. y; ° ° 2 : 
high-ranking Russian. CBS day,” she claimed that ‘“‘most Cana- SQUELC , : E ‘i ' 
prez Frank Stanton came _ dians are indifferent to the Royal Harrisburg, July 7. pene 18 Coca-Cola Show Coca-Cola 
down receiving line. Nixon visit of Queen Elizabeth.” On| 4;..q)ines beeame firelines here 25 Durante Variety ...... Zerex (half sponsor) 
stopped him and said to Koz- international headlines on both 4) ;. as ote tae Republicans | Oct. 2 Art Carney ... ....Gen. Motors ' 
am ag should be ye to sides of the Aulantie, she resigned demanded 35 minutes of tv time . — Telephone Hour PN So: rm] : 
perate again in 3 oscow. from the CBC to save them em- over a four-station hook-up to I Va ’ ic bie ‘ pe ' 
Kozlov replied, “When you barrassment.”) answer a talk made by Gov. David 18 Bell Telephone Hour.... : ... AT&T i 
J ‘ i y r iree- . si “i . ; 3t f 9:30) Art C oy , > ' 
_ I reach agreement, he can Said H. A hy moses CBC = L. Lawrence on his tax program to|_ » (8 te 9:30 Art Carney Gen. Motors 
y. tor of Englis n-language ty, €- the State Legislators. Nov. 6 Bell Telephone Hour . AT&T f 
= = spite the continuing mixed com- What at first apeared to be a 13 (8:30 to 10 p.m.) Gen. Motors Show .. . Gen. Motors : 
‘4 M mY J : 2 9 Tele > 
rival and an 85% lead over its anc ment from viewers concerning # major rhubarb in the making was| 20 Bell Telephone, Hour pon | 
competitor, according to Jan.-May, ‘am. we will be pleased to see | Wickly sauelched, however, when a a us 
1959 Nielsen figures. tole - - a on ©€/Den Wear, general manager of |Dec. 4 Art Carney Gen. Motors ' 
News staff t th el ee, ee one Sl weTPA-TY bere, arigieeter of the 11 Bob Hope . Buick : 
ee Se e webs are under contract to the CBC as an|, 2. e telecast, stepped in with | 18 Bell Telephone Hour Open ' 
watching with interest what Kos- interviewer and that is what she fiom vel sal of jaan the GOP, | 25 News Special ices Open 
lov will de with the invite from will be doing when she returns stating the telecest ‘was pet petltt- | J; Bell Telepl Hot AT&T 
Frank Stanton. prexy of CBS. to “Her remark concerning the stating the telecast was not p an. 1 Be elephone Hour ; 
appear latter’s “F the N 4 cal in nature, but was, in fact, a | 8 ‘(8 to 9:30) Art Carney . Gen. Motors ' 
appear on latter’s “Face the Na-| Royal tour was a personal opinion : e ideo indus- | - . i 
tion.” Koslov, at outset, said em- public service by the video indus- | 15 Bell Telephone Hour .. «» ar ' 
a | and, although the CBC did not (i) cavicing tl ls fa 22 Pp Sh Ponti 
phatically no, largely because his| agree with the opinion. we cer try in advising the populace o 22 ontiac Show — . Pontiae 
colleague Mikoyan had bee _ 8) Pp , ~ proposed legislation which would 29 Bell Telephone Hour oh oles ateroleeee 
een MUROYa ad been un- | tainly feel that her work as a tele- ‘cr. , and every resident. of 
able to answer a question put tO visicn performer should not pre- effect each and every resident Of) Feb. 5 (8 to 9:30 p.m.) Art Carney ........ ..Gen. Motors 
him on “Meet the Press” before | vent her from having opinions.” the Key stone State. ia 12 Bell Telephone Hour vee s cee 
the program went off the air. Veep | Rep. W. Stuart Helm, chairman | 19 Project 20—“Net So Long Ago” “2 Open 
Richard Nixon, it is reported, | ee : |of the House Republican Policy 26 Bell Telephone Hour rey 
asked Koslov to reconsider the Britain S 2 New Links Committee, had initiated the re-|yyap 4 Art Carney a a ..Gen. Motors 
Stanton’s offer. quest for equal time, describing 11 Bell Telephone Hour....: ... AT&T 
Should Koslov, before returning London, July 7 the telecast as political in nature. 18 Gene Kelly SNe EM tis sor ona tlre aa orks 8 Ok Pontiac 
to his homeland appear on any The two next commercial tv out- Wear’s*answer, made in a matter 25 NBC Drama Open 
"RC rn ee lets in Britain are to go on the of hours, brought a quick conclu- . SEE, eet eoe ee  e e 
CBS , - 
a etnias of tae Sateen air within a space of 48 hours. sion to the matter, but left all | AP: ; 4 es aoe te eee ‘G _ 
tude toward CBS in view of the|_ The first new link will be at broadcasters and television sitions 15 Je oe cae ee a a a4 a een 
jatter’s production of “Plot to Kill Norwich on Oct. 29. Two days in the State witha warning of pos- ~ on oe, Saad al ett deat abies F a 
Stalin” on the web’s “Playhouse later—on the 3lst—the Belfast sible events to come in the political 29 Bell Telephone a “AT&T 
: aetna ; itter wi si am. | W f 1960 : icin adia shee 
80 last year. | transmitter will begin to beam hebessiaclia ee May 6 Art Carney ea Ta a ..Gen. Motors 
Meanwhile, Nixon has been as- : SL” C= eee e . Open 
sured that when he visits the e ’ ° ‘ 3 20 Music-Variety GEE TPR .. Open 
USSR in connection with the open- alla lan casting rp é 27 News Special ....... Seas Ramenent wise oes .. Open 
dng of the American fair in Sakel- . Jeme-3 Semmer om Ice... ..5.....05.sceies-- "Brewers Foundation 
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It’s Now Jack Paar 


Vs. Henry Morgan 


Jack Paar took on Henry Morgan with a well-stocked blunder- 
buss last Wednesday (1) on the former's NBC-TV late hour show, 
Paar recounted that when Morgan first appeared on WNTA-TV he 
(Morgan) told columnists he was going to start “A Hate Jack Paar 
Club” and drive Paar off the air. Paar’s reply was ‘That's fine 
and peachy for him and we'll check with the ratings you see after 


a while.” 


Paar said that Morgan was opposite him for some seven weeks 
and the ratings turned out to be “quite frightening to Mr. Morgan.” 
Paar went on to say: “I have always called him Duplex Head. I 


have been watching for instance this Arbitron . 


.. On July 19, Mr, 


Morgan had a 1.0 against our 15.6. On the 9th and 12th he had a 
2 against our 15.1. On June 5 he had 0.4. This means he owes 


4 points against the 13.7 on May 


29 and 0.3. Again he is in debt 


te a 16.2. He’s moved the show out of the competition with our 


show and he is now in the 8 to 9 
Mr. Morgan ranked 7.” 


and of the sever shows in N.Y., 


Paar then quoted John Crosby re similarity of their routines, 
adding that in Crosby’s opinion, Paar would probably go further 


because of personality, 


something which Mr. 


Morgan lacked. 


“That's unkind, I think, because I think Mr. Morgan has a person- 


ality, “Paar said. “Unfortunately it shows through... 


and I think 


he has talent. Unfortunately it is not in demand but I think he has 


talent 





And so we leave Mr. Morgan and say good night to you 
Henry Morgan wherever you are.” 











Is ‘Court of Human Relations 


In Keeping With 


That ‘NBC Image? 





NBC-TV 
ing like an untouchable from the 
critical blows thrown at A. L. Alex- 
ander’s “Court of Human Rela- 
tions” which preemed several 
weeks ago in midafternoon time. 
Industry observers say they can’t 
ever recall a program getting such 
lacerating notices from the press 
as did Alexander’s opening pro- 
gram. 

Two schools of thought appar- 
ently prevail at NBC as regards 
the fate of ye of Human Rela- 
tions.” One grchip, that dealing 
with pubrelations and the mould- 
ing of an affectionate, highly re-| 
garded image of the web, feels 
that the program’ should be 
scrapped while the other group be- 
lieves that ultimately the Alex- 
ander show will get into a more 
acceptable groove and that the 
masses rather than the critics will 
be the victors in the final analysis. | 
Arbitron report on the show has 
been encouraging in view of pre- 
vious program ratings against the 
opposition. 

Alexander, busily extracting the 
poisonous barbs shot at him by tv 
critics, said this week that any 
critic who thinks of “Court of Hu- 
man Relations” as entertainment 
is mistaken. He said he hadn't 
been too keen on opening the se- 
ries with the kind of a case that 
he did offer but that NBC felt the 

rogram should get off with a 
cont Alexander thought the open- 
er was forthright and frank, per- 
haps much too frank for the preem 
but nevertheless decided to go} 
along with network thinking. If 
he had to do it over again, he 
would present a more typical case, 
he said. 

Alexander insisted that the cali- 
bre of mediators he has on the pro- 

(Continued on page 64) 


Canada Dry TV 
Specials Fizzle 


Looks like the Canada Dry deal 
for 10 musical specials on NBC-TV 
next season may be dead. NBC 
gays it won't take the formats pro- 








posed by the bankroller even 
though it wants the CD biz, which | 
would have amounted to roughly 
$2,000,000 time-talent for next 
season, 

Fizz bottler is understood to, 
have desired a straight pop music 
format, fronted probably by Mitch 
Miller, but NBC “had something 
else in mind,” according to one 
source. Some of the CD shows | 
were being aimed at NBC's Friday | 
hourlong special lineup, the rest 
for undetermined times during the 
season, 

If the network and potential | 
sponsor don’t reach an agreement | 
shortly on the content and accepa- | 
bility of the music shows, NBC | 





has, in effect, walked off from *| 


$2,000,000 sale. 


is reportedly stagger-¢- 


BBC Gets More Coin 


London, July 7. 
Extra cash is to be allocated to 
the BBC from the money raised by 


— 





television and sound radio licenses. | 


Over a three-year agreement the 
state network has been receiving 
8712°% of the revenue, a total of 
$70,700,000. It is now to be upped 
by 5% which will bring the BBC 
an extra $4.620.000. The new ar- 
rangement is, at the moment, for 
one year only. 


| spective party wings. 


Where will the money go? In 
programs? Unlikely. Owing to/| 
rising costs the BBC has had 


to draw on iis reserves for the 
past few years, and the Govern- 
ment handout is probably de- 
signed to arrest this necessity, 





Jack Paar Tops 


‘Late Show: US. 
Aud at 6,500,000 


Fact that Jack Paar was able to 
best “The Late Show” on WCBS- 
TV, based on ARB local reports in 
June, has NBC-TV programmers 
in a state of elation. For a long 
time, it was well night impossible 
for Paar to buck “The Late Show” 


but evidently there’s been a switch 
from watching old movies, albeit 





| 
| 
| 


} 





good ones, to gandering the antics | 


ef Paar and his guests. 
Programmers at 30 Rock point 
out that when Paar took over the 
“Tonight” show in August, 1957, 
its total audience was in the vicini- 


ty of 3,000,000. Today, Paar is 
credited with some _ 6,500,000 
viewers nightly. Moreover, NBC- 
TV is saying that New York 


is only one of many cities where 
the Paar show is currently the top- 
rated late night diversion. 

Before Paar hit the WRCA-TV 
channel in 1957, the flagship station 
was being shellacked with a feeble 
2.1 rating against a 9.7 for “The 
Late Show on WCBS-TV. Since 
Paar appeared on the scene ARB 
average Monday - through - Friday 
ratings have run something like 
this: June 19, 1958, WRCA-TV, 48 
against 7.6 for WCBS-TV. How- 
ever, the big change came last 
month when WRCA-TV came up 
with a booming 9.4 for Paar against 
a 9.0 for “The Late Show” on 
WCBS-TV, described as a video 
achievement at WRCA-TV. 

WCBS-TY, on the other hand, fs 
confident it will return to its 
former preeminent position with 
its strong lineup of film product. 
It cited Arbitron ratings for the 
Schaefer Award Theatre for Fri- 
day, June 26, when it had “Mr. 


(Continued on page 71) 
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UNIQUE PATTERN 


By JAY LEWIS 


Washington, July 7. 

Television is making strange 
bedfellows on Capitol Hill. 

In a unique bipartisan collabora- 
tion, Pennsylvania’s two Senators 
—Democrat Joseph Clark and Re- 
publican Hugh Scott—appear to- 
gether every other week to thrash 
out domestic and world issues for 
the edification of their constitu- 
ents. 

Although the televised “report 
to the people” has become increas- 
ingly common on Capitol Hill, the 
Clark-Scott program stands out as 


the only one staged jointly by law- 


makers of opposite parties. 


Since March, when the Senators | 


embarked on their video venture, 
the half-hour program has stirred 
acclaim and already is used by 
seven tv stations as well as 10 ra- 


dio stations throughout the state. | 


These include outlets in Pitts- 
burgh, Harrisburg, Altoona, Johns- 
town and Philadelphia, where 
three tv stations show it on a rotat- 
ing basis. 

Audience and critic reaction so 
far has been highly favorable. 
There have been private grumbles 
from a few uncompormising parti- 
sans in both camps who apparent- 
ly view the joint endeavar as a 
“cozy” arrangement to be shunned 
by true party gladiators. 

Scott and Clark may call each 
other “Joe” and “Hugh” on the 
program, but don't pull any 
punches when in disagreement, of 
which there is no dearth. Both are 
articulate spokesmen for their re- 
Clark is a 
taut-spoken Democrat of the 
Humphrey-Douglas ilk and Scott, 
a “progressive” Republican of the 
Eastern variety. 

Scott tells Clark he is a “wild- 
eyer spender,” among other things, 
whereas Clark heaps strongly- 
worded criticism on the policies 
and actions of the Eisenhower ad- 
ministration and Scott's defense of 
them. 

There are many advantages to 
the Scott-Clark type of program 
over the usual solo endeavors by 
other lawmakers. Listener appeal 
is obviously-enhanced by the quali- 
ty of face-to-face controversy. Fur- 
thermore, the burden of putting 
out the program is considerably 
lightened with two instead of one 
Senatorial staffs pitching in to 
make the arrangements. And the 
Senators themselves find it much 
less of a chore to appear {n an off- 
the-cuff duel with a familiar adver- 
sary than going through the ne- 
cessary preparation for a solo tv 


presentation. 
In addition, station owners, con- 
scious of the Communications 


Act's prescription of fair treatment 
of controversial public issues, nat- 
urally are less leery of a pregram 
featuring opposing viewpoints. 

Scott and Clark have used vary- 
ing formats for “Your Senators Re- 
port,” Sometimes they simply 
stage an informal debate between 
themselves; or they have newsmen 
on to quiz them. 

Recently, however, prominent 
guests have been featured. Among 
these have been Democratic Nation- 
al Chairman Paul M. Butler, his 
GOP counterpart Sen. Thurston 
Morton, Sen. George Aiken (R- 

(Continued on page 68) 


Patterson-Johansson’s 
Whopping Brit. Audience 


London, July 7. 

BBC-TV’s airing of the film of 
the Patterson-Johansson fight won 
viewers in 3,149,000 of those Brit- 
ish homes able to get both BBC 
and commercial programs. Figure 
is given by Television Audience 
Measurement Ltd. 

TAM further reports that for the 
previous four Sundays &t the same 
time, 7.30-8 p.m., the average 
home viewing figure on BBC-TV 
was 672,000. The fight film was 
shown on June 28. 





OFF-THE-CUFF TV 








, director 


COTT & CLARK'S. CBS, NBC Not Too Happy With 


ABC’s Refusal to Join Forces On 
Total Repeal’ in Equal Time Hassle 


— ‘ 





TVaricose Veins 
Boston, July 7. 


Watching tv can lead to 
varicose veins! 
Dr. Paul Dudley White, 


famed Hub heart specialist, 
known as “Ike's” medico, says: 
“The automobile and the tele- 
vision set have prevented us 
from using our legs properly 
and this is conducive to vari- 
cose veins.” 

Chief hazards of a married 
man over 25 are his tv set, ails 
automobile and his wife “who 
can cook too well,” Dr. White 
told participants in B. U.’s 
Physical Fitness Institute. 
“The best way to prevent this 
leg trouble is to be active phy- 
sically all one’s life,” he said. 


Reinsch, TV Execs 
Assemble to ‘Plot 
Dems Convention 


Los Angeles, July 7. 

First detailed meeting on tele- 
vision coverage of the 1960 Demo- 
cratic Convention among Demo 
execs, network news brass and 
execs of the new L. A. Sports 
Arena is set for tomorrow (Wed.) 
morning. 

J. Leonard Reinsch, managing 
of the Convention and 
exec director of the Cox radio & 
tv stations, arrived over the week- 
end. Already in or en route are 
key execs from the networks. Rep* 
ping CBS are Sig Mickelson, CBS 
Inc., 
CBS News; Elmer Lower, CBS 
News director of special projects, 
and Paul Levitan, special events 
airector ai 

Attending for NBC will be v.p. 
in charge of news Bill McAndrews, 
with local news director John 
Thompson aiding him. ABC dele- 
gation will be headed by special 
events boss Don Coe, with Coast 
execs Tom Velotta, Milt Fishman 
and Ted Grenier (engineering) 
aiding in the session. Sonny Dis- 
kin, who'll be ABC's director for 
most of the coverage, is also in. 

Meeting will be devoted to de- 
tailed breakdowns on studio and 
camera allocations for each net- 
work, on the amount of construc- 
tion of its own each web will be 
permitted, on choice of additional 
camera locations other than those 
built into the new Sports Arena, 
and other technical details of cov- 
erage. Moreover, though some of 
the execs saw the Arena while it 
was under construction, none have 
yet seen the completed structure. 

Arena officially opened Satur- 
day night. First televised event 
from the spot is set for tomorrow 





night; the ABC-TV “Wednesday 
Night Fights” pickup of the Hali- 
mi-Becerra bantamweight title 
bout. 





DEL VALLE IN MEXICO 
TO DEVELOP SERIES 


Hollywood, July 7. 

Jaime del Valle, for five years 
producer of “The Lineup” for 
CBS-TV, is now in Mexico City de- 
veloping a series based upon activ- 
ities of the Mexican federal police 
for the network. Key facet of the 
series will be location filming in 
Mexico City and other colorful 
Mexican backgrounds, in the same 
manner del Valle used on “Line- 
up” in San Francisco. 

Producer was recently taken off 
Lineup” to devote his time to the 
new series. He was replaced as 
producer of the new hourlong 
“Lineup” version by Frank La- 


| Tourette. 
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v.p. and general manager of | 


CBS and NBC, to say the very 
least, are dismayed by the stand 
ABC has adopted regarding legis- 
lative Thanges in Section 315 of 
the Communications Act.. They 
have intimated that ABC-TV failed 
in its obligation: to the entire radio- 
tv industry by refusing to join 
them in a call for total repeal of 
the Act, thereby destroying the 
immediate opportunity for a con- 
solidated industry front when a 
consolidated front is allegedly im- 
perative. 

ABC-TV wants Congress to stick, 
through legislative action, to a reve 
ocation of the recent Lar Daly de- 
cision made by the FCC. CBS and 
NBC want the Senate and House 
of Representatives to change the 
law so that not only news programs 
but debate, forum, “news inter- 
view“ and probing public affairs 
programming are freed of the 
er time” fetters. 

ABC has insisted thai there is 
| too much opposition to an immedi- 
ate “generai rewriting” of Section 
| 315, and that any effort in behalf 
| of a major overhaul will lead to a 
| legislation bogdown in which not 
|even the Lar Daly matter is satis- 
factorily resolved before the 1960 
Presidential campaign. 

CBS and NBC, as one exec said 
| last week, after the hearings in 
Washington before the House In- 
terstate & Foreign Commerce Com- 
mittee, said that the FCC’s han- 
dling of the Lar Daly issue was 
the perfect springboard from which 
the industry could apply for 
| changes of an entire section of the 
|law that has been long a sore on 
broadcasting’s side. “The Daly mat- 
ter helped us get up steam and it’s 
no time to ease off now.” 

These various comments would 
suggest that ABC differs with CRS 
and NBC on legal strategy only, 
but the different approaches con- 
vey, more importantly, basic dis- 
parity in the philosophies and ad- 
ministration of NBC and CBS, on 
one side, and ABC, on the other. 

Pubaffairs Obligation 

CBS and NBC have always had 
a big stake in pubaffairs program- 
ming and that, it has been inter- 
preted, is simply the reason why 
those two networks are hell bent 
for total repeal of 315. Conversely, 
ABC, the “poorer network,” has 

(Continued on page 71) 


5-Month TV Web 
Biz $260,761,205 


Network television gross time 
billings hit $260,761,205 for the 
first five months of 1959, a 9% rise 
over the same five months of last 
year. ABC, CBS and NBC during 
this past May collectively sold 
better than $50,000,000 worth of 
airtime for the third month in a 
row. 

Compilation of tv time sales by 
Television Bureau of Advertising 
lists the ABC-TY five-month fig- 
ure at $52,230,215, an 18.7% rise 
over 1958; CBS-TV at $110,759,141, 
a 6.2%, rise, and NBC-TV at $97,- 
509,662, a 7.4% rise. 


Winston, Bristol-Myers 
In Tradeoff on Shows 














Instead of sponsoring all of “I've 
Got A Secret,” as it has for the 
past few years on CBS-TV, Win- 
iston ciggies is relinquishing half 
sponsorship of the 30-minute panel 
stanza to Bristol-Myers. And Bris- 
tol-Myers, instead of sponsoring 
lall of “Peter Gunn” on NBC-TV, 
as it did last season, is giving up 
half-sponsorship of the detective 
film to Winston. 
| Tradeoff by the pair of bank- 
|rollers was designed to give each 
\of them a two-network spread. 
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65% of All TV Com|s Will Be 
Sez McMahan 


On Tape in ‘60, 


—On Other Ad Agency Fronts Seoal’s KOBY 


Agency consultant Harry Mc- 
Mahan predicts that 65% of 1960's 
tv commercials will be on tape. 

Its the view of a veteran film 
man who has made a depth study 
of the new technjque. McMahan 
headed his own film company, Five 
Star Productions, Hollywood, for 
15 years. He’s been on the plans 
boards of MeCann-Erickson and 
Leo Burnett, Chicago. With Bur- 
nett he supervised live and film 
commercials on more than $240,- 
000,000 in tv billing. 

In a book he’s preparing for 
October publication, “Tv Tape 
Commercials—New Techniques of 
Creating and Producing Television 
Advertising” ‘(Hastings House), 
MeMahan says, “film of course will 
not disappear from the field but 
its most significant use may well 
be as a component of the tape 
commercial . . . In the transition, 
certain obstacles will slow prog- 
ress.” 


In agencies, he says, the basic | 


problem is the copywriter. “The 
industry’s commercial writers 
often have been too highly spe- 
cialized. In many agencies they 
have been departmentalized into 
rival camps. Specialists in live. 
Specialists in film. On the pro- 
duction end, a similar jealousy has 
been fostered since the very begin- 
nings of tv.” 

Live writers and producers (for 
whom the transition to tape is a 
natural) still need to study film’s 
production values and story-telling 
techniques, he says. Dimensional 
lighting, composition, editing tran- 
sitions all can be studied for 
adaption to tape work. 

“And the film contingent must 
open their minds as much—or 
more—and literally unlearn some 


past procedures to keep pace. 
Live’s traditional spontaneity, 
speed and_ electronic matting 


tricks offer much to be desired in 
this new type of commercial. The 
tv camera’s depth of focus, too, 
simplifies a film problem.” 

But once the human element is 
licked, McMahan sees the new 
“instant film” really taking over. 
The bosk cites many successful 
pioneer tape commercial efforts. 
BBDO for U. S. Steel made a 
three-minute spot with six cars 
and a flock of models on a Tuesday 
for the next night’s “U. S. Steel 
Hour.” It was made in sequences, 
then put together with six splices. 
All were perfect. Cost: $6,500. On 
the local scene, KTTV Los Angeles 
and Barker Bros. department store 
made 23 commercials in a five- 
hour session in actual store set- 
tings. The six minutes of color 
commercials for Chrysler on “An 
Evening with Fred Astaire” cost 








$56,000. They were taped by Leo} 


Burnett and featured a cast of 50|and_ will 


and a 26-piece band. 


First real tape commercial suc- \its Rent-A-Car account. 
cess, says McMahan, was credited | pilings are $4,500,000 annually. | 


to Hooper White of Earle Ludgin 
who pre-recorded eight and a half 
minutes in 12 hours (against the 
four days it would have taken for 
filming) for Easy Washer’s spon- 
sorship of the Pebble Beach Golf 
Teurney. 

“VARIETY reviewed the commer- 
eials as ‘live,” unaware this part 
telecast had been pre 
taped!” 

Jingle Music Appreciation 

N.Y. admen are getting a free 
course in music appreciation— 
jingle music, that is. 

Music Makers, commercial music 
firm, is making the rounds of agen- 
cies with a one-hour institutional 
pitch on film and tape. Prexy 
Mitch Leigh and veep Herman 
Edel give a commentary: that in- 
cludes an explanation of commer- 
cial music and a rundown on how 
sound and instruments are applied 
to spots and jingles. 

Agencies on the roster include 
Ogilvy, Benson & Mather, War- 
wick & Legler, Cunningham & 
Walsh, Doherty, Clifford, Steers & 
Shenfield. Music team hopes to 
visit 20 agencies by year’s end. 

Switches: Paul E. Newman, who 
jeined MacManus, John & Adams, 
Bloomfield Hills, Mich., a year ago, 
exits to return to N.Y. He was 
here previously with the Kudner 
agency. He'll shortly announce a 
new agency affiliation. 

Michael Hicks is new managing 


director of BBDO in Canada. He | 
post at | $3,350,000 was spent on the tv ad- 


resigns account super 


MacLaren Advertising and will|vertising of household soaps and 








headquarter in Toronto. Leslie F. 
Chitty, BBDO’s former Canadian 
director, will now act as liaison 
between agency’s Canadian and 


U.S. offices. 


Harry B. Bressler, formerly with 
Doherty, Clifford, Steers & Shen- 
field, joins Ted Bates as a veep 
and creative supervisor. 

Barry Loughrane joins Doyle 
Dane Bernbach as an account exec 
He was director of advertising and 
sales promotion for Hathaway 
shirts and was an account man at 
Ogilvy, Benson & Mather. 

Dwight S. Reed and Frank E 
Pellegrin, two of the founding 
partners of H-R Representatives, 
become exec veeps by action of 
the board of directors. Reed HQ 
is in Chicago, Pellegrin in N.Y. | 
Same time, Miss Avery Gibson, 
formerly research director, gets 
new post of vice president; Don 
Softness is named director of 
promotion and publicity and Mar- 
tin Goldberg director of research. 

Moving: Parkson agency's tv 
topper Don Blauhut leaves this 
week for Los Angeles to set up a 
branch office. He'll be on the 
Coast for from six months to a 
year, what with four Parkson night | 
time shows for fall in production 
there ...H-R Representatives will 
triple space in move of San Fran- 
cisco office to Jerome Bldg., 321 
Bush St. Russell Birdwell 
opens new p.r. HQ at 680 Fifth 
Ave. He'll direct activities of 
former Beverly Hills home office 
from N-Y. 


Chi Agencies 


Chicago, July 7. 

Lots of veepees dubbed here last 
week, four at J. Walter Thompson 
and ‘four at Leo Burnett. Latter 
made stripers of Dr. Seymour 
Banks, section manager in both 
the media and research depts; 
Herman A. Bizzell, account super- , 
visor; Peter Frantz, marketing su- | 
pervisor; and Philp M. Schacher- 
er, associate copy director. JWT 
upgraded John L. Van Zant, p-r. 
director, and three account reps, | 
G. Matthews Baxter, Paul Lehner 
and Thomas J. O'Connell. 

Burnett, in a move to strengthen 
its personnel resources, added to 
its staff Otis L. Wiese, longtime 
editor and publisher of McCall's | 
Magazine, as a member of the cre- 
ative review committee, and 
brought back into the fold L. F. 
(Fritz) Ohliger, as v.p. and market- | 
ing supervisor. Ohliger had left | 
the agency in 1956 to work for the | 
Fitzgerald agency in New Orleans | 
on the Wesson Oil account. 

Hertz Corp. dropped Campbell- 
Ewald after a 32-year relationship 


| 





| 


} 


decide, possibly this | 
week, on one of five agencies for | 
Estimated | 


Marvin Frank, prez of the Chi 
branch of W. B. Doner Advertising, | 
wrote the lyrics and music for | 
the Z. Frank cartoon commercial | 
that won a award at the Cannes | 
Film Festival. 

Mort Small, ex-Henri, Hurst & | 
MacDonald, joined Mercury Rec- 
ords as Advertising Manager, re- 
porting to Kenny Myers, director 
of advertising and pramotion. 

John W. Shaw agency wi!l open | 
a west coast office with Jack | 
Schulter as manager. 

Edward H. Weiss agency upped } 
Bernard J. Gross to exec viceprez, | 
Lee King to senior v.p., and Irving | 
Auspitz to vice chairman. 


. 
London Agencies 
London, July 7. 

Ad agencies here are currently 
fighting problems raised by the 
print dispute. Production of post- 
ers, showcards, display material, 
packaging and stationery has at the 
least slowed down and in some 
cases stopped. They're facing a 
dilemma common to many: trying 
not to upset their relations with 
labor but at the same time aiming 
to give the best service to clients. 
TV looks more and more like get- 
ting a bigger bite of the cherry in 
the revised schedules. 

In the year's first quarter, some 








detergents, while over $904,000! 
was additionally spent on toilet | 
soaps. | 

UniVision Ltd. now providing a | 
service of supplying detailed re- | 
ports on commercials within 12) 
hours of transmission. 





$1,750,000 Sale; 
Frisco's Top Deal 


San Francisco, July 7. | 
Biggest radio real in Frisco his- | 
tory was consummated late last | 
week when David Segal sold his | 
KOBY to Kenyon Brown & Asso- | 
ciates’ KCOP-TV, Los Angeles, for 
$1,750,000. 

At almost the same time, Segal 
unloaded his KOSI, Denver, to Bill 
Armstrong, ex-vice-president in | 
charge of Balaban interests’ broad- 
casting, for $387,000. 

Both sales are subject to FCC 
okay. 

Though KCOP is nominal pur- 
chaser, according to Segal, it’s 
believed that much of the capital | 
for the KOBY buy will come via 
Brown's syndicate, which includes ; 
Bing Crosby and the NAFI Corp. 
Syndicate bought KPTV, Portland, 
for $3,750,000 only last month. 

NAFI is an oldtime auto fabrics 
manufacturer, formerly headquar- 
tered in Oakland, Cal., on eastern 
shore of Frisco Bay. Its headquar- } 
ters is now in Detroit. Its manage- 
ment was reorganized about a year 
and a half ago and, according to its | 
own statement to stockholders, | 
company is aiming for capital 
diversification because of instabil- 
ity of the auto business. NAFI has 
lost money in three of the last six 
years on business volumes in the | 
$20,000,000 to $40,000,000 neigh- | 
borhood and has a tax loss of a 
couple million dollars to carry for- ! 
ward, 

For Segal, who says “I started 
out in radio in 1946 with $9,000 I 
borrowed,” the KOBY sale was 
especially satisfying. 

He purchased KOBY, then known 
as KEAR and operating on a “good | 
music” policy, from S. A. Cisler 
three years ago for $467,500 on a 
10-year note. The station was near- 
ly broke and faced a NABET strike 
which took place in October, 1956, 
as soon as Segal took over. 

Strike lasted until end of De- 
cember, 1956, and Segal started 
1957 with almost no business on 
the independent station. However, 
he adopted a gimmick-laden, r&r 
formula and says the station is now 
“more than $1,000,000 a | 








grossing 
year.” 
Included in the $1,750,000 is 


$300,000 which Segal still owes on 
his note to Cisler. 

In first 18 months after his take- 
over, Segal ran KOBY ratings to 
number one, but station subse- 
quently yielded first position to 
Golden West's KSFO, and is nose- | 
and-nose with two or three other | 
strong outlets, including the net- 
works’, 


PRO TEM TV INFO 
COMMITTEE NAMED 


Washington, July 7. 

Pro tem Television Informa- 
tion Commiftee was appointed this | 
week by Harold E. Fellows, prexy 
of NAB. Member of pro tem group 
were chosen from potential spon- 
surs of the industrywide project 
and plan to meet next Wednesday 
(15) at Waldorf-Astoria. 

Pro tem committee will consist 
of Clair R. McCollough, Steinman 
Stations, Lancaster, Pa.; C. Wrede 
Petersmeyer, Corinthian Broad- 
casting Corp., New York; Willard 
E. Walbridge, KTRK-TV, Houston; 
Roger W. Clipp, Triangle Stations, 
Philadelphia; John S. Hayes, Wash- 
ington Post Broadcast Division, 
Washington; Lawrence H. Rogers, 
Il, WSAZ, Huntington, W. Va.; 
Kenneth W. Bilby, NBC, New York; 
Michael J. Foster, ABC, New York, 
and CBS representative still to be 
named. 


| 





Albuquerque—Bob Wagner has 
been named manager of KGGM 
radio here. He was formerly as- 
sociated with KSWS in Roswell, 


N. M, 





| to Europe for three-week holiday. 





TV-Radio Production Centres 


PHP esteeeese 


IN NEW YORK CITY... 


Jay Barney appeared on NBC Radio’s “My True Story” last week, 
did segment on ‘“‘Deadline” vidpic series and this week does daily stint 
on CBS-TY “Love of Life” plus tonight's (Wed.) repeat on “Best of 
Armstrong” tv’er as victimized jukebox operator. Actor plays John the 
Baptist in “The Big Fisherman” film opening at Rivoli Aug. 5... Jac- 
ques Belasco, who did musical score for recent Israeli films, usder aus- 
pices of Jewish Theological Seminary of America, over NBC-TV, mull- 
ing possibility of fashioning Hebrew opperetta based on King Solomon 
story for “Eternal Light” series or similar auspices. 

Renee Valente, associate producer on staff of Talent Associates, to 
the Coast this week and thence Hawaii in search of tv material... 
Author-playwright Arthur Hailey arriving in town tomorrow (Thurs.) 
from Toronto for powwows with his “Playhouse 90” producer Herbert 
Brodkin; his publisher, Ken MeCormick, editor-in-chief of Doubleday 
and his literary rep, Maeve Southgate .. . Stefan A. Meyer named to 
newly-created post of director of program services, NBC Participating 





| Programs, and reporting to Jerry A. Danzig, veep of department... 


Bob Hall of WCBS Radio's all-night “Music till Dawn" show, on cross 
country tour via American Airlines, his sponsor . . . Jack Sterling, 
WCBS Radio early morning figure, serves as ringmaster of “Big Top 
Show” week of July 13 in Philadelphia . . . Tom Swafford, WCBS Radio 
sates manager, on two-week biz trip to St. Louis, Kansas, Detroit. Due 
back July 27... Paul Taubman to conduct his orchestra in Aspen, 
Colo., first week in August with rebroadcast over station KOA. 

WLIB, N.Y., on Sunday (5) began a series of half-hour broadcasts on 
human relations as they affect the Negro community. Opener was titled 
“Operation Hope” at 6 p.m. and dealt with the story of adoption and 
unwed mothers in Negro families . . . Among stars interviewed by 
Fred Robbins of Assignment Hollywood,” an MBS show, and scheduled 
for airing this week are Walter Pidgeon, Tina Louise, Steve Allen and 
Basil Rathbone. 

Jack Paar will celebrate his second anniversary as fronter of NBC- 
TV's “Tonight” on Wed., July 29... Henry Cabot Lodge and Cer- 
nelia Otis Skinner guest-on the Sunday (12) edition of CBS-TV’s “Last 


| Word” ... Same day, same network, pianist Morton Gould, violinist 


Robert Rudie and pianist Claude Frank appear on “Camera Three” 
.. . Frank Simatra’s first ABC-TV Timex show over ABC-TV on Oct, 
19 will have as guests Bing Crosby and Dean Martin .. . Alistair 
Murry MacKenzie was confirmed by NBC International here as the 
new boss of the company’s Latin American operations .. . Nat Green- 
blatt, formerly casting director of CBS-TV's “Camera Three,” “Look 
Up and Live” and “Lamp Unto My Feet,” shifted to similar chores on 
the web’s commercial stanza, “Verdict Is Yours,” vice Liam Dunn 
who quit the web to join Talent Associates .. . CBS-TV exec veepee 
James T. Aubrey Jr. back in town after biz trip to Hollywood ... Av 
Westin, alias Alf Weston, alias Aourim Westin, who is a tv producer- 
director for the CBS News special program staff, says he’s getting a 
complex about copy editors and typesetters,- since his name never 
comes out the same way twice in a row; he insists his real handle is 
Av Westin and is no relation to Arv, Ave, Aourim or Alf. 

Frank J. Shakespeare Jr.. WCBS-TV veep and general manager, off 
Wife accompanying him... 
Freberg set for a guest shot on Andy Williams Show Tuesday, Sept. 1 

. After six-weeks absence, Pat Carrol! rejoins ‘The Chatterboxes” 
on “Keep Talking” today (Wed.) over CBS-TV . . . Jane McArthur, who 
copped off-Broadway Oscar for performance in “Our Town” now a 
regular on CBS-TV soaper “Secret Storm” and has also appeared in 


| filmed segments of “As World Turns” to be seen next month .. . Mike 


Baker, the announcer, slated for at least two dramatic hour-long spe- 
cials on NBC and CBS this fall and winter . . . Charlotte Manson and 
Bill Redfield co-star in new short story on CBS Radic’s “Whispering 
Streets” series . . . Larry Robinson and Jam Miner into cast of “Re- 
mance of Helen Trent”. . . Rita Lloyd commuting between new role 
on CBS Radio’s “Right to Happiness” and summer stock in Ephrata, 
Pa. ... Jack Reynolds named assistant to veep and treasurer of Metro- 
politan Educational TV-Radio Center in Gotham. Reynolds was form- 
erly assistant to exec producer of META .. . William N. Davidson, NBC 
veep for WRCA-TV and WRCA, elected to exec committee of Man- 
hattan-Westchester Board of National Conference of Christians and 
Jews ... WRCA-TV pubservices coordinator Patti Bowers on three- 
week vacation to Florida and Texas . . . WRCA-TV sales promotion 
manager Max Busch wound up successful job of volunteer promotion 


| work for Scarsdale, N.Y. Independence Day campaign to adopt South 


Korean town. 

Billy Naile, organist, signed as new musical director of NBC-TV 
“Young Dr. Malone” following recent organ pop concerts in Washing- 
ton, Richmond, St. Petersburg and Miami . . . Walt Framer moving his 
“Big Payoff” to larger quarters (CBS Studio 50) effective tomorrow 
(Thurs.). Move will afford cross-the-board daytimer opportunity for 
vignette presentations of latest fashions as well as larger audiences... 


| Art Carney slated to start taping trio of one-act plays for his Oct. 2 


special by end of August. First play, “Call Me Later,” is an original 
by Tony Webster . . . Producer Joe Cates negotiating with Carol Haney 
for dance appearance on Mike Nichols and Elaine May special Nov. 
21 for which she'll also do choreography . . . Bob Williams renewed 
for third consecutive year to handle commercials for Continental Oil 
Co. He continues with Jan Murray on “Treasure Hunt.”. . . Flora 
Cambell, wife of bandleader Ben Cutler, in Europe on holiday and 
—— on BBC shows. Miss Cambell was CBS’ “Valiant Lady” for 
our years. 


IN CHICAGO... 


Del Clark exited WJJD to sign on with WIND... Dan Sorkin took 
off on his around-the-world flying junket last week and is being spelled 
at WCFL by Jim Mills .. . Jack Eigen is top contender for a post-Paar 
show on WNBQ, perhaps in the fall .. . WBBM-TV’s Frank Atlass due 
back from European ski trip this week . . . Fred Kasper taking over 
all of Paui Harvey’s newscasts, on both ABC and WBKB, while latter 
is on vacation . .. Pierre Andre, w.k. announcer who started on WGN 
29 years ago, signed a two-year pact with the station . . . Les Lear, 
who's overseeing the Chicago Unlimited Star & Communications Cen- 
ter at International Trade Fair, says he expects the booth to wrap up 
beaucoup business for Chi-based radio and tv enterprises ... Lee 
Phillip of WBBM-TV off to New York this week to host the National 
Millinery Institute’s hat show at the Astor ... Lloyd Yoder, NBC veep 
in charge of WNBQ-WMAQ, named radio-tv chairman of Brotherhood 
Week for 1960 .. . Sam Saran starting new quarter hour series on 
WNB@Q on financia) investments . . . Drene Voigt, former time buyer 
at Grant Advertising, joined administrative staff of WEAW, Evanston 
. « » Everett Mitchell, farmcaster’for NBC, vacationing in Europe for 
seven weeks with his family. 


IN LONDON... 


Associated TeleVision paging Diama Wynyard for an upcoming play, 
subject not decided . . . “Late Extra,” Associated-Rediffusion late- 
night show, hits the year-old mark Thurs. (9)... Paul Scofield debs 
in BBC-TV drama in Pirandello’s “Henry IV” this week (14), with 
wife Joy Parker also in the cast . . . Ursula Howells, whose tv career 
was interrupted by illness two years back, does her first post-recovery 
play for a commercial web tonight (7), appearing in Granada-TV's 

(Continued on page 64) 
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“Stations Itch for New Ideas 


Chicago, July 7. 


A one-man syndicated sales force who in the past six weeks 


combed 35,000 miles’ 


worth of stations in the US., 


returned to 


his home base with the clear impression that local operators itch 


for new ideas in television, and 
work nabobs and admen shrink 
he believes, 


get excited by them, while net- 
from them. This very difference, 


along with the advances in video tape recording, will 


bring about a renaissance of creativity at the local level which will 
serve to revitalize the medium in general. 

Max Cooper. head of a Chicago p.r. firm who decided to turn tv 
entrepreneur this season with a scheme to tape record winter base- 
ball in the Cuban leagues, said he found station managers so will- 
ing to listen to his pitch that he was able to make his rounds at 


the rate of four a day, 


while, by contrast, 


it sometimes took him 


four days to get an appointment at one network or one ad agency. 

“A fellow with a fresh idea and a pilot is wasting his time at the 
networks. They're either too busy to consider anything new or too 
afraid to stick their necks out. No one at that level wants to take 
the rap for a flop, however imaginative it might be.” 


Cooper believes tape and the 


paralysis of network imagination 


will bring about the early days of television, when creative people 


in the provinces 


put ideas to work that were later borrowed or 


bought by the webs. He sees VTR as the instrumert that will give 
back the local station its dignity, enabling it to produce or buy 
fresh shows for television of approximately network quality. 








Rank Org’s War at 











Sea Footage 


May Spark a Flock of Series 


s 





London, July 7. 


The Rank Organization’s new 
vidpix venture, involving a trial 13 
half-hour yarns on the war (World 
War II) at sea, may spark off a 
whole program of companion 
skeins utilizing newsreel library 
footage as basis. Size of the oper- 
ation will, in fact, be governed by 
the interest that can be whipped 
up among the commercial net- 
works here and in markets over- 
seas, including the U.S. 

Announcement of the war at sea 
project, as yet given no skein title, 
was made with the added info that 
the Admiralty had promised full 
assistance, that Capt. Jack Broom, 
RN, would be scriptwriter and 
technical adviser, and that the se- 
ries was expected to be ready for | 
the networks in the fall. 
script was skedded to be submitted | 
last week and production was ex- 
pected to start at Denham Labora-| 
tories as soon after as possible. 

According to F. L. Thomas, Rank | 
Film Distributors topper, there's! 
plenty of material in hand to | 


round out 39 of the sea-war sub-| 


jects, some possibly taking in the 


Korean conflict as well as Hitler's | 


war. Thomas aims to fly to the 
U.S. within a month with a pilot to 
see what gives with the networks 
there, though it’s anticipated that 
the pix would pay off handsomely 


even without the American market | 


via home and colonial playdates. 
Thomas personally plans to han- 


die the initial sales moves, but | 
reckons that a new sales setup) 
may be called for if the venture 


clicks as anticipated. He points out 
that, with no newsreel being made 
for theatrical distribution and with 
years of footage in the vaults, the 
Rank outfit ought to be able to 
turn out many tv skeins on many 
subjects almost, as it were, from 
stock. 

The making 
vaults tv compilations is an oper- 
ation completely distinct from 
Rank’'s other vidpix ventures at 
Pinewood Studios 


Alka Seltzer In 
Manhunt’ Spread 


Following the upper New York 
State regional by Genesee Beer, 
Screen Gems has lined up another 
large regional deal for its latest 
syndicated series, “Manhunt.” Alka 
Seltzer has bought the Victor Jory- 
fronted half-hour in most West 
Coast markets. 

Alka Seltzer 
with only two 
yet, at the moment, 





began its dickers 
markets in mind, 
it’s understood 


that the bankroller is on the verge | 


of signing for no less than 15 
California, 
ton markets. 


buy, another 


Besides the Genesee 
regional beer sale is 
brewing for “Manhunt,” but SG 
won't disclose the advertiser's 
name until the deal is technically 
closed. 


of these from-the- | 


Oregon and Washing- | 


GENE BARRY & ZIV 
SETTLE DIFFERENCES, 


Hollywood, July 7. 
Gene (“Bat Masterson”) Barry 
tled the contractual differences 
which have kept the actor off the 
“Masterson” set for more than two 
weeks. Though terms of the settle-| 
ment weren't disclosed, it’s re- 
ported that Barry's new company, 
Barbety Enterprises, 
guaranteed a minimum number of 
pilots it will produce for Ziv. 
Barry, currently in Calgary as 
|Grand Marshall of the Stampede 
and Exhibition. returns to work 





First | July 13 to resume next season’s| derwrite an organization. 


“Masterson” output. He walked off | 

| the set a couple of weeks ago, pre- | 
cipitating major negotiating ses- 
sions between Nat Goldstone 
(Goldstone-Tobias agency) and 
Ziv. Latter’s Frank Reel came in 
from New York to achieve a 
settlement. 


Foreign Markets 
Step Up Campaign 
To Ban TV Oldies 


Some of the most lucrative for- 
eign tv markets for features are 
being hit either by local film in- 
dustry plans to keep oldies off tv, 








or the threat of sanctions from ex- | 


hibitors. 

The broad outlines of Britain's 
Film Industry Defense Organiza- 
tion has been copied in West Ger- 
many. FIDO in Britain buys up 
the tv rights to features in order 
to keep the cinematics from the tv 
| screens. In Germany, which also is 
a major market, a similar plan is 
being pushed for adoption. Under- 
writing both plans are various seg- 
ments of the theatrical motion pic- 
ture industry in the respective 
countrtes, 

Also acting as a brake is the 
threat of exhibitor sanctions 
against any American distributor 

(Continued on page 66) 


39 ‘Counterthrust’ Segs 





Set for ABC Films Sked 


- 


Hollywood, July 7. 

ABC Films has skedded “Coun- 
terthrust” for filming in Manila 
later this year and inked Tod An- 
drews to star in 39 segments. 

Vic Whitlock, former story edi- 
tor with Ralph Edwards and War- 
ner Bros. TV, has been signed as 
story ed of ABC-TV, and will write 
10 of the “Counterthrust” epi- 
| sodes. 


and Ziv Television last week set-| 


has been 


Syndication is being buffeted 
from many sides today, taking it 
on the chin in many situations, 
without having an effective, over- 
all arm to fight back. The lack of 
a trade organization has hobbled 
the biz in the domestic and foreign 
fields. 

Item: Japan has placed a ceiling 
of $300 per half-hour episode for 
all American telefilm imports. The 
price is unrealistically low com- 
pared to the number of sets in 
Japan and Japan’s relative good 
economy. Nothing is being done 
about it, because there isn’t a trade 
organization around to negotiate 
|for higher pix prices with the 
| Japanese government. 

Item: Many local and regiona! 
advertisers are buying spots, as 
opposed to program purchases of 
syndicated shows. Yet, there isn’t 
a syndication trade organization 
similar to a Television Bureau of 


COMBAT REBUFFS 





Advertising to supply the qualita- 
tive data and other ammunition to | 
oppose that trend. There is. some | 
| data from some houses, but noth-' 
| ing ——— to the campaigns | 
waged by TVB or Radio Advertis- 
jing Bureau. 

Item: Networks have bit into the 
7 to 7:30 (EDT) and 10:30 to 111 
p.m. (EDT) time periods quite 
heavily next season. (Syndicators 
have a vague hope that the Federal 
Communications Commission will 
adopt the proposal to slice network 
option time, but decline openly to 
express their anger on the local | 
option time encroachment). 

It’s impossible to put a dollar | 
figure on what it costs syndicators 
yearly for their failure to have a 
trade organization, but many execs 
| acknowledge that the cost is higher 
| than what would be needed to un- 
If that | 
| is so, why no trade organization? 

Reasons form mainly along two 
lines: One, syndication is highly 
competitive and one syndicator 
doesn’t want to trade information 
or function cooperatively with an- 
other syndicator. Two, some syn- 
dication houses are subsids of net- 
works, Screen Gems is a subsid of 
Columbia Pictures, while others 
are indies. Then these problems 
are compounded by the fact that 
syndicators sell both to the net- 
works and the market-by-market 
field, so they don’t want openly at 
this late date to take any public 
swipe at the webs. 

Then there is the problem of 
financing a trade organization. The 
larger houses don't want to ante 
up the bill only to have the non- 
participating smaller houses profit 
from the work of a trade outfit. 

Leslie L. Dunier, v.p. in charge 
of radio and tv for Mogul Lewin 
Williams & Saylor, recently ad- 

(Continued on page 66) 




















Who says the bloom is off the 
feature rose? The comparative 
lack of excitement about cinema- 
tics to tv appears to be more due 
to the pix distribution famine than 
| to the ratings. 

Some of the rating excitement is 
reflected in a MCA TY survey on} 
the Paramount pix. Sampling 
seven of the 15 markets which 
have begun telecasting Paramount 
cinematics to date, MCA TV found 
that in every case the station show- | 





| 


ing the Paramount pix rose to a) 
leading position in the market. 
Analysis measures ARB share- 
of-audience reports covering Min- 
neapolis, Denver, Milwaukee, Oma- 
ha, Philadelphia, Seattle and Bos- 
ton. In each case, average share 
of audience for an entire month of 
Par pix programming was com- 


} pared with audience measurements 


Bloom Off Features? MCA-TV Study 
On Par Pix Shows Differently 


| (April-May), 


‘HELP, HELP? 





NO TRADE INE ORE Il BY of Stations Devote 10-20 


Hours Weekly to Feature Pix 





Shift to Coast 


Major execs of National 
Telefilm Associates, along 
with their respective depart- 
ments, are moving their head- 
quarters to the Coast. Move 
is part of NTA’s consolidation 
with National Theatres, which 
acquired NTA recently. 

Coast headquarters will be 
a new building along Wilshire 
Boulevard, Beverly Hills, 
which will be shared by Na- 
tional Theatres and NTA. 
Theatre circuit will move from 
its present downtown Los 
Angeles quarters to the new 
site. 

Remaining in the East will 
be the program sales depart- 
ment, headed by Michael Sil- 
lerman; Ted Cott'’s o&o de- 
partment, NTA Pictures, and 
the Telestudios operation. 
With some minor exceptions, 
all other departments will 
move to the Coast. Switch is 
expected to take place by Sep- 
tember. 


Desilu Earnings 


NTA’s 








Show 170% Hike; 
$20,470,361 Gross 


Hollywood, July 7. 

Desilu Productions Inc. reported | 
a net income of $249,566 on gross | 
income of $20,470,361 for the fiscal 
year ended May 2. Report to stock- 
holders was the company’s first 
since becoming publicly owned. 

The $249,566 net represents a 
170° increase over the $92,336 net 
for the previosu fiscal year. Per 
share earnings camee to 22¢ on 
1,150,000 shares, contrasted with 
10c per share in the 1958 period 
on 90,000 sharess outstanding. 

Desilu has paid two quarterly 
dividends of 15c per share on 584,- 
000 shares of common stock this | 
year, and anticipates this dividend | 
level will be maintained. No divi- | 
dends were paid on the 565,000, 
shares of Class B stock owned by 
Desi Arnaz and Lucille Ball, which 
comprises 49° of the total stock 
outstanding. 

The 170° increase in earnings | 
accompanied a 35.6% increase in 
gross income over the previous | 
year. Gross at that time, $15,094.- 
806, exceeded the 1957 gross of 
$12,166,341 by 24%. In 1956, re- 
pore reveals, Desilu grossed $9,- 

_ (Continued on on page 66) 
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for the preceding rating periods, of | 
non-Par pix. | 

WITI-TV, Milwaukee, scheduled | 
Paramount features every night 
but one for the period April 10 | 
to May 7, beginning at 10:15 i | 
10 p.m. on Saturdays). The A RB | 
rating figures for the February-| 
March period, before the Para- 
mount pix debut, showed a Mon- 
day-to-Friday 10 p.m. to midnight 
average share for WITI-TV of 10.3. | 
With the Par pix, WITI-TV grew to 
39.4 for‘the April 10 to May 7 
period. 

During the same rating period | 
station KBTV, Den- 
ver, showed a similar rise in share | 
of sets-in-use with Paramount pro- 
gramming, Monday - thru - Friday, 
with Paramount programming. The 
rating periods for other cities oc- 
curred earlier in the year, but in 
each case, comparing the non-Par | 
pix period, with the period includ- 
ing that cinematic label, there 


| were share-of-audience rises. 


| number 


| another 


In one of the most comprehen- 
sive studies of feature film use, 
National Telefilm Asscciates found 
that 43% of all stations throughout 
the country devote from 10 to 20 
hours weekly to cinematic tele- 
casting. 

The findings were based on re- 
sponses from 300 stations, or 
54.2% of the country’s 554 sta- 
tions. The survey comes at a time 
when the fresh pix pool has sharp- 
ly dwindled on the distribution 
level, and again points up the 
question of possible substitute 
programming. 

A sharp difference in cinematie 
use between indies and network 
affils was brought out by the sur- 
vey. Indie stations, of which 17 
participated in the study, average 
21 feature film telecasts each week 
for an average time total of 36 
hours weekly or 38.3 of their total 
telecasting hours. Affiliated sta- 
tions, on the other hand, average 
nine feature films a week for an 
average weekly hour total of 15, 
or 13.7 of their total weekly hours 
on the air. 

As the number of stations in a 
market increase, so does the use 
of feature films. Los Angeles and 
New York stations devote 30.2 and 
26.8 of their total air time, respec- 
tively, to feature films. Detroit, 
Phoenix and Washington, each 
four station markets, devote 18.7, 
19.4 and 20.3% of total air 
time, respectively, to features. 

The greatest number of stations 
responding to the survey ques- 
tionnnaire telecast from six to 10 
features weekly. Total cinematics 
used, however, ranged as high as 
45 films weekly in some instances. 

Part of the survey grouped sta- 
tions according to whether they 
telecast one to five features a week, 
six to ten, 11 to 15 and so on 
through multiples of five up to 26 
to 30 films per week. 

These are the results: 

106 stations, or 35.3% of the 
total responding, used from 6 to 
10 features weekly; 67 stations, or 
22.3° used from one to five week- 
ly; 61 stations, or 20.3%, used from 
11 to 15 pix; 30 stations, or 10°; 
from 16 te 20 features; 20 stations, 
21 to 25 features; eight stations, 
from 26 to 30; three stations, from 
31 to 45, and five stations reported 
that they didn’t use features at all. 





Vidkid Shows 


Are ‘Reexamined 


Possible kiddie programming in 
syndication is being re-examined 
closely in the wake of a number 
of developments. 

1. Independent Television Corp. 
has had quite a success with “Ding 
Dong School,” placing the stripped 
show in over 65 markets and get- 
ting half of the available spots sold 


to national advertisers. . 


2. Cartoons on the whole are 
readily sold. 

3. Many local stations through- 
out the country have the 5 p.m, 
to 7 p.m. slot to fill, the ideal pe- 
riod for kiddie shows. The net- 
| work bite into the 7:30 to 8 p.m. 
(EDT) and 10:30 to 11 p.m. periods 
in no way affects the time slots 
usually devoted to children pro- 
gramming 

It’s known that CBS Films and a 
of other syndicators who 
once took a standoffish attitude 
on kiddie fare now are reexamining 
that attitude 


CBS Films Moves Has. 


CBS Films will be moving its of- 
fices from 54th and Madison to 
5lst and Madison, in the building 
adjoining CBS headquarters 

Switchover will take place in 
couple of months. Néw 
Space for the CBS subsid is three 
times the present facilities. 
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Syndication Seen 
As the Answer To 
Pay-TV Proponents 


By BRUCE EELLS=—— 
Exec V.P., United Artists 
Television) 

United Artists Television is ex- 
cited about that  irrepressi®le, 
growing giant: Syndication. 








Like the power of prayer, syn-| 


dication has always been surpris- 
ing: yet the seeming miracles of 
syndicated programs have been 


quitely working themselves since | 


the advent of sound recording. It’s 
no surprise to some of us that 
syndication is growing to giant 
proportions with first class citizen- 
sip application pending. 

In early 1939 a chain of Los An- 
geles shoe stores was saved from 
bankruptcy by the desperation ex- 


penditure of $100 per week for a) 
Since | 


syndicated radio program. 
] made the sale to the shoe chain 


I am intimately familiar with, and | 
the results. They | 


still awed by, 
are significant even today — 20 
years later. The $100 brought the 
shoe people a transcribed program 
which had cost $10,000 per episode 
to produce. A lot of money for a 
radio program in those days. 

The weekly audience commanded 
by the program increased the sales 
volume of the 11 shoe stores by 
38° within nine weeks. The local 
sponsor was able, for the first time, 
to utilize the then-magic impact of 
radio on a basis of quility com- 
petitive with that of network 
sponsors. Everybody benefited, in- 
cluding the pregram’s producer- 
distributor, because his aggregate 
of similar sales throughout the 
United States, Canada, and foreign 
countries, returned to him all his 
production and sales costs plus a 
profit. 

Soon afterward I conducted a 
similar experiment for a national 
advertiser, Borden’s, in three 
troublesome markets. The results 
were equally impressive. 

In the vears since, with the ad- 
vent of television and the prepon- 
derance of programming recorded 
and perpetuated on film, “shared 
underwriting” — syndicat‘on — has 
begun to assume its inevitably 
massive form. With the bulk of 
even network programs on film, 
and sponsorship of the majority of 
these shared by two or more com- 
patible advertisers, the principle 
of cooperative program cost under- 
vriting is totally asserted. 

Altogether, network, national 
spot, regional and local sponsor 
demand for filmed programming 
has already grown to approximate- 
ly 9,000 hours per year. This does 
not count old theatrical film sold 
to television, which wi'l soon have 
to be replaced by telefilm. 

Equated to the mot’on picture 
industry, a startling and sienificant 
comparison is made. At its very 
peak of production volume, the 
entire motion picture’ industry 
never aggregated in excess of 800 
hours of theatrical film ver year. 

Now, from Eric Johnston, comes 
the report that even the reduced 
output of the motion picture wui- 
dustry is seen by “a third of a 
billion peoole every week, through- 
out the world.” Of further siegnifi- 
canee, Mr. Johnston adds that 75% 
of this enormous weekly theatrical 
audience is in countries outside 
the United States and that their 
appetite for American film is tre- 
mendous. 

At United Artists our analysis of 
these facts had led to important 
conclusions and major policy deci- 
sions. We realize that in countries 
outside the U.S. television has not 
scratched the surface, that those 
countries are five years behind the 
U.S. in installation of television 
station; that most of Johnston’s 
“third of a billion weekly theatre- 
goers” don’t have television receiv- 


By JEROME HYAMS 
(V. P. In Charge of Syndication, Screen Gems) 


To corrupt a quote from Mark Twain, the reports 
of the end of feature film distribution have all been 





| Premature. At least so far as Screen Gems is econ- 
cerned. Since we always intended to be in the tv 
film distribution business on a permanent basis, 
we have never attempted to liquidate our features. 

While stations were simultaneously lured and 
pressured into longterm library deals, we've been 
quietly assuring them we'd be back with more. 
Since the release of our original group of features 
in January, 1956, we’ve been back eight times with 
groups ranging from 20 to 112 pictures. Hence, we 
| still have over 400 Columbia and Universal features 
| untapped. And, what's more, we're now back sell- 
ing the reruns of features we originally released 
in 1956. 

This is not as glamorous as the longterm library 
deals. But it’s much more steady, for us as well as 
the stations. 

Now, in ‘view of the industry-induced shortage, 
we've begun an even more conservative policy. We 
will henceforth release new features only in those 
markets, and only at such times as the stations 
demand it. We will no longer put fresh features up 
for broadside sale. Future releases will be tailored 
to the supply-and-demand situation of each in- 
dividual market. 





By RICHARD HARPER 
(Director of Syndicated and 
Feature Sales, MGM-TV) 

Every week we hear that a new record price has 
been paid for the television rights to an old feature 
film. It’s no secret that first-run tv rights to old 
feature films are continuing to skyrocket. And the 
inevitable question arises—are upward spiraling tv 
feature prices getting cut of control? Are features, 
which have long been the most economical type of 
“volume programming” that a station could acquire, 
beginning to lose their bargain values? 

To this, I can only answer with a resounding— 
NO! 

I remember three years ago when we first began 
| signing multi-million dollar contracts for the MGM 
features with tv stations in the key markets. There 
were many cynics who declared that those stations 
which were foolish enough to pay there kind of 
prices, would never get their investment back, even 
with seven years in which to play the films. 

But hindsight is better than foresight, and now 
experience has shown these cynics how wrong they 
were. Of course, the acquisition of the major 
studios’ top film libraries cost the tv stations a lot 
more than they had been accustomed to paying for 
inferior product. 


But the arrival of betier film product on tele- 
vision brought a bright new era to the programming 
of those stations which were foresighted enough to 
make the necessary investment. Bigger audiences 
were attracted to feature films than ever before 
.. . and literally tens of millions of dollars in new 
tv spot revenue was attracted by these ratings. 





Stations that once counted themselves fortunate if 
they were able to sell five commercials in a feature, 
now began crowding a dozen or more spots into a 
90-minute late show. 


And the remarkable thing about the major studios’ 
really fine pictures ‘and a fact that we suspected at 
the time, but could not prove) was that they had in 
a way become “classics’—which meant that they 
got big audience ratings on their second and third 
runs, as well as the first time they were pro- 
grammed. In fact, they often got bigger ratings in 
their reruns than they had received the first time, 
thanks to the wonderful werd of mouth advertising 
generated by those who had seen the first run, and 
told their friends, ‘ 








Bargain | Prices 


Those stations which leased MGM features several 
years ago, now realize that as high as they thought 
our prices were at the time, in terms of the addi- 
tional spot revenue they have generated (and by 
all indications will continue to generate for the 
full seven-year length of their license period) they 
actually got the sort of bargain that comes along but 
once in a decade. 

The proof of this is that these same stations are 
now paying even higher prices for product just 








ers in their homes; and that when| being released to tv, and still feel they're getting 


they do catch up in a few years, | 
telefilm | 


demand for American 


more than their money's worth, 
From the tv station standp oint, 





feature films 


should jump from its present 9. 000 | —-— - _—_—_____— 


hour annual volume to conser-| | 


THE FUTURE OF FEATURES ON TV 


(A Symposium) 


offer a number of built-in plus factors: (1) they run} 


an average of 90 minutes in length; three times 


more than most other film programming; (2) they | 


accommodate 12 or more one-minute commercials; 
four times as many as conventional half-hour pro- 
gramming; and (3) they have tremendous residual 
playing value, picking up new audiences with every 
rerun, 

No, indeed, when you consider al! the factors, 
features are not too expensive. They've well earned 
the right to every penny of their cost by delivering 
more program time per dollar invested .. . greater 
rerun value ... and bigger audiences .. . the kind 
that attract the big bluechip ad spenders. 

With the last of the big major studio libraries 
now gone, and no new large reservoirs in sight, 
prices can be expected to stay at present levels in- 
definitely. And it is quite possible that even today 
the peak has not been reached. Yet, as high as 
feature prices may be, stations that know how to 
program and sell them will tell you: they're still 
among the biggest bargains in television program- 
ming material today! 


By FRANK J. SHAKESPEARE JR. 
(General Manager, WCBS-TV ) 


There has been much speculation on the prospect 
of depletion in the feature film market. 

Television is such a gross consumer of films that 
to any dispassionate observer it would seem patent 
the market would be depleted of full-length feature 
films at some time in the near future. Naturally, 
since there is such a vision, the question is ad- 
dressed to WCBS-TV, widely recognized as the 
touchstone for the television industry in feature 
film programming. 

Channel 2 in New York has the finest library of 
feature films in the country. It always has had. In 
an eight-year period, from the time “The Late 
Show” made its debut, WCBS-TV has shown over 
1,600 different feature films, played on an average 
of five times each, with about six months separating 
play dates. The station currently telecasts 24 film 
shows weekly. These shows are consistently the 
toprated programs in their time period and more 
often than not are commercially sold out. So our 
interest in the question of product depletion is, to 
put it mildly, intense. 

Yet, despite the terrific rate of consumption, 
WCBS-FBV still has over 1,000 films that have never 
been shown in the New York metropolitan area. 
These pictures include some of the finest ever made 

many from the MGM and Paramount star- 
studded libraries. And this total predates the 
genera! release to television of the post-1948 Holly- 
wood product. To say, on the basis of these facts, 
that the supply is running out, is to be entirely 
premature. There are enough available films to 
keep running ‘happily for audience, sponsors, and 
station) for at least a decade. 

The station has followed an historic policy of sell- 
ing feature films to participating minute advertisers 

. scheduling two one-minute announcements back 
to back at about 20-minute intervals . for a 
total of 12 per film. This is less than permissible 
under the NAB Code but, we feel, is consistent 
with high programming values. 





“Schaefer ‘Specs’ 





Recent! y a slight sales variation was introduced 
with Schaefer Beer fully sponsoring four big motion- 
picture * ‘spectaculars” per year. The first of these 

. . “It Happened One Night” with Clark Gable 
and Claudette Colbert . . . premiered at 11:15 p.m. 
on Saturday, May 23. Schaefer used only four 75- 
second commercials during the entire two-hour 
program. It drew substantial and highly laudatory 
audience mail. It won a 70° share of audience and 
a 22 rating ‘Arbitron and Trendex) thus becoming 
the top-rated program in New York all night, beat- 
ing such stellar network attractions as “Gunsmoke” 
and “Perry Como.” This result was particularly 
outstanding since WRCA-TV_ counter - punched 
against the Schaefer show by premiering one of 
its own very best pictures in direct competition 
. . « Clark Gable and Loretta Young in “Call of 
The Wild.” But to no avail. It did no better than 
a 7 rating and 20°> audience share. The station 
believes this extraordinary result illustrates the 
habit engrained in the New York audience through 
many years of film programming of automatically 
associating Channel 2 with top motion pictures. 

We feel that in order to properly program fea- 
ture films, tv stations must invest in a substantial 
and varied library of quality product. Films need 
to be varied in appeal . . . action, adventure, musical, 
drama, historical, comedy . and a library must 
be large enough to allow a sufficient resting period 
between play dates. It is a mistake to go into fea- 
ture film programming with a limited schedule and 
a limited library. 

WCBS-TV believes in feature films ... has 
achieved great success with feature films... and 
has every intention of continuing with features as 
a basic part of its local programming in the fore- 
seeable years ahead. 


vutively 25.000 hours of production | Of product, of the ultimate in en- 


per year. A volume 26 times great-| 


tertainment value. Values some 


er than the annual output of all| ave said could be achieved only 
Hollywood studios combined when) »Y Pay-TV. 


the motion picture inlustry was | 


at its peak. 
‘Pay-TV? | Who Necds It? he 


inherent | in assured volume in 
any industry is security of invest- 
ment. And inherent in these com- 
bined is the guarantee of quality 


In the light of such an analysis 
a pretty good question vis-a-vis 
| Pay-TV might well be — “Who 
| needs it?” 

But in any event, we at United 
Artists have placed our chips on 
| 1) the inevitability of a large world 
;market for television film, spon- 


; Show”; 


. | 
sored cooperatively on a selective 


market basis by large and small 
business alike, and 2) the security 
arid profit inherent in quality. 
Our procedure to date, based 
upon these convictions, has in- 
cluded firm 39-episede commit- 
ments, in advance of sale, for five 
half-hour seriees: ‘The Trouble- 
shooters,” with Keenan Wynn and 
Bob Mathias; “The Dennis O'Keefe 
“Hudson's Bay,” with Bar- 


ry Nelson; “Tales of the Vikings,” 
with Jerome Courtland; and 
“Miami Undercover,” with Lee 
Bowman and Rocky Graziano. 

To the extent that volume en- 
hances budget, and budget affects 


artistry—I predict that the enter-| 


tainment values of all commercial 
television will be taken to a most 
satisfactory new high level by that 
stepchild heretofore loosely re- 
ferred to as—SYNDICATION, 


| 
| 








A ‘Live TV’ Giant 
Gets Its Feet Wet 
In Telefilm Arena 











By BUD AUSTIN 
(V.P. in Charge of Sales, Goodson- 
Todman) 

The fact that the two pilot films 
we produced this year were sold 
immediately seemed to have 
created a good deal of conversa- 
tion. To packagers, producers and 
distributors of television films what 
we accomplished seems to rank 
with the discovery of the Com- 
stock Lode. While the facts are 
certainly impressive, the impres- 
sion is not completely accurate, 
For the past few years we have 
carried on an expensive flirtation 
with Hollywood, courting film suc- 
cess with large sums of money and 
hogsheads of creative sweat. Our 
investments included che purchase 
of many scripts that never justi- 
fied their story outlines, the hiring 
of production of several well in- 
tended but poorly conceived pilot 
films. 

One of our well kept secrets has 
been a closetful of stillborn pilots 
which we have never screened for 
outsiders. Incidentally, this is a 
practice which we have retained 
from our live packaging activities. 
Often we spend many months in 
creative research, run throughs, 
ete., before we decide whether or 
not we believe a particular format 
has the potentials which will make 
it a hit. Those that do not come up 
to this standard are abandoned. 

Now that we have served our 
apprenticeship in films, we are ex- 
amining the comparative opportun- 
nities for profit in live and filmed 
packages—and while the results 
are certainly not conclusive, we 
are beginning to question the gen- 
erally accepted concept that film 
packages with their residual values 
are necessarily more lucrative. 

In most cases, the film packager 
who finds himself with a first run 
profit is a very fortunate fellow. 
(Continued on page 57) 


The Gang’s All 
Here & There 














——— By SAM GANG =e 


(Titernational Sales Director, 
Bernard L. Schubert Inc.) 


Tokyo. 

Television is considered one of 
prosperous Japan's strongest 
growth industries. There now are 
34 commercial stations in opera- 
tion, with seven more expected to 
be telecasting by the year’s end. 
Ten percent of the $296 million 
allotted by Japanese firms for ad- 
vertising in all media last year 
went to tv. In seven years the new 
medium should capture 20% of 
the nation’s total ad outlay. 

Technically, Japanese tv is top 
flight, with the finest equipment 
utilized, and tape and color rapidly 
being introduced. American stand- 
ard of 525 lines is employed for 
transmission. 

Programming is excellent, with 
an exceptionally high level of lo- 


cally-produced live shows. U.S.- 
made syndicated films are ex- 
tremely popular, topped rating- 


wise only by the Sumo wrestling 
tourneys. 

Despite the rosy scene described 
above, 'et me put it on the record 
that it is absolutely ridiculous for 
an American video film distributor 
to maintain an office in Japan. An 
agent is very essential, however. 

For although Nipponese viewers 
love Yank shows—their average 
rating is over 50°>—the Japanese 
Government has established a 
quota and price ceiling for foreign 
films. 

Thus an American film company 
can get no more than $300 per 
= show; $600 per feature 
ilm. 

On the other hand, Japanese 
telepix produced at a fraction of 
the cost of U.S. films are bought 
by the stations for $2,000. 

Furthermore, the commercial 
stations are each permitted to im- 
port only nine series yearly, the 
Government stations five. This 
year’s quota is already taken up by 
various distributors, and the 


chances are thought to be very 
(Continued on page 54) 
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$150,000,000 Vidfilm Budget At Stake In Hot 


Competitive Race For Supremacy 





Telefilm Producers Riding Crest of Booming TV Biz, With A Big Fat Vidtape Assist; 


Still Many Problems To Be Coped With, 5 





).000 Feature Exposures a Week 


By HAROLD GOLDMAN 


(President, NTA International 








Upholding the front-line position as the solid program- 
ming stalwarts of the television industry are the feature 
length motion pictures which currently are being tele- 


vised throughout the country at the unbelieveable rate of 
approximately 5,000 films each week. 

That information is causing no end of convérsation 
arnong industry leaders as they seek to analyze the facts 
and come up with definitive plans for the future. 

One of the most important questions facing both the 
distributor and the station operator is how to program the 
motion pictures that are already committed to television 
exposure. The thousands upon thousands of available films 
makes this no easy task. Another equally important query 
heard in all quarters is what can be expected in new 
product 

The uncontroverted facts are that practically all of the 
pre-1948 feature films have been sold to the tv film dis- 
tributors who in turn have brought them to the televi- 
sion screens in the nation's living rooms. On the other 
side of the ledger are the post-1948 which have been mak- 
ing their appearance in the video market from time to 
time—but in limited quantities. 

While these facts seem to portend a definite dearth of 
feature film programming some time in the future, dis- 
tributors and programming executives alike are not too 
concerned. They feel sure the resourcefulness and ingenu- 
ity displayed in the past will once again prove equal to 
the occasion 

The present stock-piling of feature films by stations in- 
dicates that this type of programming will continue its 
present pace for some years to come. Feature films under 
contract to stations range from a handful to more than 
3,000. Despite this backlog, stations are still eager to 
purchase additional feature films. They claim this stock- 
piling insures a » continuation of programming strength. 





7 





‘Bonanza for Indies 





A recent survey conducted by NTA reveals that stations 
are making excellent and fruitful use of feature films. 
The survey shows that independent tv outlets are tele- 
casting an average of 21 feature films per week with ap- 
proximately 36 hours being devoted to such presentations. 
Network affiliated stations only average nine feature films 
per week for 15 telecasting hours. 

Various programming concepts have been conceived to 
breathe new life into these features that are available 
for telecasting. 

One of the more important approaches io the problem 
fs the creation of the “Blockbuster” technique. This ap- 
proach is gaining acceptance as both distributors and sta- 
tion operators scan the impressive ratings resulting from 
its usage. The concept revolves around the highlighting 
of motion pictures that have gained audience approval in 
both the theatres and television. These hits serve as the 
backbone for programming a series of features 

Another programming technique that is gaining in 
popularity is the thematic concept. 

NTA recently took 90 hour-long films produced by 20th- 
Fox and Warner Bros. and suggested stations use them 
back-to-back as a feature film type of programs. Other 
plans are constantly being tried and developed. 

In addition to various programming techniques de- 
signed to make reruns attractive to viewers, station man- 
agers discover that playing good features for multiple runs 
does not necessarily decrease audience response. Numer- 
ous case histories prove that reruns garner high ratings 
time and time again. 

For today’s younger viewers there is no such thing as 
an old motion picture. They are the audience of tomor- 
row. The mature viewers take for granted the titles of 
yesteryear’s blockbusters. The youngsters who were either 
too young or too busy to have seen these film classics dur- 
ing their theatrical release now become enthusiastic and 
excited about films scheduled for television exposure. 

As for advertisers, they find feature film spots perfect 
vehicles for commercial messages. With consistent recep- 
tive audiences, these spots continue as premium buys at 
premium prices. 

The station operator finds that the feature film gives 
him greater audiences which in turn enables him to post 
premium prices for participating spots. This, in turn, puts 
him in a buying frame of mind for more feature films 
for his programming schedule. 

The feature film strength puts the syndicator and dis- 
tributor in a better position, too. Since he paid huge sums 
to the motion picture companies for distribution rights 
to the features, he can now project dollars that he can 
keep. He had no doubt recouped his investment from the 
initial exposure of the films. It is the rerun sales that 
now bring him the profits. 

To those who say that feature films are losing their fold 
upon viewers and station owners, the following Rgures 
will prove interesting. 

In a recent survey conducted among 300 tv stations ap- 
proximately 45% devote an average of 14 hours each week 
to feature film programming and almost 40% play an 
average of seven films each week. Another finding speak- 
ing well for feature film programming is that in 10 rep- 
resentative markets, approximately 20° of the total tele- 
casting hours are devoted to feature films. 

These facts augur well for feature film programming. 
As a product in demand by the viewer, it can do nothing 
else but continue its reign in the nation’s living rooms. 


Status; Feature Supply Dwindles 





By MURRAY HOROWITZ 

Telefilms, features and the newborn babe of vidtape are 
riding the crest of a tv biz boom. That's the genera! propo- 
sition, descriptive of the overall field in mid-'59. 

There are problems galore. There are exceptions to the 
general prosperity. Not everyone has assumed a fat cat 
status—not by a long shot. 

But the measure of the prosperity can be gleaned from 
this sole fact: nearly 70° of the prime network schedules 
next season will consist of telepix. The multiplicity of 
“live” specials hasn't cut into the day-in-day-out vidpix 
network programming. In fact, the upcoming season will 
see the greatest number of hours ever devoted to telepix. 

Overall field of telefilm syndication isn’t riding as high. 
Telefilm syndication remains a $100,000,000 biz, a rough 
estimate that’s not to be sneezed at. But much of the 
boom-boom atmosphere of years past is missing 

The feature famine is here. On the distribution level 
that prophesy of hitting the bottom of the cinematic 
barrel has been borne out. Stations have a pix backlog of 
varying dimensions—but for stations in general, it’s just 
a matter of a few years when the lack of fresh features 
will be felt acutely. 

Vidtape is coming into its own. For a new-born, the tape 
technique has shown a remarkable quick maturity. Vidtape 
has changed the patterns of commercials. On the network, 
it’s being used widely in “live” programming. (The best 
of this season’s “Playhouse 90" outings are being repeated 
this summer due to the blessings of vidtape.) The corela- 
tionship of vidtape and “live” has become the “living 
tape” slogan of National Telefilm Associates, currently 
engaged in syndicating a variety of taped shows. 

Nothing stands still in this biz. Witness the burgeoning 
of vidtape, the drying up of features, the telepix spread 
on the networks, and the predicted syndication plateau 
for this season. 

Quality won't stand still either. Next season will see one 
of the biggest spread of “live” specials on the networks 
ever, with CBS-TV and NBC-TV taking the most bows in 
that direction. In the midst of this, there will be the 
greatest spread of telepix on the three networks. 

Who won't compare the “specials versus the telepix? 
Who is the interested viewer who won't ask himself which 
offers the best entertainment? And what about the spon- 
sor? It won't be ratings for many a sponsor. It'll be class, 
identification and for a few enlightenment. 


| The § Stakes Are High | 


So while the “live” specials and telepix may be living 
in the same network houses in apparent harmony, next 
season is bound to be one of the most competitive for tele- 
pix in years. Vidfilms will not only have to match them- 
selves against other telepix, but against the heavy schedule 
of “specials.” There's a $150,000,000 network production 
budget riding for next season’s prime evening time. The 
Stake of telepix isn’t small, by any measure. 

“Specials” can also be a bust. They don’t represent a 
breed insured. But many of them do represent a reaching 
out for something different, a galaxy of stellar names, and 
“a let's-get-out-of-the-rut” story approach. When they click, 
they lend excitement to the medium. There's no reason 
for many a telepix series to assume the same “special 
excitement“ function, as some have in the past. It’s truly 
a “wide, wide world” on tv with a multiplicity of tastes 
to be satisfied. If telepix play a “johnny-one-note-tune,” 
as so many have in the past, how will they stand up in 
the long pull in the competition for the viewers’ time? 

Probably no end of the biz represents “bread and but- 
ter” programming more than syndication. There's some 
solid reasons for that. Other than the relative few indies, 
station berths for syndicated product are in the local op- 
tion time areas, the prime syndicated time periods being 
in the 7 to 7:30 and 10:30 to 11 p.m. (EDT) time slots. 
Syndicators found that feeding action-adventure type of 
fare in those off-hour time slots garners the best ratings. 
So, on the whole, telefilm syndicators stick pretty close 
to the action-adventure formula, in the hope of ensnaring 
the entire family, along with the kids in the early evening, 
and the action fans in late evening. 

But an odd situation has occurred in syndication. The 
very prosperity of the networks has bit into those prime 
half-hours, 7 and 10:30 p.m. (EDT), with many a network 
program recapturing what heretofore had been station 
option time. Many a syndicator~privately says the problem 
should be dumped again in the lap of the Federal Com- 
munications Commission. But no one wants to stick his 
neck out. Same syndicators are involved in trying to sell 
network shows and they don’t want to be lambasting the 
potential network customer. (FCC has a proposal to slice 
network option time at this time, anyway, it’s pointed out.) 

Competition in the market-by-market field is hot and 
heavy. There's a backlog of rerun product. Vidtape shows 
are making inroads, taking away time normally allocated 
to telefilm fare. In the wake of this scramble, there's a 
relative high turnover of sales personnel and many a 
syndication exec reads his profit scorecard closer than 
ever before. 

Syndication of vidtape shows is getting its biggest shake 
from NTA. Shows varying from “Bishop Sheen” to “Mike 
Wallace Interviews” to “One Night Stand” are being put 
into the market. Right now, the number of vidtape 
equipped markets is close to 60. But by January, the count 
is expected to climb to 100. Vidtape shows, from NTA, 
Guild, Independent Television Corp., stations, and other 











syndication Misses 


‘Fat Cat’ 





Sam, You Made The Prints Too Few 














By JO RANSON 


There's a standing gag among distributors of free tv film 
that adds up to this wry observation: “Sam, you made the 
prints too few!” 

What it means, to quote Robert Finehout, director of 
advertising and promotion for Association Films, Inc., a 
major distributor of on-the-cuff documentaries, cartoons, 
travelog and other types of celluloid product plugging in- 
dustry, governmental, social service, etc., enterprises, is 
that “there is nothing more heartbreaking and harassing” 
than for distributors to be inundated with pleas from tv 
program directors for certain films that, unfortunately, 
can't be satisfied because of one glaring oversight on the 
part of the sponsor, namely “print anemia.” 

So many superbly produced free films are currently 
available for video presentation, it appears, but sponsors 
of these arresting productions in many instances did not 
have the foresight to provide the distributors with suf- 
ficient prints to cover the many stations seeking to display 
them in frequently advantageous time slots. 

Sufficient proof is at hand that tv is unquestionably a 
principal distribution source for business films. Modern 
Talking Picture Service, Inc., also one of the country’s 
leading distributors of free pubrelations films, recently 
engaged a responsible market research and opinion poll- 
ing organization to question the film directors of more 
than 500 tv stations across the country anent their attitude 
teward biz sponsored free films. Nearly 70° of the tv 
stations, big and little, responded to this important survey. 

Survey revealed that 99 out of every 100 tv stations 
made exeellent use of free films. The question: how often 
do you telecast public relations films supplied free by 
industry or associations? was answered thusly: At least 
once a week, 84.8°; at least once a month, 10.4%; less 
than once a month, 4.8%. More than 70% of the stations 
telecast films during afternoon hours. Over 24°% carried 
the films in the nighttime class. 


‘3.7 Hours Weekly Use ! 


Currently, film directors make use of free films 0 on n an 
average of 3.7 hours weekly. More than 78% of the re- 
spondents said they liked the idea of getting films in series 
format, majority requesting them in half-hour length. 
Most tv execs wanted them of 13-episode duration. More 
than 86° preferred dealing with film distributors rather 
than with pubrelations firms or with individual componies. 

Though considerable progress has been made in the 
elimination of commercialism of free film, there's still a 
tendency on the part of some industrialists to abuse this 
aspect of their investment. A typical reply: “Makers of 
P. R. films should keep in mind I am giving them time 
they are unwilling to buy. NO COMMERCIALS inside 
films!” Another suggestion: “Eliminate commercialism 
under the guise of public service.” 

Regarding subject matter, there’s a need for more 
good sports films, more storylines with humor and more 
animated cartoons. Tv stations could use more films deal- 
ing with everyday life such as vacations, travel, care of 
gardens, national holidays, research development, but, 
above all, more sports and 'ess industry. 

Subject matter, it was reiterated, should be handled with 
more entertainment and minus the traditional docu- 
mentary approach. Modern Talking Picture Service 
emerged on top in reply to the queries: “Generally, which 
one source do you rate highest in terms of overall ef- 
ficiency” and “Which one source do you use most 
frequently?” Nor did the U.S. Government fare too badly 
in these categories. Uncle Sam came out third in the 
response to these questions. 

Programming free calls for showmanly skill on the part 
of station film directors but there is so much currently 
available and of such highly professional calibre that the 
average video outlet could exist hours on end with dozens 
of varied program series. 

A look at the top 50 free films (see chart) is proof 
positive distributors maintain that there is a catholicity of 
product on hand—and mind you, it is there for the asking. 














sources, will be bunking up against the traditional swndi- 
cation product. It'll be a race worth watching. 

Causing concern is the number of sponsor spot buys. as 
opposed to program buys, of telefilms on the local level. 
Some say it’s a passing fad among regional, national spot 
and local advertisers. Others take the development more 
seriously. No one’s pressing the panic button, but an 
atmosphere of “watchful waiting” has settled over the 
syndication field. 

The shortage of fresh Hollywood pix for tv has sent 
many distributors abroad in search of suitable preduct. 
No doubt about it. If the Hollywood post-'48’s don’t open 
up, the American public, via tv, will have more of a 
chance to broaden its tastes. There will be more imports 
sold to tv than heretofore. Some of the imports are in- 
ferior product that couldn't even get a theatrical whirl 
in the U.S. Others are prize winners. But the bet still is 
that the post-’48 deadlock on residual payments to Holly- 
wood guilds will be broken in from two to three years. 
Then, according to forecasts, more Hoilywood pix wi!l be 
unwinding on tv. 

No matter what end of the biz is examined, the story's 
the same. Everything is changing, moving. Nothing re- 
mains still, 
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Britain Cautious As It Reevaluates 


Its Stake In Global Telefilm Market 


By HAROLD MYERS 


London. 

Having paused for breath and taken stock of the situation, the Brit- 
ish ty industry is taking a more cautious attitude towards its continued 
vidpic operations. Today, more so than at any time since commercial 
tv was launched nearly four years ago, there is full recognition that 
the honeymoon is over, that indifferent product can no longer find a 
and that quality is of paramount importance. 

These factors, coupled with the acute economics governing British 
telefilm programming, have resulted in an important reappraisal of 
the potentialities. At best, the British market can only pay about $7,000 
for a half-hour episode, but while the earning capacity remains sta- 
ic, production costs are mounting. The minimum budget on which a 
hal!-hour program can be brought in is around $25,0C0, but even that 
estimate involves a considerable amount of trimming. For extra quality 
id big star names the budget is substantially higher. A striking case 
in point is “The Four Just Men” skein which has just been completed 
by Sapphire Fiims, at a cost of $50,000 per entry. That is an expensive 
undertaking in any lamguage, but, with the right sort of network deal 
in the United States, can still yield a handsome profit. 
An analysis of the economics shows that the Eastern Hemisphere, 
including the United Kingdom, can only return around one-third of the 
negative cost and that calculation does not take into account distribu- 
tion commissions, print costs and other overheads, including publicity 
and promotion. Therefore, so far as the British packager is concerned, 
the American market is of supreme importance and must of necessity 
condition all program thinking. The trend in the past has been to safe- 
ard the investment by Anglo-American partnerships between a pro- 


niche 


£ 
cucer on the British side and a distributor on the Yank side, but a 
cevelopment of this pattern may transform the situation. The next 
phase will probably be a direct network-to-network production part- 
nership between the majors in British and America, and the first such 
deal may weil be made within the next few weeks. 

So far as the commercial programming companies are concerned, 
their main anxiety is to consolidate the position they've gained with 


such surprising rapidity. It’s an acknowledged fact that two out of every 
three viewers automatically select the commercial channel, but today 
the challenge from BBC-TV is a force with which to reckon. To meet 
that challenge and to hold their audiences, the independent tv com- 
panies are determined to improve the quality of their filmed programs. 
Vidpix, both British and foreign, account for 30° of the air time on 
the commercial network. Half the filmed programs are of British ori- 
gin, and the balance makes up the quota of foreign material allowed 
under the Television Act. Only two of the four major commercia! out- 
fiis have been actively engaged in vidpic productioh—Associated Tele- 
Vision and ABC-TV—although there are reports of the Granada group 
entering the ring within a few months. Associated-Rediffusion occa- 
sionally dabbles in film production, but has steered clear of a continu- 
ous output. 


_—  S | 


| BBC & Rank Entries 








A survey of current and future programming reveals two major de- 
velopments. One is the entry of BBC-TV into the film production arena 
and the other is the debut of the Rank Organization as a telefilm pro- 
ducer. Both have considerable significance. 

The BBC's initial project is “The Third Man” skein, which the web 
is making on a 50-50 deal with National Telefilm Associates, sharing 
costs as well as revenue. It’s an Anglo-American partnership in the real 
sense of the word, inasmuch as the first 20 episodes were filmed in 
Hollywood and the balance of 19 is now being made at Shepperton 
Studios. That is the beginning of a longterm program envisaged by the 
BBC, embracing about 17 series within the next three years at an aver 
age rate of five to six a year. All will be on a partnership basis with 
an American company. One intriguing subject on the BBC's slate is a 
possible deal with CBS for a filmed series based on the Jimmy Edwards 
*“Whack-O” program, in which the comedian plays the headmaster of 
an erratic establishment of learning. CBS and BBC are to cooperate 
in making a pilot in the fall and will take it from there. Coincident 
with its entry into production the BBC is also developing its distribu- 
tion activites end has established a world-wide sales organization cov- 
ering every territory, other than the United States. The network has 
gone into business on a scale comparable with that of any of the com- 
mercial companies. 

Rank’s first vidpie venture, “Interpol Calling,” a partnership with 
Jack Wrather, is currently resting after the completion of the first 14 
episodes, but is due to resume at Pinewood this month. Later in the 
month the studio will start its second project, “A. 1 At Lloyds,” which 
is being made in association with Sol Lesser, and a third project with 
Lesser is now in the talking stage. 

Although the Rank Organization is a Johnny-come-lately in the v 
- film seene, it is, of course, a partner in Southern-TV, the commercial 
outlet whieh has the franchise for the South of England and which has 
been on the air for almost a year. 

The biggest individual promoters of vidfilms is ABC-TV, which has 
an impressive schedule of projects made either on its own account, 
by its parent corporation, or in association with packagers. For ex- 
ample, it currently has on release three series produced for it by Har- 
ry Alan Towers—'Dial 999,” “Mantovani” and ‘Martin Kane” and a 
further three skeins made by Gross-Krasne—“African Patrol,” “Jun- 
gle Boy” and “Glencannon.” 

On its current roster Harry Alan Towers is producing two other 
series, the first of which is “Tales From Dickens,” for which Fredric 
March acted as narrator. The other is Sir Winston Churchill's ‘History 
of the English Speaking Peoples,” which is being made in association 
with Milton Gordon’s Galaxy Productions. Gross-Krasne have two new 
projects on the slate, “Fate,” on which pre-production work is cur- 
rently being carried out in Hollywood, and ‘‘Have Plane, Will Travel”; 
while the Halas and Batchelor cartoonery is making 78 animated sub- 
jects in two series—“Snip and Snap” and “Foofoo.” Associated British 
Picture Corp., the parent company of the tv network, is currently film- 
ing “International Detective” in association with Eddie Sutherland 
with Arthur Fleming, and “The Flying Doctor,” which was made on 
location in Australia and is being completed at the Elstree studios. Ad- 
ditionally, ABC-TV has commissioned from its distributing affiliate, 
Associated British-Pathe, a scrapbook series entitled “Time To Re- 
member,” in which the narrators will include Michael Redgrave, Ralph 
Richardson, Basil Rathbone, Edith Evans, Rossano Brazzi and William 
Bendix. The final 26 ‘“‘Torchy” episodes, quarter-hours for the moppets, 
are also in production, making a total of 52 featurets. 

For its future programming, ABC-TV is to explore the potentialities 
of the one-hour feature and has plans for at least four pilots during the 
season. These will also be made in association with Harry Alan Tow- 
ers and subjec's so far selected include “The Saint,” a “Chime Club” 
skein, a safari type project, with the fourth yet to be agreed. 

Associated TeleVision has two projects in the immediate future. The 


first to go into production will be ‘The Danger Man” skein which 


ai 


Starts rolling at the National Studios at Elstree around the end of this 

month with Patrick McGoohan in the lead. He'll play a secret agent 
employed by all the western powers and in each episode he'll be in- 
volved in some romantic situation. It was originally intended to shoot 
the skein as one-hour subjeets, but this has now been abandoned and 
the 39 episodes will run for 30 minutes apiece. ATV’s other venture, 
titled “Whiplash,” will be made entirely on location in Australia. Cast- 
ing details are not yet finalized. The network has recently completed 
the second group of 13 in “The Invisible Man” series and a third batch 
is under consideration. The program company, of course, was also di- 
rectly associated with Sapphire’s “Four Just Men” series 

The Danziger Bros., who also operate their own studios at Elstree, 
are putting the “Mark Saber” series into its sixth year with Donald 
Gray continuing as the private eye. “Man From Interpol” is in active 
production with Richard Wyler in the title role. Malcolm Arnold, noted 
for his “River Kwai” score, is writing the music for the new series, 
which is already slotted for the fall season by Associated-Rediffusion. 
| Also on the Danziger vidpic program is a color skein for UA-TV en- 
| titled “Adventures of Ali Baba” with Daniel Massey in the iead and 
| suother subject to be known as “The Cheaters.” 

A new vidpic packaging company, Vance-Gruner-Connell Produc- 
tions, has already completed 13 quarter hour programs featuring in- 
terviews with Lord Russell by Woodrow Wyatt and are due to start 
their next series at the end of August. This will be “Doctor Pygmalion” 
based on the casebook of plastic surgeon Dr. Maxwell Maltz in which 
| Eric Portman will play the title role and for which Dennis Vance will 
direct the pilot in New York. The rest of the skein will be filmed in 
| Europe. 

Beyond the fact that they've slotted “Woman In Love” for fall pro- 
duction, Sapphire Films has not yet finalized its pregram, although 
two or three other new series are on the stocks. 

Seymour Dorner, who recently ended a four year association with 
Sapphire, is now operating his own company, Command Films Inc., 
|and is currently negotiating U.S. distribution for his first project “The 
| Monte Carlo Story,” a skein of 39 half-hours. A French production 
company is providing half the coin and, apart from sharing in the re- 
»turns, will retain distribution rights in France. Other projects which 
Dorner has in the planning stage are “The Story of El Cid” and “A 
Yank At Rugby.” 

| An unusual project recently completed in London was Nicole Mili- 
nair’s production of “As Dark As the Night,” which was a combined 
operation for tv and picture theatres. In the United States it was pre- 
sented by CBS-TV as an entry in “Playhouse 90” but for the rest of 
the world it will be distributed theatrically. Lead roles were played 
by Michael Wilding, Laraine Day, Dennis Price, with Julie Hopkins 
and Sheila Allen, and Terence Young was the director. This is the first 
| of a number of similar subjects which Miss Milinair will film in vari- 
|ous European capitals. 





\Foreign Films Good Bet As 


| The Thinking Man’s Late Show 


By JOSEPH HARRIS 
(Pres., Art Theatre of the Air) 

The foreign film has been an 
important element in sustaining 
whatever is left of the picturegoing 














so long occupied, it took the mo- 
tion picture people too many years 
to revise their policies and product 
eet : “to offset the changes in taste of the 
habit in America. The calculated | move going public. They are, in 
emergence of Bardot, Loren, fact, still trying. Now that tv is the 
Guinness, Lollobrigida and Fern-| undisputed champ, it has to ac- 
andel, to name but a few, has been | complish the most difficult part of 
a steady, lifegiving transfusion to| being a champion—to stay on top. 
interest in motion pictures. For-| And, in the one area with which 
eign films and their leading play-| 1'm primarily concerned, tv is not 
ers have won awards at all major | doing it. The quality foreign film 
| festivals. English, French and In-| Ow occupies a totally different 


dian directors have been lauded | 
for their exquisite cinematic tech- 
niques. And the most recent sta- 
tistics indicate that one or more so- 
ealled Art Theatres exist in all 
principal cities. The growing at- 
tendance at these theatres is in no 
small way connected with the} 
tremendous rise in tourism. It is 
quite clear, then, that the foreign 
or art film is no longer the seldom- 
seen curio appealing only to the 
avant-garde, but rather an increas- | 
}ingly popular entertainment pur- 
chase. 

Too few of this type of picture 





are, in the main, dubbed, and be- 
cause they are foreign, too many 


position in the market place. It is 
a position of increasing stature and 
Saleability. How long will it take 
the tv film buyer to overcome his 
“play-it-safe” attitude and recogn- 
ize that the glarmour is fast wearing 
off of American films with “big” 
Names that are so old as to be 
virtually anachronistic. How long 


| will it take them to realize that the 
| emergence of realism in all forms 


of entertainment is the result of 
the public’s demand for it. How 
long will it take them to realize 








What's The Future 
For Syndication? 

1 ‘Let's Wait And See’ 
By MICHAEL M. SILLERMAN 


(President, NTA Program Sales} 


Syndication was the topic of con- 
versation at a recent get-together of 
|a group of radio and television 
| pioneers. One veieran broadcaster 
asked why television is so much 
|more active than its predecessor, 
radio program syndication. 
| Before the answer was fortheom- 
ing, somebody recalled the genesis 
of program syndication in the 
| broadcast field. It was more than 
20 years ago that a midwest ad- 
vertising agency executive had a 
local retailer as a client, and cast 
about for means to compete with 
some of the leading chains in his 
field which were sponsoring im- 
portant radio network shows. 

The idea struck him that were 
he able to put together a program 
of network calibre to be sponsored 
locally, and to have some of the 
costs of that program absorbed by 
other sponsors in non-competing 
markets, then his own local clients 
could meet the national compa- 
nies on their own terms and their 
own levels. He knew his local client 
could not afford the budget of this 
program. But he also knew that 
his client could absorb and afford 
la proportionate share. It finally 
| worked out. It was the beginning 
| of program syndication. 

TV lends itself mre to syndi- 
|cation than radio. Since the days 
lof radio, the means of reproduc- 
tion have been improved consider- 
ably. Film, too, has been highly 
developed, and now we have video 
tape which gives us added dimen- 
sion for program reproduction. 

What makes television program 
syndication of paramount impor- 
tance is its place in our economy. 
If the local merchant and the com- 
pany with regional distribution 
problems were not able to com- 
pete on television with the giant 
national corporation, then our 
Peconomy would suffer substantial 
injury. 

Today, through film program- 
ming, television makes available te 
any advertiser in any market top 
quality programs which can be 
merchandised, promoted and coor- 
dinated in a general sales plan with 
the same success and effect as a 
network program involving enor- 
mous expenditures. 

The effectiveness of syndicated 
programs is evident in the impres- 
sive ratings they receive in market 
after market throughout the 
country. 

We now have a new dimension 
in the field of television program 
distribution — that electronic mar- 
vel known as video tape, or as we 
call our tape system at NTA—“Liv- 
ing Tape,” a reference to the 
totally life-like quality of the pic- 
ture you see at home from a piece 
of electronic tape. 

Tape is now making available to 
local and regional advertisers pro- 
grams which would be uneconom- 
ical to do on film. For example, 
NTA currently is handling such 
shows as The Bishop Sheen Pro- 
gram, the Henry Morgan and Al- 
exander King shows and Juke 
Box Jury. No local advertiser could 
afford to pay for these programs 
were they done on film. On tape, 
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have been televised. Because they | 


that if the publie will pay to see | however, despite the small number 
a fine film, foreign or otherwise, | of tape markets opened during the 
they will in time tune in their tv| past year, they provide quality pro- 
sets to see it also. I emphasize the | duction, immaculate technical qual- 
| words “fine” and “quality” to in-| ity and reasonable program costs. 


tv film buyers have shown great | dicate that the Art Theatre of The 
reluctance to book them. They| Air will not involve itself in a 
would rather show an outdated| bushel basket operation. We are 
American film, vintage 1932, which | interested in only the best foreign- 
has nothing more than nostalgia| Made product, with the ultimate 
interest. But that the tv film| im that the Art Theatre of The 
buyer does not know is that the | Air banner will come to mean the 
viewing audience in range of his| best in foreign film entertainment. 
station would welcome fine for- The Art Theatre of The Air has 
eign-made, recently-produced mo-| just purchased three hours and 40 
tion pictures with great interest.| minutes of film, made in Russia, 





| The foregoing does not neces- 
| sarily mean that one-man shows 
will be the rule. On the contrary, 
we hope to put into syndication 
two musical programs which are 
currently in production. One is the 
Xavier Cugat-Abbe Lane program 
and the other is “One Night Stand” 
featuring top musical performers 
and organizations. Also in the 
works are tape spectaculars, and 


We have an organization, the Art! 
Theatre of The Air, Inc., that has} 
proven just this. Just a glance at| 
the ARB ratings of “Rififi,” | 
“Anna,” “Bitter Rice” and other | 
outstanding foreign product that 
we have sold to television indicates 
that there is a mass audience for 
fine dubbed foreign films which 
have been proven theatrically. | 

How often does any medium lag | 
behind the taste of the public it 
serves? Too often, I'm afraid. | 
When television forcibly usurped 
the throne that Hollywood had for | 


| tlons 


no doubt we and other companies 
will soon be making available dra- 
matic programs where tape will be 
exciting in content. We plan to sel] | more advisable and more econom- 
them to tv on a network or syndi-|ical than film. And there is no 
cated basis because we know how| doubt in my mind that each, tape 
interested the American public is| and film, has its own place, and 
in the Russian ballets. The enor-| that each will hold on with equal 
mous success of the live presenta-| tenacity and equal success. 

of both the Bolshoi and| The importance of syndicated 
Moiseyev companies in the U. §./| programs is emphasized in the fig- 
proves that the audience wants|ures that reveal how much pro- 
this. How long will it take the tv| gram material and program hours 
buyers to recognize this? I'd hate | are contributed to television by the 
to hazard the guess. (Continuer on page 5)) 


of the Bolshoi, Moiseyev and Geor- 
gian Ballets. The films are exquis- 
ite in their production values and 
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TAPE: PLANNED PARENTHOOD 





nstrous Infant 


By SOL SAKS 








Hollywood. 


Of the many criticisms leveled at television—not the least of which 
has been its immaturity—the main point has been overlooked, name- 
ly that TV has matured too fast. In a few short years we have seen 
TV grow from an infant to a powerful adult and then, before we 
could hardly get over our admiration and wonderment, TV—like the 
fruit which gets rotten before it gets ripe—became old, senile and 
fearful. Barely out of its infancy, TV is already suffering from harden- 
ing of the arteries. 

Television came out of its crib like a giant, stumbling sometimes, 
swingly wildly, but with a strength and aim that made itself felt. Its 
prime opponent, movies, smug and placid, soft and flabby with years 
of easy living and no competition, went down in the first round. 

Now we saw a curious transformation take place. Movies became the 
lean, hungry ambitious challenger and television became smug and 
placid. 

The first casualties were the parasitic hangers-on in the picture 
industry. These were the little old ladies of the industry who sowed 
not but reaped like crazy. Their so-called function was to serve as 
high priestesses who muttered incantations over every picture such 
as “motion pictures are your best entertainment” which was supposed 
to insure success. They also claimed to have secret formulas to avoid 
any possibility of faiiure—which usually boiled down to putting Rosa- 
lind Russell in a tailored suit with a man who looked something like 
Cary Grant to call her boss lady; to have John Wayne with a small 
group of marines beleaguered on a South Pacific Island; or Betty 
Grable in a scantily clad costume surrounded by 300 chorus girls in 
slightly less scantily clad costumes. As long as pictures were success- 
ful these witch doctors were worshipped, pampered and, periodicallly, 
fat annuities were laid on their altar. And when the dragon television 
appeared on the horizon (I suppose I’m mixing my figures of speech 
but I can’t stop now that I'm rolling), they muttered more incanta- 
tions and cried out that it was only an apparition and if you ignored it, 
it would go away. 

TV was ignored but it did not go away. One of the first acts of the 
movie industry which now realized that it was in a fight for its life 
was to throw cut the little old ladies. And here comes the astound- 
ing part of the story. TV courteously, nay, eagerly, invited the little 
old lady into the fold. And they came—rocking chairs, bifocals, super- 
stitions, fears, fright and all. 

Which is all a way of saying that television is suffering from the 
almost inevitable characteristic of old age—ultra-conservatism, play- 
ing it safe. I suggest that playing it safe should never be of para- 
mount importance in show business. 

This same playing it safe has done most to bring upon us the two 
most decried handicaps in television, censorship and lack of origin- 
ality. The things you can do are far outnumbered by the things you 
can't do. They agree with everything you say, but will fight to the 
death your right to say it. 

For the little old ladies, transferring to the new industry, have re- 
tooled simply by replacing ingredients in the formula. They have re- 
placed boss lady Russell in the tailored suit, John Wayne and his at- 
tractively smudged cheek as he waits for the treopships to bring sup- 
plies, Betty Grable with legs way up to her collarbone, with west- 





erns, panel shows and situation comedy. This, they have decreed, is | 


the new formula for guaranteeing success. Just keep from saying hell 
and damn and have a pleasant toothy MC and you don’t take any 
chances. Get the guy with the gun to stop them at the pass; have your 
cloyingly sweet heroine burn her roast when the boss is coming home 
to dinner but the husband gets the raise anyhow because the boss 
happens to like burnt roast; and a panel putting blindfolds on while 
they guess the occupation of a brassiere manufacturer—which will 
lead to hilarious double-entendres if the panel knows their business. 

This is what put radio where it is. This is what made movies sus- 
ceptible to the first real competition that came along. And this 
what is fast making television the entertainment.of only teenagers 
and unutterable bored adults. 

I do not, of course, suggest that the blame for all the little old 
ladies lies with the movies. Television has created at least its share. 

Directors, writers and acters must often do what the little old la- 
dies interpret the public wants. This is why the psychiatrists’ couches 
in Beverly Hills rarely have a chance to cool off. And this is why from 
the golden land of mink-lined swimming pools, Jaguars and cashmere 
coats, you occasionally hear an inexplicable cry of anguish. Because 
others, like myself, have made certain sacrifices for the not yet paid 
for mink-lined swimming pools, but refuse to give up the inalienable 
American right to beef. 











Today Gradicalion ‘A’ Rate Card 


The following is a class “A” rate card rundown ef syndicated 
shows in the top 22 markets in the U.S. The prices, gathered from 
a number of sources, should not be considered absolute 
figures. They reflect prices of class “A” product sold to 
blue-chip regional and local advertisers. In some markets, prices 


may vary sharply, such as New York, where a direct-to-sponsor 
sale may bring as high as $4,200 per hali-hour program to as 
low as $1,500 in a station sale. But that differential is lessened 


when considering direct-to-advertiser sales, as does the subsequent 
table. The direct-to-sponsor prices quoted for individual markets 
for class “A” product are net figures, with agency commissions al- 
ready deducted. The quoted price is the cost of the program per 
week on a 39, plus 13-week basis. The price rundown follows 


Atlanta $ 415 Los Angeles $2,200 
ae err 660 Milwaukee 485 
Birmingham .......... 275 Minneapolis-St. Paul 550 
_, ., Serre ee 1,000 New Orleans 360 
Lee 475 New York 3,500 
IL. tuic; once Sige Gaia 2,000 Philadelphia .......... 1,100 
Cimeinmati ........0<- 475 ProviGGMce .....cccces 365 
ED conan «<n aand 750 Pn... ; cee mks os 659 
REE pen ge ane 400 San Francisco ......... 950 
ARR es er © 360 Seattle ee re 
BOGOR <cvcoes oe0be 1,000 Washington .......02.. 475 


is | 





EVERYONE WANTS 
TO GUT UP BABY 


By ART WOODSTONE 


This is the one time in contempo- 
rary history everybody seems to 
favor planned parenthood, and the 
baby is video tape. Only trouble 
is that everyone is planning to be 
the only parent. 

Pecksniffery and piousness, rag- 
ing, railing and legalistics are part 
of this majestic custodial battle and 





the outcome promises to be 
pyrrhic. 
Producers are fighting  pro- 


ducers. networks are fighting pro- 
ducers, unions are fighting unions 
and the government stands ready 
to fight everybody in behalf of 
anybody 

Intensity of the situation makes 
it hard to believe any longer that 
the industry really places any seri- 
ous hope in the future of that other 
show biz sibling—celluloid, except 
as a relatively minor complement 
to kid brother tape. 

First of the parental struggles 
over video tape began to simmer 
years ago and it set the theme for 
subsequent fights. But none of the 


latterday imbroglios possess, for 
journalistic purposes, the, same 
degree of drama as the one be- 


tween the Screen Actors Guild and 
the American Federation of Tele- 
vision & Radio Artists 

And Still They Fuss 


Each planned to be the parent of 
tape and jealously the combatants 
still fuss—in front of the NLRB 
a fair substitute for the courts) 
and in outcries from the gutter 
where any outsider was free to look 
on. Only hope for amicable settle- 
ment is for the rival unions to 
accomplish what no two other po- 


| tential fathers have ever been able 


to do physically—for the two to 
become one, and this magical alter- 
native is presently under consid- 
eration by union Merlins, skeptical 
though they still be. 

If they don’t merge, there prom- 
ises to be a series of explosive 
jurisdictional disputes that can 
only hurt them both and perhaps 
even delay the inevitable growth 
and flexibility of tape. 

And should these two drarnatic 
opponents eventually remove them- 
selves from the operating arena, 
there are still others on hand and 
ready to cut up the baby. By hook, 
crook or by the book, everybody's 
got his own strategy for emasculat- 
ing his challenger as father of tape. 

There is—and this in time should 
prove to be a generally acceptable 
axiom—no single group which in 
some way isn’t affected and doesn't 
sense the grand image this baby 
suggests. 

Some of the other combatants 
are the Film Producers Assn. vs 
the networks; International Alli- 
ance of Theatrical & Stage Em- | 
ployees against the ranged forces 
of the International Brotherhood 
of Electrical Workers and the Na- 
tional Assn. of Broadcast Employ- 
ees & Technicians; N.Y. and Holly- 
wood; producers vs. agencies, and 
networks against producers 

For the record, it should be 
stated at this puint that some of 
these problems hinge not just on 
a desire to possess baby but on a 


desire to abort baby. or at least 
delay its growth. Since’ any 
dwelling on particulars in such 


cases is a possible wellspring for 
outcries from the “vested reaction- 
ary elements” and since it is really 
away from the main point, suffice 
to say that such situations exist 
and let it rest at that. 


_NABET’s Global Issue 


As AFTRA is pitted against 
| SAG, NABET was recently pitted 
| against foreign technical he!p for 
|tape production. This also pitted 
| NABET against NBC, an unfortu- 


| NABET, 


for 
the 


nate choice of opponents 


since NBC clomped 


;} union good on foreign jurisdiction 


| which 


of tape and on several other points, 
may tend to weaken the 
union’s overall strength to grab 
off the latest electronic marvel. 
NABET-IBEW vs. IATSE is a 
situation that can be stated rather 


‘simply: IATSE is a union with a| 


A New Look at Old Movies 


By GEORGE T. SHUPERT 
(V, P. In Charge of MGM-TV) 














The grass always looks greener on the other side of the fence— 
except in the entertainment business, where the other man's meadow 
always has a way of looking like a garden of weeds 

The legit theatre still looks down through its lorgnette at the rest 
of us. Only recently Walter Kerr in his Sunday N.Y. Herald Tribune 
column urged his theatrical confreres to accept Dore Schary, writer of 
one Broadway hit and the director of another, into the Shubert Alley 
fratrnity, despite certain misgivings about Schary's Hollywood tenden- 
cies 

Motion picture executives still like to twit tv as the repository for 
old English films that couldn't be peddled to a product-starved drive- 
in at flat rental. And they are delighted that the “bright young men of 
television,” who had put on the mantle of a crusade against Hollywood 
stereotypes, are in stampede before the same cavalcade of stage 
coaches, posses and Texas longhorns that were the standard fare of 
low-budget movies in days of yore. 

The fact is, of course, that a good dramatic idea is—like any other 
kind of energy—indestructible and transformable. Paddy Chayevsky’'s 
“Middle of the Night” saw the light of day as a tv show. Then it moved 
successfully on to the Broadway stage. Finally it has become a mo- 
tion picture which the producers of motion pictures, through their as- 
sociation, saw fit to nominate as the only American entry in the Cannes 
Film Festival. 

The adaptability of one good dramatic idea to all media of expres- 
sion—(didn't they turn “Street Car Named Desire” into a ballet?) is 
of speciai interest to us here at MGM-TV. MGM Studios has, perhaps, 
the largest backlog of proven dramatic material in the world. Anyone 
who has any questions about the future ability of tv to meet demands 
for large-scale program ideas need only look to the MGM catalog of 
properties to put aside his doubts 

The MGM-TV co-production with Talent Associates of “Meet Me In 
St. Louis” should give a fair idea of the adaptability of motion picture 
screen plays to the television medium. As is known, we are going ahead 
with Talent Associates on the tv adaptation of several other famous 
MGM motion pictures. “Ninotchka,” “Mrs. Minver,” and “Random 
Harvest” are three of the movies which will soon be revitalized as star- 
studded, 90-minute television “specials” in this co-production deal. 

I have no doubt that just as the tv program, “Middle of the Night,” 
became a Cannes Film Festival entry in the theatrical field, so the tv 
adaptation of a movie will become a prize winning television program. 
We think that old movies may very wel! become the stuff that much 


'of future large-scale television programming is made of. 


There is another aspect of MGM screen plays that is beginning to 
attract sponsor interest. It is the whole field of tv film masicals based 
on outstanding motion pictures 

No need to recapitulate what Oscar Hammerstein has done to the 
“book” musical by turning “How Green Grow the Lilacs” into “Okla- 
homa.” Here at MGM-TV we are currently examining the great MGM 
screen plays of the past to select those especially adaptable for mu- 
sical treatment. Such movies as: “Honky-Tonk,” “Boomtown” and 
“Her Highness and the Bellboy” are among those considered by us 
as potential musical films for television. 

We are presently negotiating with top composers, lyricists, and mu- 
sical producers to implement this approach to our “o!d” movies. Most 
exciting from the creative point of view will be the opportunity to 
harness the great reservoir of name talent that has so much to offer 
in the musical field. During the past 19 years these performers have 
found ever decreasing opportunities in motion pictures to use their 
musical talents. We find them eager and willing to do musicals for 
television 

As television and the public's taste for it mature we think that the 
demand for full-scale dramatic entertainment will increase—the same 
as it did in the motion picture theatre. At MGM-TV we are anticipat- 
ing this demand by planning top-drawer, star-studded tv films, par- 
ticularly in the field of musicals, which will be consistent in every re- 
spect with the MGM film-making tradition. And, of course, we will 
continue to develop half-hour and hour length film series programs. 
For all aspects of our future tv film production we count on our great 
backlog of MGM feature film successes as our stock in trade. 














| of 
|FPA-helmed movement in the di- 


background in film and is allied to 
the indie producers. NABET, at 
ABC and NBC, and IBEW, at CBS, 
are unions with all their experi- 
ences in live tv and the techniques 
of live tv closely@resemble those 
for taped tv. IA is learning the 
live techniques, and if the indie 
producers win tape, then NABET 
and IBEW will lose a great deal, 
perhaps everything, or so goes 
the theory in some places. If the 
networks win, then IATSE will be 
the sufferer. Nothing less than a 
mint in potential wages stands to 
be lost by the childless one. 

For the same general reason, 
Film Producers Assn., consisting 
of indie producers, has taken a 
case to Washington (with IATSE 
backing) demanding that the net- 
works be divorced from the pro- 
duction of video tape blurbs on 
the allegation that failure to do 
so encourages network monopoly. 
These days, everybody in the 
capital seems anxious to prove 
ABC, NBC and CBS a monopoly 
one kind or another, so the 


rection of the Justice Department 
is fearsome to contemplate. Be- 
sides, the legislators (Small Busi- 
ness Committee, etc.) always seem 
game for a cause that will garner 
headlines and the FPA drive poses 
just such a cause. 

IATSE, apart from its legal and 
moral support of FPA against the 
networks, was evidently quite 
starry-eyed over the prospect re- 
cently that NABET might lose jur- 
isdiction at NBC. A strike by 
NABET against the network ended 
in union-network hostilities that 


temporarily paved the way for a 


new referendum among tech- 
nicians that had a very outside 
chance of giving new NBC juris- 


paewy to IATSE. This hasn't hap- 


pened and might never happen, 


but if it ever did, IA wouldn't 
have to worry about the part 
it was going to play in planned 


}parenthood. Jurisdiction at both 
a network and continuing jurisdic- 
jtion among prodacers would have 
both sides of the street amply 

covered 
FPA has even been sharpening 
its knives against ad agencies. An 
ironic twist, because agencies are 
the ones who give the indies their 
}sustenance. But when it comes 
|to tape, everything seems fair for 
| the moment. FPA wants tape fa- 
cilities, which only a few of its 
members can afford as individuals. 
Consequently, a pooled setup is 
what FPA has in mind. Only 
| weakness is that if the indies can- 
|not tie up the exclusivity of a tape 
(not necessarily owned by 


studio 
themselves) the agencies need only 
move in with their own personnel, 
| produce their own commercials (at 
|less money, theoretically, because 
lit obviates a middle-man) and, 
| thus, deprive the indies of any 
fatherhood status whatsoever after 
awhile 

Like any custodial struggies, the 
headlines made over tv tape have 
been interesting, even exciting, but 
hardly ever pretty. And nobody 
jyet has been convinced that one 
big happy family ean exist where 
there are dozens of fathers and 
mothers and only one child, how- 
ever big. Maybe the child will 
have to grow up even more be- 
fore the litigants grow up at all. 
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STATIONS SELECT 50 OUTSTANDING TV FILMS 




















TITLE DISTRIBUTOR FILMED BY SPONSOR RUNNING TIME DESCRIPTION 
ACROSS PACIFIC ...... Pe Sterling Movies, USA ........ Orient Line .......Orient Line 25 Mins, (c)* .... Voyage to such exotic places as 


Fiji Isles, New Zealand and other 
Pacific Travel lures. 


‘ommerce N.Y.S. Dept. of Commerce . 29 Mins, (c)* ....Excellent depiction of story of the 
Revolutionary War as fought in 
New York State with scenes 
around forts, battlegrounds and 
monuments in New York City 
and New York Hudson River 
country. 

A MATTER OF LIVING ...... United Jewish Appeal . UJA UJA ... . 28'2 Mins ..».Graphie and appealing depiction 

of the many welfare services 

rendered by the organization. 

Film has considerable impact 


AMERICAN BATTLEGROUND . N.Y.S. Dept. of Commerce 


and is narrated by Ralph Bel- ' 

lamy ‘ 

ANGLO-AMERICAN VINTAGE F 
CAR MARAT ........ British Travel Assn. . BTA BTA .ccccccccccccscccescees coe LS MENS. 2.000000 Delightful, breezy account of raee i 


of vintage cars from Edinburgh, I 
Scotland, to Goodwood, England. 
This short was inspired by the 
feature-length film, “Genevieve.” 


A SKIER’'S DREAM COME 
TRUE ; eee ree,  £,. ee Swissair WISE 66h ck nhGs6siwiioncoans 13 Mins. . ....-An American family vacations in 
Switzerland. Fine photography 
of the country’s natural wonders ; 
and spectacular sports. ' 
PEM Ser tains ap rdge tex U.S. Army, Navy, Air Force Armed Forces U.S. Dept. of Defense eee 21 Mins. ...Reveals how the Armed Forces 


contributed so much to the de- 
velopment of Alaska, one of the 
world’s most strategic centers. 
ALASKAN PATROL ...U.S. Coast Guard U.S. Coast Guard..U.S. Coast Guard 28 Mins (c)* .. Coast Guard on Bering Sea patrol, 
protecting seal herds, enforcing 
fishing regulations and provid- 
ing medical aid to Eskimos, 


BLUE ANGELS ......... ......-Prineeton Tv Center . Defert@e U.S. Dept. of Defense 262 Mins. (c)* ....On-the-spot account of Navy's su- 
personic demonstration flight 


team in action, Narrated by 
Robert Taylor. 


BUILDING FOR THE NATIONS US. Steel Film Centers Studios sits U.S. Steel Corp ..35 Mins. (c)* ..... Highspots of the construction of 


the Secretariat building at UN 
headquarters. 

CARLING CLUBHOUSE ........Films of Nations Carling pe Uncdcacealinedas _....131% Mins, .......Series of 13 films on wild life con- , 
servation. Unique shots of birds ? ° 
and fish with experts helping to 
promote conservation and im- 
provement of wildlife environ- 
ment. 


Henry Strauss 
CASTLES AND CASTANETS Tribune Films Prods Pan American World Airways...27!2 Mins. (c)*»....One of the finest travelogues made. 
, Has a feel of poetry and a point 
of view with remarkable photog- 
raphy and color of Spain and its 
people. 


- y » ‘ p Colonial Williams- 
CHINESE VILLAGE --+++- Colonial Williamsburg burg Colonial Williamsburg .. 11 Mins. (c)* ..... Semi-animated film based on the 
18th Century handpainted wall- 


paper in the Governor's palace 
in Williamsburg 

CROWDED OUT .......... ...+.National Education Assn. Agra Films NEA : 28 Mins. (c)* ...... What happens to a teacher and a 
child when the classroom be- 
comes overcrowded. 


CASE OF OFFICER 
HALLIBRAND Ps iehe Gaiete .-Modern Talking Picture Service . Wilding Pictures Ohio Oil Co. .... Cees eee Dramatic human interest film of 
typical traffic officer coping with 
problems of safe driving. 
DAY CALIZD “ER” .ncccs:. Office of Civilian Defense OcD ee ere rae 28 Mins. ......<ae What one city (Portland, Ore.) has 
done to prepare for atomic at- 
tack. Narrated by Glenn Ford. 








ve ’ , A Zenith Hearing 
EDGE OF SILENCE --++-Ideal Pictures .. Aids Zenith Hearing Aids ...........28 Mins. (c)* ..A physician and a career woman 
open the pathways to successful 


living for two people. Of great 
s interest to the partially deaf. 


EIGHT STEPS TO PEACE National Film Exchange Butler Foundation. Butler Foundation 1314 Mins. .....--. Series of eight films involving 
world law and peace. Consider- 


able use is made of footage from 
UN and various US govt. agen- 
cies. Narrators include Tyrone 
Power, Raymond Massey and 
Henry Fonda. 

FACE OF THE LAND ... United Jewish Appeal Varner Bros UJA Pete 27 Mins Building new settlements, new 
farms, new schools in Israel and 
the people who are doing the 
work. 


FACE TO FACE WITH 
oo. er U. S. Dept. of Army . U.S. Defense Dept.. U.S. Dept. of Defense .. ery fe ...+..A sergeant finds out what would 
: happen if the Communists should 
take over America 


FIBERS AND CIVILIZATION Modern Talking Picture Service MPO Productions Chemstrand Corp. rere 28 Mins. (c)* ..... Man's use of nature’s fibers and 
. development of man-made fibers. 
FOREVER LIVING FORESTS Ideal Pictures Corp. Palmer Films California Redwood Assn. oa ieee Mees, GIF occes Exciting account of where and how 


redwoods grow with an under- 
standing of forest maintenance. 


America stitute of Certifie 
HELPING THE TAXPAYER Association Films .......... , Willard Pictures P ‘blic. Prcxmeeedng —- 1 .+eeee.. What happens when the govern- 
ment questions your tax return 
and how differences are settled. 
HOLIDAY IN HAWAII ....... United Air Lines ........ - Cate & McGlone United Air Lines .. .....28 Mins. (c)* .. +... Visit to newest state in union. 
Colorful sights of all the islands. 


os 

a) 

5 
ti 


American Agricultural Chemical 

HOW GREEN IS YOUR GARDEN Films of the Nations ........ DPM Productions Co ZT MIMS. 0.0%: Superbly photographed and with 
animations film relates what hap- 
pens to a grass seed and what 
nutritional requirements are 

needed to make a good lawn. 

INQUISITIVE GIANT ......... British Info Services BIS BIS .. 28 Mins. .. Story of giant radio telescope at 
Manchester designed to probe 
depths of outer space. 





* tc) Color. (Continued on page 36) 
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STATIONS SELECT 50 OUTSTANDING TV FILMS 





DISTRIBUTOR 





LITTLEST GIANT 


MAKING CONVERSATION 


M. D. INTERNATIONAL 


MR, FINLEY’S FEELINGS 


MR. O'FLYNN’S 50 
WHEELS 


MEELAH 


MISSILE MAN 


MEDICINE MAN 


METROPOLIS IN MOTION 


NO MAN IS AN ISLAND 


PROMISE OF SPRING 


REACH FOR TOMORROW 


SINCE THE BEGINNI 


NG OF 
TIME .... SS iaaste ieee 


SIGNIFICANT YEARS 


SAMUEL AND SOCIAL 
SECURITY 


STOCKHOLM, CITY ON WATER 


THEODORE ROOSEVELT— 
AMERICAN 


THIS IS RADIO LIBERATION 


THEIR LAND 


THROUGH A REAR VIEW 
MIRROR 


TURKEY AT WORK AND PLAY 
UNUSUAL HUNTING 


WORLD IS YOURS 


* (c) Color, 


. Association 


Tribune Films 


National Mental Health Asst 


Nat'l Consumer Finance Assn 


Western Electric Co. 


Association Films .. 


Association Films 


Films of the Nations 


Nat'l Society for Crippled Chil- 
dren & Adults 


Int. Revenue Service, U.S. 
Treasury . 


Association Films . 


- Social Security Office 


Films of the Nations 


Association Films 


Modern Talking Picture Service 
Sterling Movies, USA 


Association Films 


Turkish Info Office 


North Carolina Develo; 


Films 


Continued f 


FILMED BY 


Travel 
ssion .. 


European 


1 
Co 


NMHA 


NCFA 
Productions 


Smith, Kline & 
French Labs 


Larkins 


Trans Film 


Stephen Sharff 


Glenn L. Martin Co 


Monopegic Prods 


Audio Productions 


N.Y.C. Mission 
Society 


DPM Preductions 


Dynamic Films ... 


Milner Productions 


\ 
A 


A Schechter 


ociates 
S. Dept. Health 
Education and 
Welfare 


t 
L 


DPM Productions 


Theodore Roosevelt 
Centennial Com- 


mission 


American Com. for 
Liberation from 
Bolshevism 


T nt Films 


nge 


Tire & 
Co. 


Firestone 
Rubber 


Precision Film 


Labs 


N.C. Dept. of Con- 


servation 


Jerry Fairbanks 
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SPONSOR 





NMHA 


NCFA 


Western Electric Co, 


SK&F Labs 


Metropolitan Life Insurance Co. 


Automobile Manufacturers Assn 


Organization for Rehabilitation 
Through Training ; 


Glenn L. Martin Co, . 


American Medical Assn. ......--. 


Triborough Bridge & Tunnel 
Authority 


N.Y.C.M.S. 


Associated Bulb Growers of 
Holland 


NSFCC&A 


Int. Revenue Service 


Newsweek 


Bureau of Old Age and Surviviors 


Insurance 


Swedish Nat'l Travel Office . 


Roosevelt Centennial Com. ..... 


BEE iSnkis thos encswenes 


R. W. Schofield for several clients 


Firestone Tire & Rubber Co. 


Turkish Info Office 


N.C. Dept. of Conservation 


Montgomery Ward .. 


. 20 


.25 Mins 


2712 Mins ame 


- S$ ( 


_ 


t 


Min 


Mir 


12'2 


60 Mins. . 


16 Mins. 


25 Mins. .... 


28 Mins. . 


2812 Mins. (c)* ... 


27 Mi 


9 
“- 


Mins * 


\¢e 


Mins. 


Mins (c)* 


26'2 


7 Mins. (c)* .... 


Mins, 


a 


(o\* 


Mins 


13 Mins. 


Mins. 


4.10 Mins. 


1314 Mins. ...... 


ee 


Cc 


Mins. (c)* 


th 


1414 Mins. (c)* 


26 Mins. .. 


RUNNING TIME DESCRIPTION 


. Highspots 


. American 





of interest to 
European coun- 


All the highspots 
travelers in 21 
tries, 


Documented and sensitive produc- 
tion of a woman who becomes 
severely disturbed emotionally 
and how she is restored to 
society. 


Interesting film and very well done 
on a level of understanding for 
all. 


How the Bell System has added to 
the enlargement of the United 
States by linking it with a vast 
communications web. 


.Inspiring story of American doc- 


tors serving humanity in remote, 
desolate areas of the world. 


Fully animated cartoon film deal- 
ing with problems of mental 
stress in daily living. 


How truckers move a family into 
the country and how modern 
living depends upon wheels, 


How ORT salvages the hopeless 
and helpless. Script by Morton 
Wishengrad with location shots 
in Casablanca, Switzerland and 
Israel. 


Timely film on the launching and 
tracking the Matador missile at 
Cape Canaveral. 


Story of how Americans are being 
fooled by food faddists and “ex- 
poses” fakers in nutritional foods 
field. 


Documentary of New 
and its bloodstream, 
airlines and buses. 


York City 
subways, 


ory of children who escape con- 
gested Gotham streets for the 
Berkshires 


Prize-winning film on the plant- 
ing of Holland bulbs in the fall 
and their rich display in spring. 
Flower arrangements are part of 
the film. 


explains work of the society by 
showing the help given to five 
handicapped individuals. 


Depicts history of taxes and opera- 
tion of Int. Revenue Service. 


Factual documentary from depres- 
sion years to space age. 


of current so- 
progress and “his- 
from prehistorie 


Cartoon treatment 
cial security 
tory” of aid 
times. 


Light-hearted film showing young 
couple sightseeing city by boat, 
on foot and an excursion to vast 
archipelago east of Stockholm, 


of career in life of 


“Teddy.” 


committee beams mes- 
sages and info into Russia via 
high-powered stations. 


French Army’s efforts to restore 
peace in Algeria. 


Antique auto caravan to Williams- 
burg, Va., related in ballad and 
folk songs. 


Various phases of Turkish life, in- 
dustrial, agricultural interspersed 
with folk dances. 


Thrilling scenes of Russian wild 
boar hunting in Great Smokies 
to fox hunting in jeeps on the 
sand dunes. 


Story of a dream that turned into 
an American institution. Also 
has secret camera footage of 
Moscow’s famous GUM’s de- 
partment store. 
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Look Closer and 
That Boom 


Production In New York 


You'll See 
In TV Film 


By MARTIN H. POLL 


(Pres, Gold Medal Studios) 


There is a production boom in 
New York City which is the result 
ot years of effort on the part of a 
nucleus of production people and 
facilities. 


When J] opened Gold Medal in / 


June, 1956, there was only one tv 
series being filmed in New York 
City, the “Phil Silvers Show,” and 
this was filmed with three cameras 
and utilized the technique of live 
tv and not motion pictures. 

Only one or two major features 


were filmed in New York City! 
each year. Hollywood crews would | 
come to New York for location 


shooting of backgrounds and then 
return to Hollywood to shoot the 


interiors, 


Why? Why, when the network 
brass and advertising agency ex- 
ecutives are in the East? 


Why? Why, when the acting pool 


from the Broadway theatre is in| 


the East? 
Why? Why, when creative peo- 
ple like Elia Kazan, Paddy Chayef- 


sky and Sidney Lumet want to 
work in the East? 
Three years ago New York 


didn’t have trained crews that had 
worked together as a team. 


Today we have several trained 
crews. The same crews at Gold 
Medal that worked on feature 


films such as “The Goddess” and 
“Middle of The Night,” worked 
during the past year on “New 
York Confidential,” “Deadline” 
and the Carl Reiner, Barbara Brit- 
ton pilot, “Head Of The Family.” 

There are several other crews 
that have worked together as a 
team on tv series such as “Naked 
City” and “Rendezvous” this past 
scason 

Today these few New York 
crews work faster and are more 
efficient than the Hollywood tech- 
nicians and do not have the Holly- 
wood departmentilization which 
makes it impossible to work 
economically. 

Uniens Coordinate | 
ago, New York 
IATSE craft uniens had imprac- 
tical work schedules with the 
various crafts starting their eight- 
hour regular day at different 
hours and limiting the production 
by designating the starting time 
rather than allow the starting time 
to fit the production schedule. 

Today the IATSE East Coast 
Film Council in New York City is 
aware that we must adjust the 
work hours of the various crafts 
s0 they all start the day at the 
same hour and that the rates for 


Three years 


night shooting or construction at 
night must be adjusted so that the 
work day can start at night with- 
out the heavy overtime penalties. 
The first step was taken a month 
ago in the new scenic artists con- 
tract which adjusted this problem 
and the others will follow. 

Three years ago the labs were 
not experienced in printing dailies, 
they could only make _ release 
prints. 

Today the F.P.A. and the film 
editors and producers are working 
with the labs so that we now have 
fast service and perfect quality 
from any of the New York labs 
for printing. 

Three years ago the city and all 
its departments were 
tive—there was red tape and lack 
of interest in solving location 
problems throughout the city. 


Mayor Wagner's Assist 


Today, Mayor Wagner and his | 


| former assistant, Stan Lowell, have 
worked with us and have elimin- 
rated the red tape and are continu- 
ing to work with us in improving 
location shooting condition in the 


| city. 

| Three years ago there was 
|limited and inadequate studio 
facilities. There was a_ limited 


j}amount of first class equipment. 
The cost of tv pilots was very ex- 
pensive as studios did not have 
|scene docks with basic elements 
| such as windows, doors, flats 

Today, since the opening of Gold 
| Medal Studios, New York now has 
|a facility with large stages and a 
vertical operation which includes 
everything from a carpenter shop 
to a commissary. 
| With the increased feature film 
and tv film activity, the rental 
|}equipment companies have _in- 
creased and modernized their 
equipment. 

The increased production should 

encourage the investment of build- 
ing additional studios in New York 
City. 
| The ones who are continually 
rapping New York are the few 
Hollywoodites who come here with 
improper preparation. They hire 
the wrong people and attempt to 
handle everything over the long 
distance telephone. After THEY 
make a horrible mess out of their 
operation, they blame it on New 
York. The ones who come here 
adequately- prepared, arrange for 
adequate studio facilities and work 
in a _ professional manner find 
' working here efficient and cheaper 
than Hollywood. 





hanced, 





“ITV: Tempoed To Jet Age 


According to Dave Lown, president of Intercontinental TV, the 
recent ITV technical job on Dave Garroway’s NBC show “Today” 
from Paris last April proved conclusively fhat a fully equipped 
Ampex-stocked mobile unit can give topgrade Yank video guality 


abroad. 


than they can handle. 


With the NABET difficulties ironed out, Lown said that 
interest in, and demands for, use of ITV services are now 


more 


ITV, a Panamanian corporation with primarily Yank capital, is 
helmed by Lown, with James F. Gannon as secretary-treasurer and 
Hugo A. Seiler, Robbert Koch and J. Herbert Riedel as veepees 


in charge of sales, production and engineering respectively. 


Head- 


quarters are in Paris with offices now in New York, Geneva and 


Rome, with others skedded soon 


for other world capitals. 


Lown specified that ITV was worldwide now with another 15-ton 


complete truck unit being prepared for use in Asia. 


His unit is the 


only one with three cameras and can do a complete show on tape, 


plus sound, mixing and editing. 


Outfit is primarily a technical 


service org but will also soon go into production or coproduction on 
various projects—mainly spectaculars and series—as well as pack- 
age complete series on its own for U.S. and world sales. 

Lown pointed out that tv, like films, is interested in new and 


fresh approaches that can be given by foreign locations 


Lown 


stated that interest and contracts came faster than the unit could 


be put into operation. 


ITV has solved its logistical 


needs and 


operates with an 18-man crew with other workers picked up when 


needed. 


He also stressed that the main engineers and officers of 


ITV were Yanks and NABET members. 
Though mainly servicing Yank tv, ITV will be ready to service 


all national tv networks. It can 


work with 525 and 625-line net- 


works which include the U.S., all of Continental Europe except 
France, Belgium and Luxembourg (819 lines) and Great Britain 


which has 405 lines. 
ups for servicing all countries. 


However ITV will soon have conversion set- 


This summer ITV will do Yank show stints in France, Switzer- 


land, Italy, Moscow and Denmark. 


With the “Today” show under 


its belt, ITV showed its jet age swiftness in its Geneva Conference 


coverage. 
Italy and a Victor Borge spec in 
calendar. 


Spoleto and Moscow for Ed Sullivan, a Sinatra spec in 


Denmark are on the summer-fall 


uncoopera- | 





(rowing Pains Can 
| Be Fun If You Know 
Where You're Going 








ey WALTER KINGSLEY 
President, Independent Television 
Corp.) 


* 


A report on the activities of a 
new company is like a report on 
the first few months of marriage. 
If you talk about the pleasant 
things you are considered immod- 
est, and if you speak about the 
others everyone assumcs you're in 
| trouble. So let's just take a look 
at the events which everyone has 
had the opportunity to observe. 

ITC was set up early in July 
last year as a joint investment of 
Jack Wrather and Associated Tele- 
vision, Ltd., of England. Jack 





Those Foreign Pastures 


Grow Greener & Greener 


By NORMAN KATZ 


(Directer of Foreign Operations, United Artists Associated) 


Many of my colleagues in the! 
film field have dubbed me the 
“Magellan of the Movies” because 
of the numerous trips I have made 
around the world. Facetious or 


;not the title isn’t a valid one, IJ 


| 


like circumnavigating the globe} 
but unlike Magellan I have kept a 
log of my travels and find many 
things of interest both in and out 
of the film field. My most impor- 
tant observation hinges on a sim- 
ple statement of fact: wherever 
and whenever a station buys films 
for tv it has been paid off hand- 
somely in both profit and prestige. 

According to my vantage points 
in Sydney, Australia, or Helsinki, 


Wrather was named chairman Of| Finland, or Zurich, Switzerland, I 


and ITC set out to make a name 
for itself and a profit for its 
owners, 

Since we were a new entry in 
an industry that had already estab- 
lished itself as a prime factor in 
the nation’s economy our first year 
of operation was geared to aw pri- 
marily three things: acquire prop- 
;erty and manpower, organize a 
strong syndication department and 
establish our name in the industry. 

Late in September ITC took over 
Television Programs of America 
for something in excess of $11,000,- 
ooo, reportedly the largest trans- 
action of its kind in the tv film 


the board and Michael Nidorf vice-| have found that American films 
chairman. I was installed as presi-| were more popular than ever on 
dent of the company on July 11! the home screens. 


For instance, Down Under in 
Australia, the entire 750 plus, pre- 


| 1950 Warner Bros. film library is 


industry. ITC acquired the full cat- | 


alogue of TPA’s 16 properties. Sev- 
eral weeks later, Arrow 
tions was set up as the residual 
division of ITC and in the ensuing 
months 11 of the original proper- 
ties were put into Arrow for sale. 

Also in the line of setting up our 
sales organization we formed a 
national sales staff and regional 
;and syndicated sales staffs. With 
more than 70 men operating in the 
sales area, it was necessary to give 
them something to sell. And we 
have done that. 

Five new-to-syndication programs 
hcve been released in the last sev- 
en months, which is a sizeable re- 
lease schedule for a new organiza- 
tion. “Cannonball” has been sold 
in 102 markets, “Sergeant Preston 
of the Yukon” in 95 markets, “Jeff's 
Coliie’ in 160 markets, “Brave 
| Stallion” in 85 markets, 
| all-new videotape version of “Ding 
| Dong School” in over 60 markets. 

We made another major program 
| acquisition when we purchased 
|The Gale Storm Show” from Hal 
Roach. This was in line with our 
corporate policy of acquiring prop- 
| erties from outside sources as and 
|when they fit our requirements 
| We expect to make additional ac- 
quisitions of this type in the en- 
suing months. I guess we, in a way, 
| are unique in program production 
}and distribution in that we can 
| move speedily in the open market 
las acquisition possibilities present 
| themselves. From a business stand- 
| point, we feel there is as much 
| skill required in these areas as in 
| the creative areas. 
| On the national sales front there 
| has also been considerable activity. 
|“The Gale Storm Show” was sold 
|/in a combination daytime strip- 
| nighttime once-a-week arrangement 
| to ABC-TV for three years. “Fury” 


| was renewed for its fifth year on | 


| NBC-TV by General Foods and The 
|Borden Co. The Jack Wrather 
owned “Lassie” was renewed for 
its seventh year by the continuing 
sponsor, Campbell Soup, insuring 
continuous flow of episodes for our 
successful “Jeff's Collie” and its 
identification with a long-running 
network program. 


In 33 Foreign Countries | 











| In foreign sales, ITC currently 
has 16 properties 
countries. 





| by setting up a subsidiary organiza- 


—- ITC of Canada, Ltd. 

| ITC is now geared up for pro- 
| duction in both the film and tape 
| fields. The ITC production staff 


|in the production of its first video- 


in 33 thie, 


Produc- | 


completely sold out—has been for 
over a year now. Two of the big- 
gest stars on tv are Popeye and 
Bugs Bunny, both of whom by a 
happy coincidence, are stalwarts 
in our cartoon library, 

In fact we have blanketed the en- 
tire 3,000,000 sq. miles of that con- 
tinent with our product, with three 
rare exceptions: the Bush Country 
which is aboriginal; the northern 
Territory, only because at this 
writing there are no facilities for 
telecasting in that sector and New 
South Wales, currently planning | 
to have facilities ready early next 
year, 


Tests Are Similar 


Two of the most notable things | 





| I have found in my peripatetic ex- 





and the) 


} 


| U. S. Pulse poll 


istence is the simikarity of tastes— 
whether adult or small fry, and 
that movies are big on tv. In all 
the polls of syndicated shows com- 
piled in the U. S., our features and 
well-muscled Sailor have both con- | 
sigstently been high up in every 
poll—be it Pulse or ARB. In fact, 
as I write this in London, on one 
of my infrequent sojourns at home 
base, I have a copy of the latest 
which I culled 
from Variety. Our Popeye is No. 
10 nationally—one of two cartoon 
programs listed and 10 points high- 
er than the other cartoon shows. | 
That's American taste. 

Over here in the British Isles a 
recent poll of syndicated shows, 





|live in a 


, lish. 
| the ability to communicate 


similar to the Stateside Pulse, put 
Popeye on the top of the popular- 
ity list—with a whopping 77 Niel- 
sen, the highest rating ever of any 
opening program in the United 
Kingdom. That's British taste. 

The relation of such figures con- 
vinces me that people are people 
the world over. Differences in 
language and/or environment can 
be easily overcome by a common 
denominator: understanding. Mind 
you, now, I'm not saying that all 
the peoples of the world can be 
reached by a feature motion pic- 
ture or by Popeve. But if that 
unique individual can be _ the 
means whereby the children of the 
world can start on a common un- 
derstanding and appreciation then 
maybe our future generations may 
world free of tensions. 
If I am right about this premise I 
will look back in 1980 and say this 
portion of the article has made me 
a prophet ahead of my time. 


| __ $3,000,000 WB Gross _—| 


| Yes, the foreign pastures are 


green indeed, as a $3,000,000 over- 
seas gross for 1958 on our Warner 
Bros. product amply indicates. We 
are, as already noted, big in Brit- 
ain, big in Australia. In Japan we 
have achieved great popularity on 
tv, too. 

With the exception of Japan 
which telecasts via a live synchro- 
nization, and France, Gerniany and 
Italy which use dubbed versions, 
all other countries telecast in Eng- 
lish with sub-titles in the mother 
tongue. In many cases the car- 
toons are not even sub-titled. Maye 
be in this way we can take pride 
too in helping people of the world 
overcome a language barrier, too, 
by familiarizing them with Eng- 
A universality of language, 
in a 
common tongue may be another 
step toward international amity. 

Yes, in Belgium, Switzerland, 
Finland, Denmark, Sweden, France, 
Italy, South America, everywhere 
on the globe we are making good 
friends with our films on tv. I'm 
sure that once we start selling be- 
hind the Iron Curtain—and we are 
in the process of trying to negoti- 
ate for engagements in those coun- 
tries—and our films are shown 
over the individual stations then 
we'll make even more friends. 

Don't call me Magellan. Call me 
Nostradamus. 





Rash of Mergers, 2-Coast 
Spread For Blurberies 


By ART WOODSTONE 
Trend in the past year among tv filrn and tape commercial produ- 
| cers has been toward furtber concentration of power among the in- 
dies, And this has made it just that much harder for the small produc- 


| 


tion indies to make a buck. 


There have been three large mergers in the past year, the opening 
of more and more two-Coast shops and the demise of some smaller 


companies. 


Screen Gems bought out Eliot, Unger & Eliot, one of the more well 
established blurberies. Warner Bros. made a tieup with Filmways, 
| details of which are still unclear although one report has it that War- 
ners, despite denials, got a majority of Filmways and the money ex- 
changed went to develop an expanded plant for tape and film in N.Y. 

Buckeye bought Transfilm, and presently Metro and Four Star are 
among the larger program producers who are actively seeking a come 
mercial subsidiary among one or another of > remaining indie N.Y, 


companies. 


Other trend has been a move toward the two-Coast shop. Nearly 
everyone of the established Gotham-based blurberies now has some 
kind of tieup on the Coast, either via ownership or rentals or cross- 
| referencing of new business possibilities, depending on where the ad 
client wants to have his commercials shot. This trend has virtually 
ended the major East-West blurb struggle that geographically soured 
tae commercial film biz no more than 15 months ago. 

MPO has offices at Republic and now that N.Y. company works 


We have moved ahead in shoring | consistently on both sides of the continent. Van Praag Productions 
| up our foreign lines of distribution | ang Robert Lawrence Productions (latter among the first to go both 


| ways) also have N.Y. and Coast setups, so if a client wants sunlight 
Coastward they go and if he wants N.Y. they just go over to the west 
side of Manhattan and push a different button. 

There are some fundamental reasons behind the rash of mergers 
|in Hollywood is currently engaged | 2nd the two-way spread of the blurberies. The mergers give the pro- 


| ducers more cash and larger facilities, and since the networks are in 


\tape series, “Ding Dong School,”| there bidding for commercial biz (via tape), cash and facilities are 
more than ever maintaining competition. 
The mergers also give studios those now-essential two-Coast par- 


| another videotape pilot, “The Gale 
| Storm Show,” two undisclosed film 


| pilots, and “Fury.” It is also set-| lays for blurb production. Its been up to the rest of the indies to find 
ting up production plans for “Whip-| some kind of a Coast tieup, to satisfy the whims of agencies and their 
jalternate “sunlight and shade” demands. 


lash,” to be filmed in Australia. 








rr 
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that makes for superior programming 


International Detective 

The Adventures of Robin Hood 
Police Station 

What Are the Odds? 

The Invisible Man 

The Adventures of Sir Lancelot 
Decoy 

The Big Story 

Trouble With Father 

The Buccaneers 

My Little Margie 

Willy 

Star Performance 

The Hunter 





“e 





My Hero F * 
The American Legend ; 
Overseas Adventure es oe 
Dateline Europe x} ke 
Cross Current a : OFFICIAL FILMS, INC. 
The Star and The Story 25 West 45th Street * New York 86, New York * PLaza 7-0100 


‘Rocky Jones, Space Ranger 

The Adventures of the Scarlet Pimpernel 
Colonel March of Scotland Yard 

Sword of Freedom 

Cartoon Library 
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A Market-By-Market Telefilm Appraisal 





By MURRAY HOROWITZ 

In line with Madison Ave'’s “image” thinking, indie 
stations in the nation’s No. 1 market of N. Y. are assuming 
separate programming personalities. 

With WPIX, it’s telefilms, as in years past; with WOR- 
TV, it's features still; with WNEW-TV, it’s “diversifica- 
tion;’ and with WNTA-TV, it’s “living tape” personalities. 
rhe network flagship stations assume the characteristics 
of their respective webs. Yet each web outlet, in its own 
way, has an accent of its own. WCBS-TV, the best supplied 
feature station in the market, still is riding high with 
its “Late” and “Late Late Shows.” WABC-TV, in the com- 
petitive feature struggle, hes taken to “horror” nights. 
(WABC-TV's vidpix strip at 10:30 has been bitten into 
by the web.) WRCA has a number of feature strips, but 
with “Jack Paar Show” riding high, it’s far less de- 
pendent on cinematics for programming. 

The various station “images” are important for they 
spell out the potential customers for syndicators and 
possible slots for sponsors. 

But there are other key 
They are: 


facets of the nation’s top 
market 

1. Sponsor buys of syndication product are few and 
far be.ween. Overail, vidpix in N. Y. is a vehicle for 
participations. There are very few openings on the web 
fiagships, WCBS-TV and WRCA-TV, for first-run skeins. 
WABC-TV has more time open than the other two web 
o&o's, but the situation even on WABC-TV is tight. 
The program buys are in order for the few first-runners 
on WRCA-TV and WCBS-TV. But participations pre- 
dominate on WABC-TV, and on the other outlets. 

2. Consequence of the tight slotting situation on the 
web o&o’s, particulariy WCBS-TV. and WRCA-TYV, is that 
prices of many first-run preperties are beaten down. Se- 
ries serving as par.icipation vehicles hardly bring the 
same price as skeins solid directly to sponsors as program 
buys 

3. Features in the market don’t seem as much affected 
by the tightened local schedule of the web o&o's. Despite 
Paar and what have vou. WCBS-TV remains strongly 
entrenched with the “Late Show”, which has a potential 
gross billing of about $60.000 weekly, exclusive of agency 
liscounts. That cinematic showcase is practically sold 
out most of the time. WOR-TV, which recently replenished 
its first-run pix witn a $1,000,000 buy from Screen Gems, 
shows no signs of relen ing cn its “Million Dollar Movie” 
format. The multi-exposure “MDM” format still com- 
mands sponsers and audiences. 





Here are some operational highlights of metropolitan 
outlets 

While its prime syndicated slots will be contracted 
this fall, WABC-TV will remain firm in its feature pro- 
gramming periods. The pix slots are the Monday through 
Thursday “Night Shoy ding at 11:15 p.m.. with Fri- 
day and Saturday nighis devoted to horror pix. There 
also will be a Sunday-night film and the 9 a.m. one-hour 
stripped feature showcase continues the next season. 

WCBS-TV, despite its playoff of feawres, still has a 


cinematic library ef 2.15u pix. Siation telecasts 24 dif- 
ferent features weekly. At the present rate of usage, 
taking into consideration the repeats, WCBS-TV feels it 
has sufficient pix for s vears. Recent innovaticn on 


pix sponsorship was the sole sponsorship by Schaefer 
Brewing Co. of four pic specials, which preempted the 
“Late Show.” 

WRCA-TV will continue its telefilm and feature format 
next season, without any marked changes. WPIX remains 
tie most heavily programmed telefilm showcase in the 
seven-station market, buy'ng a good portion of the avail- 
able first-run product. In the daytime hours up to 3 p.m. 
next season, it will be an educational outlet for the 
N. Y. Board of Regents. WNTA-TV again plans to accent 
its “living tape” personality shows, a format which has 
won the NTA o&o outlet attention in the N. Y. market. 
WNEW-TV also uses telefilins and features quite heavily, 
but as part of its diversified program format, station 
also relies on taped shows. 

That's about the shape of the N. Y. market in mid- 
summer ‘59 


L.A. Hot on Syndication 
But Lukewarm on Features 


By BOB CHANDLER 
Los Angeles. 


Los Angeles—and the same goes for any market with a 
multiplicity of indies—is hungry for syndicated product. 
Paradoxically, it’s less interested in feature films. And 
perhaps causing that disinierest is a keen appreciation of 
the potential of vidtape. 

KTTYV, long a pacese ter among indie tv’ers, feels its 
position in the market has been hurt by the lack of 
enough good syndicated properties. Not only aren't there 
enough of them, the station feels, but quality hasn't im- 
proved in syndicated film shows for years, while network 
film standards have been raised appreciably over the 
days when there were as many syndicated film shows 
on the market as there were network telefilms. 

KTTV remains the key telefilm buyer. KRCA, the NBC 
flagship, is second in the firs:run area, using plenty of 
syndicated shows in its 7-7:30 strip and after 10:30, though 
NBC's expansion into the lat er area may curtail its buying 
activities severely come fall. KTLA, the Paramount sta- 
tion, is still attempting to concentrate cn live production, 
on the premise it can build quality programming off the 
coin accrued from syndicated sales of tapes of the shows. 
Premise has yet to be proven. 

KABC, the ABC flagship, also concentrates on local 
live programming and is not a factor in the market. KNXT 


is like its sister station in New York, WCBS-TV, a fea- 
ture film and public service operation when it comes to 
local programming. And KCOP, the Big Crosby-Ken 
Brown indie, concentrates its buying in the area of first- 
run travel-adventure shows and subsequent run product 
in other fields, including features. KHJ-TV, the RKO 
Teleradio outlet, buys big in the kiddie field but only 
sporadically in other syndicated programming. RKO fur- 
nishes its fealures, 

On the feature film front, KNXT is top-dog, sitting 
pretty with the Paramount library. But other feature 
film outfits have found L.A. a hard.sell. There are cur- 
rently Screen Gems, United Artists and NTA packages 
still going begging for buyers. One reason is that in the 
tate-night field, KNXT and KTTYV, latter with its Metro 
library, are dominant. Another is that some station execs 
feel the Metro package didn't pay off for KTTV in terms 
of the size of the investment. A third is a feeling of “who 
needs ’em?” 





Tape Factor 


This latter factor is largely keyed to tape. The stations 
—at least the indies—have found that through tape, they 
can produce their own shows at a cost far less than they 
shell out for features and attract an audience that’s com- 
parable. KCOP’s Tom Duggan is still a strong late-night 
draw, perhaps not so much in terms of a huge audience 
but in an SRO sponsorship situation. KHJ’s Oscar Levant, 
who pre-tapes according to his mood and physical con- 
dition, is a strong contender for the siation. 

KTTV's tuprated show, in spite of a schedule over- 
laden with syndicated properties, is a local production, 
its own “Divorce Court,” which Guild Films sells nation- 
ally for KTTV. Station is now in the tape business for 
fair, what with “Divorce Court,” and NTA’s “Peter Pot- 
ter’s Juke Box Jury” originating there, along with its 
own Paul Coates show, which it is syndicating on iis own 
as a strip. Moreover, it’s purchased the two Westinghouse- 
Ted Granik shows and is locking elsewhere. 

KTLA, which has also set up its own distribution, hasn't 
clicked vet with any taped properties. It’s tried the court- 
room and musical routes, the later with a minimum of 
success and the former with some success locally but no 
exposure vet in other markets. Station, however, is stock- 
piling taped proper.ies, some of which it hasn't even 
aired, in the belief that it’s going to make a major dent 
on the market one of these days 

Tape’s no millennium, as the L.A. stations have quickly 
discovered, but it can be a mighty big help. KTTV will 
net over $200,000 this vear on sales of “Divorce Court.” 


a po'ent factor in an overall profit & loss statement for 


the year. And a few occasional tape shows froim other 
sources help in the struggle for enough programming for 
an indie. But the tape formula as a major aid to stations 
has vet to be found 


‘Supply Adequate For 
Next 5 Years’: Cincy 
By JOE KOLLING 


Cincinnati 








Cincy’s 1 tv stations, each net affiliated and with 
bustling biz schedules. are at ease about fall programming. 

What's to happen if no large groups of feature films 
are offere 

The sup} s ace ite for this market for the next-five 
vears ording to Roger B. Read, neral manager of 
WKRC-TV, now using an everage of 18 full lengths a 
week. Should that be exhaus:ec, he points to syndicated 
reruns CBS-T\ 

Mortimer C. Watters has stat‘on programming in mind 
for his W¢ TV, i e ABC-TV link, a la Ja aar 
Most NB¢ ations carrying the Paar show he says, 
] ‘ s f feature films drastically reduced. 
They're not bothered ith public demand for feature 
{il h 

Robert E. Dunvil Crosley Broadcas‘ing Corp. pres- 
ider notes that at least one major producer is video 
taping | ams for dication. “li’s only a question of 
a ar ¢ before a! shows will be available for 
video tar e siated. His organization takes in three 
Ohio t ons and WLW-A, Atlanta, and WLW-I, In- 
dianapoli 

Telefilms in this market bring from $100 to $700, an 
average of $650 per title and syndicated half-hours from 
$100 to $600. Sponsors are mairily participation from the 
food and beverage fields 

Are prices too high? “Yes, to attract full sponsorship 
at local level said Dunville. According to Read there's 





A Dissent From Green Bay 


By JAMES R. GAHAGAN 
Milwaukee 

Some sharp criticism on syndicated programming and 
prices s veiced by Jack R. Gennaro, staiion manager of 
WFRV, Green Bay. Wisc., a NBC-TV affiliate 

Said Gennaro: “We find that there is too much mystery, 
tod much adventure, and not enough quality syndicated 
westerns on the market today. In fact, I would say that 
only one out of 10 syndicated film shows today are the 
quality that our station wants on the air. We would like 
more diversified selections for our syndicated films. As 
always the prices are much too high for this market. 

“One big reason why there is not more sponsorship on 
syndicated half-hours in this market is because we have 
to pay too high a price for the films. We are, therefore, 
required to so to second runs, or package deals with 
particular film companies, so that we may buy at a price 
advantage. This necessitates running a lot of the film as 
participating and never recapturing the money we've 
spent for them. 

“We have paid as low as $15 for half-hour shows and 
as high as $125 in this market. Most shows are selling 
for $75 and $100 here. To be more realistic these shows 
should be selling more in the $50 to $75 range, so that 
we could attract the kind of sponsors we would like 
I would guess that the syndicaturs are the people who 
are forcing local and regional) advertisers to spots 
rather than to programs,’ Gennaro stated. 


a growing tendency to increase prices, which producers 
blame on increasing costs. From Watters: “Some prices 
are too high, most any station manager will always say.” 


Those Syndicated Blockbusters Ain’t 
What They Used To Be in Chi 
By LES BROWN 


Chicago. 
aniae days when every station in town 
celluloid it could get, if only defen- 
to keep it from the competition. 

Film syndicators, even those with hot new product to 
peddie, will find this oversized four-station market a 
tough one to crack for the coming fall season. Not only 
do the station managements here feel they're amply sup- 
plied, or even overstocked, they've acquired through ex- 
perience a few reservations about pictures for television 
as a programming staple. There will be some buying, of 
course, but it should prove anything but spirited. 

To sum up the prospects briefly: WBBM-TV wants some 
strong titles to supplement its feature film library but 
isn’t going to be interested ™ half-hour telefilms; WGNe- 
TV, on the other hand, will be looking mainly at the 30- 
minute fare but only the cream of the crop, having plenty 
of filer on hand; WBKB and WNBQ will virtually stand 
pat. The last, for instance, has cut down its feature ex- 
hibition and has announced it will only stock new half 
hour series if they come in fully sponsored. That attitude, 
although extreme, points up a general unwillingness of 
Chi stations to speculate anymore. They're thinking more 
cautiously than ever before making celluloid investments. 

Symptomatic of a growing disenchantment with feature 
films (except at WBBM-TV) is the fact that a number of 
them have been axed recently. WBNQ has deleted six 
shows and now is down to one feature a week, on Sunday 
evenings. With 70 features in stock, the NBC station feels 
no emergency. WGN-TV, the lone indie, is showing two 
a day but has wiihdrawn its Sunday evening feature and 
is considering lopping off its Monday night film for a 
live comedy show in the fall. And WBKB is dropping 
“Shock Theatre” (in this case, because of a shortage of 
product) on Saturday nights and is replacing it with 
“Cuban Winter Baseball” on video tape. 


Gone are those 
was buying all the 
sively, 


Discouragements | 


Behind these symptoms are some discouraging develop- 
ments over the past year, the chief one being Jack 
Paar’s incredible potency in the latenight arena against 
a trio of features. Consistently Paar has been doubling 
the combined ratings of his opposition. Not even WBBM- 
TV's 10-day blockbuster binge at the start of the year, to 
introduce the new Paramount package, was able to jar 
Paar from the ruling roost between 10:15 and midnight. 

This situation, plus the development that features in 
every area seem to have reached a sets-in-use plateau, is 
creating no panic here over the news that the Hollywood 
vaults are near depletion. In any prime local periods, 
competing cinematics have been meeting head-on, and 
the effect of this has only been to divide the audience 
pie several ways. 

With the singular exception of WBBM-TV's Saturday 
night feature, blockbuster shows ain't what they used 
to be. Reruns, the stations have found, frequently get 
ratings to compare with firstruns, so they're playing off 
what's on hand. The selling has been good, both on 
participating and single sponsor bases. 

The particular problems of the stations have a bearing 
too on the negative revaluation of film in this market. As 
a result of greater network invasion of ,ocal time—par- 
ticularly at the ABC station, when the daytime network 
was incepted—there are fewer choice timeslots available 
for the better and more costly half-hour series. All three 
network stations have a fair share of syndicated shows 
waiting in the can to plug any programming gaps. 
WBNQ last year dropped its 10 p.m. strip of half hour 
vidpix, including “Sheriff of Cochise” and “Death Valley 
Da\ and is concentrating instead on off-network ckein 
for late afternoon stripping. Already set for the coming 
season are the syndicated editions of “Life of Riley’ and 
“Jim Bowie : 

Also worth considering as a factor in the foreseen tele- 
film recession here this fall is the fact that at least two 
outlets—WBBM-TV and WGN-TV—are preoccupied with 
the station image, and it’s clear that no awards or cita- 
tions obtain from grinding film. Both siations will be 
accentuating live production next fall, and both seem 
eager to create shows for video tape syndication. 

WGN-TV, which as an indie must needs program a 
quantity of film, has indicated it is looking only for 
“Class A” product 





The station has overbought half-hour 
films in the past and got stung on some expensive ones, 
and so has plenty to play off until 1960 and is proceeding 
gingerly with new buys. The Trib station so far has 
scheduled only five fresh syndicated properties for the 
coming term: twa firstruns, “Cannonball” and “Lockup,” 
and three firsts-off-the-nets, “Air Power,’ “You Are 
There” and “I Married Joan.” Not counted are a raft 
of oldtime comedies and cartoons, which will be slotted 
daytimes, 

Syndicated video taped shows came late to this market 
but interest in them appears to be growing. At least half 
a dozen of them will be beamed here this fall, including 
“Ding Dong School,” “Mark Wilson's Magic Circus” and 
“Divorce Court” on WGN-TV; the previously mentioned 
“Cuban Baseball” on WBKB; and “Peter Potter’s Juke 
Box Jury” on WBBM-TV. WGN-TV will also continue 
as Chicago outlet for the shows developed for syndication 
by New York sister-station WPIX. 

Back to feature films, WBBM-TV, with both the Para- 
mount and MGM packages, has taken over topdog status 
as local tv exhibitor. Station is getting over $1,000 per 
minute spot in its prime Saturday night feature, which 
still gets blockbuster ratings in or near the 30s. Running 
three features per day on weekdays, the last one starting 
at midnight, WBBM-TV grinds out 1,100 full-lengthers 
a year from a library containing only around 1,800 titles. 
However, by rerunning the films in different time periods 

(Continued on page 42) 
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each time around, the station has been able to get good 
mileage out of its supply. 

rhe CBS outlet last season dropped a long-running 
lineup of local shows starting at 10:15 p.m. to get an 
equal start with the Paar show, and has improved its 
ratings considerably thereby, although not enough to 
make a real dent in the NBC ratings. 


Tape Shows Competition 
For Features in Detroit 


By FRED TEW 
Detroit. 
chows may have an important place in Detroit tv 
stations programming plans for next fall. It appears that 
in at least two situations they figure to compete directly 
with feature film fare, heretotore the bellwether of 
late-evening viewing here. 

While details naturally are lacking at this early date, 
it is apparent that WWJ, WXYZ and WJBK are dis- 
enchanted with feature films. The latter two are itching 
to try some new late evening formats. WWJ is relying on 
the Jack Paar show to maintain its high viewer interest 
but is thinking about tape substitutes should that interest 
begin to wane. Only CKLW remains enamored of feature 
films for late evening viewing. 

In a survey of lecal attitudes toward tv films, profound 
disagreement over the value of feature films was un- 
covered in discussions with toppers at WXYZ, CKLW 
and WWJ. For the second consecutive year, WJBK officials 
declined to participate in the survey. However, plans of 
the S.orer outlet here were obtained from reiiable sources. 

More than any other local station, WJBK is committed 
to a poiicy of trying taped shows in late evening is an 
eifert to break up the large blocks of viewers devoted to 
WW4J's Jack Paar Show, WXYZ’s Soupy Sales Show, and 
the feature film offerings of CKLW. 

WXYZ and CKLW will obtain tape equipment shortly. 
WAYZ expects its tape machines to be in use this month. 
It plans to tape commercials and live local shows. Tenta- 
tive plans are to syndicate one or two of the local pro- 
grams, undoubtedly one of them being the Soupy Sales 
Show 





Sponsors . Balk at ‘Higher i  * 4 


Spokesmen for WWJ. WXYZ and CKLW agreed “that 





film prices. both syndicated and feature, are stable. WWJ 
amplified that by saying that distributors’ asking prices 
have been higher but the station has “found i necessary to 
resist these prices simply because sponsors are unable 
to sbsory the higher costs. This resistance on the part 
o' e bever has caused the prices to remain fairly 


siable.”” CKLW, in stating that the stable prices con- 
tinue to be “much too expensive,” added: “Only such 
sponsors as tobacco companies and breweries can afford 
the syndicated series on a regional basis.” 

In regard to sponsorship patterns, CKLW said that 
the half-hour syndicated shows attract a few local jewelers, 
furniture stores and building-supply firms on an individu- 
2! or co-sponsorship basis, while feature films attract a 
vce \orie.y of jewelers, auto dealers, remodelers and 
appliance companies. WWJ said that “full sponsorship con- 
tinues to be quite rare. Demand for alternate-week 
spo! isorship is on the same level as last year, and one 
minute participation continues to increase. 

rhe three stations said that the supply of syndicated 
filuis is adequate. WWJ added: “Strip programming has 
} ’ uecessful and more tilms are needed in 
this area. Only a few good series are available for strip- 
] . this siwation should be remedied with 
t me ¥ e are looking for network shows with a proven 
track cord and an adequate backlog of films (usually 
{ive vears or more) such as ‘The Life of Riley,’ ‘Mr. 
As s ond Eve,’ etc. 

WWJ's —— continued: “It is not really a question 


( ieaied fiim material. In many cases, the 
station prefers to program a first-run-off network package, 
that is a proven audience success (“I Love Lucy,” “The 


Hone ymooners. ” ete.) rather than a ‘fresh’ first-run, 
sccor.d-rate syndicated series.’ 
ked if there was a need for more diversity in syndi- 
cavcd film subject matter, CKLW’s spokesman said: “There 
is no need for more diversity. We feel producers have 
kop. abreast ef the eyeles with western films, the hottest 
iiem at the moment. Previous cycles featured whodunits 
and siluation comedies.” However, WWJ's spokesman dis- 
zrced, saying there is a great need for more diversity 
because “syndicated film companies still are playing ‘fol- 
low-the-leader.’ Some producers, of course, have been will- 
ing to risk their money on new or unique program ideas, 
and some companies have come up with some offbeat 
program series. But most are sticking to the tried and 
true formula causing the syndicated offerings to Jack the 
needed balance.” 

In regard to feature films, CKLW, which has the most 
local feature film listings, reported: “Our feature film 
backlog is more than sufficient. Because of our program- 
ming we are probably the only station able to make that 
siatement in the Detroit area. However, we always are in 
the market for good features at a reasonable price.” WWJ's 
spokesman said: “Although we have not purchased a fea- 
ture film package in more than two years, the station h + 
more than enough material for its present and projected 
fea uve film programming needs.” 

ked what they would program if no large new group 
of {im features are released to tv, the spokesmen an- 
swerved es follows: WXYZ: “Some of the many excellent 
procrams now current around the country which are 
cecriain to be taped. Some are available now, such as 
“Divorce Court,” “Cuban Baseball,” ‘‘Paul Coates,” etc.” 
CKLW By the time our large feature backlog runs dry, 
tape and syndicated film will undoubtedly supply a great 
! ure of programming but we are not anticipating any 
difficulty in respect to features for several years.”” WWJ: 
“\Vith the apparent lessening of public interest in feature 
films, we would not be hampered in programming if no 
larce group of films are released for television. In the 
daily late-evening time periods where indenendent and 
CBS-alfiliated stations (WJBK) normally program fea- 
ture films, NBC station (WWJ) basks in the high ratings 
enjoyed by Jack Paar. This leaves only the late-evening 
weekend tilm programs which we can more than ade- 











quately cover with existing product. The price of feature 
film is out of proportion to its value,” the WWJ spokesman 
continued. “The pricing situation has contributed greatly 
to making the feature film unattractive as a station pro- 
gram property. With the exception of weekend, late- 
evening feature film programs, WWJ is eliminating first- 
run feature film packages in its plans for the fall.” 


Baltimore's Well-Fed Picture, 
With Everyone Seemingly Content 
By LOU CEDRONE 


Baltimore. 

Overall picture is still a cheerful, well-fed one here, 
with reps of all three outlets sounding a note of con- 
tentment 

TV-Film wise they’re happy but “still looking” and 
feature-wise, they've still got a lot of coal to burn before 
they need to look elsewhere for fuel. 

All three stations, WJZ-TV, WMAR-TV and WBAL-TV, 
are still heavy with features they haven't shown and it 
will be seyeral years before all that have been purchased 
will be seen at least once 

Heaviest in the feature department is still WJZ-TV 
which recently added to library with 143 Screen Gem 
package. This, in addition to MGM, RKO and UA titles, 
represents a heavy investment and while it has paid off 
handsomely for the station, indications are that it will do 
more of the same. 

Station has topped other two stations in ratings in 12 
of last 17 months and feature films are credited with 
having played a big role 

And, though they've played many of the biggest items, 
thcre are more to come, said a rep, who added that they 
won't have to worry about a shortage of Hollywood prod- 
uct “for a long while.” 

At other two stations, picture is about the same. WMAR- 
TV is still playing it slow, introducing one new feature 
each week with no indication that it'll change the routine. 

WBAL-TV is probably best stucked with unseen prod- 
uct. It still has a heavy backlog of unveiled Warner Bros. 
films ard has not yet begun to dip into the Paramount 
package which is big and heavy. Station has least to 
worry about and spokesman for station said they are not 
too concerned about what will happen even when all 
these are shown. 

“I believe,” he said, “that the Hollywood film will be 
replaced or at least supplemented by specials made for 
tv showings and packages of bigger regulars like ‘Play- 
house 90.’ These will be and some are already being sold 
on a syndication basis to stations and with the gradual 
but inevitable depletion of the film teature, the tv-made 
‘feature’ will take its place,” he said 

Like the feature film, video tape seems here to st: ay. With 
WJZ-TV already in rey of two recorders and both 
WMAR-TV and WBAL-1 on order for one each, tape is 
destined to play a big ai in the coming years. 

Local pioneer in this field is WJZ-TV which has been 
using video tape recorder for at least 18 months. 

‘We're completely happy with it.’ said an exec, “as 
our use of it shows. We've taped our editorials, musical 
shows, commercials, announcements end spots for late 
showing. It’s given us great mobility, more than we could 
ever have had before.” 

All three stations seem happy with sponsor turnout. 
“We're flooded.” says one. “We've got all we want,” savs 
the second. “We're very satisfied,” says the third. And 
aS any viewer of the late showings can tell you, what 
they say seems to hold water ans 

They're not too concerned about acquiring new film 
series. General attitude is that they have pretty much 
what they want but are “alwavs open to another good 
buy because that's the nature of the business.” 

One outlet has series it hasn't “even used yet because 
we don’t need it-right now.” : 


The 4-Stati.n Minneapolis Pictures; 
Some Opposites and Paradoxes 
By BOB REES 


In this Twin ge market with its four commercial 
Stations, KSTP-T WCCO-TV and WTCN-TV, affiliates 
of NBC, CBS nd ‘ABC, respectively, and National Tele- 
film Associate's non-network KMSP-TV, not to mention 
the educational station, KTCA- TV, the situation with 
regards to film presents some far opposites and paradoxes. 

KSTP-TV, which shares with WCCO-TV the distinc- 
tion of being the largest and most prosperous of the 
quartet and which, in fact, is one of the nation’s top 
independent video operations, has attained its enorm ous 
success with practically no attention whatsoever to fea- 
ture films in its programming. And the coming fall and 
winter will find that programming sans any such theatre 
feature pictures, but comparatively heavy reliance on 
syndicated half-hour telefilms 

WCCO-TV also, comparatively, will be devoting little 
time to the feature pictures 

On the other hand, emphasizing feature films in their 
programming since being taken over by new owners, 
Life-Time’s WT'CN-TV and NTA’s KMSP-TV, have been 
making enormous billings gains. 

As to be expected and what's undoubtedly also the case 
elsewhere tape in this market will be cutting an increas- 
ingly important programming swath. Two of the stations, 
WCCO-TV and KMSP-TV, already have installed the 
equipment at costs of from $50,000 to $60,000 and KSTP- 
TV situation is planning its installation. 

A survey of the local situation re the 1959 film fall and 
winter outlook follows: 

All four stations are well- heeled—practically bought 
up and with large backlogs—as far as their 1959-60 film 
requirements are concerned. The two feature picture 
stations’ libraries are sufficient to meet about two years’ 
needs even if 1959, 1960 and 1961 find no more theatre 
oldie features being offered for sale during that period. 

Amount of programming devoted to films—telefilms and 
feature pictures—runs from as little as 5° in KSTP-TV's 
case to as high as 88° for non-network KMSP-TV. 

WTCN-TV estimates its investment in feature films to 
aggregate around $1.500,000. Investment in syndicated 
telefilms totals up to $500,000 in KSTP-TV and WCCO-TV 


Minneapolis. 


instances 

Chis is only one of relatively few cities in the U.S. with 
four or more commercial tv stations and because of 
resultant stiff competition the costs of both telefilms and 
feature pictures are excessive. The syndicated telefilms 
are costing the stations from $500:to $600 each. The 
stations feel that $400 would be a fair price. 

Feeling among the stations is that there's plenty of 
room for improvement and diversity in telefilms. Gener- 
ally, however, there's reasonable satisfaction with the 
fare’s quality. As far as feature films go, there are more 
poor ihan good ones, but when large packages are bought 
that’s to be expected. Both feature pictures and syn- 
dicated telefilms command topnotch national and local 
sponsorship of all varieties. 


KSTP-T\V 

Stanley E. Hubbard KSTP operation, which started 
small, now occupies two city blocks (tv and radio stations 
under one roof) and in physical equipment alone repre- 
sents a $4,900.000 investment. It's regarded as oné of 
the nation’s largest and most prosperous independent tv- 
radio stations. Hubbard had the vision to foresee video's 
potential from the outset and his station was the first 
to launch tv programs. He’s strong for telefilms and anti- 
feature pictures. He has prospered mightily on the 
theory that feature films are for theatres where they can 
be presented to so much better advantage and, generally, 
will be much superior in quality. His programming in- 
cludes what Hubbard believes to be the 12 best half-hour 
syndicated telefilms in the market, on from 9:30 to 10 
two nights a week and from 10:30 to 11 five nights a week, 
WCCO-TYV 

CBS affiliate, WCCO, largely owned by the Cowles and 
Ridder interests—the same interests that own the Minne- 
ee Cowles) and St. Paul (Ridder) only daily news- 
papers, also is an enormously successful and profitable 
opel sihinaneeai sharing the number one Twin Cities’ 
position with KSTP-TV, if it isn’t actually the top in size 
of its facilities and total audience. Its radio station, which 
claims a larger audience than all of the other Twin 
Cities’ audio stations combined, occupies separate 
quarters 

Station uses eight feature pictures a week, buying them 
in packages in the open market. They are 20th-Fox. Colum- 
bia and Universal releases. The library of some 14 pack- 
ages comprises about 5006 features and the investment 
amounts to approximately $500,000. It’s a sufficient back- 
log to see the station through the 1959-60 fall and winter, 
according to F. Von Konynenburg, general-manager 

Top features are presented Sunday afternoons in a 
show called “Command Performance” that has garnered 
high ratings. Some of the best films are rerun about every 
ssix months. 

WCCO-TV programming is 60° network, 25°% on films 
and 15° live. Its syndicated half-hour telefilm presenta- 
tions average around 23 per week and are a mixture of 
first and second runs, 

“The trend with us will be with tape and with the de- 
velopment of local live formats,” says Van Konynenburg. 
“We find that the public will respond to a program de- 
pending upon its appeal and quality, regardless of whether 
it’s network, feature film, syndicated telefilm or locally 
produced, but we believe it’s to our best interests to ex- 
pand our own locally produced live shows. 


WTCN-TV i 

ABC affiliated WTCN was acquired by Time-Life in 
May, 1957, and lost no time in going to town in a big way 
in feature picture programming. Under the present owner- 
ship-management it has shown a 52°; gain in gross income, 
with the “selling” of the feature films and their quality 
given considerable credit for the big increase in business. 

The new ownership bought the complete Paramount 
package of feature films, Warner Bros. and some of the 
M-G-M and United Artists releases to video, investing more 
than $1,500,000 in a library that now numbers more than 
1.200 such pictures. Then it started exploiting and adver- 
tising these pictures as “Movie Spectaculars” in a way that 
would do the most showmanship-minded of theatres proud 
and actually causing much consternation in exhibitor 
ranks hereabouts. 

The station presents 11 feature films a week—five in 
the mornings, seven at 10 o'clock and one Friday late, 
late show. Morning “Spectaculars” never are repeats of 
the night before pictures. There are some repeats of top 
pictures, however, about every six months. 

WTCN-TV's investment in telefilms totals about a half- 
million dollars, according to station manager Bill Hoffman, 
There are 10 of these half-hour syndicated film shows 
weekly, four of them reruns and six offered for the first 
time here.. 

The percentage of programming on film will remain at 
from 10 to 12° next fall and winter, says Hoffman. Net- 
work shows account for 60° of the programming at this 
station. Its only locally produced shows are one for chil- 
dren at 5 p.m. and news shows at 11:45 a.m. and 9:45 p.m. 
daily 
KMSP-TV | 

National Telefilm Associates non-network KMPS-TV 
station, under vice president-general manager Don Swartz’s 
able direction, started with a feature picture programming 
bang when its present owners took over in Nov., 1957, and 
it still gives a measure of prominence to the feature films. 
But its programming expansion has been in the direction 
of much other film and locally produced shows, especially 
since its tape equipment installation late last year. 

The gain in advertising revenue here, amounting to 
300° over what it was at the end of the previous owner- 
ship a year and a half ago, is considered remarkable. 

Recently, with considerable rating success, the station 
added six NTA taped in New York and now syndicated 
around the nation 30-minuted taped telefilm shows. These 
are the Mike Wallace interviews five nights a week and 
once-a-week Bishop Sheen, Henry Morgan, Alexander 
King, “Jukebox Jury” and “People’s Choice.” The Mike 
Wallace interviews, Henry Morgan and Alexander King 
now compete with the late-at-night Jack Paar network 
show on KSTP-TV and considerable inroads on the latter's 
audience are claimed. 

“We're going to towm on tape,” asserts Swartz. “Our 
taped shows are 80°) sold to topdrawer national and local 
advertisers.” 
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Scorecard on U.S. Telepix Sales 0 


verseads 











Commonwealth 
Nations and 
U.S. Possessions 











AUSTRALIA 

ABC FILMS 

rhree Musketeers 

Passport to Danger 

Racket Squid 

Kaileidoscope 

Herald Playhouse 

Wyatt Earp 

Playhouse 

26 Men 

Sheena 

People’s Choice 

Ozzie & Harriet 

Wire Service 

One Step Beyond 

Meet McGraw 
CBS FILMS 

Air Power 

Amos 'n An.ly 

Annie Oakley 

Border Patrol 

Brave Eagle 

Brothers 

Buffalo Bill, Jr. 

Champion 

Colonel Flack 

Gray Ghost 

Gunsmoke 

Have Gun, Will Trawel 

Honeymooners 

I Love Lucy 

Perry Mason 

Mr. Adams and Eve 

Navy Log 

Newsfilm 

Our Miss Brooks 

Phil Silvers 

Range Rider 

Red Skelton 

Rawhide 

San Frencisco Beat 

Small World 

Terrytoons 

Tom Terrific 

Trackdown 

Wanted: Dead or Alive 

Whirlybirds 
FREMANTLE 

Cartoon Ciassics 

Hopalong Cassidy 

Movie Museum 

I'm the Law 

Bobo the Hobo 


INDEPENDENT TELEVISION 
CORP. 

Ramar of the Jungle 

Lone Ranger 

Star Showcase 

Stage 7 

Susie 

Adventures of Tugboat Annie’ 

Cannonball 

Fury 

Halls of Ivy 

Lassie 


Mystery is My Business 


Sergeant Preston of the Yuken 


MCA TELEVISION 
Riverboat 
Bachelor Father 
Hollywood Star Playhouse 
Restless Gun 
Wells Fargo 
MGM TELEVISION 
Thin Man 
NBC 
Medic 
Panic 
Victory at Sea 
Paragon Playhouse 
Silent Service 
Steve Donovan 
Union Pacific 
Watch The World 
Phillip Marlowe 
Laramie 
It's A Great Life 
Boots & Saddies 
The Californians 
Captured 
Danger is My Business 
Dangerous Assignment 
The Falcon 
Flight 
Frontier 
Great Gildersleeve 
Hopalong Cassidy 
Inner Sanctum 
Life of Riley 
Lilli Palmer 
Wisdom 
Project 20 
Bonanza 
Lawless Years 
Fibber McGee & Molly 
OFFICIAL FILMS 
succaneers 
Foreign Intrigue 
My Little Marge 
Rocky Jones, Space Ranger 
Robin Hood 
Scarlet Pimpernel 
Sir Lancelot 


| 
| 
} 
| 
} 


Star Performance 
Trouble With Father 
My Hero 

BERNARD L. SCHUBERT 
Mr. & Mrs. North 
Topper 
TV Reader's Digest 
White Hunter 

SCREEN GEMS 
Jungle Jim 
All Star Theatre 
Rin Tin Tin 
Father Knows Best 
Patti Page 
Jet Jackson 
Texas Rangers 
Feature Films 
Circus Boy 
Bengal Lancers 
Ranch Party 
Top Plays 
Casey Jones 
Wild Bill Hickock 
Celebrity Playhouse 
Alcoa Goodyear Theatre 
Ivanhoe 
Burns and Allen 
Shirley Temple 
Playhouse 90 
Damon Runyon 
George Sanders 
The Web 
Jefferson Drum 
Rescue 8 
Behind Closed Doors 
Naked City 
Big Playback 
Donna Reed 
Huckleberry Hound 


ZIV 


Favorite Story 
District Attorney 
Highway Patrol 

Sea Hunt 
Tombstone Territory 
Harbor Command 
Cisco Kid 

Bold Adventure 

Bat Masterson 
World of Giants 
Target 

Rough Riders 
Mackenzie’s Raiders 
I Led Three Lives 
Corliss Archer 

West Point 

Men of Annapolis 
Eddie Cantor Comedy 


BERMUDA 


ABC FILMS 

Cade 3 

Racket Squad 

Kaleidoscope 

26 Men 

Douglas Fairbanks Presents 
CBS FILMS 

I Love Lucy 
FREMANTLE 

Encyclopaedia Britannica 
NBC 

Medic 

Silent Service 

Victory at Sea 

Hiram Holliday 

It's a Great Life 

Crunch & Des 

Great Gildersleeve 

His Honor Homer Bell 

Life of Riley 
BERNARD L. SCHUBERT 

TV Reader's Digest 

Topper 

White Hunter 
SCREEN GEMS 

All Star Theatre 

Rescue 8 

Damog Runyon 

Playhouse 90 

Patti Page 

Bengal Lancers 

Ivanhoe 
ZIV 

Cisco Kid 

Boston Blackie 

District Attorney 

Favorite Story 

Highway Patrol 

Science Fiction Theatre 


Theate1 


| 


The Unexpected 


Corliss Archer 
UNITED KINGDOM 
ABC FILMS 
Wyatt Earp 
Playhouse 
‘BS FILMS 


Champion 

Gray Ghost 
Gunsmoke 

Have Gun, Will Travel 
Honeymooners 

I Love Lucy 
Newsfilm 

Phil Silvers 

San Francisco Beat 
Small World 
Whirlybirds 
Whistle 


You Are There 


FLAMINGO 


Grand Ole Opry 
Superman 


FREMANTLE 


Animal Parade 

Big Fights 
Encyclopaedia Britannica 
Jungle 

Movie Museum 

Wonders of the Sea 
Crusade in the Pacific 


INDEPENDENT TELEVISION 


CORP 
Adventures of tugboat Annie 
New Adventures of Charlie 
Chan 


Hawkeye anc the Last of the 
Mohicans 

Count of 

Fi 

Lassie 

Susie 

New York Confidential 

Ramar of the Jungle 

Cannonball 

is My Business 

Sergeant Preston of the Yukon 


Monte Cristo 


Myste 


MCA TELEVISION 


Wagon Train 


NBC 


Laramie 

Boots & Saddles 

rhe Californians 
Crunch & Des 
Dangerous Assignment 


Flight 
Frontier 
Creat Gildersleeve 


Hopalong Cassidy 
inner Sanctum 
Life of Riley 
Medi 


Paragon Playhouse 


Roy Rogers 
Steve Donovan 
Victory at Sea 


The Visitor 
Watch the World 


Phill Marlowe 
Hiram Holliday 
Wi dom 

T.V.1. Acts 
Project 20 
Silent Service 


OFFICIAL FILMS 


Buccaneers 
Cojionel March 
Deco 

Foreign Intrigue 


My Hero 

My Little Margie 
Robin Hood 
Scarlet Pimpernel 
Sir Lancelot 

Siar Performance 
Sword of Freedom 


BERNARD L. SCHUBERT 


Topper 


SCREEN GEMS 


Rin Tin Tin 

Ivanhoe 

Casey Jones 

Wild Bill Hickock 

Playhouse 90 ‘(SG 
tries) 

George Sanders Mystery Theatre 

Shirley Temple 

Jet Jackson 


Filmed En- 

















US. Telepix Impact Abroad 


List of telefilm sales abroad shows the wide distribution achieved 


by American telepix. Only 
Telefilm Associates and Guild 


three 


companies, 
declined to list their shows either 


MCA TV, National 


being telecast abroad or sold for telecasting shortly. In many mar- 
kets, MCA TV shows sold abroad were obtained from other sources, 
and are listed. The absence of NTA and Guild from the rundown 
doesn’t significantly alter the value of the chart 


Fremantle, the distribution 


organization solely in the foreign 
field, represents many telefilm houses abroad 


Among them is CBS 


Films, which Fremantle represents in Italy, Mexico and Central 


American countries. CBS Films 


hows sold in those countries are 


handled by Freméntle. Co-productions made in England, in many 
instances, are tabulated under the banner of the American tele- 
film firm. Most theatrical cartoons are not included in the chart 
Definitely excluded are feature films sold abroad to tv. The chart 
represents virtually the only common foreign product entered into 


by most of the American telefiln 


distributors. 


| 


| 


Texas Rangers 
Patti Page 


ZIV 
Harbor Command 
Highway Patrol 


Sea Hunt 
Tombstone Territory 
Cisco Kid 

Target 


Bold Adventure 


CANADA 


ABC FILMS 
One Step Beyond 
Douglas Fairbanks Presents 
Three Musketeers 
Sheena 
Herald Pla 
Jim Bowie 
26 Men 
Playhouse 
Kieran’s Kaleidoscope 
CBS FILMS 
Air Power 
Amos 'n’ Andy 
Annie Oakley 
Assignment Foreign Legion 
Brave Eagle 
Captain Kangaroo 
Champion 
Colonel Flack 
Eddie Drake 
Gene Autry 
Gunsmoke 
Honeymooners 
] Love Lucy 
Jeffrey Jones 
Life With Father 
Mama 
Our Miss Brooks 
Range Rider 
San Francisco Beat 
Terrytoons 
Whirlybircds 
Whistler 
Phil Silvers 
FLAMINGO 
Beulah 
Grand Ole Opry 
Cowboy G-Men 
Baseball Hall of Fame 
Top Secret 
O.S.S 
FREMANTLE 
Boois and Saddles 
Cameo Theatre 
Crunch and Des 
Danger Is My Business 
Flight 
Frontie: 
Great Gildersleeve 
Gumby 
Hopalong Cassidy 
Inner Sanctum 
It's A Great Life 
Life of Riley 


yhouse 


Lilli Palmer Show 
Panic 
Paragon Playhouse 
Medic 


Silent Service 
Victory at Sea 
°c 
l 


e Donovan Western Marshal 


nion Pacific 
Abbott and Costello 
Ballet De France 
I'm the Law 
Movie Museum 


Paul Kil 
Ray Forrest Show 
Th:s World of Ours 


iam Show 


INDEPENDENT TELEVISION 


CORP. 
Cannonball 


OFFICIAL FILMS 


Big Story 
Buccaneers 
Colone] March 
Decoy 

Foreign Intrigue 
My Hero 


My Little Margie 

Rocky Jones, Space Ranger 

Robin Hood 

Sir Lancelot 

Star Performance 

Sword of Freedom 

Trouble With Father 
BERNARD L. SCHUBERT 

rV Reader's Digest 

Topper 
SCREEN GEMS 

Father Knows Best 

Eengal Lancers 

Jungle Jim 

Celebrity Playhouse 

Ivanhoe 

Circus Boy 

The Web 

Casey Jones 

Naked ( ty 

Rescue 8 
Behind Closed Doors 
Big Playback 
Playhouse 90 
Huckleberry Hound 
41] Star Theatre 
Rin Tin Tin 
Texas Rangers 
Damon Runyon 
Top Plays 


Wild Bill Hickok 


| 
| 


George Sanders Mystery Theatre! 


Ranch Party 

Jet Jackson 

Donna Peed 

Burns and Allen 

Patti Page 

Shirley Temple 
ZIV 

Cisco Kid 

GUAM 

Three Musketeers 

ABC FILMS 





Latin America 








ARGENTINA 
CBS FILMS 
Assignment Foreign Legion 
Gunsmoke 
I Love Lucy. 
FLAMINGO 
Encyclopaedia Britannica 
Hopalong Cassicy 
INDEPENDENT TELEVISION 
CORP. 
Lassie 
Count of Monte Cristo 
The Lone Renger 
Fury 
Hawkeye and the 
Mohicans 
OFFICIAL FILMS 
Foreign In‘rigue 
Robin Hood 
SCREEN GEMS 
Rin Tin Tin 
Jungle Jim 
Texas Rangers 
Father Knows Best 
All Star Theatre 
ZIV 
Cisco Kid 
Dr. Christian 
Highway Patrol 
Martin Kane 
Science Fiction Theatre 
Yesterday's Newsreel 
Tombstone Territory 
Sea Hunt 


Last of the 


BOLIVIA 
FLAMINGO 
0.8.8 
BRAZIL 
FREMANTLE 
Big Fights ; 


Jungle 

Movie Museum 

Nat'l Canadian Film Board 
NEC 

Hopalong Cassidy 

Roy Rogers 
SCREEN GEMS 

All Star Theatre 

Bengal Lancers 

Rin Tin Tin 

CHILE 


FLAMINGO 
0.8.8 


COLOMBIA 

CBS FILMS 

Champion 

Have Gun, Will Travel 

I Love Lucy 

Navy Log 

Range Rider 

Whirlybirds 

Whistler 
FLAMINGO 

Superman 

OSS 
SCREEN GEMS 

tin Tin Tin 

COSTA RIC * 

ABC Films 

Sheena 

26 Men 

Three Musketeers 
CBS FILMS 

Assignment Foreign Legion 

Champion 

Gunsmoke 

Heckle & Jeckle 

I Love Lucy 

Navy Log 

Newsfilm 

Terrytoons 

Trackdown 

Whirlybirds 

Whistler 
FLAMINGO 

O.S.S. 

CUBA 


ABC FILMS 
Kaleidoscope 
Passport to Danger 
Racket Squad 
Sheena 
Code 3 
Three Musketeers 
26 Men 

CBS FILMS 
Annie Oakley 
Cartoons 
Champion 
Gunsmoke 
Have Gun, Will T 
Heckle & Jeckle 
I Love Lucy 
Navy Log 


(Continued on page 50) 
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Britains Top Two! 


WALTON STUDIOS 

















- oo = The greatest combination of studio and production 
facilities in Great Britain is offered to feature film and 


TV producers at economical cost 


% Five spacious, fully-equipped stages 
oe % Top-line producers, directors and technicians 


% Europe’s most experienced TV production 
personnel 


*% Expert administrative staff 


% Complete publicity services 


AND Europe’s most modern dubbing theatre 


ha) O))'| a O) SAPPHIRE FILMS LIMITED 


ecutive Producer HANNAH FISHER 


BRITAI'S + SAPPHIRE HAVE SET A NEW HIGH STANDARD IN 
MOST TV FILM PRODUCTION FOR WORLD MARKETS WITH 


EXPERIENCED “THE ADVENTURES OF ROBIN HOOD” (4th year now showing) 
LV. “THE ADVENTURES OF SIR LANCELOT” 
PRODUCTION “THE BUCCANEERS” -:- “THE SWORD OF FREEDOM” 


COMPANY AND NOW! “THE FOUR JUST MEN” starring 


Dan Dailey, Jack Hawkins, Richard Conte, Vittorio De Sica 

















WALTON OFFERS COMPLETE PRODUCTION FACILITIES AND SAPPHIRE-TRAINED | 
TV PERSONNEL, BACKED BY A SMOOTH-RUNNING ORGANISATION TO PLEASE 
THE MOST EXACTING PRODUCER 














WALTON STUDIOS LIMITED . x. morris, Managing Director) 


WALTON STUDIOS WALTON-ON-THAMES, SURREY, ENGLAND 


Telephone: Walton-on-Thames 28811 Cables: SAFNET, Walton-on-Thames 
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VARIETY -ARB SYNDICATION CHART 


VaRIETY’s weekly tabulation, based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular-market, This week nine buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
different markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in VARIETY. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting, com- formance of the top ten network shows on the local level, the VanieTY-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U. S. 


CINCINNATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: MAY 1-7, 1959 
Pp as 



































TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. \|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
— = ° eR = ; arg 3 
-20.9- 1. Highway Patrol (Sat. 10:30).......... WKRC.... Ziv 27.3 aR ae | Pee WLWT 11.4 
1. Real MeCoys (Thurs. 8:30-9:00).....WCPO 43.4! 9° Mike Hammer (Wed. 9:00)...........WKRC....MCA 20.4  36.9| Kraft Music Hall ..WLWT 193 
2. Emmy Awards (Wed. 10:00-11:30)....WLWT  40.8/) 3° ys. Marshal (Sun. 9:30) .......... WCPO.... NTA 184 30.7| Al. Hitchcock Presents ..WKRC 21.2 
3. M/L BB-Redlegs vs. Giants || 4. Huckleberry Hound (Wed. 6:00).....WCPO....ScreenGems 15.4 72.0| Gold Cup Matinee ...... WLWT 3.0 
(Mon. 8:00-11:15).........0%* WLWT 39.5 | 5. Border Patrol (Fri. 10:30) .. WCPO.... CBS 15.0 28.8| Person to Person ...... WKRC 28.1 
4. 77 Sunset Strip (Fri. 9:30-10:30) ....WCPO 38.3 || 6. Danger Is My Business (Mon. 7:00)... WLWT....CNP 14.6 59.6 { News; Weather Race Sette ¥ 
5. You Bet Your Life (Thurs. 10-10:30)..WLWT 37.3 | 1CBS News ..........-. WCPO §.1 
—_ ke (S 0:00-10:30) WKRC 36.0 | 7. Woody Woodpecker ‘Tues. 6:00)...... WCPO.... Kellogg 13.9 69.2; Gold Cup Matinee ...... WLWT 3.0 
6. Gunsmoke (Sat. 10:00-10:50).......;. eee” mem (Thurs, 7:00).........¢..% WLWT....: ABC 13.7 58.3| | News; Weather ....... 
7. Pat Boone (Thurs. 9:00-9:30)......... WCPO 35.8 | rT. 3 "eee wcPo 64 
8. Wagon Train (Wed. 7:30-8:30) ....... WLWT = 34.6 || 9. Sea Hunt (Thurs. 7:30) on 0c WER s vee BAY 12.6 30.8| Leave It To Beaver .....WCPO 20.0 
9. The Rifleman (Tues. 9:00-9:30)....... WCPO ~~ 34.7'//10. 3 Stooges (Mon., Tues., Fri. 6:30).... WCPO.... ScreenGems 12.2 48.2| { News; Weather ........ 
10. Maverick (Sun. 7:30-8:30)........... WCPO 34.1 |) i) ar see WLWT 9.6 
\ 
] IARTFORD STATIONS: WTIC, WHCT, WNHC, WNBC. SURVEY DATES: MAY 8-14, 1959. 
|| 1. Whirlybirds (Tues. 7:00).......... ey ee CBS 18.3 51.7 | { News; Weather ........ 
. 4 | Re “Bae aa eee WNBC $.5 
1. 77 Sunset Strip (Fri. 9:30-10:30)..... WNHC — 38.0|| 2. Rescue 8 ‘Sun. 6:30) .... WNHC....SereenGems 14.2 53.4| Twentieth Century ......WTIC 6.0 
2. Gunsmoke (Sat. 10:00-10:30)......... WTIC 37.5 || 3. African Patrol (Wed. 7:00 cade WEE, oben 13.2 36.3 | ag Weather ... ** seams 121 
3. Playhouse 90 (Thurs. 9:30-11:00).....WTIC 36.7 || 4. Sky King (Sun. 6:00) . ... WNHC.... Nabisco 12.55 56.6) Meet The Press ......... WNHC 4.5 
4. Have Gun, Will Travel (Sat, 9:30-10).. WTIC 34.9 1 5. This Is Alice (Thurs. 7:00 W cy 5 NTA 12.1 39.8 - sy Weather .... “iil Aes 
5. ve Got A Secret (Wed. 9:30)...... WTIC 31.9 || 6. To Marry A Millionaire ‘Thurs. 7:30). WTIC.....NTA 11.2 26.5, Leave Tt To Beaver .....WNHC 20.1 
» a ’ ’ 7. Divorce Court ‘Sun. 9:30 WNHC.... Guild 11.0 20.5| Al. Hitchcock Presents ..WTIC 28.9 
6. Father Knows Best (Mon. 8:30-9:00). . WTIC 21.71 8. Man Without A Gun (Fri. 7:00)...... WTIC.....NTA 10.3 40.6| | News; Weather ...... 
7. Danny Thomas ‘Mon. 9:00-9:30)...... WTIC 30.6 || PN Sawin bieiesa dv aes «its WNBC 9.2 
2 -n-9- 9q7/|| 9. Highway Patrol] ‘Sat. 10:00 --. WNHC.... Ziv 95 17.2 | GemeneeD 5 ceeds sce WTIC 37.5 
8. Zane Grey Theatre (Thurs. 9:00-9:30). WTIC = 29.7 || 9. MacKenzie’s Raiders (Wed. 7:00)... WNHC.... Ziv 95  261| African Patrol ......... WTIC 132 
9. Ann Sothern (Mon. 9:30-10:00)....... WTIC 29.1 || 9. “26” Men (Sun. 7:00) oes s WRMEGe see 03 ABC 9.5 ae rere WNHC 18.1 
’ ? ' |10. Decoy ‘Wed. 7:30 Perret, «EEF Official 9.3 RU.) We TOE nis 2 oe cee WNBC 26.8 
10. Alfred Hitchcock (Sun. 9:30-10:00)...WTIC = 28.9 /!19° Union Pacific (Mon. 7:00 Sliwrie!liilenp 93 31.0| | News: Weather ... 
I] ) News ... er WNBC 11.2 
OKLAHOMA CITY STATIONS: WKY, KWTV, KOCO. SURVEY DATES: MAY 8-14, 1959. 
1. Wagon Train (Wed. 6:30-7:30)........ WKY 41.5|| 1. State Trooper (Thurs. 9:00).........WKY......MCA 23.9 43.3| Playhouse 90 .. ... KWTV 23.9 
2. Gunsmoke ‘Sat. 9:00-9:30)........... KWTV 40.7 { 2. Silent Service (Sat. 9:30)........... KWTV.... CNP 23.2 44.6 MacKenzie’s Raiders ....WKY 22.3 
3. Zane Grey Theatre (Thurs. 8-8:30)..KWTV 36.0 I 3. Whirlybirds ‘Tues. 9:30) or KWTV....CBS 23.0 48.8 Highway Patrol .........KOCO 12.5 
4. The Millionaire (Wed, 8:00-8:30) ....KWTV 35.3 || 4. U.S. Marshal (Tues. 9:00) KWTV....NTA 22.4 43.8 David Niven . WKY 15.4 
5. What’s My Line ‘Sun. 9:30-10:00)....KWTV 33.5 || 5. MacKenzie’s Raiders (Sat. 9:30) i re 22.3 42.9 Silent Service .. KWTV 23.2 
6. Red Skelton ‘Tues. 8:30-9:00)........ KWTV 33.3 || 6. Sea Hunt (Wed. 9:30) ‘ WEEE «0.00. av 22.1 43.9 Circle Theatre .. KWTV 23.7 
7. Have Gun, Will Travel (Sat. 8:30-9).. KWTV 33.0 || 7. Mike Hammer ‘Mon. 9:00).......... WKY..... MCA 17.9 36.4 Desilu Playhouse mr i aS 29.5 
8. Peter Gunn (Mon. 8:00-8:30)......... WKY 31.1 | S.\Gky King (Sat: 10:30)............... WKY..... Nabisco 17.4 74.4 Robin Hood ; KWTV 6.0 
9. Desilu Playhouse (Mon. 9:00-10:00)...KWTV 30.6 || 9. Rescue 8 (Sun. 5:30) .... WKY..... SereenGems 15.4 52.6 Twentieth Century ... KWTV 10.3 
10. I've Got A Secret (Wed. 8:30-9:00)... KWTV 30.2 ||10. New York Confidential (Sat. 8:00) KWTV....ITC 13.0 26.2! Black Saddle ...-..... WKY 21.2 














FORT WAYNE STATIONS: WANE, WPTA, WKJG. SURVEY DATES: MAY 22-28, 195% 


Flight (Sat. 10:30 sis a0 66s es coe one 26.8 : Club 21 Sowcccocoees WELA 


1. Gunsmoke (Sat. 10:00-10:30)......... WANE 49.3 | 





i 58.5 | 114 

esq Ag ; State Trooper (Tues. 9:30)...... ..WPTA.... MCA 21.3 36.6 Red Skelton ocees WANE § 969 
2. 77 Sunset Strip (Fri. 0:30-10:30)...... WPTA 44.0). Decoy iri 10:30) SILT Weta! ©! Official 209 483 Person to Person .......WANE 133 
3. Have Gun, Will Travel (Sat. 9:30-10) WANE 42.7)) 4. Jeff’s Collie (Sat. 7:00 WANE....ITC 19.4 42.5) Perry Como ............WKJG 23.5 
4. Danny Thomas (Mon, 9:00-9:30)...... WANE 38.4 > peter Patrol ‘Thurs. 7:00) .. .. WANE.... Ziv 15.9 60.5 Lawless Years pee WKJG 69 
(Sat. 7:30-8:30)........ WANE 4.6\|| 6. San Francisco Beat (Fri. 7:00) WANE....CBS 15.4 39.6 Ernie Kovacs ass WKJG 15.9 

: nacg Fa - aera WANE aoa 7. U.S. Marshal (Mon. 7:00) WANE....NTA 14.2 41.3 Restless Gun WKJG 15.4 
» SVS we ecre CO. SE) a0 « + ; 8. MacKenzie’s Raiders (Thurs. 10:00)..WKJG.... Ziv 13.7 29.2 | Playhouse 90 .......... WANE 23.0 
7. Father Knows Best (Mon. 8:30-9:00)..WANE  32.7|| 8. New York Confidential (Fri. 8:30) WANE.... ITC 13.7 23.1 Walt Dismey Presents ...WPTA 28.0 
8. The Rifleman (Tues. 9:00-9:30)....... WPTA = 32.0|| 9. Medic (Sun. 9:30) ...WKJG.... CNP 121 22.4 Al. Hitchcock Presents ..WANE 223 
9. Jack Benny ‘Sat. 8:30-9:30) ........ WANE 31.8 |/19. Border Patrol (Wed. 10:00) ore. eee 11.8 26.6 Circle Theatre . WANE 23.2 
10. Red Skelton (Tues. 9:30-10:00)....... WANE = 30.3 |/10. Tugboat Annie (Sat. 6:00)...........WANE.... ITC 11.8 64.5| Popeye ....:...... ....WPTA 4.1 





SACRAMENTO—STOCKTON VALLEY  st4tions: kcra. kxTv, KOVR. SURVEY DATES: MAY 1-7, 1959. 











. Cavaleade of Sports (Fri, 7:00-8:00)... KCRA 42.6 || 1. Sea Hunt (Mon. 7:30) RCRA .....0Iv 51.2) Great Movie ......ec%. KXTV 











i 1 28.1 11.7 
: ' =q|| 2. State Trooper (Thurs. 7:30)...... KCRA.....MCA 20.6 50.0; Great Movie ...........KXTV 10.4 
2. Peter Gunn (Mon. 9:00-9:30)......... KCRA 37.9|| 9° Us. Marshal (Thurs. 7:00) KCRA.....NTA 206 56.0|Great Movie |... _. KXTV 106 

8. Emmy Awards (Wed. 10:00-11:30)....KCRA 37.2 || 3. Huckleberry Hound (Fri. 6:00) KCRA.....ScreenGems 20.0 56.8 | | Shell News .. oe 
3. Wagon Train (Wed. 7:30-8:30).......KCRA 37.2 | 3. Silent Service (Mon. 7:00) ...KCRA.....CNP a0. ecireenins KXTV ue 
4. Restless Gun (Mon. 8:00-8:30).......KCRA 33.6 1 4. Our Miss Brooks ‘Sat. 6:00) oe ee 18.3 $4.0) Say Binge .° >. 3... c..  cEEXTV 7.7 
. : : - 5. Danger Is My Business (Sat. 7:00) KCRA.....CNP 16.4 42.8 Navy Log .... ; KXTV 10.6 

5. Tales of Wells Fargo (Mon. 8:30-9:00). KCRA . 323)| 6° Woody Woodpecker (Mon. 6:00) KCRA.... Kellogg 149 45.2) {Shell News ........ 

. 9:00-9:30)...... KOV 31.5 || | Great ee opin 

: oo or arena conte 30.0 7. Highway Patrol (Fri. 8:00) rer: iJdoxee -_, 14.7 25.0 Welt Disaet Presenta PA KOVR 208 
i. Perry Mason (Sat. 7:30-8:50)......... “|| 8. Flight (Tues. 8:00) «KTV... CNP 14.0 25.0 Cheyenne ' ... KOVR 24.9 

&. Bat Masterson (Wed. 9:30-10:00)..... KCRA 29.4 || 9. Superman (Wed. 6:00) os .. KCRA.....Flamingo 13.2 43.7 | Shell News de 
s : : Adiniieaal } } Great Movie ..... KXTV 7.9 

9. Gunsmoke (Sat. 10:00-10:30)......... KXTV = 28.9 '10, Annie Oakley (Tues. 6:00) ..KCRA.....CBS 128 37.6 {Shell News ........ 
10. “M” Squad (Fri. 9:00-9:30)......... KCRA 28.7! | Great Movie ..........KXTV. 113 
SCRANTON WILKES-BARRE STATIONS: WNEP, WDAU, WBRE. SURVEY DATES: MAY 8-14, 1959. 
1. Wagon Train (Wed. 7:30-8:30).......WBRE  38.8|| 1- Mike Hammer (Sat. 10:30 ... WDAU...-MCA 24.0 44.9) { Big Movie «.....+++.. WNEP 138 
2. Danny Thomas (Mon. 9:00-9:30)...... WDAU = 36.6! 9. Sea Hunt (Thurs. 7:00 ...WBRE.... Ziv a mines WNEP HH 
2. I've Got A Secret (Wed. 9:30-10:00)... WDAU 36.6 || 3, MacKenzie’s Raiders (Wed. 7:00 WBRE.... Ziv 17.1 42.0 Jeff's Collie .. WNEP 11.4 
3. Red Skelton (Tues. 9:30-10:00).....-. WDAU 36.0|| 3. Sky King (Sun. 6:00 ... WNEP.... Nabisco 17 60.0 G. E. College Bowl .. WDAU 57 
4. Price Is Right (Wed. 8:30-9:00)...... WBRE 35.6, 4- Huckleberry Hound (Thurs. 6:30 WNEP.... SereenGems 16.9 44.7) | News Report een 
5. Perry Como (Sat. 8:00-9:00)......... WERE 35.0] « diem piece itn. 690 ee 6 n| teem eee <3 
6. Real McCoys (Thurs. 8:30-9:00)......WNEP 34.1 || 6. 3 Stooges (Mon. 5:30 WNEP.... ScreenGems 14.9 598 Amos & Andy WDAU 75 

7. Gunsmoke (Sat. 10:00-10:30).........WDAU 33.3 || 7. State Trooper (Fri. 7:( ...WBRE MCA 148 41.2| News: Weather ... 

8. Maverick (Sun. 7:30-8:30) WNEP 30.2 CBS News =! WDAU 36 
9. You Bet Your Life ‘Thurs. 10-10:30)..WBRE 30.1 || §. Bold Venture (Tues. 10:31 WBRE Ziv 14.6 29.6 Garry Moore as WDAU 24.4 
10. Father Knows Best ‘Mon. 8:30-9:00) WDAU 28.7 || 9. Dial 999 (Wed. 10:30 WBRE Ziv 14.4 31.0 Circle Theatre WDAU 18.5 
10. What's My Line ‘Sun. 10:30-11:00) WDAU 28.7 1110. Medic (Mon. 10:3 WBRE CNP 13.8 30.3'Desilu Playhouse .... WBRE 24.0 


(Continued on page 52) 
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Range Rider 
Terrytoons 

Trackdown 

"Whirlybirds 
Whistler 

FLAMINGO 
Superman 
O.S:S. 

FREMANTLE 
Encyclopaedia Britannica 
Hopalong Cassidy 
Nat'l Canadian Film Board 

INDEPENDENT TELEVISION 

CORP, 

Hawkeye and The Last of the 
Mohicans 

Ramar of the Jungle 

Fury 

The Lone Ranger 

The New Adventures of Charlie 
Chan 

Sergeant Preston of the Yukon 

NBC 
Medic 
Victory At Sea 
Silent Service 
Boots & Saddles 
Frontier 
Hopalong Cassidy 
Life of Riley 

OFFICIAL FILMS 
Big Story 
Buccaneers 
Decoy 
Foreign Intrigue 
Robin Hood 

BERNARD L. SCHUBERT 
Topper 
TV Reader's Digest 

SCREEN GEMS 
Circus Boy 
Jet Jackson 
Texas Rangers 
Bengal Lancers 
Father Knows Best 
Suspenso 
Rin Tin Tin 
Ivanhoe 

ZIV 
Boston Blackie 
Dr. Christian 
Favorite Story 
Highway Patrol 
Science Fiction Theater 
The Unexpected 
Tombstone Territory 
Sea Hunt 
Bat Masterson 


DOMINICAN REPUBLIC 


FLAMINGO 
OSS. 

SCREEN GEMS 
All Star Theatre 
Jungle Jim 
Texas Rangers 
Jet Jackson 
Circus Boy 
Bengal Lancers 
Ivanhoe 
Rescue 8 
Suspenso 
Comedy Theatre 
Father Knows Best 
Donna Reed 
Behind Closed Doors 
Rin Tin Tin 

ECUADOR 


FLAMINGO 
O.S:S. 
EL SALVADOR 
ABC FILMS 
Passport te Danger 
Racket Squad 
26 Men 
Code 3 
Three Musketeers 
Sheena 
CBS FILMS 
Annie Oakley 
Champion 
Gunsmoke 
Have Gun, Will Travel 
Heckle & Jeckle 
T Love Lucy 
Mighty Mouse 
Navy Log 
Newsfilm 
Perry Mason 
Range Rider 
San Francisco Beat 
Terrytoons 
Trackdown 


Whirlvbirds 

Whistler 
FREMANTLE 

Hopalong Cassidy 


Encyclopaedia Britannica 
SCREEN GEMS 
All Star Theatre 
Suspenso 
Ivanhoe 
ZIV 
Cisco Kid 
District Attorney 
Favorite Story 
Highwav Patrol 
I Led Three Lives 
Tombstone Territory 
Sea Hunt 
Bat Masterson 
Harbourmaster 





GUATEMALA 


ABC FILMS 
Passport to Danger 
Three Musketeers 
Racket. Squad 


CBS FILMS 
Have Gun, Will Travel 
FLAMINGO 
O.S.S. 
INDEPENDENT TELEVISION 
CORP. 


Fury 
Mystery is My Business 
NBC 
Boots & Saddles 
Frontier 
Life of Riley 
Medic 
Silent Service 
SCREEN GEMS 
Suspenso 
Father Knows Best 
All Star Theatre 
Ivanhoe 
IV 


I Led Three Lives 


HONDURAS 


CBS FILMS 
Assignment Foreign Legion 
Gunsmoke 
Have Gun, Will Travel 
L Love Lucy 
News Fiim 
San Francisco Beat 
Terrytoons 
Whistler 
FLAMINGO 
O.SS. 
FREMANTLE 
Hopalong Cassidy 
INDEPENDENT TELEVISION 
CORP. 


Count of Monte Cristo 

The New Adventures of Charlie 
Chan 

Fury 

Hawkeye and The Last of the 
Mohicans 

Ramar of the Jungle 

The Lone Ranger 

Stage 7 

Lassie 

Mystery is My Business 

NBC 

Medic 

Life of Riley 

Boots & Saddles 

Frontier 

Silent Service 


MEXICO 


ABC FILMS 
Racket Squad 
Three Musketeers 
Sheena 
Code 3 
Passport to Danger 
CBS FILMS 
Gene Autry 
Gunsmoke 
Heckle & Jeckle 
Honeymooners 
I Love Lucy 
Life With Father 
Mighty Mouse 
Newsfilm 
Our Miss Brooks 
Phil Silvers 
San Francisco Beat 
Terrytoons 
Whistler 
FREMANTLE 
Have Gun, Will Travel 
Twentieth Century 
O.S.S. 
Big Story 
Decoy 
Foreign Intrigue 
Animal Parade 
Encyclopaedia Britannica 
Hopalong Cassidy 
Nat'l Film Board of Canada 
FLAMINGO 


OSS. 
INDEPENDENT TELEVISION 

CORP. 

Cannonball 

The New Adventures of Charlie 
Chan 

Count of Monte Cristo 

Stage 7 

The Lone Ranger 

Lassie 


Mystery is My Business 
Hawkeye and The Last of the 
Mohicans 
Fury 
Ramar of the Jungle 
MCA TELEVISION 
Alfred Hitchcock 
Mike Hammer 


NBC 
Boots & Saddles 
Frontier 
Hopalong Cassidy 
Life of Riley 
Medic 


Silent Service 
OFFICIAL FILMS 

Big Story 

Decoy 

Foreign Intrigue 

Star Performance 


Scorecard on U.S. Telepix Sales Overseas 





SCREEN GEMS 
Behind Closed Doors 
Jungle Jim 
Rin Tin Tin 
Ivanhoe 
Texas Rangers 
All Star Theatre 
Father Knows Best 
Donna Reed 
Shirley Temple 
Top Plays 
Big Playback 

ZIV 
Cisco Kid 
Boston Blackie 
District Attorney 
Dr. Christian 
Favorite Story 
Higftway Patrol 
Man Called X 
Tombstone Territory 
Sea Hunt 
Bat Masterson 
Target 
Martin Kane 
Science Fiction Theatre 
The Unexpected 
Harbor Command 


NICARAGUA 


CBS FILMS 
Heckle & Jeckle 
Mighty Mouse 
FLAMINGO 
2. $. &. 
| ZIV 
Cisco Kid 
Boston Blackie 
District Attorney 
Dr. Christian 
Favorite Story 
Highway Patrol 
I Led Three Lives 
Man Called X 
Martin Kane 
Science Fiction Theater 
Yesterday’s Newsreel 
Harbor Command 
Tombstone Territory 
Sea Hunt 
PANAMA 
ok 4 @ 
Ss. S. 


SCREEN GEMS 
Father Knows Best 
Rin Tin Tin 
Suspenso 
ZIV 
Cisco Kid 
Boston Blackie 
District Attorney 
Dr. Christian 
Favorite Story 
Highway Patrol 
I Led Three Lives 
Man Called X 
Martin Kane 
Science Fiction Theater 
The Unexpected 
Yesterday's Newsreel 
Harbor Command 
PERU 
ABC FILMS 
26 Men 
Code 3 
Three Musketeers 
Passport to Danger 
Racket Squad 
Sheena 
CBS FILMS 
Newsfilm 
FLAMINGO 
o.8.Ss 
| INDEPENDENT TELEVISION 
| CORP 
The New 
Chan 
Fury 
Lassie 
Mystery is My Business 
The Lone Ranger 
Stage 7 
NBC 
Boots & Saddles 
Frontier 
Life of Riley 
Medic 
Silent Service 
SCREEN GEMS 
Ivanhoe 
Rescue 8 
Naked City 
Donna Reed 
Behind Closed Doors 
All Star Theatre 
Father Knows Best 
Rin Tin Tin 
Suspenso 
Comedy Theatre 
Jungle Jim 
Texas Rangers 
Jet Jackson 
Circus Boy 
Bengal Lancers 
ZIV 
| Cisco Kid 
Boston Blackie 
Favorite Story 
| Tombstone Territory 
PUERTO RICO 
ABC FILMS 
| Passport to Danger 
| Racket Squad 
1 Code 3 


oi 





Adventures of Charlie 





Sheena 
Three Musketeers 
26 Men 
CBS FILMS 
Air Power 
Annie Oakley 
Assignment Foreign Legion 
Brave Eagle 
Gunsmoke 
Have Gun, Will Travel 
Heckle & Jeckle 
Perry Mason 
Mighty Mouse 
Newsfilm 
San Francisco Beat 
Terrytoons 
FREMANTLE 
Animated Fairy Tales 
Encyclopaedia Britannica 
Hopalong Cassidy 
Musical Gems 
Nat’l Canadian Film Board 
FLAMINGO 
O.S.S. 
INDEPENDENT TELEVISION 
CORP. 
Cannonball 
Lone Ranger 
Lassie 
Sergeant Preston of the Yukon 
Mystery Is My Business 
Fury 
Ramar of the Jungle 
Hawkeye and the Last of the 
Mohicans 
NBC 
Silent Service 
Médic 
Boots & Saddles 
Frontier 
Life of Riley 
Hopalong Cassidy 
OFFICIAL FILMS 
Big Story 
Buccaneers 
Decoy 
Foreign Intrigue 
Robin Hood 
BERNARD L. SCHUBERT 
Crossroads 
Topper 
TV Reader's Digest 
SCREEN GEMS 
Bengal Lancers 
All Star Theatre 
Suspenso 
Jungle Jim 
Rin Tin Tin 
Circus Boy 
Texas Rangers 
Ivanhoe 
Jet Jackson 
Huckleberry Hound 
Naked City 
ZIV 
Cisco Kid 
Boston Blackie 
District Attorney 
Dr. Christian 
Favorite Story 
Highway Patrol 
I Led Three Lives 
Man Called X 
The Unexpected 
Yesterday's Newsreel 
Sea Hunt 
Bat Masterson 
Harbourmaster 
Martin Kane 
Science Fiction Theatre 


SAN SALVADOR 

FLAMINGO 

O.S.S. 
NBC 

Boots & Saddles 

Frontier 

Life of Riley 

Silent Service 

Medic 

URUGUAY 

CBS FILMS 

Assignment Foreign Legion 
| FLAMINGO 
| OSS. 
| INDEPENDENT TELEVISION 

CORP. 





Count of Monte Cristo 
Hawkeye and the Last of the 
Mohicans 

Lassie 


Cisco Kid 

Dr. Christian 

Highway Patrol 

Martin Kane 

Science Fiction Theatre 

Yesterday’s Newsreel 

VENEZUELA 

ABC FILMS 

26 Men 

Sheena 

Code 3 

Three Musketeers 

Racket Squad 

Passport to Danger 
CBS FILMS 

Gunsmoke 

Newsfilm 
FREMANTLE 

Animal Parade 

Animated Fairy Tales 





Encyclopaedia Britannica 

Musical Gems 

Wonders of the Sea 

Ballet de France 

FLAMINGO 
O.S.S. 
INDEPENDENT TELEVISION 

CORP. 

Hawkeye and the Last of the 
Mohicans 

The New Adventures of Charlie 
Chan 

Ramar of the Jungle 

Mystery is My Business 

Stage 7 

Count of Monte Cristo 

Fury 

Sergeant Preston of the Yukon 

Lassie 

Cannonball 

Ranger 

Susie 


] . 


ta 


‘NBC 


Boots & Saddles 
Life of Riley 
Frontier ¥ 
Medic 
Hopalong Cassidy 
OFFICIAL FILMS 
Buccaneers 
Decoy 
Foreign Intrigue 
Robin Hood 
BERNARD L. SCHUBERT 
Crossroads 
Topper 
TV Reader's Digest 
SCREEN GEMS 
Jungle Jim 
Cireus Boy 
Bengal Lancers 
Texas Rangers 
Jet Jackson 
All Star Theatre 
Suspenso 
Ivanhoe 
Father Knows Best 
Rin Tin Tin 
Rescue 8 
Naked City 
Donna Reed 
Comedy Theatre 
Shirley Temple 
Behind Closed Doors 
ZIV 
Cisco Kid 
Boston Blackie 
District Attorney 
Dr. Christian 
Favorite Story 
Highway Patrol 
Man Called X 
Martin Kane 
The Unexpected 
Yesterday's Newsreel 
Harbor Command 
Tombstone Territory 
Sea Hunt 
Bat Masterson 
Target 
Science Fiction Theatre 
Mackenzie's Raiders 
Bold Adventure 
Rough Riders 
Harbourmaster 





Europe 














AUSTRIA 
ABC FILMS 
“ Fh a 
REMANTLE 
Encyclopaedia Britannica 
Jungle 
INDEPENDENT TELEVISION 
CORP. 
Fury 
Lassie 
Susie 
SCREEN GEMS 
All Star Theatre 
Father Knows Best 
Circus Boy 


BELGIUM 


ABC FILMS 
Three Musketeers 
FREMANTLE 
Animal Parade . 
Encyclopaedia Britannica 
Hopalong Cassidy 
Movie Museum 
Wonders of the Sea 
INDEPENDENT TELEVISION 
CORP. 
Fury 
NBC 
Frontier 
Project 20 
Life of Riley 
Steve Donovan 
Victory At Sea 
Rome Eternal 
SCREEN GEMS 
Circus Boy 
All Star Theatre 
Rin Tin Tin 
Playhouse 90 
Jungle Jim 
Father Knows Best 
Texas Rangers 


(Continued on page 55) 








ee ee ee ae 


Piatatins 28 





_— 


Wednesday, July 8, 1959 


VARIETY 


TV FILM ANNUAL 





51 





MGM-TV Opening Studio 
In N.Y. for Com’l Films 


MGM-TV will open a midtown | 
N. Y. studio next month for indus- 
trial and commercial filming, Stu- 
dio, located on Fifth Ave., will 
augment Metro’s studio on the} 
Coast, and give the subsid a N. Y. 
studio base for servicing of clients. 

Construction and equipment 
plans for the new studio are pro-| 
ceeding under the direction of Bill 
Gibbs, director of industrial and 
commercial film division of MGM- 
TV Gibbs recently moved his 
headquarters from the Coast to} 
i Elmer Wilschke will be in 
charge of commercial and indus- 
trial film production at the MGM 
Coast studio. 

} 
| 
| 











Let's Wait & See’ 


=m ~4CONtinued from page 32 Gea 





syndicators. The average television 
station .i1 the U.S. today devotes | 
approximately 58° of its program 
time to telecasting film programs, 
both feature films and syndication 
films. These programs account for 
more than 55% of the total audi- 
ence reached by these stations. 
And none of these figures includes | 
any network programs on film. 

The subject of program cosis 
also is an important factor con- 
tributing to the popularity of syn- 
dicated shows. During the past sev- 
eral years the cost of television 
film production, as well as dis- | 
tribution, have increased about 
40°>, possibly even more. Yet pro-} 
grams are being sold today at the 
same level that they were even 
six years ago. This has been made 
possible only because the number 
of markets has increased both do- 
mestically and in foreign dis- 
tribution 

How long we can hold the cost 
line is impossible to determine. 
However, it is important to re- 
member that where prices for prac- 
tically everything has increased 
during the past five years, program 
syndicators are supplying better 
programming today at about the 
same price levels which prevailed 
five and six years ago. 

Finally, I would like to correct 
f0me misconceptions concerning 
pricing practices in program syndi- 
cation. Most people think prices 
are arrived at primarily on the 
basis of television sets in a given 
market, combined with a rule of 
thumb which says, “Let's peg the 


price at whatever the traffic will 
bear.” 
That is not so. There is a much 


more complex and orderly and log- 
ical procedure in program pricing. 
Among the factors that determine 
price are the cost of the program's 
production; set circulation; retail 
buying indices; freight loadings, 
stratification and income levels of 
a given market; and the standing 
of the market in relation to New 
York City, considering that metro- 
politan market as 100%. These 
factors are weighed very carefully 
before a price can be fixed. 

Syndication has come a long way 
since its early days in radio broad- 
casting. It is gaining in importance 
in today’s television economy. The 
future for syndication? Let's wait 
and see 
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PERMAFILM Inc. 
723 7th Ave., N. Y. 19 
Circle 6-0130 


6446 Santa Monica Bivd., Hollywood 
HO 4-4168 


‘Stromboli’ Added To 
‘Mid-’50 Movies’ Roster 


“Stromboli,” the Ingrid Berg- 
man starrer directed by Roberto 
Rossellini, initially released thea- 
trically in '50, has been added to 
Show Corp. of America’s ‘“Mid-'50 
Movies” package. 

Other pix added to the package, 
which now totals 18 titles, include 
“Death of a Scoundrel,” starring 


|Zsa Zsa Gabor and George San- 


ders; “Back from Eternity,” Anita 
Ekberg, Robert Ryan and Rod 
Steiger; and “While the City 
Sleeps,” Rhonda Fleming, Dana 
Andrews. 





Wolper’s Soviet Segs 


Hollywood. July 7 
David L. Wolper will go to 
Russia to interview two top Rus- 
sian scientists for his television 
special, “Race for Space,” currently 
being packaged. 
Producer reported 
Soviet permission 


received 
interview 


he 
to 


| A.eN. Nesmeyanov, head of USSR 


Academy of Science. 


‘Rank TV Aide in N.Y. 
For Wrather Huddles 


London, July 7 
Connery Chappell, assistant head 


of production for the Rank Organ- 
ization, flies to New York tomor- 


row (8) for huddles on vidpix with | 


the Jack Wrather setup. He'll be 
carrying a couple of episodes from 
“Interpol Calling,” the skein of 
30-minuters being shot in partner 
ship with Wrather at Pinewood 
Studios. 

Rumors have been flying hot and 
strong since a temporary halt was 
called on “Interpol Calling” pro- 
duction a short while back, some 


suggesting that Wrather would set- | 


tle for less than the full 39. In- 
vestigations here, however, confirm 
that the deal isn’t in jeopardy and 
that the haitus was called at the 
Rank outfit’s own instigation so 
that story formats could be eyed 
again. It’s understood that it was 
decided to up the action content 


for the U.S. and that the episodes | 


Chappell takes to N.Y. will show 
the result of this policy revision. 








— THIS 
IS 
IT... 


Irs a matter of taste. 


remains that residuals ‘are the-egg in 


the beer that just abou 
wants! That's why the s 
bets on film—then you’ 


reruns, syndications. Ready for any- 


thing! 
Actually, film does thr 
you... 3 big important 


1. Gives you the high-polish com- 


mercials you've co 


3. Retains residual values. 


For more information write: 


Motion Picture Film D 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 


East Coast Divis 


.. . fluff-free . . . sure. 


2. Gives you coverage with full 
pre-test opportunities. 


But the fact 


t everybody 
mart money 
re ready for 


ee things for 
things: 


me to expect 


epartment 


jon 


342 Madison Ave. 


130 East Randolph 
Chicago }, Ill. 


New York 17, N.Y 


Midwest Division 


Drive 


West Coast Division 
6706 Santa Monica Blvd. 
Hollywood 38, Calif. 


or 


W. J. German, Inc. 
Agents for the sale ond distribution of 
Eastman Professional Motion Picture Films 


Fort Lee, N. J.; Chica 


go, lil; 


Hollywood, Calif 


Always shoot on 


... You'll be glad you did! 


EASTMAN FILM 





By JOHN 
(President 





} 


Before the age of electronics 


there used to be an old Indian | 


method of finding out who was ap- 
proaching. It was simply keeping | 
your “ear to the ground.” 

Today, in television, it is neces- | 
sary not only to keep your ear to} 
the ground, but to radiate elec- | 
trunic antennas in every direction | 
to keep your ear and eye on the} 
pulse of the public. 


The interests and concerns of the 
;public are of vital importance to 
Ziv. We feel that the public is a 
partner and constantly seek to dis- 
cover just what intrigues and ex-/| 
cites him. His interests are our | 
interests. We know at Ziv that} 
good shows just don't spring up 
jlike toadstools after a rain. We 
must search for the best talent | 
| available, the best story material, | 
the best techniques in production, ! 















‘Good TV Shows Don't Just 
Spring Up Like Toadstools’ 


L. SINN 


, Ziv TV) 


then couple these basic ingredi- 
ents with a fresh approach and a 
stimulating important concept. 
Then we have the beginning of a 
film series that should be of great 
interest to our unseen partner, 
the viewing public. 

Next season, we are presenting 
three new series, “Space,” “Chal- 
lenge” and “Lock-Up.” Each se- 
ries offers a new, exciting direc- 
tion in television films 

The basic idea for “Space,” 
which debuts on the CBS-TV net- 
work in September, was taken from 
the headlines of daily newspapers. 
Our first conferences followed the 
launching of our “Explorer” mis- 


siles. We went directly to the 
Department of Defense and re- 
ceived their cooperation and the 


aid of the Research and Develop- 
(Continued on page 53) 
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different markets are covered. 





Variety's weekly tabulation, based on ratings furnish 
Bureau, highlights the top ten network shows on a local “se and offers a rating study 
in depth of the top ten sz ndicated shows in the same particular market. This week nine buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets, The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VarreTy-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


by American Research’ exact picture of the rati 
strength of particular series. 


¢ 


VARIETY -ARB SYNDICATION CHART 


g performance of syndicated shows is to reflect the true reting 
Various branches of the industry, ranging from media 





ORLAN DO—DAYTONA BE ACH 


RK. PROGRAM—DAY—TIME 


(Continued from page 46) 





“TOP TEN NETWORK SHOWS — 
ST 





. The Millionaire (Wed. 9:00-9:30). . 
. To Tell The Truth (Tues. 8:30-9:00). . 


Ann Sothern (Mon. 9:30-10:00)... 


. December Bride (Thurs. 8:00-8:30). . 
. Father Knows Best (Mon. 8:30-9:00) 


ScCeaesnw & whee 


— 


. Gunsmoke (Sat. 10:00-10:30)......... 
Red Skelton (Tues. 9:30-10:00)....... 
Have Gun, Will Travel (Sat. 9:30-10). WDBO 


I've Got A Secret (Wed. 9:30-10:00).. 


. Danny Thomas (Mon. 9:00-9:30) AES. 


i| TOP SY NDICATED PROGR AMS 
RTG. RK. PROGRAM—D AY—TIME STA. 


. Rescue a 3 Seer re eet WDBO... 
[ee en tree. B00)... .c.ccecscees WDBO... 
. Highway Patrol ‘Sat. 10:30).......... WDBO... 
. Whirlybirds (Fri. 8:30 siudoditadlieesians WDBO... 
e gh. Ge. . 0 ” ) WDBO... 

U.S. Marshal (Wed. 8:30)............ WDBO... 
> ME «(2 RCTS, “Oa os oes c oawees WDBO... 
- Bold Venture ‘Tues. 8:00 ‘ od0 SEs 6 
. New York Confidenti2! ‘Tues. 8 00 .. WESH 
. Border Patrol (Tues. 7:30)........ «» WDBO 


STATIONS: 


WESH, WDBO, WLOF. SURVEY DATES: MAY 8-14, 


‘AV. AV.| "TOP COMPETITION 


DISTRIB. RTG. SH.’ PROGRAM 
‘reen Gems 30.0 2 1 Restless Gun jee weeiae 
\ 29 50 his Je OO Oe ee 
27.0 65.1 | D.A.’s Man aterdhes celal 


26.0 49.8) | Why Berl 


| Walt Disney Presents . 


23.4 50.5 | Flight ha eae oe 
21.4 34.3 | Prate Is Right .....0.00% 
20.6 ea 
20.0 errr 
18.3 30.9 


17.3 30.6 Dragnet 





BILLINGS 





— 


. Real McCoys (Tues. 8:00-8:30)....... 


a Om Co re 


. Gunsmoke (Sat. 8:00-8:30)........... 
. Stripe Playhouse (Fri. 9:30-10:00).... 


os 


— 


. Maverick (Sun. 8: 30- ihe we dises Ave cacha < 
. Wagon Train (Wed. 6:30-7:30)........ 
. Rawhide (Fri. 8:00-9:00).............K 


The Texan (Fri. 9:00-9:30)..........K 
. Red Skelton (Tues. 7:30-8:00)...... Pm 


. Trackdown (Wed. 8:30-9:00)......... c 
. Danny Thomas (Mon. 8:00-8:30)...... c 


STATIONS: KOOK, KGHL. 


| 


Our Miss Brooks ...... 





AMARILLO 





. Gunsmoke (Sat. 9: 00- vend cael 
Emmy Awards (Wed. 9:00-10:30)..... 


m& te to 


. Wagon Train (Wed. 6:30-7:30)........ 
Have Gun, Will Travel (Sat. 8:30-9).. 
December Bride (Thurs. 7:00-7:30)... 
. I Love Lucy (Thurs. 6:30-7:00)....... 


OH mI oT 


. I've Got A Secret (Wed. 8:30-9:00).... 
10. Ernie Ford (Thurs. 8:30-9:00)........ 


The Rifleman (Tues. 8:00-8:30)....... > 


. The Millionaire (Wed. 8:00-8:30).....K 





ioe bo 


DD. «A300 dedaeaee 


SURVEY DATES: MAY 





3 Mike ‘Hammer Mon. 6:20) ..<<<w ere oo ie 44.2 63.2 
2. Silent Service (Mon. 9:30)........... KOOK 39.0 75.4) | News; Weather 
| Early Show 
. San Francisco Beat (Thurs. 9:30).....KOOK... 38.8 78.2| | Union Pacific; News .. 
| Nws.; Wea.; Early Sh. . 
. Huckleberry Hound (Thurs. 6:00)..... KGHL nGems 38.6 91.7; Home Jamboree ........ 
5, Official Detective ‘Mon. 7:00)........ KGHL.... 37.6 ee PG BEE os ccacic easoul ‘ 
. African Patrol (Sun. 8:00).......... KOOK.... N17 35.1 58.9; David Niven .......e0. .G 
, meee Gee Cum. 7:00)..........00 00sec J ae 35.1 i 2 eee 
. MacKenzie’s Raiders (Thurs. 8:30)... KGHL.... 2 34.3 13 eae re 
. Medic (Wed. 9:00 = Sl 32.6 57.7] What's My Line .....«-+ 
et a AS eer KOOK al 32.3 52.6 You Bet Your Life ..... 
. Special Agent 7 (Mon. 9:00 +22 « see. 31.7 54.0, “26"" Men 
STATIONS: KGNC, KVII, KFDA. SURVEY DATES: MAY I-7, 
Se: & — 2. ee >! | KFDA... 27.6 60.0: {;D A.” MR: dixon sd «Mineks .GNC 
) Spectacular .......... cv 
. State Trooper (Sat. 8:00)............ KFDA... 25.9 06.1 | Black Saddle ...<<ccoves CC 
. Silent Service (Mon. 8:30)........... KGNC.. 21.7 38.0| Ann Sothern .......... 
. Highway Patrol ‘Mon. 9:30) er Ziv 20.2 es NE le 015. 6s wewcncen ous CF 
. Huckleberry Hound (Thurs. 5:00)....KFDA....ScreenGems 20.0 74.6 | Feature Film .......... 
. “26” Men (Tues. 8:30 ees UE ; 18.9 29.3 Red Skelton ........... 
. Rescue 8 (Mon. 9:30 w+eeeeee-KFDA.....ScreenGems 18.4 39.2 | Highway Patrol ne 
. Special Agent 7 ‘Mon. 9:00 Pe | eet 18.2 35.1; Arthur Murray Party .. 
. MacKenzie’s Raiders ‘Thurs. 9:00)...KFDA.... 3 15.6 35.5) Wrestling anes 
. Bold Venture (Fri. 9:30) «9:0: 14.5 28.2 | Person To Person 
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“I'm Talking About” 


LIVE TV 


Because the VIEWER Wants It! 


The Peglers 


TELEVISION ZOOMAR 


500 5th Avenue, New York 


4 
fe ] incorporated 


e features 
® commercials 


e industrials 

















gino hollander 
barbi norris 


66 fifth avenue 
new york II, n. y. 
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arms al 
services especially the Air Force. 
spent more than $100,000 in re- 
arch for this series before we 
went into production. 


Lew Rachmil, who will produce 
the series about expeditions to 
@uter space, is a veteran of mo- 
t.0on pictures and an expert on this 
subjec William Lundigan, one 


oi the most popular actors in both 
levision and movies, will star in 
e series Our writers are top 
caliber people especially schooled 
1 the field of science 
Television film makers cannot 
e in ivory towers and just 
nagine what product will be suc- 
eessiul. You cannot direct your 
tiorts to the specialized likes and 
sires of a small segment of the 
people We know that almost 
veryone will watch a television 
series that has dramatic impact 
and timeliness. This is the type 
ef product that we _ constantly 
strive for. 

Challenge,” another new series 
we will launch in the fall over the 
NBC network, is helmed by one of 
our most creative producers Ivan 
Tors, wao has filmed “Sea Hunt 
now in its second year, and “Sci- 
ence Fiction Theater.” “Challenge” 
w.ll dramatically portray the pay- 


1 and mental factors which 
make a man of courage stand out 
abpove the rest. The series will 
depict unusual men in tense and 
exciting situations all over the 


world. It will dramatize the story 
of bull fighters, racing car drivers, 
champion skiers and other vital 
nd extraordinary human beings 

ll at.empt to find out what 
makes them tick. George Nader 
port) ays a doctor who travels over 

e lode to observe these men in 
action and report his findings to 

e Defense Department. This is 
) impact drama that should be of 
emendous interest to the _ tv 
public. 

Our creative teams have been 
active and producing new trends 
nd ideas for 10 years. We deal 

products for the networks and 
syndication, because both are 
equally important. Returning to 
the networks for Ziv for a second 
year will be “Bat Masterson” and 
“Tombstone Territory.” 

Our new syndication entry is 
“Lock-Up” starring MacDonald 
(Carey, which is based on the real- 
life cases of Herbert Maris, a law- 

r who specializes in helping peo- 
ple who have been convicted of 
crimes The dramatic material 
will come from Maris’ files. 

We at Ziv constantly seek new 
material for our film series. We 


have brought to the tv screen best | 


sellers, such as “I Led Three 
Lives” and recently purchased 
“Klondike Fever,” a story about 
Alaskan gold rush days. 
Sea Hunt” was and is the 

successful dramatization of 
skin-diving as a tv series. It is 

rrently the number one syndi- 
cated show in the nation 

Men of Annapolis” and “West 
Point” are two Ziv series that 
concentrate on bringing the fascin- 
ating story of the naval and mili- 
tary academies to the tv public. 


fret 


ill Be R bered A 
Shows & Toadstools "To Set Up Own Shop|  °59 Will Be Remembered As 
= ——_—_—________—_ (Continued from page 51 Paul Harrison has resigned as y AR OF THE BIG BREAK THROUGH 
ment of all of the armed; Four years ago, Ziv introduced executive producer at Screen Gems E “ 
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Paul Harrison Exits SG 




















“Science Fiction Theater,’ the to form Paul Harrison Productions ‘ oat 
first show to make use of scien- | as a television production compan) By EARL RETTIG 
tific fact and fiction stories. and a still unnamed company to (President, California National Productions) 


But paramount in our minds, function in the motion picture pro- 


, , : . : This is the most dynamic year, about money “down the Crain” on 
when we plan new series, we think duction field. Harrison will be as- ° ” 


the history of syndicated tele-| unsuccessful pilot ‘ilms; there's 





of the public, our partners. sociated with four others in pix, but ' also frequent argument about the 
] ; > - i< € « 
We strive to produce quality will operate elone in the television | vision film series. By any yard- {relative merits “of westerns, or 
« ‘ . ‘ . 

products that will excite and inter- field. stick—sales, quality, new programs, |eomedy. or mysteries. science-fic- 

est the viewing public. They are Pt ng niects tc ty agen : Pa ete pe ~ Agr : 

a real part + fs - creative A ot mi os o _ projects ae tv con : range of material, promotion tech-| tion, adv enture, etc. The trouble is 

Sop take oe eget e team, da are situation comedies, “Now | niques, competition or ratings —| that both topics are psychological- 
or their interests are our inter- Hear This,” projected comedy about ‘59 activity started with and con-| ly linked 
ests, their concern, our concern. ar indus “T nva| 2 2 ly st . : 

That Channel.” hase nye an oD ee tinues to hold a record-breaking! At CNP, we choose not to shoot 

oe ‘ pace. a pilot merely on the hunch that 


Z ms isi station ‘ - a6 : : : 
Vi Whitl k N d haggle ndghnen gpg Sacer For example, California National | it may be a big favorite riding 
Ic ] 0c ame fer pilates ond exnects to a = ae Productions grossed as much in| with the herd over this season’s 
I os sr 4 ; P this year’s first 15 weeks as in the fashionable range. We rather base 


ABC Films Story Ed ee date by the end of the) tire first six months of 1958, the | our selections for new series on 





week. ~ Brrwes : “te ; 
ABC Films has set up a story ° ee . k year that far surpassed CNP’s| the much more solid basis of dra- 
Sener ; ‘Sor ‘Yate wite ls Also on his calendar are packag-| previous alltime high. The ques-| matic and entertainment values 
epartment in New  JOrk with ing of a pair ef live musical spe- | tion is, where do we go from here? | which have and will hold up in 
writer Vic Whitlock as story cials for networks next season. All the signs still point upward.| any season and over the years. 
editor. | At the outset of °58, there were | Certainly we appreciate the impact 


Move is in line with prexy 
Henry Plitt’s belief that sound 


scripting is the most important ‘ their most prosperous era — and|an imaginative story line, a tal- 
part of any film series. Plitt Ziv reports that sales and re-| we said so in the public prints. It| ented cast and expert production 
joined the firm early this year, was newals for syndicated shows for wasn’t crystal ball stuff but rather | to meet our standards. Jumping on 
previously prexy of the Paramount the first six months of this year a sober appraisal of all pertinent| the bandwagon of what is pur- 
Gulf theatre chain in the south- are running 34% higher than for data. Whereupon, CNP proceeded | ported to be the latest fad in view- 
west. the comparable period a year ago. to increase its annual billings by er-preference may well be the chief 
Whitlock, former story editor Paced by the new “Lock-Up” | 80%. Now, with equal discernment | reason for so many pilots failing 
with Ralph Edwards and Warner series, now sold in 125 markets, | and objectivity, and in view of the | to grow up to be series. 
Bros., will write 10 of the 39 seg- other series chalking up high sales first six months’ results, we antic- Although at this writing CNP 
ments scheduled for the new ABC are “Bold Venture,” “Sea Hunt,” ipate an even higher volume of has been fortunate in having the 
series, “Counterthrust,” starring “Highway Patrol,” and “Macken- | sales when the '59 books are closed. first two of its series product 
Tod Andrews and lensed in Manila. zie’s Raiders,” according to Ziv. Every so often one hears talk (Centinued on page 57) 


a nee rr rere em neat 


I. V. spot editor 


A column sponsored by one of the leading film producers in television 


. some pretty reliable indications! of current events on the public 
Liv Sales Up |that syndicators were entering | taste. However, a show must have 























SARRA 
NEW YORK: 200 EAST 56TH STREET 
CHICAGO: 16 EAST ONTARIO STREET - 


This 20-second animated spot for Alcoa Wrap can be used by itself or in con- 
junction with Alcoa Wrapped packages. An original jingle stresses the fact 
that Alcoa Wrap seals moisture in or out and seals in freshness and flavor. 
Created by SARRA for ALUMINUM CO. OF AMERICA through KETCHUM, 
MacLEOD & GROVE, INC. 

SARRA, INC. 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 





They’re young—they’re modern! This new live action series for O’Keefe Ale, 
with a special jingle and narration, points out the fact that young homemakers | 
of today differ in taste as far as sports, home sites, interior decoration and cars 
are concerned—but all agree on the taste of O’Keefe Ale. Produced by SARRA 
for O'KEEFE BREWING COMPANY LIMITED through COMSTOCK & COM- 
PANY. 

SARRA, INC. 

New York: 200 East 56th Street 


Chicago: 16 East Ontario Street | 





Norman Rockwell describes the people of the oil industry as he works on the 
poster commemorating oil’s one hundredth year. He is one of a series of famous 
Americans who participate in this public service series calling visual attention 
to oil’s contribution to the progress of the world. Distinguished commertaries 
are also made by General Alfred M. Gruenther, Donald Douglas. Gener?! Navi * 
Sarnoff, Harvey Firestone, Frank Pace. Eric Johnston, General Mark ier’ anu 
John J. McCloy. Produced by SARRA for AMERICAN PETROLE!™ INSTI- 
TUTE through SULLIVAN, STAUFFER, COLWELL & BAYLES, INC. 


SARRA, INC. 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 





Skillet cookery with your heart in mind is the theme of these new 60-second 
commercials for Wesson Oi]. Simvle demonstrations (made smart by matching 
skillets and costumes and high kev photography) emphasize that Wesson Oil 
cuts down on cholesterol, today’s prime ssnect in coronary heart disease. 
Produced by SARRA for WESSON OIL & SNOWDRIFT SALES CO. through 
FITZGERALD ADVERTISING AGENCY, INC. 


SARRA, INC. 
New York: 200 East 56th Street 
Chicago: 16 East Ontaric Street 
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‘ 
M. & A. Alexander's ... and many more 
RESTIGE PACKAGE —— 
P Late Releases ! 
21 MOTION PICTURE FEATURES Star Value! T i 4 
(1951 - 1957 Releases) = 
Sold in 76 Markets! Action-Packed |! 
TOP RATINGS QUINCY and SHAMUS 
PROVEN WITH AUDIENCES AND SPONSORS Quality Features! 
cod: if York (Larry Stern): 
6040 Sunset a / Dian 4-3414 141 E. 55th St. / Plaza 5-5266 
— — A A AT RT a aed 
this number increasing rapidly , way of conducting business. Prices 
But American telefilm men do-| being paid for product are interest- 
7 All 4 & Th ing business here can’t forget that| ing. For good average American | 
e ang’ S ere ere | the most widely-viewed programs half-hour series, the prices range 
|} in Japan—the U. S.-made shows—/ from $300 to $700 on a two-city | 
~<a, Continued from page 30 command the lowest prices. basis. At present, Brisbane-Ade- 
slim that the Japanese Finances ) “Topper,” “White Hunter” and The Aussie Market | oe pag meh eh of ted y oi gy f 
Minister will increase the quota, “Crossroads” in his portfolio. : > ‘Sydney. | At this time, hewever. it is not 
An indication of the size of tv’, TV {s booming in Australia.| . 


for the fiseal year 1960. 
The Japanese tv fan likes ad-| 
ventures, comedies and mysteries. 


Westerns are not too much in de-| 


mand, So this writer was in a good 
position on his first trip to Nippon 
for 


such varied product as “TV Read- 

















er’s Digest,” “Mr. & Mrs. North,” | 
} anneal 
Officiai 
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PERMAFILM Inc. 


723 7th Ave., N. Y. 19 


Circle 6-0130 
C ‘4 Santa Movica Blvd., 
HO 4-4168 


Hellywood 





the Schubert company, with) 


in Japan is that Tokyo and Osaka 


| have six tv stations. Only cities in 
the world to surpass this number 
are New York and Los Angeles. 

In Japan, which has such great 
respect for “face” and reputation, | 
a business can be started without 
| a firm conviction of success. It was 

pointed out to me that the owners 


lof the Osaka TV outlets began 
| their operations with the belief 
that they would lose money. Re- 


sults, of course, were very differ- 
| ent. 

Japan is the only country with 
an educational tv station set up on 
a pure commercial basis. This is 
| Nihon Educational Television 
(NET), Tokyo, established by film 

! companies, newspapers and pub- 
lishers. 

| Another indication of the size 

| of video in Nippon is that the in- 


dustry employs close to 14,000 
| persons, exclusive of talent. 
| There are 2,000,000 sets, with 
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achieve. 


OPTICALS, ANIMATION, ART, TITLES 


astal film service, inc. 


NEW YOR« 


‘SILENT PARTNER’ 


We want to help you maintain the quality \ 
and beauty of your footage which you ' 
have gone thru great pain and expense to 
Don't let this all be lost by 
poor cptical work. We have the finest 
techniques and equipment and our serv- 


ices are geared for rush work. 


Let Us Be ‘Your Silent Partner’ 


36 NY. 









































Your Pilots 


Dave 


JUdson 


DON’T SELL 


Until You Contact 


ATLANTIC TELEVISION CORP. | 


| 
130 West 46th St., N. Y. 36, N. Y. | 
} 
| 


or Features 





Bader 


2-1287 











That's the overall feeling I had in 
June on my visit there—my third 
to that country in the last i2 
months 

Before commenting further on 
the Aussie tele scene, let me recap 
briefly the short-but-swift history 
of TV Down Under. 

The first commercial telecast 
was made there in late 1956, over 
TVN in Sydney. Soon afterwards, 
ATN, its commercial rival, went on 
the air. In Melbourne, two other 
commercial stations, GTV and 
HSV, soon were operating. In that 
year, a third outlet, ABN, was 
started in Sydney. It was owned by 
the Commonwealth Government as 
ABV, which followed as its Mel- 
bourne counterpart. 

The Government stations are 
non-commercial, and according to 
Colonel Charles Moses, the head 
of the Australian Broadcasting 
Commission 
tion that they become commercial. 

While in late 1956 Sydney and 
Melbourne had a total of about 
35,000 sets, the total receivers lic- 
ensed in New South Wales and 
Victoria by the end of last April 
was 530,000 
additional station 
approved by the 
as follows: Queens- 
BTQ. QTB and non-commer- 


Late last year, 
licenses were 
Government, 
land 


cial ABQ; South Australia: ADS, 
NWS and non-commercial ABS; 
West Australia: TVW and non- 
commercial ABW; Tasmania: TVT | 
and non-commercial ABT. 

At the time the above licenses 
were granted, a stipulation was| 


made that the commercial stations | 


in Perth, Western Australia, and 
Hobart, Tasmania, would be com- 
pletely independent of any other 
commercial stations as regards to 
programming and advertising sales 
Result: Possibility for commercial 
stations to sell four-city network 
time and buy four-city network 
programs, while non-commercial 
| Australian Broadcasting Commis- 
|}sion can buy programs for six 
cities 


The stations are racing to get on 


the air and all are expected to 
start telecasting between August 
and the end of December. Natural 
result of the Government's permit- 
ting the stations to get together 
} was that they did so, although in 
}some cases there was different 
| ownership, The new networks 
| TCN Sydney; HSV Melbourne; 
ADS Adelaide; BTQ_ Brisbane; 
ATN Sydney; GTV Melbourne; 
NWS Adelaide; QTQ Brisbane. 
The two nets have become very 
competitive in the purchasing of 
foreign product and in fighting for 
sponsor support. In the past, most 
overseas programs have been pur- 
chased on a two-city basis, i.e.: 
Sydney-Melbourne, but a four-city 


deal soon will be the most a 


it is never the inten- | 


syndicated product 
new stations about 
only telecast four 
daily as opposed to an average of 
10 hours for those in Sydney and 
Melbourne. 

The first 
the stations just starting are those 
shows currently 
ratings in Sydney and Melbourne. 
However, let me underline the 
fact that purchases in the future 
will be on a four-city basis. 


because the 
to start will 


easy to make four-city sales with, 


to five hours} 


buys being made by} 


obtaining high | 


Aussie TV is still expanding. The | 


Government has made 
which will result in video service 
extending to 13 additional areas in 
four states. It is a fair guess that 
there will be only one commercial 
station and one non-commercial 
outlet permitted in theese areas. 


moves) 


Technically, TV Down Under is! 


tops. With a 625-line system, the 
image is the best in the world. Sta- 
tions are well-outfitted with fine 
modern equipment from the U‘S., 
Italy and Germany as well as Eng- 


land, and there already has been: 


heavy investment in tape machines. 

All product is sold to the sta- 
tions directly. This system has 
worked well to date and 
| general satisfaction of all sponsors 

Many U.S. telefilm producer- 
distributor firms, including Screen 
| Gems and ITC, have opened offices 
in Australia, or are planning to do 
so. NBC, which has invested in a 
| Station there, is reported to be 
| considering establishing a branch 
|there. Other syndicators have 


tralia. 

There is much talk of a third 
commercial channel in Sydney and 
Melbourne within the next two 
years. Naturally, there is a great 
deal of speculation as to who will 
receive licenses, and it may be an 


to the! 


representatives or agents in Aus-| 


opportunity for further investment} 


overseas by England and America 
At any rate, if and when this third 
commercial station starts in these 


cities, U.S. tv film companies can 
expect still more revenue from 
this market. 





Russel Hayden, ABC 


Dicker ‘Peacemakers’ 


Hollywood, July 7. 

Producer Russel Hayden is in 
N.Y. for meetings with ABC Films 
prexy Henry Plitt regarding a pro- 
jected new telefilm series “The 
Peacemakers,” a western 

“Peacemakers” would be shot in 
Phoenix, Ariz., Where Hayden did 
26 Men,” also distributed by ABC 
Films. While in N.Y., Hayden also 


expects to complete negotiations 
for the release of “Sorority 
Mother,” an independent theatri- 


cal feature. 


Yes, we've made 
Motion Pictures 


in 


TIBET and 
TIMBUKTU 


ODYSSEY 


PRODUCTIONS, 
INC. 


43? Madison Avenue 
New York 22, N. Y. 
PLaza 1-6760 


Producers 6f 
“HIGH ADVENTURE 
with © 
LOWELL THOMAS” 
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Three Deluxe Tcatres, seating 


Cinemascope, Stereophonic or 


TY A>evture cad Reduction Lens 
16mm, 35mm-Magnetic or Optical 


SCREENING ROOMS — 


= 'e" 


up to 70, 


{ with an extensive variety of projection facilities: 
Wide Screen—all ratio aspects 


Optica! 
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EDITORIAL SERVICES 


Cutting Rooms—-Seme with 
Private Offices 
Comnleie'y Modernized 
Air Conditioned end Fully Equipped 


Of-Prem'ses Rental of Editorial Equipment 


FILM STORAGE VAULTS 
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PREVIEW THEATRE, INC. 


1600 Broadway, New York 19, N. Y. 
Circle 6-0865 


All facilities available 24 hours a day .. . 
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Telepix 0’ | 
Scorecard on U.S. Telepix O’seas 
= Ze Contmued from page 3 =e = 
Donna Reed SCREEN GEMS If there is any single factor 
ZIV | Jungle Jim which makes the “small” film com- 
Sea Hunt Rin Tin Tin pany unique on the television 
Highway Patrol ZIV scene, it is the mixture of prob- 
Harbor Command Highway Patrol iems which size alone brings into 
CYPRUS Cisco Kid : ao being. . J 
FREMANTLE FRANCE Television is BIG business—an 
Hopalong Cassidy ABC FILMS industry of big companies — big 
Movie Museum _ Three Musketeers thinking big investments — and 
Big Fight: CBS FILMS big risks. There is no “small” way 
Wonders of the Sea Newsfilm to do business in an industry which 
Animal Parade Terrytoons stretches from coast-to-coast and 
NBC FREMANTLE requires an investment of many 
, p ect 20 Jungle hundreds of thousands of dollars 
( : x Des Animal Parade for every project. 
Dancer Mu Business Encyclopaedia Britannica As a result, there really are no 
I r Hopalong Cassidy “small” companies in tv today. 
l of Rile: Wonders of the Se: There are, however, young com- 
beni —— MCA TELEV ISION panies, devoid of *the mammoth 
_ Alfred Hitchcock Presents resources svailable to tv film con- 
I roel fic INDEPENDENT TELEVISION cerns which are subsidi2ries of 
Victory At Sea _ CORP. movie giants. mammoth booking 
Wat the World _France agencies, or gigantic ne*works. As 
NBC -esident of such a young com- 
Gum Project 20 adap frrcdie pt acengge ge 
OFFA ial FILMS | T.V.I. Acts | advantages and luxuries in which 
—_ 90 _— | Frontier my bigger competitors con relax 
ose ty Rome Eternal | At times I even envy them and 
Robin Hood Victory At Sea their tremendous reserve energy 
DENMARK SCREEN GEMS through the cash, catalog and 
CBS FILMS Rin Tin Tin power of their parent companies 
Air Powe Circus Boy Yet, I am equally aware that 
Heckle & Jeckle Ivanhoe there are distinct advantages to 
Newsfilm ZIV - “smallness” — advantages which 
FREMANTLE Science Fiction Theatre outweigh those enjoyed by. the 
Encyclopaedia Britannica WEST GERMANY film subsidiaries of show business 
Movie Museum ABC FILMS giants. 
Wonders of the Sea Three Musketeers What they have—we can get 
OFFICIAL FILMS CES FILMS What we have, they would be hard 
Sir Lancelot San Francisco Beat put to duplicate! 
et Pimpernel FREMANTLE The “small” film company is 
FINLAND Animal Parade limited in the degree of risk it can 
CBS FILMS A Encyclopaedia Britannica undertake. In protecting its own 
: Jungle limited funds, it protects those of 
“nhampion : Movie Museum the purchaser of its films. The 
Heckle & Jeckle INDEPENDENT TELEVISION small company has less product to 
Mi ty Mouse CORP. offer each season—but it is care- 
z =~ birds Fury fully selected product. 
nae Lassie It is moreover, “freely chosen” 
FREMANTLE Susie product. There is no necessity for 


Movie Museum NBC the small, independent, company 
Wonders of the Sea | Boots & Saddies to try to profitably utilize old, un- 
MCA TELEVISION Danger is My Business profitable, product from the parent 


Alfred Hitchcock Presents Flight company's vaults. 
INDEPENDENT TELEVISION | Frontier Moreover, the “small” film com- 
CORP. | Project 20 pany must be earefully attuned to 
Lone Ranger T.V.1. Acts the needs and problems of the 
Lassie “small” station and the regional 
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By HERMAN RUSH 


(Pres., Flamingo Telefilm Sales) 


advertiser. Such a company cannot 
afford to “throw into syndica- 
tion” programs designed for, but 
unsuccessful in achieving, network 
status. 


Benefits of Merger 


Fortunately, this is an era when 
diversification is recognized as an 
excellent business practise. The 
healthy, aggressive film company 
today can, through mergers, con- 
solidations or amalgamations take 
advantage of resources otherwise 
unavailable. Moreover, under the 
aegis of diversification, a fortu- 
nate concern like Fiamingo can 
become a closely knit partner of 
superb production, including com- 
mercial and industrial production 
sources in our case, Pyramid 
Productions and Transfilm 

Having recently achieved pre- 
cisely this arrangement — through 
the merger of Flamingo, Pyramid 
and Transfilm into the Buckeye 
Corp.—we are now in a unique 
position to enjoy the unusual and 
rich advantages of our corporate 
youth and comparative smallness. 

Our distributing arm is blessed 
with a voice"in program develop- 
ment and production. This enables 
us. on the one hand, to see to it 
that the needs and wishes of sta- 
tions and sponsors are satisfied 
with products tailor-made and, on 
the other hand, to counsel our pro- 
duction associates regarding cur- 
rent market trends. 

Our relationship with Pyramid 
too, frees us from the curse of so 
many small concerns—the necessi- 
ty to rush helter-skelter, every 
few months, in search of product 
to maintain a constant flow of 
sales. The need for regularity of 
sales is a vital one, for overhead 
is fixed and constant. But the 
quality of available product is not 
at all constant. With our produc- 


tion partner to provide our own! 
material we are free to pick and! 


choose, accepting only the cream 
from the open market. 

In short, we feel healthy with 
the blessings of combined produc- 


tion, distribution and financing—| 


Being ‘Small’ in the Telefilm Free-For-All Has Its Virtues 


the great necessities of this big 
business of tv-—and, at the same 
time, fortunate in being a “small” 
young concern 

We see distinct advantages, 
which we would enjoy, in being 
a “big” company But we see 
equally distinct advantages in be- 
ing a “small” company. For, this 
is an era when only the “middie- 
sized” company—too big to give 
proper attention to customers’ 
needs and too smali to be able 
to employ the risky “sawed off 
shotgun spray” approach—is at a 
disadvantage 

But, in the long run, the 
unique advantage which any film 
company—big or small—enjoys 
over its competition is its person- 
nel Where there is creativity, 
atgressiveness, eagerness, and a 
wealth of coast-to-coast contact 
and friendship, a company is in 
a unique and wonderful position. 
Where these elements are lacking, 
a company doesn't stand a chance. 


REP’S FULL HOUSE: 
FILMASTER SHIFTS 


Hollywood, July 7. 

Filmaster Inc., for the past four 
years a tenant at Gross-Krasne’s 
California Studios, has moved to 
Republic. Move gives Rep a full 
house, with Four Star Films, Jack 
Webb and Filmaster as tenants. 

Principal reason for the move, 
according to Filmastér prexy Bob 
Stabler, is for expansion purposes. 
Company, which lost the produc- 
tion assignments on “Gunsmoke” 
and “Have Gun, Will Travel,” at 
the same time has picked up 
“Death Valley Days” from Me- 
Cann-Erickson and “Trouble shoot- 
ers” from Meridian as below-the- 
line duties. 

Moreover, ABC Films has an 
option on its own “Carter's Eye” 
series, and Filmaster, with Nat 
Perrin as v.p. in charge of pro- 
duction, will also undertake sev- 
eral pilots of its own. 
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Introducing... 


™ PERFECTONE 


eee TRANSISTORIZED 


SYNCHRONOUS 
1/4” TAPE 
SOUND RECORDING 
SYSTEM 





The PERFECTONE EP6A Recorder Is a professional, high quality, 
synchronous tape recording instrument designed to meet the quality 
requirements of major Hollywood studios and the budget of the most 
cost conscious producer. This transistorized recorder uses flash light 
batteries. It is self-contained, weighs only 16 pounds and requires no 
auxiliary power for location recording. It automatically starts and 
stops with the camera. 

A transistorized inverter for camera power is also available. It 
weighs only 12 pounds, has automatic speed control and provides 
single phase, 120 volt, 60 cycle AC power from a 12 volt battery. 


Rental and Sales 
RYDER SOUND SERVICES, INC. 


1161 N. Vine St., Hollywood, Caiif. 


MAGNEPIX. INC. 


105 E. 106th St., N. Y. 29, N.Y. 


U. S. and Canada Distritution 


MAGNETIC SALES CORP. 


1147 N. Vine St., Hollywood 28, Calif. 

















PRODUCERS 
of the 


FINEST IN FILMS 


FOR SOME OF THE FINEST AGENCIES 


N. W. Ayer & Son 

Ted Bates & Co. 

Benton & Bowles 
BBD&O 

Cohen & Aleshire 
Compton Advertising 
Cunningham & Walsh 
Donahue & Coe 

Dowd, Redfield & Johnstone 
Doyle, Dane & Bernbach 
William Esty 

Fuller & Smith & Ross 
Norman Gladney 


Grant Advertising 
Kenyon & Eckhardt 
E. A. Korchnoy 
Marschalk & Pratt 
McCann-Erickson 
Morse International 


Nerman, Craig & Kummel 
Ogilvy, Benson & Mather 
Rose-Martin 

Ben Sackheim 

Raymond Spector 

SSC&B 

Warwick & Legler 

Young & Rubicam 


ASK TO SEE A SAMPLE REEL 


WONDSEL, CARLISLE & DUNPHY, INC. 


1600 Broadway, New York 19, N. Y. 


Circle 


7-1600 
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Complete TV TAPE STUDIO on WHEELS 





for full 
particulars 

call, write 

or wire 

TONY TERMINI 
1440 Broadway 
New York, N. Y. 
PE 6-6323 














Special Effects Matt Amplifier 


TERMINI VIDEO TAPE SERVICES, INC. 


TVT’s New Mobile Video Tape Unit Will Feature: 


Three camera chain and ali RCA Allied iquipment. © Super Universal Zoomar Lens 
® Ampex Tape Recorder 


Closed Circuit via Tape and Sales Meetings Presentations for Any Location 
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Life of Riley ZIV 

Union Pacific District ao snang 

Reme Eternal Toor Fiction Theater 

Medic Tombstone Territory 
OFFICIAL FILMS Sea Hunt 

Star Performance ITALY 
SC REEN GEMS ABC FILMS 

All Star Theatre Playhouse 

Father Knows Best Kaleidoscope 

Circus Boy Three Musketeers 

Texas Rangers CBS FILMS 

Big Playback Brave Eagle 























AERIAL IMAGE 
op. y OPTICALS 





ART TO FILM... finest and fastest 


Eastern Engineered Effects 
is a complete producers aid service 
designed to solve your optical problems 
with highest quality and speed. 


MAURICE * SAM + MAX LEVY 


( Gasterm Effects, (ne. «sv 


333 WEST S2N0 STREET NEW YORK 19.N. Y,. 


























Champion 

Perry Mason 

Terrytoons 
FREMANTLE 

Twentieth Century 

Conquest 

Animal Parade 

Young America 

Encyclopaedia Britannica 

Nat'l Canadian Film Board 
INDEPENDENT TELEVISION 

CORP 

Lassie 
NBC 

Boots & Saddles 

Medic 

Gumby 

Project 20 

T.V.I. Acts 
OFFICIAL FILMS 

Star Performance 
SCREEN GEMS 

Rin Tin Tin 

All Star Theatre 

Jungle Jim 

Circus Boy 

Bengal Lancers 

Ivanhoe 

Playhouse 90 


LUXEMBOURG 
|CBS FILMS 
Newsfilm 
| FREMANTLE 
| Hopalong Cassidy 
| INDEPENDENT TELEVISION 
| CORP. 
| Count of Monte Cristo 
Fury 
SCREEN GEMS 
Celebrity Playhouse 
All Star Theatre 
Circus Bov 
Rin Tin Tin 
MONACO 
INDEPENDENT TELEVISION 
CORP. 
Count of Monte Cristo 
Fury 
NETHERLANDS 
CBS FILMS 
Newsfilm 
| FREMANTLE 
| Encyclopaedia Britannica 
Jungle 
NBC 
T.V.I. Acts 
| Frontier 
Life of Riley 
' 
| 








Project 20 
Rome ternal 
POLAND 
CBS FILMS 
| Newsfilm 
FREMANTLE 

Movie Museum 


PORTUGAL 
NBC 


Silent Service Flight 
SCREEN GEMS 


Patti Page 
SPAIN 
ABC FILMS 
Sheena 
CBS FILMS 
Annie Oakley 
Champion 
Gunsmoke 
Have Gun, Will Travel 
I Love Lucy 
Perry Mason 
Newsfilm 
Range Rider 
San Francisco Beat 
Trackdown 
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Whirlybirds 
You Are There 
FREMANTLE 
Encyclopaedia Britannica 
Movie Museum 
Wonders of the 
SCREEN GEMS 
Father Knows 
Texas Rangers 
All Star Theatre 
Suspenso 
Rin Tin Tin 
ZIV 
Highway Patrol 
} SWEDEN 
CBS FILMS 
Airpower 
| Brave Eagle 
| Colonel Flact 
| 


Sea 


Best 


Perry Mason 
Newsfilm 
Rendezvous 
Whirlybirds 
FREMANTLE 
Animal Parade 
Movie Museum 
Wonders of the Sea 
INDEPENDENT TELEVISION 
CORP. 
Stage 7 
NBC 
| Project 20 
Flight 
Frontier 
| SCREEN GEMS 
Jungle Jim 
SWITZERLAND 
INDEPENDENT CORP. OF 
| AMERICA 
| Fury 
| NBC 
Danger Is My Business 
T.V.I. Acts 
Frontier 
OFFICIAL FILMS 
| Scarlet Pimpernel 
Robin Hood 
SCREEN GEMS 
Circus Boy 
All Star Theatre 
Rin Tin Tin 
Father Knows Best 
Patti Page 








Far East 











HONG KONG 

FREMANTLE 

Bobo the Hobo 

Hopalong Cassidy 
INDEPENDENT TELEVISION 

CORP. 

Stage 7 

Count of Monte Cristo 

Halls of Ivy 








Adventures of Tugboat Annie 
Mystery is My Business 
New York Confidential 
Fury 
Lassie 
Sergeant Preston of the Yukon 
Ramar of the Jungle 
Susie 
Oh! Susanna 
NBC 
Captured 
Crunch & Des 
The Falcon 
Great Gildersleeve 
His Honor Homer Bell 
Life of Riley 
Lilli Palmer 
Paragon Playhouse 
Steve Donovan 
The Visitor 
Watch the World 
Continued on page 58) 

















Repair Damaged Film With 
The Only Guaranteed Scratch 
Removal Process for 
16 & 35mm Prints 

® Originals 

© Kodechromes 

RAPIDWELD for scratched film: We 
remove scratches and abrasions from 
both sides of film, restore flexibility, 
repair oll improper splices, and apply 
an exclusive protective coating. 
RAPIDTREAT for new film: We 
apply coating to the emulsion side of 
your film te protect egainst scratches, 
dirt and off stains. 


Rapid Film Technique Inc. 
37-02 K 27th Street 
Long Island City 1, N. Y. 
STillwell 6-4601 
long Life for New Film 
New Life for Old Film 
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PERMAFILM Inc. 














Independent 
Television 
uses 


PERMAFILM® 
PROTECTION 




















723 7th Ave., N. Y. 19 


Circle &-0130 
6446 Santa Menica Bivd., 
HO 4-4168 


Hellywoed 
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Creative Editing Supervision 


Music and Sound Effects 
Recording and Mixing 








LEONARD ANDERSON ASSOCIATES, INC. 


200 West 57th Street, New York 19, New York 


Motion Picture Productions and Services 

Re-editing of your present Films and TV Spots 

Optical and Animation Services 

Complete Motion Picture Service for PRODUCERS, AGENCIES and VIP's 


P.S.: We are now in our new and larger quarters. 


LEONARD ANDERSON 


Suite 708 





























EKT ACHROME 
EASTMAN COLOR 
BLACK & WHITE 
ANSCOCHROME 

KODACHROME 


Complete Motion Picture Laboratory Services 
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The Big Break-Through 
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signed for network broadcast, 
primary 
dication at the regional and local 
levels. To 
our clients for additional program- 
ming and services from networks, 
stations and advertisers, 
unger 
uct availabilities, promotion, press 
and merchandising, along with our 
selling forces in the NBC Tele- 
vision Films and Victory Program 
Sales divisions. 

before the CNP cam- 


our 


Currently 


eras on the MGM lot in Culver 
City is “Not For Hire,” an action- 
drama series starring Ralph 
Meeker, and “Philip Marlowe,” 
starring Philip Carey. With the 
tentative title of ‘“‘Pony Express,” 


an adult-quality western is in 
shooting now on location near 
Phoenix. More series are in the 
advanced planning stage for pro- 
jected totai of six new CNP entries 
this year. As the competition gets 
hotter and, admittedly, it’s torrid 
enough at the moment, our stand- 
ards go higher. 

Coincident with the new avail- 
abilities is an augmented sales 
forces. Since Jan. 1, we have hired 
four new sales representatives and 
are in the process of assigning an- 
other four to marketing areas. To 
implement our policy of providing 
clients with research, promotion 
advertising and pubKcity ideas and 
aids, our salesmen have become 
expert in performing these liaison 
duties “‘on scene,” in addition to 
selling film programs. 

While attention naturally is 
drawn to new product and addi- 
tional services, there is no eclipse 
the continuing interest in reruns 
{ established series. Ratings of off- 
e-network shows and multiple 
ims are equalling and often sur- 
issing those of the original air- 
gs, and they frequently compare 
vorably with network and first- 
un opposition, 

Excluding our network entries, 
NP is now represented on stations 

ughout the country with 31 
fferent syndicated film series on 
e air. Of this total, 24 are rerun 
operties handled by our Victory 


~~ hh her ee 


——- 2 


interest remains in syn- | 


meet the demands of | 


we have 
taken expansions in our prod- | 


;as CNP’s 
“The Life of Riley” 








Program Sales division. Due to 
their excellent quality, which can 
never wear out, and to the expert 
marketing and merchandising tech- 
niques built in to their packaging, 
many of them look like personnial 
favorites. 

A programming technique that 
is enjoying a favorable reception 
is the stripping of series into time 
slots across the board. Series such 
“Hopalong Cassidy” and 
are winning 
consistently good ratings on the 
five-times-a-week basis. 

Perhaps 1959 will be known to 
syndicators as the “Year of the 
Big Break-Through.” Having long 
since won the confidence of view- 
ers, station-buyers and advertisers, 
syndicators are now approaching 
the “apple of the network eyes” 
status. A glimpse at the program 
listings this fall will reveal an im- 
pressive number of new shows, 
syndicator-produced, which have 
been selected for television web 
fare, among them CNP’s “The Law- 
less Years” (NBC-TV) and “Philip 


Marlowe” (ABC-TV). 
Some of the reasons for this 
network interest in syndication 


product are: survey findings that 
viewers generally are not con- 
cerned with whether a program is 
live or on film, as long as the en- 
tertainment value is there for 
them; the, sound economics for 
mutual benefit of filming a series; 
the complete abolitian by viewers, 
sponsors, and ratings of the myth 
that “network quality” and “syndi- 
cation quality” 
ent levels: the proved “profession- 
alism” of syndicators whose spe- 
cialization is filmed series — and, 
finally, the CNP maxim that quality 
programs produced by qualified 
people will succeed, regardless of 
the means of distribution. 

The successes of our network 
sales, our reruns, the improvement 
and augmenting of our sales oper- 
ations, the scope and quality of our 
current new productions schedule, 
and the unequalled good health of 
the general economy combine to 
make that top tally for '59 a very 
safe bet. 


were on two differ- | 


| Keeping Brit. TV ‘Clean’ Via FIDO 


Keeping features off the British 
tv market has been a stimulant to 
live tv there, according to Cecil 
Bernstein, managing director of 
the Granada Group, British organ- 
ization which encompasses a thiea- 
tre chain, the commercial Granada 
TV outlet in northern England, 
and other enterprises. 

Bernstein was the father of the 
Film Industry Defense Organiza- 
tion, the outfit composed of mo- 
tion picture interests which buys up 
tv rights to features and thus pre- 
vents tv exposure of such pix. 
FIDO was formed last January and 


‘Live TV’ Giant 
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As a matter of honest fact, because 
of the Internal Revenue Depart- 
ment’s current attitude toward 
film depreciation, the film pack- 
ager may be required to make an 
additional tax investment in his 
already successful first run show 
in order to gamble on profits from 
residuals at some future date. Of 
course, if the film packager is also 
a syndicator or has been able to 
retain 
doesn't have a network as a part- 
ner, his films may have a very val- 
uable profit-making potential. This 
combination of circumstances is an 
ideal arrangement which is cer- 
tainly not typical. 

In the live field, the packager 
with a very successful show which 
has managed to avoid network in- 
volvement may also have a very 
valuable capital gains potential in 
addition to his weekly profit. We 
must also be aware of the fact. 
however, that the live packages is 
usually only successful as a first 
run vehicle (unless it is a taped 
show), whereas films may continue 
to earn revenue long after the cre- 
ative production activities have 
ceased. It will be interesting to ex- 
amine these two areas in greater 
detail as our experience in the 
film field continues to grew. 








syndication rights and he} 


currently has a fund of about 300.,- 
000 pounds for the purchase of tv 
rights of cinematics He said 
while visiting New York that Amer- 
ican feature distributors in Eng- 
land are cooperating wholehearted- 
ly with FIDO, aware of possible 
sanctions by British exhibitors. 


Operation Of Quotas 

According to Bernstein, what 
worried British motion picture in- 
terests wasn’t the Hollywood pix 
which might be sold to British tv 
outlets, but native product getting 
to tv. The unofficial British quota 
that no more than 13° of the total 
programming schedule of a 
tion can be devoted to foreign fare 
would operate to confine the tele- 
casting of American pix. But no 


such quota applied to British pix | 


which, if it were not for 
could inundate British tv. 
_ British networking of commer- 
cial programmers is a cooperative 
affair, with the individual com- 
mercial programmers occasionally 
putting on network shows. Bern- 
stein, speaking of the upcoming 


FIDO, 


Sta- | 


| 


fall schedule of Independent Tele- | 


Vision (ITV), said that the Mon- 
day-through-Friday schedule 


for only one-and-a-half hours on 


calls | 


film in the prime evening hours of | 


7:30 to 10:30. 
live shows. 
Off-Hours For U.S. TV 
Most of the American telefilm 
series are telecast during the off- 
hours, from 6 to 7:30 p.m. or after 


The rest consists of 


11 p.m., by the individual British 
outlets. 
Bernstein visited the U.S. re- 


cently to scout possible co-produc- 
tion deals on filmed series but said 
before departing that no agree- 
ments had been entered into. 

Only major American series 
shown during prime ITV network 
time—and which consistentiy 
among the Top 10 in Britain-—is 
the one-hour “Wagon Train,” Bern- 
stein stated. 

The Granada managing director 


jhe stated 


coronation of the Pope, vidtaped 
by Granada TV and telecast by 
CBS-TV. He said Granada TV has 
eight Ampex recorders 

At this stage, English tv intere- 
ests cannot go into telefilm pro- 
duction without the U.S. market, 
The Commonwealth 
markets of Canada and Australia 
could not support such an endea- 
vor without an sales in the US. 


Mort Lewis Preps 
Civil War Series 


Hollywood, July 7. 

Mort Lewis, who recently re- 
signed from the writing staff of 
“This Is Your Life,” is developing 
a civil war series in collaboration 
with Harry Ackerman, production 
head at Screen Gems. It would be 
an SG release for the 1960-"61 sea- 
son to coincide with the centennial 
observance of the war between the 
States. 

Series would have a civil war 
backdrop with a running character 
based on historical incidents. Both 


| Lewis and Ackerman are officers 


rates | 


was very high on vidtape, claiming | 


Granada TV has developed 
only successful technique of con- 
verting a British taped show 
vidtape telecasting in the US. 
The conversion was done with the 
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the | 


for | 


of the Lincoln Sesquicentennial 
Assn. and Lewis is a retognized 
authority of that period. Another 
series in the Lewis hopper is a 
revival of “Stroke of Fate,” which 
he created and produced for radio. 
Stories deal with world figures 
and projects what might have hap- 
pened if their hopes and ambitions 
were realized. 


ae ’ ae 

Strip ‘People’s Choice 

ABC Films’ “The _ People’s 
Choice,” starring Jackie Cooper 
and featuring talking hound Cleo, 
has been resold to WCBS-TV New 
York and KTTV Los Angeles on a 
five-day a week strip basis. 

New pacts were signed prior to 
expiration of current contract with 
Nucoa in N.Y. and L.A. Show is 
sold in several other markets, in- 
cluding the top five. 




















kinds of products 


Phil Davis Musical Commercials are providing Headline 
slogans for advertising in ALL media . . . Building sales 
in every major market every minute of every day for all 
the same creative thinking and 
production know-how is ready to go to work for you... | 


polilobei musical enterprises, inc. 


59 EAST 54 STREET 
NEW YORK 22, N ¥ 
MURRAY HILL 6.39050 














£38 TV FELM ANNUAL 


VARIETY 


Wednesday, July 8, 1959 








~m 











= 





Scorecard on U.S. Telepix O’seas 














= —_— Continued from page 56 ~ | 
Hopalong Cassidy Sheena 
BERNARD L. SCHUBERT Passport to Danger 
Crossroads Herald Playhouse 
Mr. & Mrs. North 26 Men 
White Hunter People’s Choice 
SCREEN GEMS CBS FILMS 
le Jim Brave Eagle 
Ren Lancers Gunsmoke 
R e 8 Heckle & Jeckle 
vel Ja kson I Love Lucy 
Wild Bill 'lickock Mighty Mouse 
, ns and Allen Newsfilm 
\ll Star Theatre Perry Mason 
Casey Jones Terrytoons 
Ivanhoe Tom Terrific 
ee See FLAMINGO 
chy ae Cowboy G-Men 
Celebrity Playhouse Superman 
Top : _ a OSS. 
Naked City a 
Father Knows Best FREMANTLE | , 
Serappy & Krazy Kat Cartoons Encyclopaedia Britannica 
: Hopalong Cassidy 
ZIV vt INDEPENDENT TELEVISION 
Boston Blackie CORP 
( isco Kid os Lone Ranger 
District Attorney ~ of the Jungle 
Corliss Archer Lassie aS 
Favorite Story Cannonball 
Highway Patrol Fury 
Science Fiction Theatre Susie 
; nm pected New York Confidential 
Dr. Christian MCA TELEVISION 
Tombstone Territor | Alfred Hitchcock Presents 
aun Taner y If I Had A Million 
Rough Riders | NBC 
Mackenzie's Raiders | Crunch & Des ; 
. Danger is My Business 
JAPAN Dangerous Assignment 
ABC FILMS Flight 
Code 3 Frontier 
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Too often in commercial movie-making today, 
the word “Cut!” refers only to price instead of 
a director's command to stop the action so that 
the scene can be shot again in a better way. 


For years we have proved that, by careful Pre- 
Production Planning, rather than price cutting, 
the highest standards of technical excellence and 
dramatic impact can be maintained within the 
limits of any film budget. 


Next time you need a film, call for a Fiore rep- 
resentative to explain our BP-1, BP-2 and BP-3 
plans. 


FIORE 


Films for Television ¢ Industry ¢ Education 


128 MALLORY AVENUE, JERSEY CITY 4, N. J.— HEaderson 2-4494 
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Hopalong Cassidy 
Inner Sanctum 
Life of Riley 


Medic 

Panic 

Victory at Sea 
| OFFICIAL FILMS 

Robin Hood 


Sword of Freedom 
Buccaneers 
Decoy 


BERNARD L. SCHUBERT 


Counters} 





TV Reader's Digest 
SCREEr GEMS 

Naked Citys 
All Star Theatre 
Jungle Jim 
Huckleberry Hound 
Donna Reed 
Rin Tin Tin 
Father Knows Best 
Ivanhoe 
Casey Jones 
Rescue 8 

| ZIV 
District Attorney 
Eddie Cantor Comedy Theatre 





Bat Masterson 
Target 

Sea Hunt 

World of Giants 
Highway Patrol 


PHILIPPINES 


CBS FILMS 


Have Gun, Will Travel 
I Love Lucy 


INDEPENDENT TELEVISION 


CORP. 
Fury 
Oh! 
Lassie 
Cannonball 
Lone Ranger 
Fury 
Interpol C:; g 
New York Confidential 
Star Showcase 


Susanna 


alling 


SCREEN GEMS 


Theatre 


All Star 

Jungle Jin 
Damon Runyon 
Burns and Allen 
Circus Boy 


Wild Bill Hickock 
Behind Closed Doors 
Alcoa Goodyear Theatre 
Jet Jac kson 

Texas Rangers 

Father Knows Best 
Rescue 8 

Ivanhoe 


Casey Jones 


ZIV 


Sea Hunt 

Tombstone Territory 
Highway Patrol 

Dr. Christian 

Man Called X 

Boston Blackie 

West Point 

Eddie Cantor Comedy Theatre 
Corliss Archer 

Science Fiction Theatre 
Men of Annapolis 


The Unexpected 

Yesterday's Newsreel 

Cisco Kid 

THAILAND 

CBS FILMS 

Gunsmoke 

I Love Lucy 

Terrytoons 
FREMANTLE 

Encyclopaedia Britannica 

Jungle 


INDEPENDENT TELEVISION 


CORP. 
Count of Monte Cristo 
Lassie 

tamar of the Jungle 


Lone Ranger 


Stage 7 
OFFICIAL FILMS 
| Buccaneers 


| 
| SCREEN GEMS 

Patti Page 

All Star Theatre 
Top Pla 

Big Playback 

| Celebrity Playhouse 
Texas Rangers 


Sergeant Preston of the Yukon 


Kaleidoscope 
CBS FILMS 
Border Patrol 
Gunsmoke 
Life With Father 
FREMANTLE 
Encyclopaedia Britannica 
Jungle 
INDEPENDENT TELEVISION 
5 CORP. 
Lone Ranger 
NBC 
Medic 
Watch The World 
It's A Great Life 
T.V.I. Acts 
Hopalong Cassidy 
BERNARD L. SCHUBERT 
Mr. & Mrs. North 
TV Reader's Digest 
White Hunter 
SCREEN GEMS 
Jungle Jim 
| Rescue 8 


; 
Playhouse 
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| SYRIA 

| OFFICIAL FILMS 

| Scarlet Pimpernel 
Robin Hood 





Middle East 





Africa 





IRAN 
ABC FILMS 
Kaleidoscope 
Sheena 
CBS FILMS 





Annie Oakley 
Terrytoons 
Whirlybirds 
IRAQ 
ABC FILMS 
Playhouse 
Douglas Fairbanks Presents 
Three Musketeers 


| Kaleidos« ope 
| CBS FILMS 


Life With Father 
Our Miss Brooks 
PY vtoons 


| Terr 
| FREMANTLE 
Big Fights 


Encyclopaedia Britannica 
Jungle 
Movie Museum 


Nat'l Canadian Film Board 
Musical Gems 
| INDEPENDENT TELEVISION 
CORP. 
Fury 
Lassie 
Halls of Ivy 
Stage 7 
NBC 
Medic 
T.V.I. Acts 
OFFICIAL FILMS 
Robin Hood 
Scarlet Pimpernel 
| SAUDI ARABIA 


ABC FILMS 
Douglas Fairbanks Presents 











ALGIERS 
CBS FILMS 
| Brave Eagle 
Newsfilm 
SCREEN GEMS 
Rin Tin Tin 
Circus Boy 
Ivanhoe 
| FRENCH AFRICA 
INDEPENDENT TELEVISION 
CORP. 
Fury 
MOROCCO 
INDEPENDENT TELEVISION 
CORP. 
Fury 
TUNISIA 
INDEPENDENT TELEVISION b 
CORP. 
Fury 











PERMAFILM 
Protection's 











a guaranty of 
MORE 


Projections ! 

















‘| PERMAFILM Inc. 


723 7th Ave., N. Y. 19% 


Circle 6-0130 
| 6446 Santa Monica Bivd., 
HO 4.4168 


Hollywood 
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buy the things WE SEE aft 
ther .... 


Oy 
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X ry daddy 
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KELLOGG'S 


Leo Burnett Co., Inc, 


BARDAHL 


Miller, Mackay, Heeck and 
Hartung 


JELL-O 


Young & Rubicam, 


7-UP 


3. Walter Thompson Ce, 


GLO-COAT 


Needham, Louis and Brorby 


BANK OF 
AMERICA 


Johnson and Lewis, Adv, 


TREND 


Foote, Cone and Belding 
LAURA 
SCUDDER 


Mott! & Siteman, Adv. 


JIF 


Burnett Co., 
CHIFFON 
TISSUE 


Cunningham & Walsh, 
GODCHAUX 
SUGAR 
Fitzgerald Adv. Ageney 


BAR-S MEATS 


Miller, Mackay, Hoeck and 
Hartung 


HEINZ 


Maxon, Incorporated 


NUCOA 


Guild, Bascom & Benfigil, 


Leo ine. 
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French TV Just 


Can't Be 


Bothered About Yank Vidpix 


By GENE MOSKOWITZ 


Paris. | 

Consensus of Yank vidfilm pack- | 
aging companies in France is that | 
the possibilities of American vid-| 
pic series for the existing French | 
ome-channel, state subsidized tv 
are practically nil. Actual series in 
use are running out and new ones 
are almost at a standstill. 

This is due to the fact that the 
administrative aspect of the tv 
controlling setup, the Radiodiffu- 
sion-Television Francaise, has not 
been too receptive to U.S. vidfilms 
of late. They feel that they are 
made for mass consumption and do 
not quite fit with the more selec- 
tive, smaller-scale French needs. 

The emphasis on culture educa- 
tional aspects, and more specialized 
beamings by the RTF, under the 
new governmental prerogatives, 
also tend to eliminate the more en- 
tertainment-minded and _ slanted 
Yank vidpix. 

Another problem is the low pay- 
ments for dubbed half-hour series 
pix, which is, only about $800 per 
episode. It costs about that to dub 
and even the use in Belgium and 
Switzerland usually cannot lead to 
enough profit to bother with. 

The only plus factor is the pos- 
sibility of bigger playoffs with 
French versions in Canada. It is 
this that has primarily kept some 
series on French tv. Now running 


j}also thought 


ads this might lead to a demand for 
more entertainment facets which 
could mean a need for Yank vid- 
films. 

Sources feel that thie majority of 
set owners want entertainment as 
well as culture on their sets, and 
this should eventually tell. It is 
that if the second 
channel hits French film boxoffice 
further the loss in taxes might 
make the government try for a 
balance with more eutrightly com- 
mercial tv. All this is conjecture 
however. 

The Federation of International 
Film Producers Assn. is also aware 
of the impending competition of 
tv to films on the Continent and 
has taken steps to set up a means 
of co-existence with tv to avoid it 
They feel that now is the time to 
act Before tv does on the Continent 
what it did in the U.S., Great Brit- 
ain and now West Germany to un- 
wary filmmakers. 

Main FIFPA points were that tv 
is not taxed while films are over- 
taxed and that films should get a 
substantial detaxation as soon as 
possible; films always get good 
technical showings in theatres but 
suffer on tv, and FIFPA feels that 
care should be taken on cessation 
of rights to tv on newer films with 
the eventual refusal of the use of 
pix on video with filmites making 


im the French speaking areas aaa 7 é ; 
(France, Monaco, Belgium, Lux- special pix for tv and keeping their 
embourg and Algeria) are Ziy's regular features only for theatres 


“Science Fiction Theatre,” “Cisco 


So the vidfilms problem is acute 


Kid.” and “Yesterday’s Newsreels.” 9" the Continent, and in France, 
and Sennen Gem's “Rin Tin Tin.” and the coming tv developments 
en aps - ; d second channels should hel 
Circus Boy, Ivanhoe” and car- | 2%@_ > aot P 

. clarify whether Yank vidpix will 


toons, with others also in the act. 
} Lock To 2d Channel 
Yanks are counting on the sec- 
ond channel due in France in early 
"60. Though it is to be primarily 
cultural, with programs to come 
from the state theatres, it is felt by 
many that the expense of operating 
it may force the government to al- 
low some commercialization. Even 
if it is only commercial spots for 


eventually make big inroads on tv | 


here. RTF has tried to produce its 
own vid series but has discontin- 
ued it as too expensive a proposi- 
tion. This could be another plus for 
Yank packagers if the burgeoning 
webs find a need for series éntries. 

French entertainment tv _pro- 
grams are usually quiz and variety 
shows, and a greater variety will 
be needed eventually. 




















Price 


Tags on TV Features 0'seas 


Here is a price rundown of Hollywood features in the foreign 
tv market, country by country. The figures cited are average prices 
for “A” labelled product, the “average” figure pertaining in many 
cases to one run. Basis of the compilation was secured from a va- 
riety of sources and in a few instances, in the higher priced mar- 
kets, there may be a range of $1,500 away from the average price, 


but in most cases, the disparity 


doesn't run proportionately that 


great. “B” labelled pix do not command the same prices in the 
world tv market and are price-scaled accordingly. The quoted prices 
are not meant to be absolute figures. In each market, there's a 
good deal of bargaining, as to runs, whether the feature is an “A” 
or “B” pic, etec., and the final price is dependent on the settlement 
of these factors. The followésg reflect the prices for “A” pix. 











COUNTRY AVERAGE 
Commonwealth Nations PRICE TOTALS 
SE Pitter NA’ és a a 5 5 Oko a Swe om .... $6,000 
Canada . 8,000 
Australia 1,500 
$15,500 
Latin America 
Mexico 450 
Venezuela ee 
RO sued muna Coss be ocean ite ancavites Bom ~> Ge 
ee ee ee ; - 
REET Suns a.00cc cs us pene weales is ; 50 
Argentina 300 
Peru 125 
So ey Cen 135 
E] Salvador . 140 
2,500 
Continental Europe 
WE I 60.8 onde S¥ecepdieeeneks . 5,000 
RE Rp rene ee ee _—e a— 
DO wicin date tawias <eeesmeenwaws cose 
a at Se 400 
Luxembourg 250 
Sweden 650 
ee SE ee eee, eee an 
PIE gaa ale le ds ag CAR Oe ee ee 500 
9,200 
Far East 
Japan '.... : : ‘ ao 6 
Hong Kong .. " 85 
Philippines ... sce ins we Re 
BOD * SD sas wie basa bak ews ae bees -*. ae 
960 
$28.160 








An Open Letter To 
My Old Buddies In 
Motion Picture Biz 
By HENRY G. PLITT 


(Pres., ABC Films) | 
| 
| 


What does a man with only six 
months of experience in a new 
field say to his peers in a VARIETY 
issue such as this? If he attempts 
to say something profound he may | 
be accused of trying to be a 90 day 
wonder. If he goes to the other | 
extreme and says nothing he may 
be accused of being stupid. Since 
neither extreme is particularly ap- 
pealing I would like to get into an 
area with which I am familiar and 
that is to brief other theatre men 
who may make the move to tv 
This article, therefore, is an open | 
letter to my old motion picture 
buddies which wi!l illustrate to old 
hands in tv some of the problems 
of a neophyte. 

At this very moment you are 
occupying a comfortable niche in 
the motion picture industry prob- | 
ably with a good theatre chain. 
Maybe you're the top dog in the 
shop, maybe you're the guy who; 
does the top dog’s work and you 
don't get the credit. Wherever you 
are, whatever you are doing, the 
provocative finger of television 
may point in your direction (as it 
did in mine six months ago) and 
say “I want you!” 

If your answer fs, “Okay, I want 
you, too” then you're off on what 
you think is a new job but will 
turn out to be a new way of life 
with a new language and new defi- 
nitions for old terms. 


Glossary For Neophytes 





Being brand conscious is just a 
small part of the change-over. The 
biggest probtem is learning a new. 
language. If I can be of any help! 
to you at all, it will be in this area 
so for your information here is 
some of the terminology you'll 
encounter. 

13 over 26, this is not a problem 
in arithmetic which your kid 
brings home from school. This 
means that an advertiser has con- 
tracted to buy 13 programs to be} 
played every other week for 26 
weeks. Your problem is to find 
another advertiser to buy the al- 
ternate weeks or to find another 
program and another advertiser to 
take the remaining 13 or to con a 


|} network or local station into solv- 


|} ing the problem for you. t 


Mix, this is not Tom Mix or 
Pillsbury’s Mix although it does 
have something to do with ingre-| 
dients. Mix, in network terminol-| 
ogy, refers to the number of first- 
runs and the number of repeats 


| (reissues in your book) in a con- 


tract. 
39-13, Dad, this is not the begin- 
ning of somebody's social security 


|; number. While we are on the sub- 


ject of repeats I have to tell you 
about 39-13 which is the magic 
fermula that enables the producer | 


| or distributor of a tv film series to 


} 


} 





emerge with a reasonable profit, 
if he’s lueky. He signs up an ad- 
vertiser for 52 weeks. He promises 
to give the advertiser 39 new pro- 
grams and repeats of 13 of these 
for the remaining 13 weeks. Some- 
times the 13 are selected by the 
distributor, sometimes the adver- 
tiser picks them. In any case this 
is a great formula for both parties. 

Cut-out. Be careful of this term. 
It has nothing to do with a party 
you don't like from which you cut- 
out. In telelanguage this refers to 
that portion of time between seg- 
ments of the program when the 
guy who is footing the bill, the) 
sponsor, has a chance to tell view- 
ers why they should buy his prod- | 
uct and they should. If they don't, 





| the program won't stay on the air 


} 


and a lot of nice people will be 
out of work. 
Like A Siesta 

Hiatus is a tv word which is sort 
of like a siesta. The spensor may 
decide that at a certain time of the 
year he doesn't want to spend any 
money in television. Maybe it’s the 
time of year when he doesn't do 
much business or he thinks that 
the people who can buy aren't 
watching television or maybe his 
advertising has been so effective 








|that his orders may exceed his 
| production output and he doesn't) 


want to stimulate any new busi- 


ness. Well, whatever the reason, he 
pulls out for a while with a prom- 
ise to return at a later date. Of 
course, your payroll continues dur- 
ing this hiatus and the reason you 
can meet it is because not every-| 





International Flow of TV 
Can Run in Both Directions 














By ALFRED R. STERN 
(Director, NBC International Operations ) 


The biggest boom in television today is outside the borders of the 
U.S. American tv, of course, was never more vigorous and it is assured 
of continued steady growth. But the period of spectacular mushroom- 
ing has just begun to sweep the rest of the world. At the present rate, 
what has always struck some American tv men as a remote foreign 
hinterland—a sort of global stix—is going to be bigger than we are 
within three years, 

The foreign boom spells greater njarketing opportunities for Amer- 
ican television—and bigger problems, such as keener competition and 
the rise of quotas and other import restrictions. It also poses a major 
challenge: opening American tv channels to foreign product and per- 
sonalities so the international flow in television can run in both direc- 
tions. 

Already, even excluding those in the Communist countries, which 
boast 141 stations, there are more stations operating abroad—714 of 
them—than the 560-odd listed in the U.S., counting the UHF and non- 
commercial stations. The latest estimates on foreign sets show a total 
of 25.6 million, reflecting a growth of about 50% in the two years since 
NBC launched its international operations. That is just about half the 
number of sets in American homes, and the gap is closing rapidly. 

In terms of the American growth pattern in television, Britain, Ger- 
many, Italy, and France are already in the midst of the boom. TV is 
also skyrocketing in Japan, which next fall will join the roster of 16 
foreign countries where NBC's “Perry Como Show” is now televised. 
(But with an impressive difference: Tokyo’s NTV will present Perry 
en tape and in color). The Japanese are strongly color-conscious, and 
next fall one of their stations will be color programming on a regular 
daily basis. 

Another group of countries — Australia, Argentina, Belgium, the 
Netherlands and the Scandinavian nations among them—is now cross- 
ing the threshold that American tv vaulted in 1946-47. Still other coun- 
tries—such places as New Zealand, Singapore, Hong Kong, South Afri- 
ca, Eire and India—have not’ yet entered the television age, but they 
are ripe for it. 

Everywhere outside the Communist orbit that a tv image can reach, 
U.S. shows exert a special appeal to viewers. This holds true not only 
for programs like “Life of Riley” and “Danger is My Business” but 
for the “Wisdom” series, the NBC Operas and “Project 20." When 
Anastas Mikoyan, the Soviet Deputy Premier, appeared on Sunday's 
“Meet the Press.” a print of the show was seen in London on Monday, 
in Germany on Tuesday and in Australia on Wednesday. NBC's totality 
concept, programming for the whole range of tastes and interests, is 
operating in its foreign activities as well as its own tv network. 





Cross-Fertilization | 


A new wrinkle made possible by the boom abroad is the opportunity 
for American companies with global representation to distribute for- 
eign tv shows with good market possibilities in different countries, for 
example, Portuguese programs in Brazil, Japanese shows in the Philip- 
pines or Italian product in Argentina. Latin America offers good pos- 
sibilities for distribution on this kind of cross-fertilization basis. 

Some wishful thinkers among us regard the expanding tv foreign 
market as potentially the kind of key factor that the world market has 
traditionally been for Hollywood, which has been getting some 50% 
of its gross from foreign tills. In my opinion, that is a delusion; the 
parallel just doesn’t exist. 

By the very nature of the tv medium, because so much of it is es- 
sentially national and even local in character and because of its in- 
satiable demand for material, television everywhere develops its own 
local programming operations to a degree far surpassing foreign movie 
production. Another factor is that the major U.S. film distributors who 
have carved up the world movie market among them are far outnum- 
bered by the swarm of highly competitive American tv outfits now 
selling abroad. 

The main factor putting a ceiling on the foreign market, however, 
is the specialized needs that each country can best meet itself, and is 
already meeting in growing volume. To help foreign stations techni- 
cally to meet those needs, incidentally, is the object of NBC Interna- 
tional’s management service, which has already put American experi- 
ence and assistance to work in Britain, Portugal, Yugoslavia, Germany, 
Sweden, Peru, Mexico and Saudi Arabia. 

Instead of looking to the foreign market as an endless bonanza, it is 
time to develop the possibilities that the rest of the world offers for 
our own program schedules. If England's Dave King can be a hit on 
NBC-TV and if Canada’s Wayne and Shuster can put a feather into 
Ed Sullivan's cap, it stands to reason that there is other foreign talent 
waiting for American discovery—and not only English-speaking come- 
dians. 

Apart from individual entertainers and specialty acts, foreign coun- 
tries present full programs and series, especially in drama and the 
documentary field, that warrant serious consideration for American 
use. Getting such programs on the air here means some missionary 
work, not abroad but on Madison Ave.; it means trying to show ad- 
vertisers the light. As a matter of fact, the foreign producers need en- 
couragement, too. Many of them take a defeatist attitude about sell- 
ing to the U.S., and except for a very few such as the BBC, they have 
no sales offices here. 

To encourage some influx of foreign programs and personalities is, 
of course, sound business practice; international television should not 
be a one-way street. It is also a way of enriching American television 
fare and helping to use the miracle of television for a purpose second 
to none: the stimulation of international understanding. 











body takes a hiatus at the same 
time. To be absolutely truthful not 
everybody takes a hiatus because 
most advertisers have learned that 
punching home the message week 
in and week out pays off. Some of 
them have learned, the hard way, 
that when they stop punching, 
sales fall off. 

Tape. Not scotch or adhesive. I'm 
referring to video tape. This is like 
spotting a million bucks at the top 
of a tall tree. There aren't any 
low-slung branches and the guy 
who has promised to bring you a 
ladder hasn't shown yet. You know 
that the loot is there but you're not 
quite sure how to get it. 

V.P.S., this can be confused with 
vip. because v.ps. stands for 
viewers per set and these are very 


important people. If you don't have | 


enough of them your tv program 
isn't going to be on the air for 
very long. 

S.1LU.; C.P.M./P.C.M.; A.R.B.; O. 


| & O.’s; and D.B.’s stand for other 
terms of interest but I won't tell 
you about them now because I'm 
still working them out myself. 
| Strip. The tv definition of this is 
still a big disappointment. It has 
nothing to do with Lois, The Gypsy 
of the old days or Lili. A tv strip- 
per is a show which is scheduled 
across the board or six or seven 
days a week at the same time. 
Sustainer. This is like playing to 
an empty house with the doors 
wide open hoping that the sound 
of the dialog and whatever can be 
seen from the street will be suffi- 
ciently interesting to entice the 
paying customers, It might also be 
compared to the day when you 
| turn your house and all your ree 
ceipts over to your favorite charity, 
Option. A mutual promise which 
prevents you from selling and age 
sures the customer that if he ean't 
find a better deal he can take 
| yours. 
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VARIETY -ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 


N ARIeETY's weekly feature chart, based on ratings furnished by Am 


au, cov 


be listed. 


Factors which would assist distributors, agencies, stations and 
etermining the effectiveness of a feature show in @ specific market 
Listed below is such pertinent information regarding 
wtures as their stars, release year, original production company and the present 


luded in this Varrety chart, 


ers two markets, 


Each week the 10 top rated features for the t ( 


1 Research 
markets of the feature and audien 
have any children viewers, 


advertisers in time period. 


the duplicated homes factor. 


In the citi 


ce composition, t.e., a late show at 11:15 p.m. would hardly 
but its share of audience may reflect dominance in that 
s where stations sell their feature programming on a multi 
been stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
Barring unscheduled switches in titles the listed features 








distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed are as accurate as could be 
to such factors as the time and day, the high and low ratings for the measured ascertained. 
7 ee 
MILWAUKEE STATIONS: WTMJ, WITI, WISN. SURVEY DATES: MAY 1-7, 1959. 
AVERAGE AVERAGE . STATION RTG, 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “A Woman's Vengeance” [Ist Run Saturday Night Theatre 22 26.0 17.1 53.6 Late Show— 
Charles Boyer, Ann Blyth; 10:00-12:00 p.m “Unconquered” (lst Run) ...WITI ......... 144 
1948: Screen Gems; Saturday, May 2 
Universal WTMJ-TV 
2. “Flying Leathernecks” Ist Run Late Show 15.1 17.5 93 52.6 D. A.’s Man = wa 13.2 
John Wayne, Robert Ryan; 10:15-12:15 p.m Jack Paai ..WTMJ . «x 48 
1951; C & C Films; Friday, May 1 
RKO WITI-TV 
8. “Unconquered” Ist Run Late Show 14.0 15.9 10.2 37.2 Saturday Night Theatre— 
Gary Cooper, Paulette Goddard; 10:00-12:30 p.n “A Woman's Vengeance” 
1935; MCA; Saturday, May 2 SR NE cick < uduucakaauie WITMJ ........22.0 
Paramount WITI-TV 
4. “A Foreign Affair” Ist Run Late Show 8.3 12.2 3.7 64.8 Big Movie— 
Jean Arthur, 10:15-12:30 p.m “Dark Corner” (Repeat) .....WISM ........ 7.0 
Marlene Dietrich, John Lund; Sunday, May 3 
1946: MCA; WITI-TV 
Paramount 
5. “Ruthless” Repeat Big Movie 7.7 8.9 5.3 41.8 Masquerade Party ..........«. WIM ski ..13.4 
Zachary Scott, Diana Lynn, 10:15-12:30 p.m Late Show— 
Louis Hayward; Thursday, May 7 “So Evil Love” (Repeat)WITI ........ « 2& 
1948; NTA WISN-TV 
6. “Love Letters” 1st Run Late Show 7.5 9.8 2.4 46.3 ere gs 9.1 
Jennifer Jones, 10:15-12:30 p.m Big Movie— 
Joseph Cotten; Tuesday, May 5 “Footsteps In the Dark” ee 43 
1944: MCA; WITI-TY eee. 
Paramount 
1. “Se Evil My Love” Ist Run Late Show 7.4 11.0 13 7.4 Masquerade Party ..........+. WTMJ ...... 13.4 
tay Milland, Ann Todd; 10:15-12:45 p.m Big Movie— 
1943, MCA; Thursday, May 7 “Ruthless” (Repeat) ....... i ee 7.1 
Paramount WITI-TV 
8. “Miss Tatlock’s Million” Ist Run Late Show Ta 8.9 4 27.8 Emmy Awards ..... icietinigtn ee. Ree aee woe 
Wanda Hendrix, John Lund; 10:15-12:15 p.m Weather; 
1946; MCA; Ww ednesd: av, May 6 Jack Poet SHOT onc cicccteces | eae 8.0 
Paramount WITI-TV 
8. “The Dark Corner” Repeat Big Movie 7.0 8.9 3.3 39.1 Late Show 
Mark Stevens, Lucille Ball; 10:15-12:15 p.n “A Foreign Affair” (Ist Run). WITI ......... 89 
1946: NTA; Sunday, May 3 
20th-Fox WISN-TV 
10. “The Torch” Ist Run Big Movie 6.7 9.3 41 35.6 Tugboat Annie ............6:. WEE 6s0v00« 10.6 
Paulette Goddard, 10:15-12:00 p.1 Late Show— 
Gilbert Roland: Monday, May 4 “Light That Failed” (lst Run).WITI ......... 5.1 
1950; Flamingo WISN-TV 
: - a 
NASHVILLE STATIONS: WSM, WLAC, WSIX. SURVEY DATES: MAY 1-7, 1959 
1. “Green Dolphin Street” Repeat Million Dollar Movie 7.3 83 5.2 54.5 Jack Paar WSM .. «. SR 
Lana Turner, Van Hefiln; 10:15-12:00 p.m 
MGM: Thursday, May 7 
1957; MGM-TV WLAC-TV 
2. “Dark Passage” Repeat Best Of Warner Bros 7.1 11.3 0.4 36.0 D. A.’s Man nay ia dios iietaeee 15.7 
Humphrey Bogart, 9:30-1:00 p.m | Ee es kt 
Lauren Bacall; Saturday, May 2 
Warner Bros.; WLAC-TV 
1947; UAA 
8. “Strange Cargo” Repeat Best Of MGM 62 10.9 43 47.3 Dateline; Mike Hammer ......WSM .....00-:; 10.4 
Clark Gable, Joan Crawford; Sunday, May 3 Academy Theatre— 
MGM: 1940: 10:00- 12:15 p.m “The Americano” (Ist Run)..WSIX ........ Co] 
MGM-TV WLAC-TV 
4. “The Americano” Ist Run Academy Theatre 2.4 6.5 2.6 20.1 What's My Line ee Wels ccvelasacete 
Glenn Ford, Abbe Lane, 9:30-11:15 p.m Dateline; Mike Hammer satin WOE 224 6esene 
Frank Lovejoy, Cesar Romero; Sunday, May 3 Best Of MGM— 
RKO; 1955; WSIX-TV “Strange Cargo” (Repeat) ..WLAC ........ 6.1 
Show Corp. Of America 
5. “Sen Of Frankenstein” Repeat Shock Theatre 4.7 74 0.4 31.8 Shell News: Weather; News ..WLAC ,....... 74 
Besit Rathbone, 10:15-12:45 p.m Jack Poser Ghew. .5..c06s500%0 WEEE veccecens 3.9 
Boris Karloff: Friday, May 1 Million Dollar Movie— 
Universal; 1939; WSIX-TV “Mighty Joe Young” (lst Run)WLAC ........ 13 
Screen Gems 
6. “Lusty Men” Ist Run Academy Theatre 44 5.2 1.7 26.5 ET ee WEM cesses 23.9 
Susan Hayward, Robert Mitchum, 10:15-11:30 Esso Reporter; enthet ...00% WOME wewsseses 13.0 
Arthur Kennedy; Wednesday, May 6 SK FOR GROW .csvcvere coc WOME ccccccee - 3.2 
RKO; 1952; WSIX-TV 
S Corp. Of America 
7. “Rage At Dawn” lst Run Academy Theatre 42 48 3.9 442 Jack Paar ee ee 43 
Randolph Scott, 10:15-11:45 p.m 
Mala Powers; Tuesday, May 5 
RKO; 1955; WSIX-TV 
Show Corp. Of America 
8. “Yesterday’s Heroes” Repeat TV Hour Of Stars 3.9 43 3.5 85.2 Ann Sothern ae 23.9 
Jean Rogers, Robert Sterling, 8:30-9:30 p.m Highway Patrol .......6ceces MT 21.1 
Ted North: Monday, Ma. 
20th-Century-Fox; WSIX-TV 
1940: NTA 
8. “Invisible Man’s Revenge” Ist Run Shock JR 3.8 43 3.9 299 Major League Baseball ...... Fr 
Jon Hall, Alan Curtis, 1:06-2:30 p.m 
John ce ar rradine , Gale Sondergaard; Sunday, May 3 
Universal: 1944: WSIX-TV 
Screen shown 
1® “Judge Hardy’s Children” Repeat Andy Hardy Theatre 3.5 5.2 2.6 39.3 Major League Baseball ..... 3.1 
Mickey Rooney, 2:30-4:00 p.m Hawkeye . WSM . 43 
Lewis Stone; Sunday, May 3 Know Your WSIX . 43 


MGM; 1937; 


MGM-TV 


WLAC-TV 
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STEPPIN’ OUT 
With Kaye Ballard, Jac Olton, 

Deidre O’Callaghan, Rolly Rolls, 

Monica Roe, John Russell, TV 

Teppers, Eric Robinson orch 
Director: Richard Afton 
45 Mins., Sat. 8 p.m. 

BBC-TV, from London 

Kaye Ballard, back in U.K. after 
several years, made a boffo impres- 
sion in her tv debut in the latest 
of this BBC skein of vaude shows. 
The zany comedienne and torch 
singer has the sort of personality 
that would add zing to the dullest 
show and, frankly, this one needed 
a little pepping up. Miss Ballard 
was in specially good form with 
her impressions of Bette Davis as 
she might appear in Italian films, 
and she sang “You Made Me Love 
You” and “Rose Of Washington 
Square” (with the Toppers) splen- 
didly. 

Previously the lithe, dancing 
Toppers had set the show going 
with a bang, but of the other acts 
only a smooth magician, Jac Olton, 
and the somewhat familiar, but 
diverting, act of Rolly Rolls had 
really scored. Deidre O'Callaghan, 
Irish chanteuse, and Monica Roc, 
a femme protean act, were ade- 
quate but hardly sensational. The 


45 minutes was emceed by new- | 


comer John Russell, who turned 
out to be the publicity-minded 
Duke of Bedford. Whilst admiring 
the way the Duke is prepared to 
have a go at anything, emcee Rus- 
sell has much to learn in the art 
of skilfully holding a show te- 
gether. 

Richard Afton’s direction was 
pleasintly effective and the profes- 
sional work of choreographer Jack 
Billings and orchestra leader Eric 
Robinson was, as usual, er ge 

Rich. 


JOHNNIE RAY SINGS 

With Shani Wallis, Jack Parnell 
and orch 

Director: Colin Clews 

30 Mins., Mon., 10.15 p.m. 

— TeleVision, from Lon- 
on 

Johnnie Ray recorded a lineup of 
six programs on his last trip Eng- 
landside: here, in No. 1, he went 
through numbers, old and new, 
aided and abetted occasionally by 
Shani Wallis. Result was a fairly 
entertaining show, though much of 
that frenetic Ray quality was lost 
in transit from stage to small 
screen, together with some of that 
alternating attribute of apparent 
sincerity. 

Miss Wallis was adequate, but it 
was an error to have her emote to 
her own soundtrack rendering of 
“Smoke Gets In Your Eyes.” She 
may be a cookie, but she’s no Duse. 
Productionwise the job was com- 
petent, though the design depart- 
ment threw in some queer bits and 
pieces. With Jack Parnell and orch 
giving slick backing, the skein 
looks like doing well enough at the 
allotted hour. Erni. 


SUMMER PAVILION 
With Mary Ellis, Margaret Vines, 

Redmond Phillips, John Bown, 

Patricia English, David Graham, 

John Bloomfield, Nicholas Grim- 

shaw, Brenda Dunrich 
Director: Cyril Coke 
Writer: Gore Vidal 
60 Mins., Fri., 9.0 p.m. 
en from Lon- 

on 

Emerging as a kind of hybrid 
derived from “The Silver Cord” 
and something out of Tennessee 
Williams, this play by U.S. tele- 
writer Gore Vidal didn’t impress. 
Nobody involved in the production 
seemed entirely happy, and in the 
final scenes the whole affair crum- 
bled into a near-parody of its 
genre. That’s the part where the 
dominant mother watches the gaze- 
bo, that symbolizes her clinging to 
the ol’ South go up in the flames 
started by her daughter. 

This summer pavilion—to recap 
the plot—stands in the grounds of 
the New Orleans house owned by 
the Durand family and is threat- 
ened by the new building project 
that’s being undertaken. Theresa 
Durand (Mary Ellis) hates the con- 
tractor man Ned Welch (John 
Bown) for what he’s doing and is 
horrified when her daughter Helen 
(Patricia English) falls in love with 
him. But facing the inevitable she 
agrees to the match and exerts her 
charm on Ned to bring him, too, 
under her dominance—only for 
Helen to break the cord in the 
aforesaid firebug fashion. 

Mary Ellis fought hard with the 
role of the matriarch, but the pas- 
sion and pathos didn’t come 
through. More successful was 
Patricia English, with the simpler 
chore of the rebellious daughter, 
while Margaret Vines and Red- 


mond Phillips added some effec- 





$t+ooee 


tive color as members of the by- 
gone Durand era who yet had ad- 
justed shemselves to the present. 
John Bown made a competent Ned 


Southern household. The atmos- 
phere was adequately sag 
“rn, 


BATTLEGROUND 

With Alan Tayler, Ted Allan, Lord 
Attlee, Lord Strang, others 

| Director: Geoffrey Hughes 

Writer: Elkan Allan 

| Film Editor: Charles Squires 

90 Mins., Thurs., 8.30 p.m. 

i >weeneee from Lon- 

on 

| On all counts, this documentary 

|feature on the Spanish Civil War 

was standout. Explicit in its recap 

of the political background and 

| military pattern, it was also a mov- 

ing record of the tragedy of war. 





| And its integrity was notable: hav- | 


ing established its sympathy with 
|the Republic it refused to compro- 


|mise by offering any currently pol- | 


|itie tributes to Franco. Franco, 
| it said, was a Fascist, and the pro- 
| gram was anti-Fascist. 

Bulk of the material was news- 
reel footage, admirably chosen and 
edited and oft-times ironically 
counterpointed by guitar music. 
Highlights included a _ survivor’s 
account of the siege of the Toledo 
Alcazar, the defence of Madrid 
(with Ernest Hemingway’s voice on 
the track) and the bombing of 
|Guernica. Alan Taylor and Can- 
adian playwright Ted Allan made 
firstrate commentators who 
couldn't keep the passion from 
their voices, while interviews with 
Lord Atlee and Lord Strang who 
were closely involved with British 


some fascinating stuff. Strang in 
particular was hypnotizing with 
his bland assertion that morality 
|doesn’t always matter in politics 
and that it certainly didn't count 
when the Government of the day 
decided on non-intervention in 
| Spain. 

Though the program will doubt- 
less be counted as “cultural” when 
the British commerical webs recap 
on such contributions, its appeal 
can’t be confined to the narrow 
limits the word suggests. This was 
outstanding television for all. : 

: Erni. 





ROMEO UND JULIA IN BERLIN 
(Romeo and Juliet In Berlin) 
With Reinhold Bernt, Ilse Fuer- 
stenberg, Marion Degler, Her- 
bert Weissbach, Marianne Muel- 
ler, Herbert Strass others 
Producer: NWRV, Hamburg 
Director: Hanns Korngiebel 
Writer: Gerd Oecelschiegel 
90 Mins.; Wed.; 5 p.m. 
W-German TV, from Hamburg 
Although 
“Romeo and Juliet in Berlin” is 
not fuily praiseworthy, it has a 
number of assets which could clas- 


humanly and politically interesting 
due to its locale (it plays in divided 
Berlin), omce again the centre- 
point of world interest, and also a 
shocking item as it spotlights a 
particularly depressive chapter of 
European postwar misery. 


— boat: The parents of the 
y belong to what the Commu- | 


and David Graham an amusingly | 
weak member of a _ neighboring | 


| policies in the stormy °30s elicited | 


the outcome of| 


sify this for U. S. release. It's both 


Producer-writer: Fred Rheinstein 
Director: Mare Breslow 
Photographer: Dexter Alley 
30 Mins., Thurs. (2), 7:30 p.m. 
KRCA, Los Angeles 

KRCA-NBC newsman Jack 


Latham, who recently made a swing 
through Japan and Korea, kicked 
off a three-part special on the two 
countries with an analysis of the 


was somewhat confusing, due to 
Latham’s apparent inability to de- 
tach himself sufficiently from his 
material. 

It’s one thing to present conflic- 
ting points of view, but Latham 
made the mistake of seemingly 
identifying himself with each view- 
point. He’d present one line of 
reasoning, then interpose with 
“but,” or “however,” and present 
an opposite line to which he also 
seemed to subscribe. It was ex- 





tremely difficult to find one’s way | 


|through the maze to grasp what 
Latham himself was driving at. 

Generally, he seemed to feel that 
| America must soon make a deci- 
sion regarding stationing of troops 
in Japan, that public opinion is 
rising against the presence of our 
|forces. But he seemed to resent 
| this—to resent the fact that the 
U.S. is now on the spot with a 
former aggressor. 

At the same time, he made a plea 
against additional trade barriers 
against American imports of Japa- 
nese goods, reporting that despite 
the flow of Japanese goods into the 
U.S., we send them more than we 
receive in dollar volume. He also 
made the point that Communist 
China is beginning to be a forceful 
competitor against Japan in its 
prime market of Southeast Asia as 
Japanese labor costs rise, and if 
Japan does not have the U.S. mar- 
ket, it could develop serious eco- 
nomic trouble. 

Through the entire show, how- 
ever, Latham intruded a note of 
petulance. Talking about Japan’s 
gains in economic strength during 
the Korean War, he seemed to 
| Saane the country for not having 
been a participant. He emphasized 
| the fact that the small Japanese 
neighborhood bars, the equivalent 
| Of the English pubs, don't want 
American patrons. Apart from the 
matter of troops, he seemed to 
indicate but would not state a ris- 
ing feeling of anti-Americanism in 
| Japan. Above all, he emphasized 
| the Japanese “bend a branch” ap- 
proach to their post-war political- 
economic situation, and intimated 
but again could not pin down a 
|feeling that they'd soon assert 
themselves again. Chan. 
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U.S. Steel Hour 

Can a middle-aged widower, a 
grandfather-to-be and a respected 
pillar of the community, be happy 
|with a 19-year-old servant girl, 
against the wishes of his family 
and friends? 
If the premise sounds slightly 
| soap-opera-ish, the execution of 
|\“Apple of His Eye,” a Helene 
Hanff adaptation of a 1946 Kenyon 
Nicholson-Charles Robinson play 
| was even more so. The stock cast 


| the shiftless father of the girl. 
This is the sort of pap that 


U.S. stake in Japan. The half-hour | 


Tele Follow-Up Comment 


nists call “the bourgeoisie,’ while| Broadway gave up years ago—so 
the father (his wife is more in-) did television, with even its day- 
different) of the girl represents the | time offerings usually above this 
stubborn Commie who just can’t/jeyvel. But the Theatre Guild, 
change his outlook upon life. He)! which manages to stay up to date 
has been a follower of the Red) on Broadway, somehow manages to 


flag for many years and suffered | come up with this antiquated stuff 
under the Nazi regime which even | as a matter of habit on television. 
ersecuted him. The father of the 


y can’t put up with the fact that 
the Nazi regime, which he also 
disliked has merely been substi- 
tuted by another dictatorship, that 


stant hostility between the 
men who live in the same house. 
The Commie aims at chasing this 
“enemy of the working class” out 
of the house. 

The above mentioned boy, who 
has a job in an East German mine, 
suddenly returns. He’s chased by 
the Communist Staite Security 
Service. A fatal accident had tak- 
en place in the mine, the Commies | 
call it sabotage and now look for 
the usual scapegoats. So the inno- 
cent young man flees via his par-| 
ents to West Berlin which is just! 


his prosecutors. 


fallen in love, then meet in West 
Berlin, marry in a refugee camp, 
and decide to start a new life in 
West Germany. Before leaving 





(Continued on page 66) 





of the Commies. So there's con-| 
two) 


town, the girl returns to her par-| 4 
on WNEW-TV Saturday (4). Gard-! taken. 


Show’s only redeeming features | 
were in the performances by Eddie | 
Albert, Carol Lawrence and Frank | 
McHugh. Albert, even in as shal-| 
low a role as this, brought more | 
conviction to the role than the) 
script warranted. Miss Lawrence, | 
|in a completely ludicrous part, | 
nonetheless made her character- 
ization believable at times and lent 


|a quiet charm. McHugh, in one o 


his warm roles, brought a little life 
and animation to the otherwise 
dull proceedings. 

The usually reliable Polly Row- 


|les was somewhat shaky as the 
| widow; John Shellie was okay as 


the girl’s scheming father; Ruth 
White was good as the house- 
keeper and Arlene Golonka and 


a few metres off. The daughter of | Arnold Merritt okay as Albert's 
the Communist helps him escape | SOM and 


Don 
this 


daughter-in-law. 


Richardson’s direction of 


duction was rather static. Chan. 


The two young people, who have | George Kondolf-Bill Nichols pro- 





Hy Gardner ; 
Hy Gardner picked himself quite 
handful on his taped interviews 


With Dennis Morgan, Joanna Bar- 
nes, Brian Kelly, James Maloney, 
Whit Bissell, Gene Coogan, Paul 
Bryar, others 

Producer: Al Simon 

Director: Maurice Geraghty 

Writer: Robert C. Dennis 

30 Mins., Thurs., 9:30 p.m. 

FORD 

NBC-TV (film) 

(J. Walter Thompson) 

For the summer rerun period, 
| “Tennessee Ernie Ford” has been 
| replaced by the “21 Beacon Street” 
skein on NBC-TV. The McCadden 
Productions 13-week entry does 
| have the fresh entry label running 
|for it, representing an island in 
|the sea of dog day reruns. But 
|other than that, judging from the 
j}opener, the series looks like a 
weak outing for Dennis Morgan, 
|for the first time starring in his 
own series. 

Preem show concerned itself 

with foiling attempts to kill a state 

| witness, Morgan, playing a private 
j eye, residing at 21 Beacon Street 
| (hence the series’ title), was called 
|in by the police to help. Master- 
| mind Morgan, aided by his special 
| staff, cooked up an idea to stage a 
| hoax murder of the would-be vic- 
tim in order to fool the under- 
| world. The Robert C. Dennis script 
| is plotted in order to let the viewer 
4n on the solution of the posed 
problem. There was some black- 
board work, the use of truth 
serum, and other abacadbra of 
detection. But all the hocus-pocus 
|did not add up to an absorbing 
| half-hour. 

Joanna Barnes, as one of Mor- 
gan’s assistants, stood out in a real 
cool cookie role. Others in the 
cast were competent. Horo. 





|THE SHOW THAT JACK BUILT 
With Jack Shapira & Orch, Shirley 
Shaw, Stu Davis, Selkirk Septet, 
Myron Cohen, guest 
| Producer: Ernie Mutimer 
| 30 Mins.; Tues.; 10:30 p.m. 
CBC-TV, from Winnipeg - 
“The Show That Jack Built” fs 
}one of the summer replacements 
jon the Canadian Broadcasting 
Corp.’s television network and 
| preem stanza indicates it should be 
lone of the brightest. Cast showed 
|signs of opener tension but pro- 
| duction was socko from all stand- 
| points. 
Teeoff session was bolstered by 
| the appearance of Myron Cohen as 
|guester. Comic, currently in a 





| Winnipeg nitery, delivered a string 
of dialect stories weakened some- 
| what by his persistence in telling 
'Canadians how much he loved 


| (Continued on page 66) 








| ner got together an interesting col- 
| lection of citizens, but seemed to 


| try to do too much for one sitting. 
| It was a difficult session to handle 
flawlessly. 

Gardner’s major opus was a tan- 
dem talking to a pair ef mothers, 
that of the tempestuous Maria 
|Meneghini Callas, who was exor- 
| cised out of the Met sometime ago, 

and the other having spawned the 
|noted Gabor Sisters. These were 


| 


| 


— | too contrasting to achieve any 
It tells the story of two young) of characters was present—tne | f° 

East (Soviet) Berlin people whose | jealous housekeeper, the attractive | @¢éree = ee — — 
parents are all but in the same| widow, the jocular hired hand and | V3 que Tess yey ae eeeine 


troubled, and Mrs. Gabor seemed 
}not to have a care in the world, 
| even to the extent to et in 
}on the time allotted Mme. Callas. 
In common only were the fact that 
both women were in the process 
| of writing books. 

The mother of the diva revealed 
| that she hasn't been on speaking 
}terms with her daughter for a 
|}number of years. Whatever the 
cause of the estrangement, Gard- 
ner didn’t get at it successfully. 
Perhaps, had she occupied the 
mike by herself, he might have 
obtained a more revealing and 
more intimate looksee into the 
character of this highly interesting 
woman, who seems to have been 
| grievously buffetted by the same 
| forces that have rocked the mu- 
| sical greats of this era. La Gabor, 
| the elder, also said she has a story 
| to tell, and of course she doesn’t 
;mean to infringe on the territory 


|of her daughter, Zsa Zsa, who is| 


|also engaged in a tome. 

In the singles, Gardner started 
| with Sam Levene and wound up 
|with Johnnie Ray. In both in- 
| stances, he showed a tendency to 
| put words in his subjeets’ mouths. 
| Levene didn’t particularly relish 
| the outspoken liberal label Gard- 
| ner gave him, and in Ray's case, 
Gardner insisted that Ray wears 
breakaway clothes for publicity 
shots. Ray merely said that he 
| hadn't discovered double stitching 
,when a photo in — was 
ose. 


Cedric Hardwicke, Celeste Holm, 

Gene Klavan, panelists 
Producer-Director: Jerome Schnur 
36 Mins., Thurs.; 8 p.m. 

PUREX CORP. 
NBC-TV, from New York 
(Edward H. Weiss Co.) 

A dullish variation of “What's 
My Line?” is “Who Pays?”, a panel 
quiz show which preemed Thurs. 
(2) on NBC-TV. Format of the 
half-hour entry calis for the pan- 


elists to identify a_ celebrity 
through cross-examining two of 
his (or her) employees. Viewers 


are aware of the celeb’s identity 
since the guest is seated within 
camera range, but not in sight of 
the panel. 

On hand for the inaugural were 
Red Buttons and Carol Channing. 
Repping Buttons were his clothier 
and an actor while Miss Channing's 
employees were a costume jeweler 
and an errand boy. There was 
some occasional levity as panelists 
Sir Cedric Hardwicke, Celeste 
Holm and disk jockey Gene Klavan 
quizzed the “witnesses.” But it 
was all too evident that the probers 
wouldn’t have too much difficulty 
in determining the employer's 
identity. 

Hence suspense, as far as view- 
ers were concerned, was little and 
a sample of the humor: was Kla- 
van’s query of the clothier, “Do 
you give crediti}” Emcee Mike 
Wallace seemed rather subdued on 
the kickoff. But then no one really 
had any material to work with— 
including the panel. Purez Corp. 
picked up the tab on this Lester 
Lewis production in behalf of its 
Trend detergent, Sweetheart Soap 
and Dutch cleanser. 

On the whole, “Who Pays?” is 
mild summer fare which will do 
well to last through the hot 
weather months. Live show, in- 
cidentally, moved into the 8 p.m. 
spot of the filmed “The Lawless 
Years,” which in turn switched toe 
8:30 to replace “Too Young to Ge 
Steady.” Gilb. 


SOUTH SEAS ADVENTURE 
With George Grim, Others 
Producer: Ken Barry 
Director: Bob Sears 

30 Mins., Wed. (1), 11 p.m. 
STANLEY-WARNER 
KSTP-TV, Minneapolis 

KSTP-TV and its ace personal- 
ity, breezy and suave George Grim, 
jhave had much experience in 
bringing to public attention via the 
airlane the opening hulabaloos at- 
tendant upon important pictures’ 
local firstnights, and they unfail- 
ingly have done good such jobs—~ 
narratively, photographically and 
what-have-you. The televising and 
performance for “South Seas Ad- 
venture’s” preem proved one of 
their best efforts in this line. 

The film's firstnight honored lo- 
cal Community Chest volunteer 
workers and its officials who were 
the management's guests. This was 
in appreciation of these citizens’ 
important contributions to the city. 

The telecast effectively caught 
t reliminary and after-show do- 
ings in the Klieg-lighted street and 
on the sidewalk in the theatre's 
front. There were Hawaiian danc- 
ing girls, a band and a USS. 
Marines’ honor guard to attract a 
large crowd and generate excite- 
ment while guests entered the 
showhouse. Interspered with the 
aforegoing’s camera presentation 
were interesting brief shots from 
“South Seas Adventure.” All had 
the benefit of Grim’s glib and 
colorful narration. 

Then, after the picture broke 
and the guests were departing. 
Grim brought to the mike and be- 
fore the camera such important 
personages as the Minneapolis 
mayor, chamber of commerce and 
newspapers’ head, legislature 
members, Community Fund offi- 
cials and just plain people who 
had been in the audience. Inter- 
viewed by him, they told how 
much they enjoyed the picture and 
what parts of it they liked best. 

Grim elicited nothing but high 
praises for the picture and alse 
inserted plenty of his own plugs 
and pitches. Good direction and 
skiliful presentation helped to 
| hold the interest well. As intended, 
of course, everything was calcu- 
lated to publicize effectively and 
make dialers eager to see “South 
Seas Adventure” which marks the 
start of Cinerama’s sixth year in 
Minneapolis. Rees. 


‘ ee 
Rawhide’s’ SRO 

The SRO sign was hung out this 
week on CBS-TV’s 60-minute tele- 
film “Rawhide,” with Nabisco buy- 
ing the last available third in the 
Friday night series. 

Cracker company joins Lever 
Bros., Parliament, Peter Paul and 
Vicks, latter two coming in less 
| than two weeks ago. Stanza is set 
| for the Friday 7:30-8:30 slot. 
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Here are five important reasons why: 


campaign strategy —Today the 
campaign is all. No individual show 

ean do the complete job. The advertiser's 
ultimate goal is the total audience, 

all prospects —not just isolated groups. 
And this year NBC Radio continues 

to deliver more of the top campaign 
audiences than any other network. 


pure economics-— With NBC Radio 
you can make more advertising 
impressions for less cost. Further, 

NBC Radio can add more to an existing 
campaign than can any other medium, 
For example, an advertiser with a 
90-minute TV Special can inerease his 
reach by 28% for an 8% additional! 
investment on NBC Radio. 


program dispersion —NBC Radio 
gives advertisers more opportunities 

to reach more diversified audiences with: 
44 hours of network programming 

per week; 14 hours of weekend Monitor; 
10 hours of weeknight Monitor; 

10 hours of morning dramatic programs 
weekly; 10 hours of afternoon variety 
programs weekly; Hot-Line Service; 
Monday -through-Friday News on 

the Hour; and Stardust — supplying’ top 
star identification 85 times weekly. 


flexibility Announcements are 
available in ninety, sixty, thirty and six 
second lengths. They can be ordered 

in the afternoon and on the air the same 
evening. Weekly plans begin for as little 
as $300 and range to $30,000. Advertisers 
may purchase entire programs, star 
vignettes, or a pure frequeney schedule. 


extra services — NBC Radio has 
pioneered the development of new links 
with beth the consumer and the dealer. 
Among the most significant; NBC Radio’s 
National-Local Plan with the adver- 
tiser’s network commercial tailored for 
local dealer cut-in; editoria] support 
such as the current ‘‘Summertime Is Out- 
door Eating Time’’; closed circuit 

dealer meetings: and a long list of 
inventive plans that add both 

reach and return for the advertiser. 


These are the reasons so many adver- 
tisers are attracted to NBC Radio and why 
52.1% of ali reported sponsored hours 

in network radio are on the leadership 
network, the... 
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WNYC (Mirror for Gotham’) In 
35th Anni as ‘Alumni’ Gather 


By JO RANSON 
Gotham's municipal radio outlet, 
WNYC, is celebrating its 35th anni 


t with a band concert 


at Battery Park conducted by Hen- 
ry Neuman, the station’s first and 
,0 musie supervisor, and emceed 
by Thomas H. Cowan, its firs. an- 
and a legendary figure 
the “we pause” boys. 
the “Voice of New: York 
broadcast a concert is 
news among the town's de- 
cecent music, but to 
grace such a concert with several 
of the station’s more distinguished 
graduates (summa cum laude) is of 
rest to WNYC’s minority audi- 
ence (“If 350,000 people who tune 
to its wavelength every day might 
be termed a minority,” remarks 
Seymour N. Siegel, director of ra- 
dio communications) and a nos- 
talgic note to both station per- 
sonnel and listeners. 

Siegel hos invited such former 
toilers from the municipaj trans- 
ig establishment as Tony 
Marvin, Dennis Day, Richard Pack, 
Ted Cott, Elaine Malbin and Dan 
Enright to appear on the “most 
literate, adult and mature” radio 
program source in the nation. 

The anri- program, fittingly 
enough, will be.presented under 
the auspices of the Downtown 
Manhattan Assn. Vincent Lopez, 
who batoned one of the first re- 
motes over the station, also will be 
on the scene. 

In fact, the next few weeks will 
see a number of specials celebrat- 
ing the anni of the “Mirror for 
Gotham,” among them a large syin- 
phony orchestra concert in Wash- 
ington Square Park with trum- 
peters atop the Arch. The per- 
formance will be given Sunday, 
August 3, and will be conducted 
by Neuman 

Since its inception by Grover 
Whalen, when he was Commis- 
sioner of Plant and Structures, the 
city station has invariably 
rounded itse'f with a restless band 
of imaginative individuals, many 
of whom worked for free or, at 
best, received a few rupees and 
peanuts, meanwhile 
navigator’s eye open for wider 
horizons and a chance to earn a 
few more kopeks. At no time has 
the station diminished its interest 
in good music and good drama. 

In a message to subscribers of 
the “Masterwork Bulletin,” the 
station's bi-monthly publication, 
Siegel observed that in its 35 years 
of metropolitan broadcasting, it 
has presented “more public health 
information, more consumer infor- 
mation and more serious American 
music than any other station in 
the country.” 

Started With 47G Budget 

No one, save a handful of penny- 
pinching Philistines who regard 
culture as a wanton waste and con- 
sequently should be stricken from 
the city budget, disapprove of the 
municipal station which was origi- 
nally started with a $47,000 budget 
and a staff of 18. Today it is budg- 
et at $485,000 for municipal broad- 
casting, a public address service 
for city-wide functions, a motion 
picture unit and all two-way com- 
munication systems with the ex- 
ception of police and fire depart- 
ments There are presently 82 
workers on WNYC's payroll. 


\ Wed) 
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as interrogators and a raft of other 
shows, all original and tantilizing 

How the station managed to get 
its “Masterwork Hour” program on 
the air is a tale of tall accomplish- 
ment. Since the station had no 
money allocated for the purchase 
of recordings, it began the “Mas- 
terwork Hour” with the assistance 
of a music-loving Brooklyn barris- 
ter who had his secretary deliver 
a daily parcel of albums. Mean- 
while, the secretary picked up the 
records played the previous morn- 
ing while the lawyer listened in 
on his office radio. Eventually the 
lawyer's albums were replaced by 
borrowings from the Gramophone 
Shop in Manhattan. The station 
would dispatch a city car to the 
record shop for its daily quota of 
disks but one day, as was inevita- 


| ble, a borrowed Red Seal record, 


, recipient of 
; compliments 


valued at $1.25 broke as it was 
about to be put on the turntable— 
and since there was no provision 
in the budget for records, broken 
or otherwise—an enormous finan- 
cial crisis developed. 

At this point, Siegel went to 
David Sarnoff, then prexy of RCA 
and asked him to donate some rec- 
ords, as a philanthropic gesture. 
to the library of the city station. 
Within a few days WNYC was the 
some 4,000 records, 
of RCA-Victor. A 


j Similar mission to Frank Stanton 


keeping a 


|} Recently, it 


at CBS also brought quick results 
| and soon WNYC had a respectable 
“Masterwork Hour” library 
What's ahead for the station? 
completed lengthy 
hearings and legal arguments to 
carry on nighttime operations and 
Siegel is working on plans for an 
FM Radio Relay Network of educa- 


tional stations from Montreal to 
Washington with a potential of 
40.000.000 listeners with WNYC 
serving es the feeder outlet 
Despite cfstant threats to its 
existence, broadcasting elders in 
Gotham agree that New York 


City’s municipal broadcasting sys- 


tem has more than justified its 
existence and predict that its 
mikes will be down front and 


center at City Hall when the first | 


American astronauts return from | 
their maiden voyage to the moon | 
to receive the Mayor's blessings. | 
rhey that the city could no 
more exist without WNYC than 
it could without Coney Island, 
Locality Mayors and the Automat 


Say 


B&W Prez, Others 
Seek L’ville Grant 


Louisville, July 7 

Local television situation has be- 
come active lately, with a group of 
five Louisville and two Evansville 
Ind.) execs seeking FCC nod to 
establish a third commercial tele- 
vision station in Louisville. 

This is the second group to ap- 
ply to the FCC for UHF Channel 
51 in Louisville. United Electronic 
Laboratories, Shively, Ky. (a Lou- 
isville suburb) had filed its appli- 
cation previously. Backers of the 
radio school group have plans to 
air educational programs now car- 
ried by WAVE-TV from their stu- 


dios, which will be relayed to the 
tower of the Louisville Public 
Library 

Besides the Louisville business | 


men, Archibald P. Cochran, prez of | 
Anaconda Aluminum Co.; William | 
S. Cutchins, prez of Brown & Wil-| 
liamson Tobacco Corp.; Dillman A. | 
Rash, prez of the Louisville Title | 
Co.. and Holman A. Wilson, } 
of the Kentucky Qo., two Evans-| 
ville broadcast execs, Ferris E.| 
Traylor, prez of WTVW-TV in| 
Evansville, and Richard Shively 

of the station, are included 

among the incorporators. 


WJAR-TV’s Big Parade 


Providence, July 7 


prez 


om 





Finale of WJAR-TV’s 10th anni 
will be a big parade, with Bill 
Wendell as grand marshal. (Wer- 
dell emcees NBC's “Tic Tac 
Dough.” 

Parade, slated for Friday, will 
feature elephants, outstanding 
bands, military and veterans 
groups, station personalities, civic 





groups, ete. It will be telecast the 
same night by the pioneer Rhode 
Island outlet. 
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ANDY GRIFFITH SHOW 
| With George Bryant, announcer 
Director: Dick Stenta e 
| Writer: Bill Gammie 
|5 Mins., Mon.-thru-Fri., 7:35 p.m. 
|R. J. REYNOLDS (co-sponsor) 
| CBS Radio, from New York 

For the summer, CBS Radio has 
itself a nice comedy block in three 
programs—Andy Griffith, in five 


| minutes of homely monolog, Burns 


& Allen, in five minutes of homey 
dialog ‘taken directly from the 
sound track of their old tv film 
shows) and 15 minutes of hokum 
by Bob & Ray. Nightly strip, heard 
between 7:35 and 8 p.m., follows 
five minutes of CBS news and 25 
BURNS & ALLEN SHOW 
Producer: Jack Cleary 

5 Mins., Mon.-thru-Fri., 7:40 p.m. 
Sustain’ng 

CBS Radio, from Hollywood (tape) 


minutes of “Amos & Andy.” All 
three began last week on Monday 
29 


Griffith utilized his deep-fried 





twang to poke fun Thursday (2 
last at CBS executives including 
radio program veepee “Howie 


Barnes.” It wasn’t at all inside. In- 


Its list of arresting programs, | Stead, Griffith offered up a funny 
including numerous firsts, are play on words, to whomever among 
looked upon as crackerjack elec-|the listeners prefers humor to 
tronic) memorabilia: the Morro early evening radio news 
Castle hearings in 1935, the first } Network made good use of 
quasi-judicial proceedings to be|‘2%4¢ skits taken from the one- 
sontte : ae > time George Burns-Gracie Allen 
broadcasi; the UN session when _ : 
tussian de'egate Gr rk ¢ 
” in de'egate Gromyko walked BOB & RAY SHOW 





sut and announced he was going 
o listen to the rest of the pro- 
ceedings over WNYC; the City 
Counci! goings-on during a four- 
year peried starting in 1938 with 
the voi of Mike Quill, B. Char- 
ney Viedeck and Anthony Di 
Giovana; Mayor LaGuardia’s Sun- 
day “sermons” and his reading of 
the newspaper comics; the annual 
art book. great opera and music 


festivals (latter a brainchild of 
Pack when he served as publicity 
man for the station); science semi- 
nars; the Brooklyn Eagle's current 
events bees (reportedly the first 
quiz shows on the air) with H. V 
Kaltenborn and Cleveland Rodgers 


Producer: Graybar Theatrical Pro- 
ductions 

Director: Vie Cowan 

15 Mins., Mon.-thru-Fri., 7:45 p.m. 

Sustaining 

CBS Radio, from New York 

tv show. It’s worthwhile, in 

this abbreviated form. 

And as the nightly anchor team, 
Bob Elliot and Ray Goulding, the 
night heard, spoofed radio in one 
of their typical takeoffs, this time 


even 


for such things as sports inter- 
views, answer-man-type programs 


and historical coverage on a public 
affairs stanza 
On each of the three programs, 


the material was clever, distinc- 
tively delivered, and, in the final 
analysis, pleasant summertime 
listening Art. 


NEWPORT JAZZ FESTIVAL 

With Mitch Miller, host 

Producer-Director: Dick Stenta 

55 Mins.; Thurs. thru Sun. (2-5) 
9:05 p.m. 


| STUDEBAKER 
| CBS Radio, from Newport, R.I. 


| 


(D’Arcy) 

The big annual jazz blowout at 
Newport was given firstrate radio 
coverage over the festival's four- 
day spread via these one-hour CBS 
stanzas. The heavyweight names 
of jazz playing before vast crowds | 
at Freebody Park gave these shows 
the excitement of radio at its livest 
and liveliest. 

Mitch Miller, as host, virtually 
let the performers speak for them- 
selves. He limited his commentary 
to the briefest of intros, although 
enough to communicate some of | 
the atmosphere at the festival it- 
self. Studebaker, which picked | 
up the tab for this event, did itself | 
plenty of good. Its plugs for i 
compact car, the Lark, had a| 
swinging flavor, using a hep jargon 
in amusing style but without laying 
it on too thick. The plugs were in 


perfect tempo with the jazz beat 
On each of the four nights, Mil- 
ler spotlighted a handful of those 


performing that day at the festi- 
val. On Thursday night (2), The} 
Newport All-Stars, the Four Fresh- 


men and George Shearing’s new 
big band added up to a snappy 
hour. On Friday (3), the British 
Johnny DBankworth orch with its 
big band swing, blues singer 


Dakota Staton, Oscar Peterson and 
Gene Krupa’s combo took over 
The peak of the series was hit 
Saturdae night with Count Basie’s 
orch and singer Joe Williams in a 





red hot jazz display. The crowd 
was so insistent for more that 
Basie and Williams had to do an 
unscheduled number which cut 


down on the time for the Lambert- 
Hendricks & Ross vocal trio. On 
Sunday night, Stan Kenton’s orch 
was featured along with songstress 
Pat Suzuki and the Dave Brubeck 
combo. Herm. 
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TV-Radio Production Centres 


= Continued from page 28 








a 


production of Somerset Maugham’s “For Services Rendered” ... 
BBC-TV has dropped its plan to re-screen old movies during summer 
afternoons, to concentrate instead on outside broadcasts A-R, 
screening the first episode of the six-part “The Sword And The Lute” 
tonight (7), thereby does a children’s costume serial for the first time 
.. . BBC-TV skeds highlights from Tom Arnold’s Brighton Ice Circus, 
which opens this week, for airing Sunday (12), 


IN SAN FRANCISCO... 


Westinghouse’s KPIX named a new sales manager, William G. Hune- 
feld Jr.. up from managership of the Los Angeles branch of West- 
inghouse’s new rep outfit, TVAR. Hunefeld is an ex-KLK, ex-KSFO, 
ex-KPIX salesman and succeeds Larry Fraiberg, ““who has left KPIX’s 
employ,” the station says. Shift is indicative of the heat which inde- 
pendent, 16-month-old KTVU, Frisco area’s fourth tv outlet, and 
ABC's o-and-o KGO-TV are putting on the area’s onetime tv kingpins, 
CBS outlet KPIX and NBC outlet KRON. In case of KTVU it's a low- 
er rate structure; in case of KGO-TV it’s the power of resurgent net- 
work programming, with ABC's “77 Sunset Strip” just having climbed 
into top Frisco area spot on the basis of ARB’'s June ratings. KPIX’s 
Paramount package, in addition, has not provided the station the lift 
t thought it would get six months ago—KRON'’s canny stockpiling of 
feature films, especially post-'48's, has enabled it to remain dominant 
in this phase . . . New sales manager of ABC’s o-and- KGO-AM is 
Jack W. Stahle, replacing Allan Gilman, resignéd . . . George Lum, ex- 
KPIX producer-director and ex-KNBC writer, has joined KTVU's die 
reciorial staff. 


IN PHILADELPHIA ... 


Station WPEN dropped three more members of its news department 
. . « Jerry Gillies, who just graduated from the American Foundation 
of Dramatic Art, has been signed to do a d. j. show at WKEN, Dover, 
Del . WCAU-TV kicked off first of four shows about Judaism on 
Sunday, July 5... WFIL-TV’s Gunnar Back and WCAU-TV's Ralph 
Collier did one night stands in the Playhouse in the Park offering of 
“Howie”. . . Bill McCarter has been named pregram director at WHYY- 
TV ... Mary Doyle, of WRCV, is new president of the Philadelphia 
chapter, American Women in Radio and Television. Marion Granger, 
WBUX, is first vice president; Zara Bishop, WCAU-TV, second vice 
president, and Carmen Musmeci, also of WCAU-TV, treasurer. 


IN ST. LOUIS... 


KMOX Radio (CBS) 








has launched new 10-minute feature within 


| Grant Williams’ afternoon Housewives’ Protective League show titled 
| “Candid 


Comments,” an audience participation feature via phone 
direct to Grant and highlighting a discussion of controversial issues 

KXOK’'s Buddy MacGregor and Jack Elliott presenting a poolside 
record hop at White Mineral Springs, spotlighting free records, danc- 
ing and swimming contests .. . Richard L. Garesche appointed sales 
promotion manager for KXOK. Mixes radio with politics—he was a 
candidate for prexy of the Board of Aldermen in the recent election 
and is a Republican ‘Ward Committeeman . New appointments to 
administrative positions on the staff ef KSD-TV: Don Schomburg 
named office manager, Keith Gunther program manager and Frank 
Eckardt traffic manager ... Pat Norman has joined the local sales 
force of KTVI-TV. He was formerly assistant ad manager of Rawlings 
Sporting Goods Co. 


IN MINNEAPOLIS .. . 


Richard A. Hubbard, one of the two sons of president-general man- 
ager Stanley, appointed KSTP-TV program director, succeeding Del 
Franklin who resigned to join Screen Gems . . . Because Minnesota 
Gov. O. L. Freeman found himself tied up with legislature’s special 
session and asked for the delay, WCCO Radio indefinitely postponed 


|its scheduled program linking him with Arkansas Gov. Orval Faubus 


and Little Rock, Ark., station KTHS on an “Open Mike” telephone 
hookup which would have afforded the ¢hief executives the chance 
to voice their integration views and dialers to query them directly ... 
Twin Cities’ educational station KTCA-TV to build a $275,000 studio 
in the Midway district. It has been occupying temporary quarters... 
Sixth annual Minneapolis-St. Paul American Federation of Television 
and Radio Artists awards found Minnesota Gov. Freeman presenting 
gold statuettes to WCCO-TV's Don O’Brien, Arle Haeberle and Bud 
Kraehling; KSTP-TV’s Bill Ingram and Daryl Laub, and KMSP-TV's 
Tony Parker, and WCCO Radio's former Gordon Eaton, Howard Viken, 
Jeanne Arland and Dick Enroth; WTCN Radio's Mary Jo Tierney and 
KSTP Radio's Bob Ryan and David Stone for having been adjudged 
the top Twin Cities’ video and audio personalities in their particular 
iines 


IN SEATTLE ... 


Switch in-network affiliations for KING (to NBC) and KOMO (to 
ABC) has touched off big promotional pitches by both stations. KOMO 
is plugging “Bright New Sound” and KING, “NBC is KING in Seat- 
tle’. . . Warren Saunders, ex-KING and KTIX, is now disk jockey for 
KOMO, where Dorothy Sortor is new public relations assistant ° 
Miller C. Robertson has resigned as manager of KIRO-TV ... Jim 
Hansen, formerly with KWSC, Pullman, has joined KOMO as farm di- 
rector ... Fred Von Hofen, radio veteran in Portland-Seattle area, has 
been named vice president and general manager of KVI. 
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‘Court of Human Relations’ 


7 





Continued from page | 
the critics had mounted their guns 
to strike down the program long 
before it went on the air and had 
not given the series a decent 
chance to display its merits in at- 
tempting to solve family squabbles 
and other day-by-day human irri- 
tations. 

“There is far more significance 
in the ‘Court of Human Relations’ 
than in the soap operas on the air,” 
Alexander said. “NBC so far as I 
know is sticking with this pro- 
gram and so are the distinguished 
mediators. Audience reaction was 
wonderful and I maintain that this 
series of mine is a demonstration 





is sufficient proof that the 
program has an educational valid- 
because it probes with the 
“problems of life itself.” Among 
the mediators on the panel are 
Pearl Buck, Fannie Hurst, Dr. 
Harry Emerson Fosdick and James 
Farley. “These people are on the 
show because they consider it of 
high standards,” the show's cre- 
ator, producer and moderator in- 
sisted 

Alexander said the sentinels of 
the press who lambasted the show 
had criticized the case but what 
they should have done was analyze 


fram 


ity 


the intent on the program series’ of method in the science of media- 
and that the critics failed to under-. tion.” 
stand the premise of the show. Cari Lindemann Jr., veep of 


He reiterated that the “Court of 
Human Relations” is not an advice 


NBC daytimé programs, said there 
was no present thought of yanking 
program, not a Dorothy Dix type, the series despite the continuous 
of show nor is it a John J. An-| adjectival gunfire from critics on 
thony production. Alexander felt| the press. 





| 








Wednesday, July 8, 1959 





HOW 


mMee Oe Bewerernn-_ 


see we 


us o 
on 














VARIETY, JULY 1 


‘HORSE’ FAST 436, CHI 

‘HORSE’ LUSTY $14,000 SEATTLE 
‘HORSE’ WOW 30G: BOSTON 

‘HORSE’ BRISK 12G: LOUISVILLE 
‘HORSE’ BANGUP $20,000 DENVER 
‘HORSE’ OKAY AT $11,000: BALTO 
‘HORSE’ BOFF 27G: DETROIT 

‘HORSE’ BIG 23G: LOS ANGELES 
‘HORSE’ FANCY $18,000: TORONTO 
‘HORSE’ GALLOPING IN CLEVE $15,000 
‘HORSE’ FAT 19G: PITTSBURGH 
‘HORSE’ WOW 33G PHILLY 

‘HORSE’ PACES PORTLAND WITH LOUD 13 
‘HORSE’ GIANT 50G: NEW YORK 

DC HORSE WHAM $28,000 








MUCK 
HORSE’ POWER 
IN INGO'S RIGHT? 


Plenty. At left is a fistful of evidence: Variety’s 
reports on the success of ““The Horse Soldiers” in 
cities from coast to coast...afier the movie 
spent most of its advertising budget on ABC 
Radio’s exclusive broadcast of the Johansson- 
Patterson fight. 


We're told the fight pulled the highest National 
Pulse ever — over 20,000,000 listeners. Apparently 


most of them made rapid tracks to “The Horse 
Soldiers.” 


Of course, no network delivers this kind of per- 
formance every day ... probably won’t again, in 
fact, until the return bout. 


But it’s comforting to know that, over a short 
period of time, ABC can promise you just as many 
unduplicated impressions as the fight delivered 
— for less money than the fight cost! 


There’s no more effective selling combination 
in network radio, for example, than Don McNeill, 
Howard Cosell (who did the commentary on 
Ingo’s shining quarter hour) and John Daly’s 
newscasters — all everyday regulars on ABC. 


It’s a sure-fire way to put your product in the 
heavyweight class. 


ABC RADIO NETWORK 
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| show later this season. The Selkirk ————— °) 
. . | Septet (with eight men) is a Dixie- | F 5 en OSSI S 
Forel i TV Reviews {land combo from the Shapira Help, Help 
| band : 
Shapira emulates Jack Kane, | — > Continued from page 29 =—— 
= remem Continued from page 61 ———————— | emceeing the show, fronting the : 
-y where she falls sick.; trolled perforn G band, clowning modestly here and { a public letter to leading pecs 
ents’ home ere s alls sick. ; trollec performance as irace mally > every- | «1 ‘ 
; , : " : there and generally tying every Im syndicators a! sroducers on 
fhe frightened man, not knowing | while Susannah York as the daugh-| ;)j,0 tovether. This resemblance 7 tors and producers 
what has happened to his young’ er came over with considerable a Pe blished “‘Music Makers,” |‘ ! ade organization matter 
wife, sneaks over to East Bertin) charm and winsomeness. As the! ypije slightly disconcerting at What prompted his letter was the réa - ii all 
and is caug Das ice. or cas »mber eally * pe oie 2 - 
: Pe aught by the F ast poli e. | only other cast men ber who really | ¢irct isn’t a serious fault. In fact,! need for qualitative research 
Iie flees and is shot. Dies just at| maitered. Paul Whitsun- Jones if the Shapira stint gains strength 4 a 
the border line. scored in the good-line-endowed as it progresses in its weekly orbit, | "°* led to advise his clients seek- | Hollywood. July 7. 
Romeo and Juliet” makes an. part of Marlowe's agent. Erni it could - so collect a permanent ing a syndication program buy Creation of touring units to play 
attempt to show the gruesome fate ners | spot on the web, plus a sponsor. Dunier said he received responses | jo¢a] television station “spectacu- 
of young German people and also WEDNESDAY MAGA; ' Gorm. and most syndicators acknowl- a 
families who could live happily Witt oo 7 a a ae M : = edged it was a good idea, but lars” and use the appearances as 
sethe ar . , n Lady fle , Andre | - - eat : : ou De 
together -aatagg are = by B son rois Eva Awerenig John icnee ‘ie blamed it on the ‘other fellow an opportunity to break in new 
two political blocs with often ‘ols, EV2 ’ er, Pl 2-L, d RARE: eee a wot ies tee eae 
tragical consequences. Unfortun-| Sam _ Wanamaker, Marghanita Hawaii ays * egge | whose competitive ragga! prevents material and routines was proposed 
tely, part of this offering’s impact | Laski, Duff Newton, John Witty, : ‘ . ri ee od + — he gpa last week by the comedy team of 
| ; ili- nly SG and Nationa elefi : F 
and realism gets lost via a treat-| Trumpeters of the Royal Mili M | Ch irs i Flock enced tae Mariy Allen and Steve Rossi, cur- 
ment that smacks a bit too much| tary School of Music, Derek usica airs Associates sent representatives to i ; 
aliche Th ne direct Bond Bs es see | and explore the matter rent at the Cocoanut Grove here, 
of cliche. That concerns direction, Of Ra: io Exec I tings é : 
acting as well as the script. Latter Producer: Lorna Pegram Ht 5° | further Allen & Rossi, like other comics, 
could have been more refined. Di- rag oom re yg A eran Honolulu, July 7 But that’s where the situation complain there’s no longer any 
rection is somewhat uneven. It’s; #0 Mims., Wed., 2:49 P.m. You can't kee ack of the play-} rests at this stage 
v ; > ou can eep track oO ne play-} : . : sxlace where °v ca ry 
straightforward in many sequences | BBC-TV, from London ers without a program these days In the foreign field, syndicators — ware er eee hs oe Se 
but occasionally lacks pace which| Also billed under the title M. Franklyn Warren, general| have had a number of meetings material. But they propose a con- 
leads to a number of dull spots in; “Mainly For Women,” this last in a| manager of KPOA, succeeds J.| under the chairmanship of Merle| crete plan for “local tv spectacu- 
the middie. Moreover, the handling | series of programs that’s now rest- Jones of CBS, but nothing solid | jars” as one means of solving the 


of the players doesn’t seem to be 
adroit enough. Some of the per- 
formances are too much on the 
convertional side. 

Best performance is turned in by 
Reinhold. Bernt who enacts the 
Communist. Aithough he leaves 
much to mere routine, he’s still 
believable and convincing. Same 
goes for his wife played by Ilse 
Fuerstenberg. Herbert Weissbach 
and Marianne Mueller portray the 
other couple in an okay manner. 
The important parts of the two 
young people are played by Her- 
bert Strass and Marion Degler. 
Their acting jobs are generally 
satisfactory but not too impressive, 
partly a fault of overly conven- 
tional direction. Technical credits 
come up to good standards. The 
authentic Berlin background gives 


the whole thing an_ interesting 
documentary touch. Hans. 
GUEST APPEARANCE 


With Joyce Heron, Charles Gray, 
Paul Whitsun-Jones, Susannah 
York, David Saire, Mark Burns 

Director: Philip Saville 

Writer: Lester Powell 

60 Mins., Sun., 10:30 p.m. 

ALEC-TV, from Manchester 
\ Grade A_ performance from 

Charles Gray in the deliberately 

hammed-up style gave this comedy- 

melodrama the benefit of the 
doubt 


drama in the main. Certainly when 
Gray wasn't on-scene the situations 
took on an edge of seriousness 
they rarely had otherwise, and they 
suffered. For, taken straight, the 
plot was almost silent-movie stuff. 

The thesp aiorementioned played 
one Stuart Marlowe, an _ actor 
always living a part whether on 
stage or off. Needing $8,400 to get 
himseif a role in a new produc- 
tion, he blackmails an old flame, 
Grace ‘(Joyce Heron), by charming 
her teenage daughter. But the 
latter falls in love with him, which 
fact precipitates a mother-daughter 
scene involving the former's con- 
fession that she is still fond of the 
rotter. All is resolved, however, 
by Stuart’s announcing that he has 
got his role by other means and 
by his tearing up Grace’s cheque 
—with the payoff revealing further 
that he hasn't actually gained the 
pert but has for once been acting 
the hero. 

The tour-de-force was aided by 
cirection that made full and effec- 
tive use of close shots and filmic 
angles. In the femme department, 
Joyce Heron gave a nicely con- 





ing till the fall claimed attention 
| through the personalities it intro- 
|duced. Approach throughout was 
| conditioned, it seemed, by the ac- 
cepted theory that women want to 
| get a rose-spectacled view of life 
in their reading and viewing; cer- 
{tainly there was little contact with 
any of the harshnesses of reality 

Hence a chat with Eva Bartok, 
for a start, evoked no fireworks or 
jolting revelations about her 

| much-publicized love life: the lady 
|emerged as a warmly sympathetic 
| personality guided by ef cosy 
| philosophy and sweet sentiment. 
| Lady Fleming, interviewed in com- 
| pany with Andre Maurois by Mar- 
|ghanita Laski, profferred a few 
| gentle tributes to her late husband, 
| Sir Alexander Flerning discoverer 
of penicillin. John Berger talked 
about art, making out a phony case 
that many great painters were 
guided by a hyped-up esthetic ap- 
preciation of food; Derek Bond 
figured in a take-it-or-leave-it di- 
version in the shape of a three- 
minute tour of a seaside town; and 
| Sam Wanamaker read Damon Run- 
yon’s “Butch Minds The Baby” 
| amusingly. 

All of which, supplemented by a 
| pre-filmed tour of an agricultural 
college, was acceptable if not 
world-shattering. Production 
throughout was — ‘ 

Erni. 


That doubt: whether it was | 
supposed to be comedy or melo-| 
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them. Cohen is w.k. here via the 
Ed Sullivan Show and his accept- 
ance in Canada needs no bolster- 
ing. 
The “Jack” of the title is Jack 
Shapira, billed “and his orchestra,” 
a 14-man big-sound group that 
gets most of the show to make it 
practically a miniature of CBC- 
TV's successful Jack Kane show, 
|““Music Makers,” out of Toronto 
| The Kane show preemed as a sum- 
mer replacement and garnered 
; Such an audience it was kept on 
{and built into one of the web’s top 
| items. Ernie Mutimer, producer of 
|} the new Winnipeg musical, may 
have a similar project in mind. 
Format resembles the ‘Music 
| Makers,” using canary Shirley 
| Shaw, a femme capable with the 
| pipes as well as a neat looker. She 
|} was on twice, chirping baliad and 
| boogie and doing nicely with both. 
| Another guest was cowpoke-chan- 
‘ter Stu Davis, due for his own tv 








| had 


Howard Worrall as general man- 
ager of the Hawaiian Broadcasting 
System, which includes KGMB-TV 
and KGMB Melvin B. Wright, 
KGMB manager, resigned to join 
Skyline TV network in Idaho 
Robert Costa, veteran KGMB exec 
jin Lund & Heitman ad- 


quit to } 
vertising agency. Bob Seve 
leaves Holst and Male ad agency 
to become KGMB-TV sales man- 
ager: Dan Hunter, KGMB chief 
engineer; Dean Buchanan KGMB 
news director, and Bob Moore 
KGMB studio supervisor, shift to 
KHVH = radio. Ron Miyahira 
KHVH’'s chief engineer, moves to 
KGMB Torkel Westly, KGMB 
controller, is out. 

Meanwhile, new manager for 


KPOA to succeed Warren, is Perry 
Carle, upped from sales manager 
and appointed by David Mendel- 
sohn, president of Radio Hawaii 
And tradesters insist Fin Hol- 
linger, former KPOA chief, will 
take over as manager of KPOI 
formerly KOHN) in September 

Flurry is attributed in part to 
“restlessness” resulting from own- 
ership changes, most notably in- 
volving Hawaiian Broadcasting 
System operations. 

Announcers are chronic station- 
to-station shiftees here but this is 
the first time so many execs have 
to play two-legged musical 
chairs on this tight little isle. 


PACT GAZZARA FOR 
‘CRIME CLUB’ SERIES 


London, July 7 

Ben Gazzara has been signed to 
star in the first episode of a series 
called “Crime Club,” to be pro- 
duced by Towers of London, Ltd., 
in conjunction with National Tele- 
film Associates. 

Producer Harry Alan Towers 
said that all rights for the “Crime 
Club” title have been cleared. He 
explained that through agreements 
with Derel Producing Associates 
“we have secured the U. S. rights 
from Doubleday. This, added to 
the British rights which we al- 
ready held, through Collins Pub- 
lishers, gives us world-wide rights 
to the ‘Crime Club’ title,” as well 
as its source material. 

Cornell Woolrich, scripter of 
“Rear Window” has been hired to 
do the first episode. Ted Post will 
direct. Series will feature a con- 





tinuing host, not yet signed. 
——e ee 
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has come of it. The Motion Picture 
Export Assn. also has stepped in, 
with member motion picture com- 
panies beginning to form 


problem. 


Allen puts it this way: “In the 


a nu-|old days, an act played an entire 


cleus telefilm export group. Bet-/ circuit and could try out new mates 


| 


ting is that ultimately some for- 
eign telefilm organization will be 
formed, either in or out of the 
MPEA. But that will take some} 
time vet. For a trade organization 
on the domestic front, the outlook 
is dim indeed 








~ Ban TV Oldies 


—=—ma=mn Continued from page 29 





—- 
releasing oldies to tv. That threat 
is rather meaningless if the dis- 
tributor is solely engaged in han- 
dling oldies for tv, But if the dis- 


tributor in question handles both 
theatrical and tv pix, it spells. 
trouble. The revenues from pix 
tv distribution is small potatoes 
compared to the boxoffice of the- 
atres : 
Associated Artists Productions, 
before it was absorbed by United 


Artists Associates, was very active 
in the foreign tv field with its 
Warner features. Now with United 


Artists at the helm, UAA is expect- 
ed to adopt a more careful atti- 
tude on selling off its cinematic 
backlog to tv. Metro, to date, has 
stayed clear of distributing its 
pre-49 backlog to foreign tv. 
Dickering has been going on in 


Canada, the only foreign market 
opened for negotiations by Loew’s 
to date 


Columbia's Screen Gems | 


| They point to a bank’s buy 


rial along the way. By the time he 
got to the Palace, he knew he was 
ready and whether his material is 
right or wrong. Today, there just 
isn't any place. The only possibility 
is the Catskills, and that’s no good 
either because the audiences there 
are too sharp. You could go over 
great there, but in other parts of 
the country you'd be dead.” 

Local tv appearances could be 
the answer as far as material for 
television is concerned, the team 
points out. “If we could try out new 
material on local stations in Pitts- 
burgh, or Cleveland or Buffalo, be- 


fore a live studio audience, we'd 
have a pretty good idea whether 
the routine could work or not. 


Then, if we did a Sullivan guest 
shot, we'd be able to come on with 
fresh stuff.” 

Pair point out that a touring 
unit—a comic or comedy team, a 
couple of singers and maybe a nov- 
elty act—could be offered locally 
as a tv spectacular for a prestige 
local sponsor, a bank for example. 
of a 
one-man show by Andre Previn as 
an hour special in San Diego as 
an example. They also point out 
that for the prices stations pay for 
feature films, they could buy such 
a unit on a one-night basis. Acts 


| wouldn't demand too much because 


has been active in the foreign fea- | 


tures-to-tv field, but there, too, SG 
is guided by the wishes of its pa- 


rent theatrical company. 














=~ Continued from page 29 
361,130: in 1955 
1954, $4,688,660. 

Company is bullish on the com- 
ing yeor, anticipating a 443% 
overall increase in production at 
its three studios. It expects to film 
itself, for rental tenants and 
yr producers using its below-line 
cost-plus-fee services a total of 854 
half-hours, compared with 592 in 
the past fiscal year. 

On the breakdown, 
| production of series 
has ownership in 1959-60 will total 
384 half-hours, compared with 251 
in the past year, a 53% increase. 
On below-line production service, 
Desilu will film an anticipated 327 
| half-hours, compared with 302 in 





$6,388,641 and in 


ror 


estimated 





39 in the past year, 
Report added that the company’s 
present stockpile of telefilm from 


which profits will be derived 
through residual usage, totaling 
560 lf-hours, will be increased 


in the current fiscal year by 69% 
to an aggregate of 944 half-hours. 


CALVIN JONES’ TEX. POST 
Houston, July 7. 

Producer-director-writer B. Cal- 
vin Jones has been appointed di- 
rector of programming and opera- 
tions for KHOU-TV, it was an- 
nounced by James C. Richdale Jr., 
veepee and general manager of the 
outlet 

Jones comes from KDKA-TYV, 
Pittsburgh, where he was program 
director. 








1958-59, an 8% hike. On a 
straight rental basis, 143  half- 
hours are anticipated as against | 


| of the opportunities offered to test 


new material. 

They also suggest that such ap- 
pearances could coincide with their 
nitery dates in the city involved. 
No conflict would exist between tv 


| and the nitery date, in that they'd 


use their standard turn in the bis- 


| tro while testing new stuff on the 


in which it} 





| 


air. Moreover, they believe such a 
tv shot would have enormous pro- 
motional value in boosting business 
at their local nitery stand. 

Rossi, the straightman and singer 
of the team, also points out that 
such units would provide a fine 
source of experience and exposure 
for singers. Pointing to the situa- 
tion among vocalists today—the 
kids who have big disclicks but 
can’t draw nitery business because 
their records are aimed at teen- 
agers, he adds there's no place for 
a singer to break in. Years ago, it 
was with the bands, but today a 
singer who wants to learn his trade 
has nowhere to do it. Such local 
specs would be an invaluable 
source of experience for vocalists 
too, he states. 























on 
BROOKS 


COSTUMES 


3 West 6ist St. N.Y.C.-Tel. PL. 7-5800 
* 

















«“ men 


Se ae 


ia AR TE init Ai Re: AON RRM abet tte sche Ries 








Wednesday, July 8, 1959 VARIETY 67 











¢ 





PS SIR, Cf eR Scan te 


AGG 


IS PROUD ONCE AGAIN 


AES OP, Tal eri + 
ea om: 


! TO CONTRIBUTE 
| TO THE CLOSER LINKING OF 


NATIONS BY TELEVISION 


New BBC development transmits film both ways 


across the Atlantic: ‘Variety’ says the BBC has “Opened up a new 


ewer "Neeweaenr:-. we +p, - Fr 


era of Intercontinental interchange of television material”. 
a 

: 

r 

e 

: tv 

a é 

e 

it 

e 

l- 

ir 2 

it o ao . * . . 

a The world’s senior television broadcasting service. 
al 

le 


\ 


THE BRITISH BROADCASTING CORPORATION @ TELEVISION CENTRE ¢® LONDON W. 12 @® ENGLAND 


630 FIFTH AVENUE @© NEW YORK 20, N. Y. @ U.S.A. 












































a 7 


68 


RADIO-TELEVISION 


ARIETY 


Wednesday, July 8, 1959 





CANADA B’CAST FEATHERS FLYING ON 


ALL SIDES IN SUCCESSION OF BLOWUPS 








By PAUL GORMLEY 


Ottawa, July 7. 

The Canadian Broadcasting 
Corp., owned by the public and 
reporting to Parliament through 
a federal cabinet minister, has 
been taken over the jumps this 
year. It's been pounded by the 
newspapers, Parliament, the pub- 
lic, a government committee and 
its own employees. There is little 
wonder that it begins to show 
signs of wear, evident when a 
newspaper (Ottawa Citizen) re- 
ported the corporation’s acting 
president, E. L. Bushell, in charge 
while the president, Alphonse 
Ouimet, is ill, intends to resign, 
although it’s been denied by the 
government. 

Bushnell, one of the veterans of | 
broadcasting in Canada and a) 
strong backbone of CBC in both 
its roles as radio and combined 
AM-tv airer of the nation, as they 
occurred, has had to stand the 


force of a string of blasts and 
shakeups that would have sent 
most private corporations tum- 
bling 


- 
> 
| 
| 





First serious upset came with a 
strike of CBC producers at the} 
end of last winter, disrupting air | 
schedules out of Montreal chiefly. 
Then came the government com- 
mittee on broadcasting which dove 
immediately into the costs, to 
CBC, of its sponsored shows and 
demanded CBC provide details of 
what it paid and what the sponsors 
paid for each commercial airer. 
Under an order from the commit- 
tee, it is making up this gigantic 
report. 

Dovetailing into this was a sud- 
den blasting from Roman Catho- | 
lics, mainly in Quebec, about a 
drama aired on the CBC’s French- 
language web to mark the beatifi- 
cation o. Mother d’Youville, found- 
er of the Grey Nuns. The indig- 
nation of the Catholics brought a 
humble apology from the corpora- 
tion. The parliamentary commit- 
tee continued with its appointed 
needling and quizzing. 

Also Takes a ‘Frosting’ 


Next whiplashing came from 
Ontario’s premier, Hon. Leslie 
Frost, who complained in loud, 


clear noise that CBC had mis- 
handled its broadcasts of the On- 
tario election. What got this fan- 


fare more attention than usual 
was the fact that Frost and his 
party had won the election yet 


blamed CBC for strong and large | 


partisanship. | 

CBC had scarcely wiped off the 
ointment: from these scars when, 
the Canadian public reared up 
against a statement made by Joyce 
Davidson, one of the featured per- 
formers on CBC's evening gag 
show, “Tabloid,” during her guest- 
ing on Dave Garroway’s “Today” 
out of New York. Miss Davidson, | 
flabbergasted at the furore her re-" 
mark had created,,stood firm on 
her voiced belief that she, “like 
most Canadians, was indifferent to 
the vist of Queen Elizabeth to 
Canada.” This was a controversy 
that had plenty support on both 
sides, brought unwanted notoriety 
to Miss Davidson which continued, 
a.ter her return to Toronto, and 
included some stone throwing at 
her home. Currently, she’s “taking 
a vacation” from her CBC video 
chores but is retiring. 

Naturally, every one of these 
items had repercussions in the fed- 
eral parliament, in various ways. 
and was discussed on the floor of 
the House of Commons in Ottawa. 
The last (at the moment) roaring 


sound being beamed at the CBC, 
the one that has resulted in the 
reported (though denied) pending 
resignation of Bushnell, comes 
from the offered—resignations of 
37 key CBC officials. most of them 
from the corporation's public af- 
fairs offices, based on alleged poli- 
tical meddling in CBC operations 

The resignations were cued by 
the withdrawal of a CBC morning 
gab stanza on radio called “Pre- 
view Commentary,” which used 
reporters from the parliamentary 


press gallery to give breakfast- 
time dialers a picture of happen- 
ings on Parliament Hill. The 


feathers were flying on all sides 
Newspaper editorials asked, “Who 
is the boss of CBC?” when Bush- 
nell made the announcement that 
“Preview Commentary” would go 
back on the air in its former slot 
and all but three of the officials 
who resigned were back at work 
again. The corporation has not ac- 
cepted any of the resignations, but 
three of the top resigners are wait- 
ing until they conclude their 
scheduled appearance before the 
parliamentary committee. 

The last blowup, the resigna- 
tions and their consequences. was 
believed to be the most serious 
occurrence in CBC’s 23 years of 
existence. It seems calmed now, 
but the committee is still meeting 
in Ottawa to continue its probing 
and all concerned seem to be on 
the edges of their chairs waiting 
for the next one. 
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TV’s Top 10 
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grosser represents a combination 
of sponsor coin stemming from 
“Talent Scouts,” his Wednesday 
night full hour “Godfrey & 
Friends” and his 60-minute day- 
time entry. Most of the billings 
over the past 10 years came from 
Lipton Tea (“Talent Scouts’), Toni 
and Chesterfield. 

The Sullivan $80,000,000 wind- 
fall was mostly Lincoln-Mercury 
coin, although in the past couple 
of seasons Eastman Kodak had 
been riding with the Sunday night 


night 10 to 11 CBS-TV variety en- 
try. 

Linkletter’s $57,000,000 billings 
are divided between two highly 
successful weekly entries, his 
daytime “House Party” ‘since ’51) 
and his nighttime “People Are 
Funny” ('54) 

Berle and Desi & Lucy square 
off at $46,000,000 each. The six-year 
Texaco-Buick ride accounts for the 
major chunk of Berle biz. Philip 
Morris, Procter & Gamble and 
General Foods on the half-hour 
“I Love Lucy” entry and Westing- 
house on the full hour showcase 
| contribute largely to the Desi & 
Lucy gross. (By present day rate 
ecard standards, Berle would +e 
near the top of the heap, but it 
must be recalled that in the early 
days of Texaco sponsorship the 
client bought in comparatively 
cheap.) 

Like Linkletter, Ralph Edwards 
hit the Top 10 on grosses through 
a two-show ccmbination (“This Is 
Your Life,” with Hazel Bishop and 
later Procter & Gamble as the un- 
derwriters, and “Truth Or Conse- 
quences”, latter both as a night- 
time and daytime entry.) 

Groucho Marx has been pulling 
in the sponsorship loot since ‘51, 
ranging from a variety of clients 
spanning Elgin American, Lever 
Bros., Toni, DeSoto and Pharma- 
ceuticals, 

“What's My Line?,” 
Goodson-Todman shop, 
sponsor windfall since its bow in 
50. It made a bundle of loot for 
Stopetite (just as Ralph Edwards’ 
“This Is Your Life’ made Raymond 
Spector and Hazel Bishop a pros- 
perous enterprise). 

These 10, all told, made big cli- 
ents bigger and small clients (Stop- 
ette, Hazel Bishop, etc.) little 
giants. Not all of them were con- 
verted into sponsor success stories 
The Philip Morris-“I Love Lucy” 
walkaway is a classic example. De- 
Soto triei hard but couldn't make 
it with Groucho. Mercury was 
forced to pull out of Sullivan. But 
these are the 10 who led the pa- 
rade as the networks’ cash registers 
made with the happy noise. 


Walter Disney, by virtue of his 


out of the 
has been a 


: three-ply entries (“Disneyland,”’ 
entry. Mercury will be out com- | «yiickey Mouse Club.” “Zorro”) 
pletely next season with Kodak | pits the Top 10 figures on 
and Colgate picking up the tab.|/ine apc billings, but this must 


Today the Sullivan hour show rep- 
resents a $12,000,000 program-time 
entry. 

Como’s $65,000,000 dates back to 
his Chesterfield allegiance when 
the singer had his early evening 
15-minute showcase on CBS. Since 
55 he’s been embraced by a flock 


of participating sponsors on NBC | 


and starting in the fall he begins 
a two-year stint for Kraft in the 
Wednesday 8 to 9 hour in a record- 
breaking $25,000,000 time-program 
deal. 

Major chunk of Garroway's 
$60,000,000 billings stems from his 
eight-year helming of the “Today” 
show ‘over the years it’s averaged 
out at $6,000,000 in billings each 
semester) plus his onetime Pontiac 
half-hour on NBC and his “Wide 
Wide World” showcase. 

Garry Moore’s been pulling them 
in ever since 52 when he started 
his full hour daytime show on CBS- 
TV, posting virtual SRO in spon- 
sors almost from the start. Along 
with that are the meaty chunk of 
“I've Got a Secret” billings. He's 
been working steady and is now 
sold out to the tune of $6,000,000 
annual billings on his Tuesday 


be regarded as a package opera- 
tion, as distinct from a personality 
or a show, as in the case of God- 
frey, Sullivan, Cémo, et al. 


| ATV’s Snazzy Layout 


- 


London, July 7. 

Associated Television, the com- 
mercial web operating In the Mid- 
lands weekdays and in London at 
weekends, is laying a new floor at 
its Television Theatre, Wood 
Green, Lonfon. Maybe “has laid” 
is the correct tensing: the whole 
kingsize job was skedded for 18 
days maximum, with workmen op- 
erating continuously in day and 
night shifts. Uptodate equipment is 
being installed on the reinforced 
concrete floor, which covers what 
was the old legit house stage and 
the orchestra. pit. 
Work continues 
ATV’s new hq at ATV House, near 
Marble Arch, due to be completed 
in March, 1960. Phase one of the 
project was finalized last Monday 
29), on which day dfrectors, execs 
and about 250 staff shifted there 
from Television House, Kingsway. 
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for the debt-ridden operation. Fi- 
nancial backers for the Hurleigh- 
helmed operation 
McCarthy, real-estate 
and with extensive 
ings, and Chester H. Ferguson, a 
Tampa, Fla., attorney and associ- 
ate of McCarthy. Their commit- 
ment could be well over $1,500,- 
000 before the operation could be 
put on a more solid foundation 
and back-debts settled. 

Ferguson now is chairman of the 
MBS board. He replaced Malcolm 
E. Smith, whose group had to bow 


developer 


builder hold- 


out because of their inability to 
meet current debts. Web cur- 
rently is losing about $50,000 a 
month, about 50° less than the 
|level of last March, when the 
Smith group took over. Richard 
H. Davimos, a Smith associate, 


resigned the presidency. 

In court, Mutual’s assets were 
put at $579,607. Web's 10 largest 
| creditors, as listed in the petition, 
|}are American Telephone and Tele- 
graph, $508,000; RKO Teleradio, 
$128,000; Milwaukee Braves Na- 
tional League ball club, $49,000; 
A. C. Nielsen, $45,916; River Oper- 
ating Co., $40,750; Chicago White 
Sox, $35,000;: Chicago Cubs, $30,- 
000; Detroit Tigers, $30,000: 
ASCAP, $24,000; Boston Red Sox, 
$20,000 

RKO Teleradio stations, as fore- 
cast, are leaving the Mutual fold as 
of Aug. 19. Probable NY. affili- 
ate for MBS will be WINS, replac- 
ing WOR. Web says it has lined 
up new affiliate in Boston, San 
Francisco and other RKO mar- 
kets in preparation for the August 
bowout 

MBS’ court petition listed the 
salaries for the next 30 days of 
the following web officers: Hur- 
leigh, $1,000 per month, plus sal- 
ary 


der a union contract; Sidney P. 
Allen, v.p. in charge of sales, 
$2,083 per month; Charles God- 


win, v.p. in charge of station rela- 
tions, $1,667 per month; and James 
Z. Gladstone, assistant treasurer 
and comptroller, $1,250 per month. 
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a 
sports banner, ABC-TV is launch- 
ing the first network half-hour 
bridge game this fall Called 
“Championship Bridge with 
Charles Goren,” the Walter 
Schwimmer package will be slated 
on Sundays at 3 p.m., with North 
American Van Lines picking up 
the tab 

Pro-football schedule is as 
Aug. 22, 


fol- 
Chicago Cardinals 
vs. Pittsburgh Steelers: Aug. 29, 
Detroit Lions vs. N.Y. Giants; 
Sept. 5, Chicago Bears vs. Wash- 
ington Redskins; Sept. 12, Green- 
bay Packers vs. Washington Red 
Skins; Sept. 19, Chicago Bears vs. 
Cleveland Browns; Sept. 26, Pitts- 


burgh Steelers vs. Cleveland 
Browns; and Oct. 3, Baltimore 
Colts vs. Chicago Bears. Latter 


two games are season games, with 
the previous five exhibition out- 
ings.™“City originating the games 
will be blacked out. 


— Off-The-Cuf TV 
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Vt.) and Sen. Paul Douglas (D-III). 
The Senators have worked out a 
harmonious arrangement whereby 
the choice of format is shifted 
from one program to the next. 
The Scott-Clark program has not 
attracted much attention outside 
Pennsylvaniz, but colleagues from 
states with divided representation 


are becoming interested in the 
idea, and it might well be emu- 
lated 


Of the two, Clark has the most 


grounding in broadcasting having | 
made extensive use of the media | 


while Mayor of Philadelphia begin- 
ning in 1952. According to Clark’s 
assistant, however, it was Scott 
who initially conceived the idea of 
a joint show early this year. Both 
Senators are pleased with its suc- 
so far and the general har- 
mony of the arrangement. 

The program is available to 
Pennsylvania stations on a cost 
basis—about $45 for the filmed 
version and $8.50 for the radio 
tape. It’s made in the Senate ra- 


cess 


dio-tv studios. 


are Albert G.| 


earned as a performer un-| 


Viewers Pass Up 


Bonn For Red TV 


Bonn, July 7. 

| Every fourth West German tele- 
set owner is now able to receive 
| rast German television, and most 
W. Germans who view Red video 
regularly say it is better than the 
|}Bonn product. 

This information is contained in 

a 32-page report just handed the 
Bonn All-German Affairs Ministry 
| by Infratest, a Munich public opin- 
}ion poll. The Munich poll was hired 
|by the Ministry to survey W. Ger- 
man viewing of Red tv. 
{ Infratest reports that the E. Ger- 
mans are operating nine tv sta- 
tions strategically placed along the 
850 miles of German Iron Curtain 
frontier, from the Baltic to the 
Danube. 

E. Germany's Curtain telecasting 
setup is being expanded rapidly. 
By 1964, the E. Germans will have 
no fewer that 61 Curtain trans- 
mitters beaming Red tv to W. Ger- 
many around the clock. 

At present, E. German tv is re- 
ceived clearly in Hamburg, in the 
Ruhr and in Bavaria. Along most 
of the Curtain, it is the only tv 


available to W. German border 
dwellers. 
Bonn government is worried 


about the inroads of Communist 
video. Out of 1,000 W. Germans 
polled on Red tv viewing, 62° said 
they preferred East to West video. 

Ernst Lemmer, Bonn All-German 
Affairs Minister, admits: “We're 
taking a licking from Red tv. It’s 
| better, technically and artistically, 
than ours. But that’s not strange. 
We started later, and the Com- 
munists have all the advantages.” 

What Lemmer means was ex- 
plained by Horst Burmeister, E, 
|German Minister of Posts who mas- 
terminds E. German tv. Said Bur- 
meister: 

“We have the pick of material 
for tv in East Germany. There is 
no competition between video and 
boxoffice. We show new films on 
tv first and then release them to 
our cinemas. We automatically tele- 
vise theatre premieres, sporting 
events and cultural attractions.” 

E. German tv headquarters is at 
Adlershof, an East Berlin suburb, 
in a pre-war film studio. Burmeis- 
ter reports that E. German propa- 
ganda to W. Germany is being con- 
centrated in video: 

“We want to show the West Ger- 
man worker what Socialism is do- 
ing for East Germany. The best 
way is to let him see for himself, 
and we are doing just this—with 
television.” 

In Berlin, there is hot compett- 
tion between East and West for 
video viewers. E. German tv blan- 
kets West Berlin, and vice versa. 

Rivalry is hot, too, in Geneva. 
W. German tv tied up all the cir- 
cuits bétween Geneva and Ger- 
many, stranding E. German tv. For 
first three weeks of conference, 
East Germans chartered a plane 
daily to transport film from Geneva 
to East Berlin. Now they have 
circuits via Austria and Czecho- 
slovakia. 


> 





10th Annual 
WHITE MOUNTAINS’ 
@ FESTIVAL of the 7 ARTS 
@ VOW ... until July 20th 


SKY HIGH in the 
WHITE MOUNTAINS 


5 LAKES © 5,500 ACRES 


TARLETON 


Pike « New Hampshire 


Information: Waiter Jacobs 
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FOR SALE 


Fine home In beautiful setting, A-! zoning. 
2.150 sq. ft. on ist. floor, Expansion attic. 
1,600 sq. ft, finished basement, mahogany 
bar. Radiant heat in eeiling, basement floor 
and 2 ear garage. (00% air conditioned, 
Lake in front yard tandseaped. $65,000; 
terms. Call TUrner 8-7100, 

















WANTED 


A mother—sort of an unusual one. Must be 
6 feet tall or almost and must weigh at least 
165 Ibs. Good physical condition necessary. 
Must be strong and agile with night elub 
bouncer experience preferred. Other require- 
mente—must have heart of gold. Contact 
Blake Edwards, Peter Gunn office, MGM 
Studios, Culver City Calif. (UPton O33/1). 
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Represented nationally by the Daren F. McGavren Co, .- 
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GE's Same Show, 
New Title Poser 


s no telling whether Gen- 


eral Electric next season will be 
s of a program called “Mike 
Kovak" or another called “Man 
v a Camera” or still another 
called “Mike Kovak, Man With a 
Camera Whatever it’s to be 
called. the half-hour action-adven- 
ture stanza is targeted for a Mon- 
day night slot on ABC-TV for the 


59-60 semester. 
Program last 

Thursdays on 

With a Camera.” 


season was seen 
ABC-TV as “Man 
Ratings were bad, 


and it didn’t look as if the telepic, | 


featuring Charles Bronson, was 
going to get a renewal. When, sur- 
prisingly to many, 
body involved took extreme care 


to disguise the fact that the new| 


“Mike Kovak"” was ever the old 
“Man With a Camera.” For the 
past several days, however, all of- 
ficial ABC communiques refer to 
it once again as “Man With a 
Camera.” There was a report that 
the “Mike Kovak” title was being 
legally contested. This may ac- 
count for the decision to revert to 
“Man With a Camera,” however 
odious the name may once have 
seemed 

To prove *‘confusion” is the an- 
swer to the famous question, 
“What's in a name?” GE, once any 
legalistics are cleared away, might 
actually call the thing, “Mike 
Kovak, Man With a Camera.” 

(GE is slated to sign officially 
for the program after July 10, at 
which time ABC said it will have 
cleared the stations GE requires.) 


» 








BRAVE 


STALLION 








RUNAWAY SALES 


SUCCESS 
ALL ACROSS U.5.A.! 





ORTH 
Detroit, St. Louis, 
Cleveland, Ft. Wayne! 


AST 


Boston, New Haven, 
Albany, Portland! 


EST 


Los Angeles, Denver, 
Seattle, Salt Lake City! 


OUTH 


Atlanta, New Orleans, 
Miami, Richmond! 


Have your iocal ITC represen- 
tative give you the news of how 
BRAVE STALLION can in- 
crease audiences in your market. 


INDEPENDENT 


TELEVISION 
CORPORATION 





438 Madison Ave. - N.Y. 22+ PLaza 5-2100 


“ Oa PARRA LRA STOO EDEN DNATA 2 RO eer tee ete meme ~~ 


it did, every-| 


| Dybbuk of Woodlawn.” 




















| Show Biz 


& ‘Blue Fairy’ Go Steady 








} ~ 
‘ 


Chicago, July 

WGN-TV's “Blue Fair has 
evolved into a real life fantasy for 
its 15-year-old star, Brigid Bazlen, 
who now ranks with her three ac- 
complished aunts, the Daly 
—Maureen, Kay and Sbeila—for 
precocity. What has happened and 
been offered to the youngster over 
the past 12 weeks reads like a 
bad scenario for a “B” film about 
a show biz career. 

The chain of events began in 
April when the WGN show copped 
a Peabody Award. This led to a 
Time mag feature on the kidstar 
and David Susskind, then casting 
the new NBC show, “Too Young 
To Go Steady,” responded to the 
Time yarn by offering her an audi- 
tion. She got the part and, with 
permission for WGN to do it, be- 
gan commuting back and forth be- 
tween Chi and New York for her 
two shows. 

Next, Paddy Chayefsky asked 
her to take a principal role in his 
upcoming Broadway play, “The 
Her moth- 
er nixed it. Otto Preminger said 
he wanted Brigid for the part of 
Karen in his filmization of “‘Exo- 
dus.” The Rodgers & Hammer- 
stein office broached her re their 
new Mary Martin- ‘starrer, “The 


66 VIDTAPE BUDGET 
ON ‘NIGHT COURT’ 


Hollywood, July 7. 
“Night Court,” Banner Produe- 


sisters 


tion’s syndication entry, is a 
filmed show brought in on a 
vidtape budget. Cost of the 
show, for which 78 half-hour epi- 
sodes were filmed, is $6,000 per 
episode. The $6,000 includes every- 
thing, both above and below the 


line. 

“Night Court” was created by 
Sandy Howard and is produced and 
directed by Sandy Spillman. Jay 
Jostyn is featured as the judge, 
with a number of other regulars 
and the remainder of the cast 
virtually unknowns. Other regulars 
include Barney Biro, as public de- 
fender; Phil Tully as court clerk, 
and Ed Faulkner, as bailiff 

Credit for keeping budget down 
to $6,000 per episode level was 
attributed to pre-planning and the 
vet motion picture-telefilm tech- 
nicians employed on the series. 








——=By LES BROWN= 
Scund of the Bells.” Somewhere 
in between all this she was men- 
tioned likely star for the film 
adaptation of her aunt Maureen's 
novel, “Seventeenth Summer.” 


‘Gigi, ‘Go’ and Ghost 
A New York summer theatre 
wants her for the lead in “Gigi’’; 
a record company asked her to 
etch the song, “Too Young To Go 
Steady”; and a book publisher is 
willing to byline her on a ghost- 


written book on teehage life 

So far she’s accepted none of 
the definite offers, and it should 
be said that most of the proposals 


had not progressed beyond the 
“perhaps” stage. They represent, 
nevertheless, the vibrations that 
occur at a takeoff. 

Her mother, Maggie Daly, in- 
|}sists that Brigid has never ex- 


pressed a desire to become an ac- 
tress, nor has she, as parent, been 
ambitious for her daughter. All 
Brigid's offers, she said, were made 
without their seeking them. The 
teener has neither a personal man- 
ager nor pressagent. 

She has never had any formal 
dramatic training. Seven years 
ago, when she was 8, with no 
theatrical background whatever, 
she landed a child’s role in the 
NBC soaper, “Hawkins Falls.” It 
hap} ened, allegedly, __ because a 





WFAA-TV’s ‘Wanted’ | ‘HOUSE ON K STREET’ 


Dallas, July 7. 


A new program has made its 
bow on WFAA-TV to be seen at 
10:30 p.m. and will be telecast 


for five minutes as a public service 
program, presented by 
and Chevrolet, and designed to 
track the nation’s 
wanted persons at large nationally 
and locally, 

Series will be titled “Wanted” 
and besides a description and pic- 
ture of the wanted criminal, in- 
formation will be given as to the 
nature of the crime, and when fea- 
sible, viewers will be instructed as 
to how they can protect themselves 
and their families against that par- 
ticular type of crime. 

Show is produced by Andy Sid- 
aris, who was director of the “Con- 
fession” serie carried by the ABC- 


down most 


TV network and WFAA-TV, and 
mee Cynningham, former Army 
counter-intelligence officer. Both 


have 
forcement 
production. 


field and _ television 








Tape Is What You Make It 


h ad experience in the law en- | 








New York. 
Editor, VARIETY: 

Herbert Brodkin’s remarks on 
tape in Variety June 24 deserve 
some comment. 

Tape is what you make it. Sour 
grapes from some tape users stem 
from their premature attempts to 
make tape the wand which, in one 
pass, dispels all the limitations of 
electronic tv production. 

Some of these complaints are 
the same as those which were di- 
rected at television itself in 1948 
because live production then was 
awkward and immature. Little has 
happened since then, except that 
we've learned what to do with 
cameras, lights, and the people 
who perform before them. 

Specifically, Mr. Brodkin made 
these comments: that the tapes had 
to be done 10 days before air 
time because mobile equipment 
was not available; that the actors 
did not know their lines because 
they did not have time for re- 
hearsal; that exterior shooting in- 
volving more than one camera 
with different camera angles poses 
problems because of changes in 
light levels. Obviously, the first 
two “criticisms” have nothing to 
do with tape’s magic ability to 
record what the camera sees. 

As far as changing light values 
are concerned, producers and di- 
rectors have had to cope with this 
on film since the most primitive 
days of the motion picture busi- 
ness, and they still are coping with 
variations in light. Tape can really 
perform miracles—but one miracle 
it will never perform is to change, 


, control or affect the weather. This 


is really asking too much. 

Only after we recognize and un- 
derstand tape’s present limitations 
can we begin to develop its poten- 
tial. And this potential is enor- 
mous. 

At NTA Telestudios, no day 
passes without a half dozen pre- 
dictions by new users of tape that 
“tape is the future of the indus- 
try.” And it is. At this stage, 


WFAA-TV } 


anyone who doesn’t fully under- | 


stand this is either unaware or 
misinformed, 

The more I work with tape, the 
more I love it, because each week 
broadens the scope of what my 
staff is able to deliver to our cli- 
ents on Living Tape. 

A creative commercial producer 
finds a wealth of new tools in his 
ability to pre-edit and post-edit; 
his ability to develop exquisite 
lighting and composition by work- 
ing with a monitor on set; his abil- 
ity to mix and alter voice, music, 
sound effects, on the spot, with the 
final “print” available at the push 
of a button; his ability to perfect 
difficult product demonstrations 
by watching the actual picture as 
it will appear on home screens; his 


ability to integrate numerous 
electronic wipes and mats with 
effectiveness and ease;-+and, im- 
portantly, his ability to secure 


final approval from account peo- 
ple, and even from clients, before 
the sets are struck. 

This is what tape can do now. 
It will deliver tomorrow exactly 
what our skill and ingenuity will 
put into it. 

George K. Gould 

(President, Tele Studios, Inc.) 






=<. 
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who met her in a drug- 
tore thought she’d be ideal for 
When it went off the air | 
vo years later, she went into two- 
ear retirement until WGN paged 


er for “Blue Fairy.” 
Brigid-on-a-Jet 

For the duration of “Too 
Young Miss Bazlen resided in 
New York and jet-planed to Chi 
once a week te tape her “Blue 
Fairy show. Meanwhile, Gene 
Gelly gave her free dance lessons 


during the breaks in her rehearsal 
schedule. 

In Gotham she stays with her 
aunt, Sheila John, who writes a 
syndicated column for 52 papers 
on teenage problems. Aunt Sheila 
was herself precocious, having her 
first short story published in 
Vogue at age 11 and becoming the 
Chicago Tribune’s teenage editor 
at 15. Aunt Maureen Daly, now 
wed to mystery writer Bill Mc 
Givern, penned her bestselling 
opus, “Seventeenth Summer,” at 
age 17 

Aunt 


Kay is exec veepee of the 
Norman, Craig & Kummel agency 
in New York, one of the ‘top 
women in the Madison Ave. 
league; and Brigid's mother, Mag- 
gie, has long been a fashion show 
producer in Chi and frequent lec- 
turer on the art of dress. 





GETS A GO-AHEAD 


CBS Films is shooting two more 
episodes on “House on K Street,” 
the Dean Jagger starrer, on which 
a pilot already has been lensed. 

Greenlight for another two was 
given by CBS Films production 
v.p. Leslie Harris on the basis of 





interest engendered by the pilot. 
The Sam Gallu project was 
brought in quite late for this early 


— season. Reason for the go- 
2d on another two, and six ad- 
ditional scripts, is the wish to be 
eady to accept an order quickly 
and get inte production on the re- 
main episodes without adopting 
crash” program. 

An order coming in September 
for January start could be read- 
ily fill ed, for example, with three | 
episodes in the can and six scripts 
on file. Series deals with a scien- 
tific criminologist. 


ACLU’s Equal Time Stand 





























Congress was urged this week | 
by American Civil Liberties Union 
to enact legislation “making clear 
beyond doubt” that bona fide ra- 
dio-tv news broadcasts do not fall 
under the “equal time” require- 
ments of the communications law. 

ACLU’s sentiments were ex- 
pressed in a statement filed with 
the Senate and House Interstate 
and Foreign Commerce Commit- 
Subcommittees on Commu- 
nications currently studying pro- 
posals to change Section 315 of the 
1934 Communications Act. 

While endorsing legislation to 
exempt legit newscasts from Sec- 
tion 315’s requirement, ACLU ad- 
vised congressional subcommittees 
that other more sweeping revisions 
of Section 315, covering candi- 
dates’ outright speeches, needed 
more careful study and should not 
be acted on at this time. 

“These changes in the law would 
not only affect the radio-tv indus- 
try but would also have a sharp 
impact on our political party struc- 
ture and our system of political 
campaigning,” ACLU declared. 
“The issue should not be treated 
lightly, but should receive the most 
careful consideration through deep 
fact-finding, perhaps through 
study by a Presidential Commis- 
sion.” 

Civil liberties group also took 
issue with FCC decision in Lar 
Daly case that tv newscasts are 
covered by the Section 315 “equal 


tees’ 


| Plough Stations 


In Exec Shuffle 


Memphis, July 7. 
In step with its recent purchase 


of WAGA in Atlanta, the Plough 
Broadcasting group of stations 
headed by Harold Krelstein, 


has reshuffled its operation with a 
number of promotions and stream- 
line expansion program. 


Krelstein, who directs opera- 


tions of Memphis’ WMPS, the flag- 
ship station of the five AMer’s as 
| well 
Baltimore, 
appointed three new veepees and 
made 
Rodger May, WMPS sales manager, 
moves up to v.p. 
five veepees in charge of program- 
ming; Joe Deaderick, engineering, 
| coordinator, is 
charge of engineering, and Volney 
Edwards, former WMPS auditor, is 
the new assistant-secretary-treas- 
urer of the group. 


as WJJD, Chicago; WCAO, 
and WCOP, Boston, 
other 


several promotions. 


in charge of the 


now veepee in 


Krelstein, who has skippered 


WMPS for more than 15 years, 
also named Ed Crump to director 
of production and special features 
from his post as WMPS program 
chief, while Don Stevens, 
deejay, 
Memphis program 
Simmons, WMPS studio supervisor, 
was pushed up to director of re- 
cording for the Plough Stations 
and Allan Avery, 
places May as WMPS sales man- 
ager. 


WMPS 
moves in as head of the 
staff; Gordon 


sales exec, re- 


The call letters 6f the Atlanta 


operation were changed to WPLO- 
AM and FM due to the 
ownership of Atlanta’s WAGA-TV. 


Storer 
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time” provision. “It is our view 
that Section 315 . does not re- 
quire—in regard to newscasts 


strictly defined—the absolute deci- 
sion recently made by the FCC... | 
We welcome legislation making | 


|that clear beyond doubt,” ACLU | 


said. 





WANTED 


Telephone solicitors for ae funds 
for Children’s Summer Camp and 
family welfare — church sponso red — 
non-denominational, poor families. 
Leads furnished—pald weekly. 


SPring 7-8523 
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Brit. ABC-TV Alter 


‘seas Distributi 

0'seas Distribution 
London, July 7. 

Major changes in the overseas | 
distribution of vidpix and tv pro- 
grams controlled by ABC-TV (of 
Britain) were set forth by C. J. 
Latta, managing director of the 
parent company, Associated British 
Picture Corp. 

R. A. (Tony) Morris, who trans- 
ferred from the Corporation's dis- 
tribution arm, Associated British- 
Pathe, some 18 months ago, to ini- 
tiate and develop international dis- | 
tribution fer ABC-TV, is relinquish- 
ing his position and the responsi- 
bility for foreign sales is being as- 
sumed by AB-Pathe 

Morris, who recently returned to 
London from a three months’ tour 
of the Far and Middle East, has 
been with the Corporation for 11 
years and for several years was in 
charge of AB-P's overseas sales. In 
that capacity he made _ several 
round-the-world journies, inciuding 
many visits to the U.S. One of his 
first assignments for ABC-TV was 
to sell a vintage package of feature 
pix to the U.S. and the deal was 
finally closed with NTA. 


Clifton Fadiman Helms 
New Educ’l Vidpix With 
Ford Foundation Coin 


Fund for the Advancement of 
Education, a part of the Ford 
Foundation, donated three grants 
worth a total of $366,000 to stim- 
ulate a series of half-hour telepic 
programs for highschool and edu- 
eational station. consumption. 
Money was given to the Boston- 
based Council for a TV Course in 
the Humanities, and so far 12 half- 
hour films have been produced un- 
der the guidance of Clifton Fadi- 
mam, who also appears on some of 








| decision cannot be based only on 





the stanzas. 

In all, 120 such humanities 
shows are to be made. In addition 
to Fadiman, some Yale U. prots. 
and the actors of the Stratford, | 
Ont., Shakespeare players will ap- 
pear in the series. It’s likely that 
Encyclopaedia Britannica Films 
will distribute the finished pro- 
duct, which will be color. j 

Several thousands of dollars} 
more are reportedly needed to 
complete the project. Some of the 
films have already been shown on 
a “trial basis” as part of high 
school humanities courses. 


ABC on Equal Time 


——=e CONntinued from page 27 Goa 

















never indulged to any marked de- 
gree in forums, debates, etc., and | 
for that web to now embrace the 
same proposals for sweeping alter- | 
ations, as have NBC and CBS,} 
would mean perhaps that if the 
necessary legislation were affected 
before the Presidential campaign, 
ABC would feel morally obligated 
to air extensive publie affairs pro- 
gramming when it doesn’t seem to 
have the budgetary wherewithal of 
CBS and NBC. 

CBS has been pitching that a 
Tevecation of the disputed section 
would enable the networks to air 
“Lincoln-Douglas” type debates by 
the principal Presidential candi- 
dates without having to worry | 
about giving equal time to perhaps 
two dozen other presidential can- 
didates. CBS feels that the public 
must be informed in detail about | 
the character and platform of the 
main candidates next year, partic-| 
ularly since there’s a good chance 
that neither the chosen Democrat 
or his Republican opponent are 
likely to have national reputations, | 
and if they do have national repu- 
tations perhaps their opinions 
don't. Consequently, the only way 
to transmit fully and fairly the 
makeup of the candidates is by 
Staging on radio and especially on 
tv debates, forums, etc., and that 
mere héws coverage won't suffice. 





Kansas City — Two newsmen 
have recently been added to the 
staff of KCMO and KCMO-TY, it 
was announced by E. K. Harten- 
bower, general manager. Richard 
Jamison, former news director of 
KWOS, Jefferson City, Mo., and 
Dean Humphrey, formerly with 





KXXX, Colby, Kans., have joined | 
the staff, working under Jim Mon- | 
roe, news director. 


|}more to dictate the media used 


|for producers who know their stuff, 
| CBS is in a fairly comfortable posi- 


lean reap a harvest. 





‘Station Image’ 


ammmn Continued from page 24 game 


channel 7 and 8% all others. | 
Asked to identify the channel most 
likely to broadcast commercials | 
for the following advertiser: 
“Company D has been slipping in | 
sales lately and is desperately try- | 
ing to regain its position by loud, | 
big promises,” only 6% selected 
channel 2, 6% channel 4, 11% 
channel 7 and 77% named the 
combined independents. 

Study, said Jones, proves for the 
first time what until now time- 
buyers may have sensed but could 
not decument: that a timebuying 





rate cards and ratings but must 
also consider the intangible but 
very real and important factor of 
the “personality or image of a 
television station in the eyes of 
the community it serves.” 

Jones, together with o&o v.p. 
Craig Lawrence, CBS-TV Spot 
Sales research director Bob Davis 
and v.p.’s-general managers Frank 
Shakespeare (WCBS-TV, N.Y.) and 
Clark George (KNXT, L.A.) toured | 
the presentation through the coun- 
try last week, hitting L.A. with an 
agency-press luncheon and then 
moving up to San Francisco to 
wrap it up after earlier appear- 
ances in New York, Chicago and 
Detroit. 





Continued from page 25 jaa 

















air here regularly came when 
KMBC preempted the time for 
newscasts and other programming. 
It likewise took off the Peter Lind 


|nouncer, has been reelected pres- 


| Johnson, freelance vocalist, record-| Work out involves reciprocal ex- 
| ing secretary, and Wesley Eby, free- | change of best filmed programs of 


Seattle AFTRA Elects 


Seattle, July 7. 
Bill Schonely, KOMO-TV an- 


Mestre-Azcarraga In Latino 
Swap on Telepix, Live Talent 


Mexico City, July 7. of talent for appearances on live 
terms were Lou Gillette, KJR news Goar Mestre, Cuban radio and | radio and television programs. It’s 
director, first vice president; Mike | television magnate, is negotiating | expected that the contracting of 
Rhodes, KING-TV and radio an- | 2 longterm tv interchange pact) entertainers will be sizable. 
nouncer, second v.p.; Beatrice, With Emilio Azcarraga. Deal being; This fs the first major pact being 
readied between two governments 
in entertainment industry since the 
Castro revolutionaries forcibly 
wrested power from the Batista 
regime. 


ident of the Seattle local of Amer- 
ican Federation of Television & 
Radio Artists. 

Other officers chosen for 1959-60 





lance singer, treasurer. orge | both nations. In Cuba, release will 
Pathe audieees as mn | be over facilities of CMQ-TV, Chan- 
secretary for the local. nel 6, and Cuban programs will be 
released here over channels of the 
Mexican television system. Amarilig, Tex.—Tom Shaw has 

Another point is that both exee-| been promoted to sales manager 
utives will work for an interchange ' at KIXZ here. 














Houston—Jack Sharp and Bill 
meats have joined the staff of KILT 
ere. 

















Hayes show, and between the two 
brought some sharp reaction from | 
listeners. | 

If there is any net result from 
the strike experience, it served to 
introduce a lot of newcomers to 
broadcasting and in considerable 
volume. A number of large stores 
and retail establishments, theatres 
and shopping centers found they 
could continue to operate satisfac- 
torily without a daily newspaper, | 
but that sales emphasis was 
changed in many respects. 

Yet when the strike was over, 
advertising generally settled back 
into its old tracks, probably prov- 
ing that basic values and needs do 


than other considerations. | 

The KMBC organization put out 
its own mimeographed condensed 
news sheet daily during the strike, 
circulating as much as 30,000 per 
edition, and especially covering 
large gatherings such as the Star- 
light Theatre, American League 





| baseball games, and others. Credit 
|for this was charged to “public 


service,” and expense to the sta- 
tion promotion budget. 


eee tae a RO me RE 


TV’s Kingpin 


=m Continued from page 25 Seen 














the best available producer talent 
for “Playhouse 90” and other 
house-built entries. 


Today, with the desperate need 


tion. They're not letting any of 
them get away. (When it was dis- 
eovered last week that Gordon 
Duff’s contract was up they im- 
mediately negotiated a newer and | 
more attractive one). 

A producer with a rep and with 
his own independent operation 
There’s the 
case of Dave Susskind, who will | 
bring in no less than 35 specials | 
next season. Then there's Bob | 
Saudek. Over and above “Omni- 


|bus” he’ll produce four specials | 


for NBC, along with the Leonard 
Bernstein series and a new series 
for children. 


Jack Paar 


=———=s Continued from page 27 Gee | 


Smith Goes te Washington” scoring 
a 15.5 to 9.7 for Paar. } 

This, according 
programmers, should be the case 
hereafter particularly on Friday 
nights when the station runs such 
film magnets as “Mr. Smith” or 
not. It contends that when Paar 
begins his repeats on Fridays | 
starting this week (10) he is going 
to lose most of his audience. 

At least, that’s what WCBS-TV 
programmers anticipate. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Gary Stites (Carlton): “A GIRL {stick around for some time even 
LIKE YOU” (Jones*) is another |if it doesn't stir a lot of immediate 
solid rocking ballad entry which| noise. This songstress projects in 
should further this young singer's | a savvy, thoroughly pro style. 
impact. “HEY LITTLE GIRL” /|“FAR AWAY PLACES” (Laurel*), 
(Jones*) is a neat rhythm side. | the standard, also gets a fine work- 

Billy Eckstine - Count Basie over. 

(Roulette): “I WANT A LITTLE! Douglassaires (Todd): “BEER 
GIRL” (Shapiro-Bernstein*) is a|AND SKITTLES” (Amber*) is an 
fine ballad showcase for this par- | attractive uptempo number with a 
lay of talent. It could bring Billy | catching marching tempo - a 
Eckstine back into the hit lists _beer- -promoting ly ric. : TH 


Best Bets 


SONNY CAMPBELL.......... THE ONE IN THE MIDDLE 
(APT) Wicked Love 
Sonny Campbell's “The One In The Middle” (Saxon*), a sharp 
rhythm. number with a nifty lyric tailored for tastes, 1s 
brightly. belted for his impact. “Wicked Love” (Saxon $s an | 
okay slow ballad. 

















juve 


* * - 
Se PUNTO 4-594 w Os A eran She eeoe a a PASSION FLOWER 
Lg) En rer ee Coenen eres a erarye Ka-Ding-Dong | 
Bill Darnel’s “Passion Flower’ (Longridge*) has an offbeat | 
sound with an exotic flavor over a firm beat due for strong returns. 
“Ka-Ding-Dong” (Greta:) is a snappy uptempo entry. } 
* * ° 


DOEIININS CORBET .. os rete sas a FIVE FEET HIGH AND RISING 

CR ED So osnelerm aie t WNare-s 4.5°8-arteaE em eae I Got Stripes | 
ny Cash's “Five Feet High and Rising” (Cash*), is a stand- 
out number in the country genre which has come back big in the 
pop market. “I Got Stripes (Cash*) is another good number in 
the groove. 





Joh 


scme 
* * * 
RVREINING: BECP ee OI 6 is coe bacniy Soin 5 0 90 PLAID AND CALICO 
(Dot) . Shadows On The Old Bayou 
Johnny Horton's “Plaid and Calico" ‘Meridian*) is a briught, | 
country-styled ballad due for hefty spins as a followup to this | 
singer's current “Battle of New Orleans” click. “Shadows On The | 
Old Bayou” (American*) tsa solid country rhythm tune also due 
for plays. 


. . + 
eR og oy) TWICE AS NICE 
(RE 6016s exe eeecen Where Did I Make My Mistake 

Clyde McPhatter’s “Twice As Nice” (Roosevelt*) is a first-rate 


rocking ballad belted by one of the best practitioners of this idiom. 


“Where Did I Make My Mistake” (Siras*) 1s a torchy ballad also 
delivered very efiectively. 
* * * 
FRANK POURCEL ORCH............ TANGO MILITAIRE 
eo eee eee is 4 edanie teehee Everytime | 
Frank Pourcel’s “Tango Mil itaire”’ (Franci s. Day & Hunter*) ts 
a sparkling instrumental slice due to continue this French orch’s | 
standing in the U.S. pop lists. “Everytime” (Hill & Ranget), a | 


Gallic tune, is a pretty waltz due to get a big share of the spins. 


. al 7 
BILL COURTNEY...... ere: WITHOUT HER LOVE 
ee Ee ein w On coke Heciw ee os ee deel Judy Is 
Bill Courtney's “Without Her Love” (Arch*) is-a rocking ballad 


angled strictly for the teenagers by this young vocalist. 
(Arch*) is an okay ballad in a some 


“Judy Is” 
what more pretentious vein 











“LONESOME LOVER BLUES", YOU” 
(St. Louis*) is a nifty swinging side | entry 


(Cornell*) is an okay ballad 








; LITTLE 





Album 
“The Voices and Strings of 
LAWRENCE W ELK” 


Newest Dot Records 


(DLP No. 3200) 








Featuring Joe Feeney, Alice Lon 
| Lennon Sisters, Glee Club, Maurice 
Pearson, Jim Roberts 
Feist*), another pic tune from the 


“Say One For Me” 
solid swinging item 
Hawley (Dore): “NEW 
(Hillary-Ultra-Hermosa) is 


score, is a 


a clever rocking novelty incorporat- 


g the names of the current juve 
idols. It'll draw spins. “PRETTY 
MARY” (Hillary-Ultra 
is familar stuff. 








*ASCAP. +BMI. 


LEWISOHN STADIUM'S 
SATCHMO SURPRISE 


Louis Armstrong made a 
prise” appearance at the Lewisohn 
Stadium, N. Y., Saturday (4) and 
proved to the assemblage that he 
wasn't sick at all. He gave a.t5 
minute concert in which a jazz fest 
was being staged with Johnny 
Dankworth’s band from -Britain, 
Jack Teagarden, Gene Krupa, Car- 
men McRae and Wild Bill Davison. 

Armstrong, who came in from 
Spoleto, Italy, the day before, had 
come up to the concert with his 
manager, Joe Glaser, president of 
Associated Booking Corp. Follow- 
ing one of Dankworth’s numbers, 
he stepped onstage, and received a 
standup ovation from the 8,000 
gathered there. Some in the audi- 
ence sang “Happy Birthday,” and 
the Negro trumpeter started a 
concert which began with “Sleepy 
Time Down South” and continued 
with some of his faves. 

Armstrong had been taken ill 
with penumonia while playing the 
Spoleto Festival. He recovered suf- 
ficiently to fly in on the day pre- 
vious to the appearatice, and came 





“sure 





Album Reviews 











Glenn Miller Orch: “For The | 
Very First Time” (RCA _ Victor). 
|The vast recorded repertoire of 
'swing music which Glenn Miller 
left behind as his heritage has 
again been tapped for another 
standout packaged production. This 
de luxe three-platter set, taken | 
from the late bandleader’s remotes 
over the CBS network in the 1940- | 
|42 period, resurrects some of the | 
best work done by this band. The | 
sound is rich and the beat is con- 
fident in this collection of over 
50 numbers, most being standards. 
Ray. Eberle, Marion Hutton, Tex 
|Beneke and The Modernaires are 
featured on the vocals. The tech- | 
nical quality of these air checks is 
highgrade. Extensive notes and 
the inclusion of a couple of paint- | 
ings make this a highly attractive 
offering. | 
| Johnny Mathis: “More Johnny’s 
Greatest Hits” (Columbia). One of | 
the hottest album sellers around, | 
Johnny Mathis follows the click 
formula of his _ previous set, 
“Johnny's Greatest Hits,” with | 
another roundup of his more re-| 
cent single offerings. Mathis’ 
flexible pipes work out on sumbers | 
like “A Certain Smile,” “Teacher, 
Teacher,” “Stairway To The Sea,” 
“Call Me,” “Very Much In Love,” 
“Small World” and others. Not all 
have been smashes as singles, but 
they add up to an attractive song- | 
alog. 
“Carol 


Channing” (Vanguard 
As part of its “Theatre Showcase” 
series, this label has put Carol 
Channing's nitery routine aK the 
groove for a sophisticated parlay 
of song and comedy. In the latter 
department are the clever takeoffs 
on Sophie Tucker and Tallulah 
Benkhead, the Palace Theatre 
routine, “Somewhere There’s A} 
Little Bluebird,” “The Cecilia 
Sisson Story,” her “Report on Las 
Vegas’ Opening” and “Carol Apol- 
ogizes To Washington, D.C., Audi- 
ences,” all of them done —— a 
stilleto wit. In addition to Ner 
trademarked “Diamonds Are A 
Girl's Best Friend,” Miss Channing 
also clicks with her vocal of “Little 
Girl From Little Rock,” also from 
‘Gentlemen Prefer Blondes,” and 
such material numbers as “Calypso 
Pete” and “The Oid Yahoo Step.” 
Musical backgrounds under Robert 
Hunter's baton are excellent. 

Ira Ironstrings: “Charleston In 
Hi-Fi’ (Warner Bros.). The jazzy 
rhythms of the 1920s are given a 
crackerjack period-style workover 
by this band. With banjo leads and 
a dixieland flavoring, Ira Iron- 
strings (a phony name which this 
label is using as a running gag), 
and large crew come up with a set | 
ef swinging oldies like “Charles- 
ton,” “Varsity Drag,’ “Black Bot- 
tom,” “Ain’t She Sweet,” “The | 
Sheik of Araby” and other relics 














due for juke play. Tony Bennett (Columbia): | °Ve" to assure the jazz public o of that dancing epoch. 

Vince Maloy (Felstéd): “DRAG-|“SMILE” (Bourne*), based on the | he was still solvent paysically. “Sounds Like Gene Vincent” 
GIN’ ALL NIGHT” (Combine*) is|theme of Chaplain’s “Modern| the conclusion of his stint, the (Capitol). This is authentic rock- 
another saga of hot-rodders that | Times,” is shaped into a fine bal-| audience kept on cieering. The abilly with a driving beat and some 
races furiously without going very lad side that will be helped by Management had to empty the earthy vocals by Gene Vincent and 
far. “SODA POP” (Burlington*) the film's‘ current circulation.| stage before the audience would his foursome, the Blue Caps. A 
is a somewhat noisy item. “YOU CAN’ T L OV E _ EM _ALI L” {start start to leave savvy performer with an expressive 

Little Laurie Jay (World): a 
“RAINBARREL” (‘Republic’) bows VARIETY 
this er — in a Peo for ARIETY l st ers on in ac ines 
side which the subteens may go for. e¢eeeeseeeoos 
“THE JAZZ ORGAN” (Republic?) ~ z 
is a routine rocking instrumental ; + 
done Morty Jay’s combo. z 

Chet Elliott (Seeco): “HOME- : 1. BATTLE OF NEW ORLEANS (7) Johnny Horton.. Columbia 
WORK” (Brgihton*) is an okay 9 y 
rocking ballad handled in the un- 3 ~ LONELY BOY (4) Paul Anka.. ...-ABC-Par 
polished pos don Bay the kids go 4 3. PERSONALITY (8) Lloyd Price....... ABC-Par 
for. “ANYWHERE YOU GO" ¢ 
(Breihton*) is a typical big ballad ; 4. WATERLOO (3) Stonewall Jackson.. ..Columbia 
in the rocking genre. 5. LIPSTICK ON YOUR COLLAR (3) Cc » Francis... 4 .MGM . 

Randy Sparks (Verve): “CRACK- etgobeckesé 
ERJACK RING” (Sheldon). a 6. DREAM LOVER (7) Bobby Darin os tap ee Atco 
charming number, is expertly han- | - AW s , Vilhe - 
died by this fine folksinger, 7. KANSAS CITY/ (11) Wilbert Harrison ........ Fury 
“MAKE HER MINE” (BVC*), a} 8. QUIET VILLAGE (6) Martin Denny.. .......Liberty 

nae iat : eae 
—_ ballad, also gets a good work | 9. TIGER (1) Fabian _. ce «Chancellor 

June Valli (Mercury): “I LOVE|¢ 10. WHAT A DIFFERENCE A DAY MAKES (1) Dinah Washington... ..Mercury 
YOU TRULY” (Pure?), the tradi- 
tional wedding song, zets a lush | 
new arrangement and excellent vo- Second Croup 
cal by this fine songstress. ned 4 
WERE MEANT FOR ME” (Rob- , 3 =_— , , . > 
bins*) is another oldie updated MY HEART IS AN GPEN BOOK Carl Dobkins Jr.. ........Decca 4 
w pps | a ttint in I ONLY HAVE EYES FOR YOU Flamingos sai raae ee End 

aley i mets (Decca): : 
“CALDONTA” (Cherio’), the Louis |? FROM BOBBY SOX TO STOCKINCS Frankie Avalon......Chancellor 3 
Prima hit of a few years back, re- TWIXT 12 & 20 Pat Boone.. set os Dot 
turns in a bouncing slice by this 
rocking combo. “SHAKY” (Sea- PEEING CARER JONES ooosccdecescwcccccivavencevcesius 8 Ee een, een aeen Atco 
eee is an interesting instru- M. T. A. Kingston Trio.... . .Capitol 

Bob McFadden (‘Brunsw SAE | TALLAHASSEE LASSIE Freddy Cannon... ...c0+s: Swan 
“THE TAT GENE I : 

Patio ae ji none of THERE GOES MY BABY Drifters .. Atlantic 
the beatniks but the theme seems Bi ONLY 16 . Sam Cooke.....c ceccece Keen 
a bit esoteric for the pop market. 3 : 

“THE MUMMY” (Northern*) is an- | 4 4 TEENAGER IN LOVE ..... «2.00... sees eee e cece newness Dion & Belmonts . Laurie 
other humorous entry neatly per- lt 

=, Dunn (RCA Victor) a: (Figures in parentheses indicate number of weeks song has been in the top 10) 
“TOUCH ME” (Sapphire*) is 


Standout class ballad that should PEPTPTRERTET ET TT ETT TFET TT TT TTT TT TFET EE DROEEEE EE EE ESET DPE E EES Et eoeeees, 


| gers’ 


|ca). Another facet of the 


| actors. 


cites 


set of blues pipes, Vincent jumps 
through a book of teenage-slanter 
tunes such as “I Might Have 
Known,” “In Love Again,” “Reddy 
Teddy,” “I Got To Get To You 
Yet,” “My Heart” and “Maybel- 
line,” among others, 

“Les Ballets Africains” (Coral), 
Tying into the U.S. tour of this 
troupe, this arresting LP is based 
on the native folksongs and chants 
from various areas of Africa. This 
is much more sophisticated music 
than what is usually associated 
with tribal Africa and the perform- 
ers have obviously been influenced 
by the European tradition, partic- 
ularly in a song like “Minko 
Sodia.” The blend of the exotic 
and the familiar adds up to a fas- 
cinating program. 

Jane Harvey: “Leave It To Jane” 
(Dot). A onetime Benny Goodman 
band vocalist who later worked as 
a single on the nitery and tv cir- 
cuit, Jane Harvey‘has been in- 
active for the past few years but 
still impresses as a highly stylish 
thrush in this comeback package. 
Miss Harvey has a wide range, 
firm control and a warm projec- 
tion that give this collection a big 
kick. She ranges from jump tunes 
like “I Sent For You Yesterday 
and Here You Come Today” to soft 
ballads like “Misty.” 

“Jesse Crawford Plays Richard 
Rodgers” (Decca). Richard Rod- 
music, one of the most im- 
portant staples in the album mar- 
ket, gets another melodic display 
via Jesse Crawford's workout on a 
fullscale pipe organ. Crawford 
achieves colorful, and sometimes 
powerful, organ effects on a group 
of familiar numbers like “People 
Will Say We're In Love,” “Helio, 
Young Lovers,” “Lover,” “Blue 
Moon.” “My Heart Stood Still” and 


Jacques Belasco: “S.O.S.” (Ura- 
nia). “S.O.S.,” standing for “sere- 
nade our sweethearts,” spotlights 
pianist-conductor Jacques Belasco 
and his orch in an attractive set of 
instrumentals titled after girl's 
names. The set includes a variety 
of dance tempos, including south- 
of-the-border rhythms, waltzes and 
fox-trots, all done in good taste. 
Except for one tune, “Let Me Call 
You Sweetheart,” it’s all fresh ma- 
terial. 

Russ Garcia: “Half Time” (Lib- 
erty). Russ Garcia takes a Univer- 
sity Brass Band through a jaunty 
march across 25. university 
campuses with a rundown of their 
energetic marching songs. It’s a 
set that’s better suited to the foot- 
ball season and it’s worth keeping 
in mind. 

“Our Common Heritage” (Dec- 
“spoken 
word” on LP is presented in this 
recitation of patriotic American 
poetry by a group of topflight 
The late Walter Huston 
recites numerous pieces including, 

“Abraham Lincoln Walks At Mid- 


| others. 


night” and “O Captain, My Cap- 
tain”; Bing Crosby reads “The 
Star-Spangled Banner” and “Old 


Ironsides”; Agnes Moorehead re- 
“Barbara Fritchie” and 
“Nancy Hanks”; Pat O’Brien does 
“Sheridan's Ride”; Brian Donlevy 
reads “The American Flag” and 
“Columbus” and Fredric March re- 
cites “Paul Revere's Ride.” 
Herm. 


London Sets $1.98 Tag 
For Telefunken in U.S.; 
More Dealer Incentives 


In another facet of its “Opera- 
tion Dealer Support” program, Lon- 
don Records will release the Ger- 
man Telefunken line in the U.S. 
at $1.98. (The Telefunken disks 
sell for $6 in Germany.) In addi- 
tion, London is applying special 
dealer incentives to get the Tele- 
| funken line rolling here as well as 
| the Richmond label, London's low- 
price subsid. 

The theory behind the Telefunk- 
en-Richmond program, according 
to Lee Hartstone, London’s sales 
veepee, is pegged on shorter mark- 
|}ups, more protection for dealer 
| and consumer, greater dating and 
|more realistic consumer pricing. 
Program has a delayed payment 





until November, December and 
January on immediate purchases; 
100% return privilege on the pre- 


pack program expiring Jan. 31, 
1960, at which time such records 
| will be exchangeable under the 
general Richmond-Telefunken ex- 
change privilege which allows 
dealers to exchange any Richmond 
and Telefunken LPs on a cost-for- 
cost basis, 
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$250,000 IN ‘ORIGINAL CASTS’ 








Wrather Deal to Buy Mills Music 
Looks Cold as Coin Hurdles Build Up 


Looks like the 
$5,000,000 buyout of Mills Music is 
cold. 

Bill Quinlan, who heads Muzak 
and other allied subsidiaries for 
the Wrather organization, is a lit- 
tle more sanguine but prexy Jack 
Mills, of the publishing house bear- 
ing his and Irving Mills’ name, 
thinks there are too many insur- 
mountable hurdles. 

These are essentially of an eco- 
nomic nature embracing (1) two 
quarter-year periods of ASCAP 
income (almost $250,000); (2) sun- 
dry commission claims from divers 
sources; (3) other commitments 
which could water-down the §$5,- 
000,000 figure. 

Mills flew back three days in ad- 
vance of the June 22 date when he 
and his wife sentimentally spent 
her birthday and their anniversary 
in Paris—leaving her in the 
French capital—in the belief 
Wrather had come east from Hol- 
lywood to sign the papers. Instead 
he found more lawyer palaver. He 
flew back to Europe, returning this 
past weekend. 

Quinlan, on the other hand, says 
Wrather “could sign the papers to- 
morrow” but for certain hitches 
advanced by the Mills interests. 
Among these, for example, is to 
withhold this quarter’s ASCAP in- 
come plus an ensuing quarter, on 
the theory that the Society’s ac- 
countings are “six months behind 
actuality.” Since Mills’ ASCAP in- 
come is near the $500,000 per an- 
num mark, half of that is a sizable 
sum. 

hen there are sundry claimants 
for commissions, Mills’ understand- 
ing was $500,000 net, sans any 
strings, according to the publish- 
er’s viewpoint. 

Transcending everything is a 

(Continued on page 76) 
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Alan Freed Trial 
Cancelled in Hub 


Boston, July 7. 

The on-again-off-again trial of 
disk jockey Alan Freed, on charges 
of inciting to riot as the result of 
his rock ‘n’ roll show at Boston 
Arena on May 3, 1958, following 
which 15 persons were stabbed, 
slugged and robbed, is off again— 
this time indefinitely. A 
filed by his defense attorney, Paul 
Smith, to have the case stricken 
from the Suffolk Superior Court 
trial list was granted by Judge 
Eugene A. Hudson last week. 

Freed was indicted 13 months 
ago by the Suffolk grand jury on a 
eharge of inciting a riot. 

Freed pleaded innocent to two 
indictments charging inciting to 
riot and inciting unlawful destruc- 
tion of real and personal property 
in Suffolk County Court and was 
released on $2,500 bail on May 16, 
1958. Motions to quash indictments 
against Freed were filed by his 
attorney 
asked for a bill of particulars on 
each indictment. 

A second -charge of inciting to 
riot under the anti-anarchy law 
was dropped against Freed. On 
Nov. 3, 1958, Superior Court Judge 
Charles Fairhurst refused to quash 
the indictment filed against Freed. 
Trial was postponed on Nov. 18 in 
Suffolk Superior Court to January. 





VanderVoort Joins Hanover 

John M. VanderVoort has joined 
the Hanover-Signature label as 
weepee-secretary. He'll serve as fi- 
nancial manager and administrator 
coordinator. 


Vandervoort served in a similar | 


capacity for Signature Records 
several years ago when it was run 
by Bob Thiele. Latter now prexies 
the new Hanover-Signature firm. 





Walter Murdoch of Toronto re- 


elected for 23rd straight term on, 
AFM exec; he was prexy of 
Toronto Musicians’ Asso, for 21 
years. 


Jack Wrather¢ 


motion | 


last June and he also! 


U.S. Hi Fi in USSR 


The Russians are due to get an 
earful of U.S. high fidelity stereo 
techniques at the American Na- 
tional Exhibition in Moscow which 
opens July 25. Three component 
systems are being set up at the ex- 
position to demonstrate stereo 
sound, and engineers will be on 
hand to answer questions from the 
audience. 

Donald B. Davis, vice-prexy of 
Klipsch & Associates, speaker man- 
ufacturers, will be official rep of 
the Institute of High Fidelity Man- 
ufacturers, serving as consultant to 
the U.S. Information Agency which 
is managing the exposition. 


O'Mahoney Stroke 
Cues Senate Delay 
On Jukebox Bill 


Washington, July 7. 

Stroke suffered by Sen. Joseph 
,C. O'Mahoney (D-Wyo.) recently 
makes Senate action on jukebox 
royalty legislation unlikely this 
session. 

O'Mahoney, chairman of the 
Senate Copyright Subcommittee 
and author of bill to allow per- 
forming royalties for jukebox 
play, was paralyzed on the left 
side from the stroke suffered June 
19. Doctors treating him at Beth- 














esda Naval Hospital report the 74-| 


year-old lawmaker is responding 
well to treatment but do not know 
when he can return to his desk. 


O’Mahoney steered his jukebox 


bill last year to approval by the! 


Senate Judiciary Committee. With- 
out his guidance, there appears 
little chance of similar committee 
action this session. 

On the House side, where public 
hearings by the Copyright Sub- 
committee wound up two weeks 
ago, there's still a chance the bill 
will be reported to the floor this 
year. But action beyond that in the 
few remaining weeks of the ses- 
sion appears moot. 

Rep. Emanuel Celler (D-N.Y.) 
has invited all major parties to the 
royalty hassle to a closed-door ses- 
sion at the Capitol July 9. Meeting 
was called by Celler in an effort 
to see whether he can effect some 
modus vivendi between the cleffer 
and juke operator groups, and thus 
pave the way for quick action on 
his jukebox bill. 


KAY STARR’S 5-YEAR 
__ CAP PACT AT 306 PER 


Hollywood, July 7. 

Kay Starr’s new five-year con- 
tract with Capitol Records guaran- 
tees her approximately $30,000 per 
annum, making her one of the few 
femme chirps at label to rate a 
guarantee. Deal calls for a mini- 
mum of four singles and two al- 
bums yearly. 
| Singer returned to Cap, where 








‘merchandising section, 


she started 12 years ago, after buy- | 


ing up her contract at RCA Victor, 


still six months to go on five-year | 


| Spread, for $25,000. 
| Hal Stanley, 

manager, will supervise her new 
_ diskings. 





Garner in a Tent 
Cleveland, July 7. 
Erroll Garner is booked for jazz 


| concert at Johnny Price’s Musicar- | 


nival Tent Theatre July 19 at $4 
top. 

Upbeat matinee program will be 
given before evening performance 
ef “Wish You Were Here.” 





singer's personal | 


14 ALBUMS HIGH 
MARK FOR SEASON 


By MIKE GROSS 


Record companies shelled out 
approximately $250,000 in the pro- 
duction of original cast albums 
during the official 1958-59 season. 
That represents an investment on 
14 albums which is bélieved to be 
the top coverage given legit by 
the diskeries during one theatre 
season. 

The °58-'59 original cast album 
season was also notable in the fact 
that it covered off-Broadway as 
well as Broadway entries and the 
drama as well as the musicomedy 
field. Also more diskeries got into 
the original cast album act than 
ever before. 

Columbia Records paced the 
field with six entries (“Goldi- 
locks,” “Flower Drum Song,” 
“First Impressions,” “Juno,” “The 
Nervous Set” and “Gypsy”). RCA 
Victor came up with “Redhead,” 
Decca is running with ‘“Destry 
Rides Again,””’ MGM had “Whoop- 
Up,” Capitol did “A Party with 
Betty Comden and Adolph Green,” 
Kapp came up with its first origi- | 





nal cast album set in the off- 
Broadway “Once Upon A Mat- 
tress,’ and the newly formed 
Strand label is readying a package 
of the current off-Broadway entry, 
“Leave It To Jane.” In the non- 
musical category, Columbia _ re- 
leased “Shakespeare’s' Ages of 
Man” with John Gielgud and Vic- 
tor is preparing a full length origi- 
nal cast package of the Pulitzer 
Prizewinner “J.B.” 

Only four musicals, however, 
fall into the hit category in Broad- 
way standards which give their 
disk counterparts a chance foi the} 
big payoff. They are “Destry Rides | 
Again,” “Flower Drum_ Song,” | 
“Gypsy” and “Redhead.” “First 
Impressions,” “Goldilocks,” 
“Juno,” “The Nervous Set” and 
“Whoop-Up” were fast folds and 
it’s doubtful if the albums will 





mean” anything on the disk 
counters. 
Leader, thus far, among this! 


season's original cast sets is Rod- 
gers & Hammerstein's “Flower 
Drum Song” (Col) with a reported 
300,000 sales. Col also expects a 
(Continued on page 80) 


James Turnbull Gets 
Added Chores at Col 
In Staffer Reshuffle 


In a reshuffle of Columbia Rec- 
ords’ sales staff, James Turnbull, 
field sales manager, has been given 
added duties of directing all sales 
publications. William Levy, man- 
ager of field sales publications, will | 
work under Turnbull. 

Dave Krapalik, single records | 
merchandise’ manager, will now 
head the field promotion force with 
Frank Campana and Zim Zemeral, 
promotion managers, reporting to | 
him. A Columbia Masterworks | 
consisting ; 
of Peter Munves and Al Fishman, 
both will work undef the direction 
of Bill Gallagher, Col’s overall 
sales chief, as will Marion Tilin, 
merchandise manager for school 
and library sales. 

Meantime, Gene Black has been 
named by the diskery to a newly 
created post of regional sales man- 
ager, supervising an area of 11 
western states. Ted Ponseti, Col’s 
district sales manager in that ter- 


ritory, will be Block’s assistant. } 


Ella’s Sole Fest—Playboy’s. 


Chicago, July 7. | 
Ella Fitzgerald will make her 











| only jazz festival appearance this | 


’ 


year at the Playboy fete here Aug. 


|7-9. She'll thrush at the windup) 


|ance at Monte Carlo for —— 


session, which also slates Louis | 
Armstrong, Red Nichols & his Five | 
Pennies, Stan Kenton, singer Chis 


Voting System & Payoff in ASCAP 
Consent Decree Draw Raps; Claim 
Major Pubberies Can Dominate Bd. 


+ 
> 





‘Gene Krupa’ Aides (20) 
Hollywood, July 7. 

Twenty top jazz musicians 
have been lined up for pre- 
recording chores on “The 
Gene Krupa Story,” biopic of 
the drummer which Philip 
Waxman will produce for Co- 
lumbia. 

Jazzites include Benny Car- 
ter, Henry Beau, Eddie Miller, 
Dave Pell, Jerome Casper, 
saxes; Barney Kessell, guitar; 
Jor Triscari, Ray Triscan, Pete 
Candoli, Conrad Gozzo, Clyde 
Hurley, trumpets; Ed Kusby, 
Murray McEachern, George 
Roberts, Elmer Schneider, 
trombones; Jess Stacy, piano; 
Shelly Manne, John Williams 
and Krupa on drums. Leith 
Stevens is directing the ses- 
sions for the film which Don 
Weis begins directing July 13. 


Bourne Vs. Rose 
Renewal Row 


In Court's Lap 


The validity of the renewal as- | 
signment clause in the old song- | 
writer-publisher contracts is now 
in the laps of N.Y. Federal Judge 
Edward J. Dimock who has re- 
served decision in the case of | 
Bourne Music vs. Billy Rose over | 
the renewal term of 








“That Old} 


Although the new consent de- 
cree for the American Society of 
Composers, Authors & Publishers 
was designed to satisfy dissenting 
groups within the Society, a new 
barrage of squawks is being aimed 
at the proposed new setup. Once 
again, the division in the Society 
is defined between the haves and 
the have-nots with the latter still 
fundamentally unhappy about the 
revisions which the Dept. of Jus- 
tice is supporting. 

While at this point few in 
ASCAP have had the opportunity 
of studying the proposed consent 
decree, which ASCAP is mailing 
out shortly, the critics have 
Jearned enough to concentrate their 
raps against the new voting sys- 
tem and the payoff for themes, 
background music, cues, bridges, 
etc. Heavy concessions were made 
to moliify the ASCAP critics on 
this point, but the latter still see 
serious defects in the new setup. 

One spokesman for the critics 
pointed out that the major pub- 
lishers will still have a dominating 
influence on the ASCAP board 
under the consent order. The top 
10 publishers, and their affiliates, 
are limited to 41% of the total 
vote, which is considerably less 
than present standing. The critics, 
however, insist that the 41% is 
still too high since, by alleged 
deals with publishers slightly be- 
low the top 10, the big firms will 
be able to centrol the majority of 
the publisher board members. 

Angle en Secret Ballot 

The provision giving of any 
group of publishers controlling 
one-twelfth of the total vote the 
right to elect one member to the 
board was also met with reserva- 
even 


Gang of Mine.” Three days of evi- | ions, en though it permits 
dence and argument were con-| S@aller firms to get representa- 
cluded last week in a trial that | Un. The critics point out in order 
has been pending for several years. | '® or a board member via this 
Rose, who was originally the} ontinued on page 75) 


plaintiff in the suit along with! 





| assignment 


|}payment of foreign royalties, a 


the defendant since his original 
complaint was dismissed at his pe- 
tition. Bourne's counter-suit 
against Rose, which would have 
the court compel the execution of 
the renewal assignment, was at is- 
sue before Judge Dimock. 

The central argument in the 
case revolves around the question 
of whether the original renewal 
constitutes a valid 
agreement. John Schulman, attor- 
ney for Rose, contended that 
there was no adequate considera- 
tion for the renewal right in terms 
of current conditions. He pointed 
out, for instance, that .ne original 
contract did not provide for the 


factor which has grown immense- 
(Continued on page 80) 


ED COLE ANKLES AS 
MGM LONGHAIR HEAD 


Ed Cole, classical artists & 
repertoire chief for MGM Records, 
is leaving that company after an 
1l-year association. Cole’s exit re- 
flects the deemphasis by MGM's 
new management, under prexy 
Arnold Maxin, of longhair releases. 
Cole had also been associate ad- 
vertising and publicity manager for 
the label. 

Among the 1,000 LPs produced 
by Cole for MGM was the N.Y. 
cast version of “The Threepenny 
Opera,” which has been among the 
company’s most consistent album 
sellers. Cole plans to do freelance 
album production. 











co-authors Ray Henderson and the 
|late Mort Dixon in a move to get | 
the “Gang” copyright back, is now ’ 


Ist Qtr. for Tops 


Hollywood, July 7. 

Pacific Radiation Instruments, 
the legal corporate title of Top 
Records, the low-priced label, 
racked up net earnings of $186,333 
for the three-month period end- 
ing April 30. This compares with 
earnings of $81,872 during the pre- 
vious quarter. 

Sales for the period, according 
to the report of prexy Carl Doshay, 
totalled $1,400,000. Doshay stated 
that the company was prepping an 
expanded promotional program for 
the- future and disciosed that 
George Sherlock has been added 
to handle disk jockey promotion. 
Prior to now, Tops has not serviced 
radio stations, having concentrated 
on the supermarket and chain store 
selling outlets. 





Name Linkletter, Mayfair, 


. ‘ , ’ . 

Guedel in ‘Darndest’ Suit 

Los Angeles, July 7. 

Damages of $40,000 are de- 
manded from Art Linkletter, John 
Guedel, John Guedel Productions 
and Mayfair Music, in an invasion 
of privacy suit filed in Superior 
Court by Mrs. Mae Colburn, San 
Diego. 

Latter claims that defendants 
used a photograph of her 10-year- 
old twin sons on front of sheet 
music, “Kids Say the Darndest 


| Things,” a song inspired by Link- 


’ | letter’s book of same name. Photo, 
Randalls 3-Day Fest | which is alleged to have been un- 


With the summer jazz season now 


authorized, was used twice, in 


Connor, J. J. Johnson combo, Ccle-| getting underway, New York's Ran-| June, 1956, and September, 1957, 


man Hawkins, and comic Mort Sahl | 
emceeing. 

Miss Fitzgerald will make the 
fest directly from a royal perform- 


\ Rainier and Princess Grace. 


dalls Island Jazz Festival has been | 
| scheduled this year as a three-day 


cffair running from Aug. 21 to 
Aug. 23. 


Franklin Geltman is producing | 


the jazz bash this year. 


acéording to complaint. 


British Muzak, called Planned 
Music, tees in London, early Au- 
gust, with Encyclepedia Britannica 





_ione of first in office installations. 
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ASCAP Divvy to Writers Averaged 
$321 in 58—Jukers Grabbed $5,871.» 


On 2-Month 99er Plan 


Hollywood, July 7. 
Granz’s Verve Records 
| disclosed that during the past two 





Washington, July 7. + 


ASCAP reports that in 1958 it 
distributed an average $2,321.25 in 
royalty payments to 4,614 writer- 
members and an average $9,815.79 
to 1,109 music publishers. 

Data was given the House Copy- 

right Subcommittee by ASCAP at- 
torney Herman Finkelstein over 
the weekend in response to ques- 
tions during the recently conclud- 
ed hearings on the Celler jukebox 
bill 

Finkelstein reported that of the 
writers, 88°, or 4,060, received 
less than $5,000 from ASCAP. Only 
244 writer members, or 5%, re- 
ceived between $5,000 and $10,000 
and only 310, or 7% got more than 
$10,000. 

As for the publisher members, | 
948, or 85° received less than | 
$5,000: 95, or 9%, received be- 
tween $5,000 and $25,000, and 66, 
or 6°%, received $25,000 or more 

In comparison the recent Price 
Waterhouse survey for Music Op- 
erators of America showed an 
average $5,871 profit margin for 
jukebox operators 

In this connection, Finkelstein 
submitted the covering letter MOA 
used in sending out the Price 
Waterhouse questionnaires, and 
declared that the data so gathered 
are “necessarily unreliable.” The 
letter, from MOA prexy George A. 
Miller, began with the explanation: 
“Enclosed is a questionnaire to 
help us defeat the copyright leg- 
islation.” 

At the same time, Finkelstein 
supplied the subcommittee with 
information on royalties paid in 
nine foreign countries for jukebox 
performances. In every case, the 
rates charged by the foreign roy- 
alty societies are substantia!ly 
higher than the $15-$25 per-year 
scale regarded as acceptable by 
ASCAP. 

The annual rates per jukebox 
were reported as follows: Belgium, 
$30-$48; Brazil, $24-$30; Denmark, 
$60; France, $65-$75; Holland, $$- 
$135; Italy, 4% of jukebox receipts 





|; months of its 99er Plan, extended 


oven che oho np ena Reg ag Ae 
Estate of Richard Valens ‘ ' 


grossed over $1,000,000 in sales. 

Des Moines, July 7. | Bernie Silverman, sales manager, 

Bene wre tio | oe poet reported that the big sellers were | 

Ss 

in a plane crash near eee City, the ° ‘Porgy and Bess” album and 

fa., last Feb. 3, has filed a $1,500,-| 1"side Shelly Berman,” both of 
000 damage suit in district court | Which sold over 100,000. 

The upbeat in business has cued 


against ithe Dwyer Flying Service 

of Mason City. | Verve to expand its pop depart- 
_ Other victims of the crash were | ment roster. Russ Garcia has been 
singers Buddy Holly and J. P.| hired to head the pop singles and 
Richardson and the pilot who was albums; Jimmy Giuffre will ditto 
an employee of the flying service. on jazz singles and albums, and 
The singers were flying to Fargo, Granz will continue to rule over 
N. D., after an appearance at Clear | both jazz and pop albums. The 
Lake, near Mason City. The crash | added personnel will increase re- 
occurred five miles north of Clear | cording dates both here and abroad 
Lake. | for the diskery. 


Valens was born Richard Valen- 

Miss Fenzl Exits Austin 
Austin, Tex., July 7. 
Audrey Fenzl, 
of the Austin Symphony Orchestra 
during the last five years of growth 
and progress, is leaving the sym- 
phony management. Board will re- 

veal her successor imminently. 


|zuela and the petition was filed | 
| by Conception 


Valenzuela, ad- 
ministrator of his estate. The peti- 
tion said Valens was an able-| 
‘bodied young man of 17 and “al 
nationally-known and _ accepted 
singer,” having published a num- 
ber of records that sold more than 
1,500,000 copies, and that “in event 
he had lived his normal lifetime | 
his earnings would have been in} Among the highlights of Miss 
the millions of dolars.”’ Fenzl’s association with the Austin 

The petition charges the flying Symphony are the paying of the 
service should not have permitted | orchestra’s long term indebtedness, 
the flight in unsafe weather. The | the increase of the orchestra from 
Civil Aeronautics Board has not/60 to 75 musicians and the dou- | 
yet announced a conclusion as to| bling of the number of season ticket 
the probable cause of the accident. ! holders. 





Verve Claims $1,000,900 | 


business manager | 


Inside Stuft—Music 


By revamping a lime in Al Stillman’s lyric to Robert Stolz’s waltz 
 eianaee to Marcello Girosi’s production for Paramount, starring Mau- 
rice Chevalier and Sophia Loren, the song, “A Breath of Scandal,” i 
| matching the film title. Originally titled “That Was The Old Vienna,” 
| Chevalier, Girosi and director Michael Curtiz found that, in the body 
|; of the lyric, it could be switched so that the title song and the firm 
title coincided. Film, produced entirely in Vienna, has already had its 
‘soundtrack and theme song recorded by Chevalier for MGM Records, 
even though it’s a Paramount picture and Par has its wholly owned 
| Dot Records subsidiary. 

Norman Rosemont, g.m. for Alan Jay Lerner and Frederick Loewe, 

“agented” the Stillman-Stolz remote-control collaboration as a friendly 
gesture to Stillman after Lerner told Stolz he couldn't tackle the lyric 
because of his lifetime exclusivity with Loewe as a business and pro- 
fessional collaborater. “Scandal” is based on an old Ferene Molnar 
play, “Olympia,” and in like manner Stolz is working on a musicaliza- 
tion of Terence Rattigan’s “French Without Tears,” which H. M. Ten- 
nent (Hugh Beaumont) will produce in London in the fall, with an eye 
to a Broadway followup. 





Live jazz is getting a big boost in New Mexico currently through the 
efforts of Club 7, a nonprofit incorporated society made up of pro mu- 
sicians and jazz devotees. A crowd of over 1,000 attended a free jam 
session held recently (Sun.) in Albuquerque’s big Roosevelt Park. 
More than 25 local jazzsters performed in the evening session, fighted 
by torches. 
for the event. The group also sponsored a live jazz concert Sunday 
night (5) at Town House in Santa Fe. Group was organized in April 
and previously had been holding sessions in Albuquerque’ Hilton. En- 
thusiasm for the events is helped greatly by the fact that New Mexice 
| has Sunday blue laws and all niteries are locked up then. 





Till recently a copy boy at the Toronto Telegram, Glenn Smith now 
heads the Fables, a combo currently at Toronto’s Brown Derby club, 
after two weeks at Pagoda Club in Montreal. Then they have a Bos- 
ton date. Smith plays piano, with Jim Fraser doubling on guitar and 
sax, George Griffith bass and guitar and Jim Seed on drums. They do 
their own arranging, write most of the music, and cut six indie disks 
while in Montreal. 





The Robert Stolz waltz for the Michael Curtiz (Paramount) film be- 
| ing shot in Austria, with Maurice Chevalier and Gina Lollobrigida 
| starred, has been retitled “That Was The Old Vienna.”’ The composer’s 
| working title was “One Hour With You.” Panous Music will publish. 


| (Continued on page 80) 























RETAIL ALBUM BEST SELLERS 


Local sound engineering firm donated stereo equipment ge 




















with a minimum ranging from $15- 
$36; Spain, $30-$90; 
$20.40-$198; and United Kingdom, | 
$39. 


WBR Readies Line 
Of Sets ‘n ‘Singles 
For Sales Meets 


Hollywood, July i 
James B. Conkling, prexy of 
Warner Bros. Records, will intro- 





duce company’s new fall line of | 


albums and singles at two national 
sales conventions next month. One 


will be held July 17 at company’s | 


Burbank quarters, the other July 
20 in N.Y. 
the western half of the U.S. will 
attend the July 17 meeting and 
their eastern counterparts are 
scheduled for the July 20 session. 

Conkling, who of course will at- 


tend both gatherings, also plans to | 


unveil a new merchandising and 
sales program. A special slide film 
prepared by the merchandising de- 
partment will intro the fall pro- | 
gram. 

In addition to~Conkling, other 
diskery toppers to be on tap for 
both sessions 
veepee and national sales director; 


George Avakian, a&r director, and, 


department aead Joel Friedman 
Lowell Frank, David Rose and 
Norman Goodwin. 
75 are expected for 
session, and 
meet. Several 
are scheduled 
Burbank group at a cocktail party, 
and dinner 

A Buddha Label, Too 

A new diskery, Buddha Records, 
has been launched in St. Peters- 
burg, Fla. The company, 


ard C. Harris and Paul T. Hayes. 


Buddha will equip its own stu- | 


dios in St. 


currently organizing a national dis | 
tributor setup, First two releases | 
on the Buddha schedule are sides 
by Bobby Steger & The IV Holi- |} 95 
days and Lindsey Meehan. 


Sweden, | 


Those distributors in| 


include Hal Cook, 


Approximately 
the Burbank 
150 at the Gotham , 
WB personalities | 
to entertain the 


: which 
will produce monaural and stereo 
disks and tapes, is headed by Rich- 


Petersburg and is} 
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SHELLY BERMAN (Verve) 
7 Sas Inside Shelley Berman ( MGV 1: 5003 ‘ oer 5 8 9 oe 3: 2. 3.2 
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18A 16 Original Cast «CL 5090) re A pain bate 8 9 7 8 5 18 
‘ 77 SUNSET STRIP (WB) 
18B 24 TV Soundtrack (W 1289 7 10 8 1 18 
VAN CLIBURN (Victor) 
20 Rachmaninoff Concerto No. 3 _(LM_ 2355) 7 1 10 g 17 
~ AHMAD JAMAL | Argo) 
21__.. _ But Not For Me (LP 628)...... 3 3 16 
- ~ MITCH MILLER (Columbia) 
22A More Sing With Mitch (CL 1243) 2 5 15 
ae PREVIN/ROSE (MGM) 
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Continued from page 73 








route, the publishers would have talent elements to get too much 


to give up their secret ballot, since | voice. , 
an open petition would have to be | writer,” this songsmith said, 


“I never knew a successful 
“who | 


presented. Rumors of “retaliation” “was unhappy over the way ASCAP | 


against dissident publishers, even 
if totally unfounded, are enough 


to deter some from signing sucad | : 
| stage of operation with this con-| 
‘sent order. If the current amend- | 


petitions. 
On themes, cues, etc., the critics 


recognize that the proposed de-| 


eree has made an important ad- 
vance in cutting the spread of 
performance credits from 100 to 1 
to 10 to 1. They are, however, still 
plumbing for the principle that all 
works of music should be treated 
equally. One leading dissident 
stated: “Let’s cut down the per- 
formance value of all theme music, 
but let’s treat every one alike.” 
Under the present and proposed 
setup, plug values depend upon 
the prior stature of the songs 
Penalty for Inactivity 


Generally recognized in ASCAP 


| is developed. 


was being run.” 
There's a strong likelihood that 
ASCAP will be entering a new 


ments don’t work, a whole series of | 
new experiments may be tested 
until a satisfactory modus operandi 


3 


RCA A&R Staffers Hit | 
The Coast for Sessions 


Hollywood, July 7. 
In a move designed to upbeat its 
recording sessions on the Coast 





| and to build up its album backlog, | 
!RCA Victor is sending out two N.Y. 


is the fact that the proposed de-| 


cree will not 
facts of life. The writers with cur- 
rent activity and with substantial 
catalogs of standards will still 
continue to be the top earners in 
the society. The inactive writers, 
however, stand to be hurt more 
severely under the proposed 


change the basic) 


amendments, since the speed of! 


demotions has been greatly ac-| 


celarated. 

One ASCAP songsmith, with 
heavy current activity, was opposed 
to the cutback in the votes for the 
top earners in the society. The 
limitation of 100 votes on any 


writer, he said, may permit the no- , 








a&r men for diskery sessions. 


Due in from Gotham this week 
is a&r man John Camacho who 
will be followed by Herman Diaz 
next week. Camacho will cut shel- 
lac with Esquivel who is currently | 
making a stand at the Melody | 
Room. 

Also planing in this week is ar- | 
ranger-conductor Sid Ramin. He'll 
remain here for two weeks to make 
the deejay rounds plugging his 


| RCA platters. Ramin, who orches- | 


trated the Broadway staging, 
“Gypsy,” will do “Saturday Night” | 


for Jule Styne, a new Broadway | Tony Amaro to its roster. Crooner, | Hamilton, Roy 





Design: Knight, Heatherton 

Felix Knight and Ray Heather- 
ton have been inked by the Pick- 
wick combine subsid, Design Re- 
cords, a low-priced LP. Knight will 


be teamed shortly with Mimi 





Benzell, another Design pactee, on 
a series of musical comedy LPs. 


Carlton: Bobby Brookes | 
Bobby Brookes, former RCA| 
Victor singer, has been added .to}| 
Carlton Records’ roster. His initial | 
release is “The Greatest Adventure | 


‘of All” and “Looka, Looka, Looka.” | 


Brunswick: Linda Fields 
Linda Fields, who has been | 
working in the commercial jingle | 
field, will become Brunswick Re- | 
cords’ first femme vocalist. Her 
kickoff disk backs “Mama's Boy’ 
with “When Will You Fall In Love | 
With Me.” 


Hanover: Crystal Joy 

Crystal Joy, a young thrush, has | 
been signed by Hanover Records 
and will kick off that label's pack- | 
age series next month. She’s due} 
for a guest shot on the Steve Allen | 
show in the fall. Allen is co-owner 
of Hanover with Bob Thiele. 





Knox: Mike Harwood 
The indie Knox label will bow 
with folk and blues singer Mike 
Harwood. Harwood, a 24-year-old 
from Boston, was signed to a two- 
year deal. 








Stacy: Tony Ama’o 
The indie Stacy label has added | 


Beer, Beatniks & Boffo 61,000 As 


Big Bands’ Cop 


Newport Laurels: 


Fest's Non-Jazz Acts for B.0. Hypo 





Meadowbrook Bought By 
N.J. Corp. (John Thumann) 


Frank Dailey’s Meadowbrook in 
Cedar Grove, N. J., a band biz 
landmark of the 1930s, has been 
sold to a Hackettstown, N., J., cor- 
poration headed by John Thu- 
mann. Since Dailey’s death three 
years ago, controlling interest in 
the Meadowbrook had been held 
by the Marr Realty Co. of Bloom- 
field. 

Clifford Dailey, brother of the 
late owner, will continue as man- 
ager of the spot. Thumann said he 
planned no change in Meadow- 
brook’s entertainment policy. 
Financial terms of the sale were 
not disclesed. Praperty has an as- 
sessed value of $136,360. 





French Lick’s Additions 
French Lick, Ind., July 7. 

George Wein, producer, has an- 
nounced the addition of several 
musicians who will appear at the 
four-day French Lick Jazz Festival, 
July 30-Aug. 2. 

Added to the program for July 
31 were Cannonball Adderly, Chico 
Eldridge and Cole- 


musical, upon his return to N.Y.| a4 winner of WLRB’s (N. Y.) talent|man Hawkins, while Jack Teagar- 
His latest album is “Love Without sezrch contest, will hit the market| den and Bud Freeman will be 


Tears,” a collection of showtunes. 


around the first of September. 








' added to the performers for Aug. 2. | 
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+ By DAVID B. BITTAN 


Newport, R. I., July 7. 

The sixth annual edition of the 
Newport Jazz Festival has passed 
into history with the four-day jazz- 
orama firmly in the hands of the 
fetishists and beer-guzziers. 

Some jazz enthusiasts, unfortu- 
nately, think they must have a 
funny hat on their head and a beer 
in their hand to enjoy the music 
which has been called America’s 
lone original contribution to the 
arts. 

While these cultists are in the 
minority, they dominated the at- 
mosphere of this normally staid 
New England towf last Thursday 
through Sunday (2-5). 

Better than 61,000 persons—a 
record—attended the festival this 
year. 

The crowds ranged from 9,500 
Thursday (2) to 15,000-plus Satur- 
day (4). Hundreds milled in the 
streets around Freebody Park Sat- 
urday in the vain hope of getting 
tickets. Scaipers were reported to 
be operating. 

Attendance at the afternoon con- 
certs was much better this year, 
with 5,000 at the Saturday after- 
noon bash at $2 a head, compared 
with $3, $4 and $5 a ticket at the 
evening concerts. 

Louis Armstrong, recovering 
from his illness, was unable to 
appear. But he sent a wire saying 
he was “feeling fine’ and that he 
hopes to be here next year. A 
tribute to Armstrong played by 
| Bobby Hackett, Jack Teagarden 
and other favorites closed the fes- 
| tival. 

Producer George Wein and the 
directors of the festival put much 
_thought into the programming of 
the event. But they seem powerless 
to control the behavier of the 
young college punks and other 
rowdies who stream into Newport 
‘every year at festival time for a 
drinking holiday. 

Top Star: Schizoid 
| The jazztravaganza has taken on 

a schizoid character. The festival 
|igs divided inte three segments— 
| evening concerts featuring the big 
| names, afternoon bashes with mod- 
}ern and experimental arlists, and 
|morning seminars in which pro- 
| fessors lead serious discussions on 





ry 


jazz. 

| The crashing success of no less 
| than seven big bands featured 
some 30 hours of concertizing dur- 
ing the four-day spectacle. 

The astonishing professionalism 
of the Newport Youth Band (aver- 
age age, 17); the excitement gen- 
erated by the colorful Duke Elling- 
ton orchestra (average age, over 
40); the happy swinging quality of 
the Count Basie group; the bril- 
liance of Stan Kenton’s organiza- 
tion; the shouting exuberance of 
Maynard Ferguson's unit and the 
disciplined competence of the new 
George Shearing band and Juhnny 
Dankworth’s English musicians 
made this a true festival of the 
big band. 

Ellington, joined by blues singer 
Jimmy Rushing, whipped an over- 
flow crowd of 15,000 into a frenzy 
Saturday night. Not since the Duke 
broke it up at Newport at an his- 
toric 1956 concert has the festival 
had such a night. Hundreds were 
dancing in the aisies and only the 
Duke’s urbane handling of the 
crowd prevented what could have 
been a riot. 

There were other memorable 
,moments. The first performance of 
a new jazz ballet; the singing of 
the Lambert-Hendricks-Ross group 
with Basie; the remarkable virtu- 
osity of Erroll Garner in a two- 
hour stint without intermission 
| (but he should step his grunting); 
jthe hard swinging by modern 
|groups at the afternoon sessions, 
featuring young musicians like 
Johnny Griffin, Kenny Burrell and 
Herbie Mann, and the sentimental 
triumph of veteran Phil Napoleon. 
A Different Beat 
also were some unex- 
plained bookings and some dis- 
appointments. The Four Freshmen 
didn't quite measure up to concert 
standards, nor did Ahmad Jamal. 
The absence of a singer of the 
stature of Ella Fitzgerald, Sarah 
Vaughan or Carmen McRae was 
felt. 

Pat Suzuki, never considered @ 





There 
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jazz singer, contributed little, mu- 
sically, to the event. Dakota Staton, 
whose showoff vocalizing hampers 
her performances, was ineffective. 
And the Kingston Trio, for some 
unknown reason, appeared, not as 
jazz artists ‘which they are not) 
but as folk singers. 

There is only one valid reason 
for booking such artists. And that 
is because of their b.o. appeal. 
Since the Newport Jazz Festival is 
supposed to be nonprofit, it is 
questionable why such performers 
were needed when dozens of top 
jazz artists were left out. 

But the festival does contribute 
to its aim of furthering the cause | 
of jazz by reaching, through its, 
widespread coverage, entire new | 
audiences. | 

More than 700 press and radio 
representatives, from obscure sta- 
tions and puDlications to the 
world’s largest, covered the pro- 
ceedings. Granted that many are 
merely freeloading, the coverage | 
given the festival has given it} 
worldwide stature. 

‘Olympic Drinking Team’ | 

The big problem facing the fes- 
tival directors is controlling the 
behavior of the excitement-hunting 
youngsters who are turning the 
event into a carnival. © 

The rowdies are conspicuous by 
their absence at the morning and 
afternoon sessions. (They're usu- 
ally sleeping it off in their rented 
rooms, on the beach or on the seat 
of their car, usually of a foreign or 
sports car variety.) But come the 
evening, they appear from every- 
where. On their heads are boaters 
or derbies. Their backs are covered 
with sweatshirts carrying the print- 
ing: “U.S. Olympic Drinking 
Team.’ To make the message true, 
they clutch a quart bottle of beer— 
or even cheap wine. Their legs, or 
part of them, are covered by Ber- 
muda shorts, their feet by dirty 
sneakers. 





These are the pseudo - beatniks | 


who wander—or stagger—around 


the stadium during the evening! 


concerts, They respond only to the 
kick of the aicohol and the wild 
sounds of the most primitive forms 
of jazz. They annoy the serious 
music fans (who actually are in 


the majority) and harass and in-| 
sult the dozens of local gendarmes | 


and Pinkerton men assigned te 

keep the peace. Dozens had to be 

hauled away to the local lock-up. 
‘Jazz Ballet No. 1’ 


Artistie highspot of the entire 


emma, Continued from page 75 


‘brass choir, was at its best on “I 
| spotlighting the leader’s piano, is 


‘on Shearing’s “Burnished Brass” 








gious and also middle-class 
Negroes. 

Thursday's opener got off to a 
rousing start with the Newport} 
All-Stars, including Buck Clayton, | 
Pee Wee Russell, Bud Freeman, 
Vie Dickenson, Ruby Braff and a 
veteran rhythm section. Jimmy | 
Rushing, five-by-five blues singer, 
heated things up and got the crowd | 
swinging with several blues, includ- 
ing “St. Louis Blues.” He had to 
beg off. 

The Four Freshmen, a capable 
singing group with a good voice 
blend, missed the boat by present- 
ing their night club act to a con- 
cert audience. Intimate humor and 
satire which pleases a small crowd 
fell on deaf ears. 

Shearing’s big band, featuring a 


Newport Festival Boffo 
| 


Could Write A Book.” The group, 


patterned after the arrangements 


record album. ; 

Gene Krupa followed with his 
trio, sparked: by the leader's noisy 
and energetic drumming. Ahmad 
Jamal, a cocktail-type pianist, ran 
| through a group of his record fa- 
| vorites with his trio. The crowd, 
‘unusually sedate for a Newport 
group, was unmoved by such 
| pseudo-jazz but the appearance of 
| the swinging Count Basie band got 
| the fans rocking in their seats 

Big-voiced Joe Williams and the 
Lambert-Hendricks-Ross singers, 
{along with Basie trumpeters Joe 


Newman and Thad Jones, provided | 


the highlights of the Basie segment. 
| Friday afternoon, Ferguson's big 
band, pushed by the leader's soar- 
ing trumpet, showed finesse and 
less of its overpowering 
}than usual. Veterans Roy Eld- 
|ridge and Coleman Hawkins, both 
| blowing ‘vell, were joined by blues 
‘singer Helen Humes for a tradi- 
|tional set highlighted by Miss 
|Humes’ shouting of “St. Louis 
Blues.” 
The Hard Swing 

After the “Mastersounds quartet 
| played a subdued set of modern 
jazz, the hard swingers took over 
|The Kenny Burrell Trio, led by 
the leader's exciting guitar, was 
joined by the driving and powerful 
tenor saxophone of Johnny Griffin, 
one of the more talented young- 
| sters. 
The punching Hoface Silvér 
| Quintet, featuring the leader's pi- 
ano, closed out the concert with a 
set which never stopped moving. 

By Friday evening, the college 
gang had arrived fullscale. They 
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of bassman Charlie Mingus and his|every period of Ellingtonia—from , botham, Buster Bailey, Claude Hop- 


concert took place, not in the sta-| heard the well-disciplined English 
dium, but several miles away in | band of Johnny Dankworth, with 
the auditorium of a high school. | the leader’s alto sax the only out- 
This was the premiere performance standing solo voice. But the band’s 
Saturday afternoon of “Jazz Ballet | Precision, reminiscent of the Shaw, 
No. 1.” dased on the ancient com- | G0Odman and Dorsey bands of the 


group pleased the way-out crowd 
And devotees of the foreign jazz- 
men were given a treat by young 
Barney Wilen, a talented French 
saxman backed by Japanese pia- 
nist Toshiko 


“Rockin’ in Rhythm” to pieces | kins and others ended the festival, 
}from his latest film, “Anatomy of; An hour of each evening con- 
A Murder.” |cert was sponsored this year by 

Singer Ozzie Bailey, a sensitive |Studebaker-Lark over CBS Radio, 
‘amd sincere performer, was ob-|emceed by Mitch Miller, who be- 
!scured by the more raucous vocal-| comes a jazz expert once a year. 


edia dell’arte. 

Dr. Marslall Stearns, professor 
who helped set up the ballet, ex-| 
plains it is the first ballet to use) 
authentic jazz steps. 

Stearns used Al Minns and Leon | 
James, hoofers he employs to dem- | 
onstrate the history of jazz dance, | 
as the nucleus of the jazz ballet | 
group. He added ballet dancer Wil- | 
ly Sandberg and Jacqueline Wal-| 
cott, formerly with Katherine | 
Dunham. | 

Portraying four hitchhikers wait- 
ing for a ride, the dancers per- | 
formed to the music of the Mod- 
ern Jazz Quartet’s “Fontessa.” 

Minns (Perrot) dances the blues; 
James (Pantalon) does the bop 
dance; Sandberg (Harlequin) 
dances in the Latin-American idi- 
om and Miss Walcott (Columbine) 
is a rock 'n’ roller. 

What evolves is a truly historic 
dance worthy of presentation to a 
bigger audience than the 700 who 
witnessed it at Newport. The ballet 
demonstrates the puckish humor of 
jazz and gives vivid framing to the 
gysty passions of the music. 

Stearns, a festival director who 
has battled for a more serious ap- 
proach to the goings-on at New- 
port, deserves much credit for his 
campaign. And he also should be 
applauded for setting up the three 
seminars. They included an expo- 
sition by him on “The Roots of 
Jazz,’ a talk by Prof. Sterling 
Brown of Howard U. on “The So- 


| late "30s, mark this group as a re- 
|markable crew which should get 
|a good reception on its U.S. tour. 

While not highly original, the 
Dankworth band shows imagina- 
tion in its use of a tuba and a 
mellophone. 

Miss Staton’s exhibitionist style, 
somewhat shert on taste, was at 
its best on “The Party’s Over,” at 
its worst on “Cherokee.” 
Peterson, who replaced guitarist 
Herb Ellis with drummer Ed Thig- 
pen, played a little more percus- 
sive than usual with the swinging 
drum background. Phil Napoleon, 
veteran dixieland trumpeter, got 
the first heavy miiting of the even- 
ing with some of his formula Dixie 
with a capable group of younger 
musicians. 

Thelonius & Dizzy 

The always tasteful Modern Jazz 

Quartet was followed onstage by 


ern pianist who suddenly has be- 
come the darling of the far-ont set 
One of the originators of the bop 
form, Monk is a highly original 


unexpected. Another founder of 
bop, Dizzy Gillespie, played the 
evening's final set with his quintet, 
which is a far cry from his swing- 
ing big band featured last year. 
But Dizzy’s tremendous trumpet- 
ing and his unique humor made 
the set worthwhile. 

laneous instrument” 


day. Flutist 





cial Background of Jazz” and a dis- 
cussion led by magazine editor Eric 
Larabee on “The Role of Jazz in 
American Culture.” 
Anti-Jazz Negroes 

Brown noted that it is a mistake 
to think that all Negroes approve 
of jazz. He said there is strong op- 
position to jazz among some relig- 


| lowed by Jimmy Smith and his un- 
|usual organ stylings. Art Blakey 
& His Jazz Messengers, featuring 
!the imaginative trumpet of young 
| Lee Morgan and the tenor sax of 
|Hank Mobley, scored heavily with 
|their drive sparked by Blakey's 
| drumming. 
} The avant-garde arrangements 


But the blowoff, by the thrilling |izing of shouter Lil Greenwood, | The master of ceremonies for the 


Oscar , 


Thelonious Monk, the bluesy mod- | 


musician with a penchant for the | 


Saturday afternoon was “miscel- | 


Herbie Mann's group opened, fol- | 


Newport Youth Band, was the big- 
gest both for critics and fans. To 
|see a group of kids, aged 14 to 
18, produee such exciting jazz is a 
real musical experience. 
Marshall Brown’s Chores 

Much credit for the band’s sound 
must go to energetic Marshall 
Brown, who picks 
|ments carefully and makes sure 
they swing—even if he has to write 
'some himself. 

The solid tromboning of 17-year- 
\old Harry Hall and the trumpet 
of 18-year-old Benny Jacobs-El 


lalthough the musicianship of 16- 


year-old Andy Marsala is out- 
| standing. 

All members of the band, sub- 
sidized by the Newport Jazz Fes- 
tival, are New York area residents. 
But, eventually, the festival di- 
rectors hope to include youngsters 
| from all parts of the U.S. 

The appreciative crowd shouted 
for more and Brown responded by 
letting the boys ad lib chorus after 
chorus on a Count Basie standard. 
The band is strictly out of the 
Basie mold. 
| Garner, whose 
manager, Martha Glaser, barred 
photographers for his Saturday 
night performance, really warrants 
such kid-glove care. His talent is 
enormous and he had the crowd 
yelling for more after some two 
hours of the most unique type of 
pianistics. 

Seated with his back to the au- 
dience (and sitting on a Manhat- 
tan phone book), Garner ripped 


off song after song without inter- 
ruption. He closed with an impish 
chorus of “Frenisi” and turned the | 
stage over to Duke Ellington. 
} Duke 


presented works 


who sang her “Walkin’ and Sing- | entire concert was Willis Conover, 


the arrange-; 


provide most of the solo highlights, } 


overprotective | 


jing the Blues.” 
When Jimmy Rushing mounted 


| Voice of America d. j 











;the stand and sang with the Elling- | 


ton band (the formerly sang with 
| Basie) the erowd started to clap 


and soon were dancing in the 
aisles. 
| He quieted the audience by 


| shifting into his subtle soft swing- 
jer entitled ‘Jones” which he 
|stepped up into a crescendo fea- 
{turing the biting five-piece trum- 
pet section 

At 1:30 a.m., after five hours of 
music in which Garner and Elling- 
}ton were the only groups perform- 
jing, the crowd limped home. The 
|scheduling of only two units was 
a departure for Newport. 

Kenton, Suzuki, Brubeck 

| After a Sunday afternoon of 
stirring gospel singing, Stan Ken- 
|}ton’s swinging crew (one of his 
better units) opened up the clos- 
| ing concert with a set of Kenton 
standards and new arrangements 
jin the highly personal Kenton 
| idiom. 
Miss Suzuki, backed by an all- 


|musicians, sang standards like 
|“Have You Met Little Jones” with 
much gusto but little jazz feeling. 
| Best of her set was “Summertime.” 
| The Dave Brubeck combo, fea- 
turing the lyrical alto sax of Paul 
| Desmond, provided its own pecu- 
liar type of excitement. And the 
|Kingston Trio, who are the fea- 
tures of next week’s Newport Folk 
| Festival, were well received con- 
sidering they are not a jazz group. 

A tribute to Louis Armstrong, 
|featuring Jack Teagarden, Bobby 


star group of New York studio! 


| Wrather-Mills 
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a 
growing disinclination by the Mills 
freres to sell out even though 
prexy Jack Mills would be retained 
| On a consultative contract and both 
| have been assured of “keeping the 
| organization intact.” 
| A Wall St. friend of the pubbery 
|effected the Wrather . contact. 
|Meantime, the William Merris 
|}agency had gotten into the act 
| when both United Artists and Co- 
| lumbia Pictures became interested 
|in Mills. Both film companies of- 
| fered deferred payment payoffs, to 
|spread the income. Wrather 
matched them, offering an eight- 
year staggered payoff plus a 3°% 
| interest payment on the withheld 
|}money. Wrather got Lewis A, 
| Dreyer into it as a legal consultanw. 
Samuel Jesse Buzzell, a 10% part- 
}ner in Mills Music and general 
counsel and secretary for the pub- 
| bery, in turn called in Schwartz & 
Frohlich to handle the legalistics. 
Wrather’s interest in acquiring a 
music catalog rich in popular and 
standard copyrights revolves 
around his ownership of Muzak; 
| his tv holdings, in the U. S. and 
Great Britain; his vidpix produc- 
tion, also on both sides of the At- 
lantic (in association with ATV in 
England), all of which would make 
the utilization of music copyrights 
| a plus factor for revolving accredi- 
tations from performing rights, 





from | Hackett, Red Allen, J. C. Higgen- | synchronizations etc. 
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CL 1360 


CS 8166 (stereo) 


From Anatomy of a Murder, the exciting motion picture based on the best-selling novel, comes 


the sound track thriller of the year! The first motion picture score to be written and performed by 
the fabulous Duke Ellington, this dramatic jazz composition has been recorded from the original 
sound track in guaranteed high-fidelity and stereo-fidelity. Tense, vibrant, violently creative, 
Anatomy of a Murder promises to be one of the best-selling albums of all time. Call your Columbia 
distributor today!Ask him for Duke's single release— Anatomy of a Murder 4-41421...b/w“Flirtibird.” 


Cae eeeee (COLUMBIA Bi 


© “Columbia” © @@ Marcas Reg A division of Colwnidia Broadcasting System, ime. 
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+ NEW YORK CITY'S HUDSON CELEBRATION \/ 


features 


The Schaefer 
| Noonday Bandstand 


starring 


Richard Himber 


and his Orchestra 







| } 



















with these glittering 


GUEST STARS! 


* DOLORES GRAY 
of "'Destry Rides Again" 


* SAM LEVENE 
of "Make a Million" 


* HAL MARCH and LEE GRANT 


of "Two for the Seesaw" 


Beginning July 20 * BUDDY HACKETT 
12 noon—2:00 P.M. famous TV and stage personality 
x 
Each Monday at * JOHN FEENEY 


noted Irish tenor 


Brooklyn Boro Hall 
* * BRAMWELL FLETCHER 


Each Wednesday at 
Madison Square Park * LOLA FISHER ‘ ’ 
(Fifth Avenue & 23rd St.) alternate leads "My Fair Lady 
* 
Each Friday at 
Battery Park -..and many more! 
bk It is planned to present the great names of Broadway 
(ALL concerts broadcast and the entertainment world—for the pleasure 
by WNYC) of music lovers, and for the pride of all New York 


in being the capital of show business. 





> 
BANDSTAND 





By special arrangement with the New York City Department of Parks. Another public service of The F. & M. Schaefer Brewing Co., New York and Albany, N. Y, 


























80 MUSIC ARIETY “Wednesday, July 8, 1959 
———— ——_—— = = by Elaine Dunn for Victor : ee ———— ooo 
|} Harry (The Hipster) Gibson moved = * 
1 | oo to the Cabana Herb Mil-! 
On The Upbeat }| rs Wane "sna Inside Stuff — Music 
| Avalon f 1 one-nighter Saturday 
—— - - l Ted Lewis booked into a ; Continued from page 74 aaa — 
Bimbo’s 065 Club Aug. 27, The P Ye dnntl a ale oe oe oe 
New York Palisades Amuse Park Satur-| Vagabonds booked for Oct. 8 4 bunt originally would have culled an old Stolz waltz as the film’s 
day (4 Sunbeam Records’ Ka-| Monterey Jazz Festival sponsoring eme song but, because of the diversified copyright ownerships in 
I peter Leonard Sues, with, ren Chandler has ded Skowhe- | a « e jazz competition for small yari countries and territories, which could complicate the perform- 
new dixieland combo, opening; gan, Me., Newport, R. I., and = groups and x bands at Monterey | ., , a ek ANE Ei se : pre 
Preview Lounge, Chicago, | Mountainhome, Pa., to her summer } sula College Sept. 27-28. Win- ing 1 ts of the film’s exhibition contracts, Famous Music insisted on 
Wed | Disnevland Rec-| circuit tour with “Say Darlin setae: ippear at the Oct. 2-3-4 °WNing the world rights of an original Stolz work for which Paramount 
ding its national distrib} Toni Carroll, MGM thrush, to Woody Herman and John P24 a $5,000 advance royalty. Famous is Paramount's wholly owned 
convention Juiy 31-Aug. 3 at the| Rio de Janeiro July 17 for a four- | Lewis king an all-star band to publishing subsidiary 
D vland Ho'cl en the Coast . week tour Connie Francis goes play a fest, too nen 
Arthur Luce Klein, Spoken Arts | into the Bolero, Wildwood, N. J., ani Columbia Records has revised the price structure of its stereo LP 
) is prexy, er to Europe for July 15-18 _ Lester Lanin orch Phil d 1 hi ne so that the tab will be uniformly stabilized at suggested prices of 
ding sessions with stage and playing at Herb McC arthy s Bow- nladeipnia $1 above regular (monophonic) counterparts. The new price lineup, 
] ary personalities Gospel | Cen Square Southampton L. I. in Jack E. Leonard heads up big which went into effect last week, will be similarly applied to Epic 
singer Ciara Ward, currently in addition to the regulat “ago ; . holiday show at the Fountainhead. Records, Col’s subsid label. The suggested list price of Col's pop 
Oslo, Norway, for a two-week stand ower? > ata — — re Comedian will hold forth there stereo LPs, formerly $5.98, has now been reduced to $4.98. The 
at the Chat Noir, will remain on “!on@ay — alk Ss until July 12 Tom Breen, for-' regular, or monophonic counterparts, are priced at $3.98. Diskery’s 
the Continent through July _ mer owner-manager of the Town Masterworks, or classical stereo records, have carried a suggested list 
then fy to erg Lt ttre London ‘ or. ys oe price of $5.98 since their introduction a year ago and will continue 
. Ernie ensmats sm seened | Robert Mellin Ltd. ts to revert reas ae Hotel %. pasate ties at that price level Their monophonic counterparts have, since Janu- 
indefinite stand at the Hotel Edi-| t© independent operations here Marty Portnoy will provide |" 1959. been priced at $4.98 
sen. N.Y., Green Room... Dukes >reaking away from the Keith dance music this summer at the a 
of Dixieland making the jazz festi- | Prowse SroUp . . Jack Philips, ex- Sheraton Ritz-Carlton in Atlantic MGM's low-price Lion label got going July % at the Plainview 
val rounds with stopovers at French | Port manage for the Decca disk- City Maynard Ferguson and Country Club, Long Island, with the first of a series of “Jazz Nights” 
Lick, Ind., July 31; Playboy Jazz | peri ted 2 Re 4 Watson aS | his big band going strong at Pep’s featuring Aaron Bell’s combo. Bell will feature selections from his cur- 
ete, Chi, Aug. 8; Detroit Festival, | a C1: “ y Eckstine skedded to} | Singer Fabian planes for | rent Lion LPs, “Peter Gunn,” “77 Sunset Strip” and “Victory At Sea 
Aug. 14-15; Boston Jazz Festival,| Play Glasgow Empire Aug. 17 as jHoliywood July 13 to report tO In Jazz.” Diskery has earmarked a certain amount of albums to be pre- 
Aug. 21; and Berkshire Music Barn, | the kickoff to his fifth British visit | 99¢)-Frox for Jerry Wald’s produc- sented nightly as prizes to guests of the Plainview Country Club 
Lenox, Mass., Sept. 5... Eartha! -: - First disk from Rank Records tion, “Hound Dog Man” . Jack nt ght) priz aptesiben . 2 
Kitt launched her concert tour yes- | &f America has just gone out uN-| Verna a fixture at the CR Club ™ : 2 
terday (Tues.) at Kleinhaus, Buf-| der. the Top Rank label—“The | go. the last 11 years, will take his 4 “Music In The Round” exhibit of musical instruments, early 
falo, with the Buffalo Symphony. | Bottle Theme” waxed by Robert combo to the Hialeah in Atlantic American sheet music and paintings will be held Wednesday (15) at 
She'll cover most of the eastern | Chauvigny ... Actor Richard At- City for the summer Wally the Suffolk Museum at Stony Brook, L.I. The paintings, which will be 
states during the next few weeks, | *emborough has redonned his Ginger’s band will open at the Old on loan from other museums, have musical themes. 
Tony Pastor has renewed his| Mantle of deepay, starting a new | Covered Wagon in Stratford on cs 
contract with General Artists | series on BBC's Light Program July 10. Sam Caneda, former Ves- Jesse Kaye, MGM Records vice president, presented Joni James with 
Corp. for another five years . . .| Monday (6 q Kay Stare being per Club headwaiter, and John 4 gold record symbolic of selling 1,000,000 albums following singer's 
Four Lads, Columbia diskers, will | paged for several seed in addition | Gonzales, owner of the Bucks opening at the Fairmont Hotel’s eVnetian Room in Frisco recently, 
appear at Steel Pier, Atlantic | to an Associated Tele ision SUN Hotel, have just taken over the - 
City, July 26... Bod Phillips Trio | day Night At London Palladium” «9+ 1 
| 


began an engagement at the Israeli 
Cafe Sahbra last week (30)... 
Tommy Tucker, who's now teach- 
ing English at Asbury High School 
(N. J.),.is prepping an album for 
the Sunbeam label. The bandlead- 
er began a week's engagement at 















OF THE 
WEEK 


JONI JAMES 


sings 


| STILL 
GET 
JEALOUS 


ORCH and CHORUS under tie 
Direction of 


ACQUAVIVA 
12807 


4 
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HEADIN’ FOR THE TOP 


WITH 


OPEN ARMS 


JANE MORGAN 
KAPP RECORDS 


FAMOUS MUSIC CORPORATION 














show in the fall 


Hollywood 

| RCA Victor has teamed up with 
| Hiram Walker and passing 
around a “Little Brown Jug” of 
hootch to press and deejays plug- 
ging the re-release of the late 
Glenn Miller’s 1939 disking of 
“Little Brown Jug.” . . . Composer- 
arranger Jack Marshall huddling 
with ABC Parameunt’s Don Costa 
over the soundtracking of HHL’s 
“Take A Giant Step.’ Bob 
Thompson has written and re- 
corded 12 original compositions of 
transportation sounds which has 
been put into album form for a 
Dot release ... Miyoshi Umeki .ut 
her first album in two and a half 
years for Mercury. Perry Brigeette 
arranged-conducted the session 
a&r'd by Art Talmadge Hoagy 
Carmichael penned “Marry Me In 
Laramie” as atune for a “Laramie” 
vidpic in which he costars 


is 


Chicago 
Ralph Marterie orch, after six 
years with GAC, has switched to 


MCA. Band stays with Mercury 
Records. however, and also con- 
tinues affiliation with Marlboro 
ciggies . . . Charles Drake Trio to 
the Netherland-Hilton, Cincy, Aug. 
17 for a month... Ramsey Lewis 
Trio, showbacking at the Chi Clois- 

iter, is playing Scaccias, Louisyille 





this week Billy Butterfield 
sextet set for the Embers, St 
Louis, Aug. 7, with the Pat Moran 
Trio up starting Aug. 17 
= 
San Francisco 

Red Garland wil] take over when 
J. J. Johnson closes at the Jazz 


Workshop . . . Earl (Fatha) Hines 
departs the HangoVer Sept. 1 for 
a European tour with an all-star 
band. Ralph Sutton probably will 
take over Hines’ snot and Muggsy 


Spanier will remain Norman 
Granz planning a fall tour for 
Kid Ory in Europe, starting in 
Belgium Pony Poindexter, 


working the Cellar nightly, is set 
to sit in for Sunday afternoon ses- 
sions at the Blackhawk with Cal 
Tjader’s rhythm section .. . Frisco 
songwriter Sylvia White pushing 
| her number, “Touch Me,” as done 











Pier, Atlantic City; Aug. 16 thru 


Aug. 27 thru Sept. 16—Birdiand, 
Dream Room, New Orleans. 


Mecury 


RHR REE KERIKERI 


July 16 thru July 29—Birdiand, New York; July 31 thru Aug. 6—Steel 


Booked Exclusively by 





KKK KKK KKKKKKKKK KKK KKK KK KKK KKK 


BUDDY RICH QUINTET 


Just Completed Paramount Motion Picture with Jerry Lewis: 
"Visit to a Small Planet" 


Aug. 20—Regal Theatre, Chicago; 
New York; Sept. 24 thru Oct. 4— 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


745 Fifth Ave. 
New York 22, N.Y. 
Plaza 9-4600 


203 N. Wabash Ave. 
Chicago, Ill. 
CEntral 6-945! 


8619 Sunset Bivd 
H‘wood 464, Calif. 
OLympia 2-9948 


407 Lincoln Rd. 
Miami Beach, Fia. 
JEfferson 8-0383 














: Band Reviews | 











JOHNNY LONG ORCH (11) 
Statler-Hilton Hotel, Dallas 


It’s nice to note that, with the 
decline of “name bands” over the 
years, some are remembered and 
continue to draw. Johnny Long's 
crew is one of those; over two 
decades the maestro has enjoyed 
good biz billing. Back in the days 
when a top band could fill a club 
or hotel room nightly (sans a head- 
line act), Long had that distinction 
He, as with other maestri, shot 
into popularity with a hot record 
Since Shanty in Old Shanty 
Town” clicked, the road has been 
easier. Of course, Long has a hote! 
or commercial style, but dispenses 
excellent music to please the cus- 
tomers 

With three brass, four reeds 
piano, bass and drums, the North 


Carolinian varies the ensemble 


tunes with his left-handed violin 
solos. Library is hefty with ar- 
rangements of evergreens and 
standards, and with instrumental 


doubling, Long assuages his audi- 
ences. He hasn't forgotten his late 


bandleading friend, Hal Kemp. Sax 
men cften drop clarinet into huge 
megaphone 


to achieve the famous 
Kemp tone 


©OiO vocais are neatly done by 
Tommy Ha The “Long Shots 
trio provides lyrics by Hall, Lloyd 
Johnston and Jack Rice. 

To break the Latunes, w.k. bits 
et cetera, personable maestro offers 
his slick dixieland quintet, the 

Cotton Pickers.” Able crew is 
comprised of Bill Gaudet, trumpet 
Jack Rice, trombone; Bayes Arnow, 
clarinet; Clyde Newcomb, bass and 
Don Desrosiers, drums. Bark. 


DUKES OF DIXIELAND (7) 





Milburn Country Club, Kansas 

City 

The Dukes and their dixieland 
are well known hereabouts from 
their alb but seldom are they 
seen in person. A junket last Janu- 
ary brought them into this Kansas 
side count club for a very suc- 
cessful party, and on a midwest 
junket midsummer they re- 
peated for a one-nighter June 25 
just as clickil 

They pl standup style for the 
dance varying the sets with sev- 
eral tempos, and throwing in a 


vocal by trumpeter Frank Assunto 
now and then. Mostly the stylings 
are dixieland of the best sort, but 
they switch now and then, such as 
to making a display piece of “76 
Trombones.” or other novelty num- 


ber. “Darktown Strutters Ball’ and 
Johnson Rag” from their regular 
repertory are the most for the 
dancers 

Besides Assunto and his well- 
known pop. Papa Jac, crew in- 
cludes brother Fred Assunto on 
trombone, Jerry Fuller on clarinet 
Lowell Miller on string bass and 
tuba, Red Hawley on drums and 
Stan Mendlson, piano. There is a 


good deal of solo work, Papa Jac 
leading out on banjo and trom- 
bone, or any of the other sidemen 
taking off in his own style, all of 
it to the great delight of the 
dancers. Crew is heading back to 
Las Vegas and the Desert Inn. 


Quin. 
































| Original Casts 


= Continued from page 73 





& 


solid rackup for Jule Styne- 
Stephen Sondheim “Gypsy” pack- 
age starring Ethel Merman. Al- 


bum has only been out several 
weeks but it went off to a hefty 
initial sales order. Decca reports 
good sales for “Destry,” as does 
Victor for its “Redhead” package. 

The off-Broadway packages don’t 


have the same sales impact as the 
Main Stem entries but the diskers 
are beginning to take them into 


consideration because of their spe- 
cial appeal and comparatively low 
cost of production In the past only 
“Golden Apple” (RCA Victor) and 


The Threepenny Opera” (MGM 
got the disk treatment after an off- 
3roadway start 


Although the cost of producing 
an original cast album often runs 
high as $25,000 (performers re- 
ceive a week's salary and musi- 
cians are paid on the basés of 
three recording sessions), there is 
a continual scramble for proper- 
ties because the payoff, if the mu- 
sical clicks on Broadway, can be 
tremendous. Columbia's “My Fair 
Lady.” for example, has already 
passed the 1,500,000 sales mark in 


as 


the U. S. and the show is still run- 
ning strong on Broadway, which 


means the disk’s hot sales pattern 


can continue for some time to 
co The same thing holds true 
for ‘“‘Musie Man,” which has passed 
the 500,000 sales mark on the 
Capitol label 

Competition for original cast 


album rights has become so keen 
that some diskeries through their 
parent organizations have invested 
money in the musical’s production. 
In the past season, for instance, 
RCA put up $75,000 for “Redhead” 

th NBC in for another $75,000 
and CBS put up half the invest- 
$25,000, for “The Nervous 
flop. CBS, however, is still 
ahead in the Broadway musical 
investment game since it has a 
major share of the “My Fair Lady” 


ment 


pel 


smasn 








Bourne Vs. Rose 


=== Continued from page 73 





ly since “That Old Gang of Mine” 
was written in the early 1920s 
when sheet music was of chief im- 
portance 

Schulman argued that only the 
songwriter has legal ownership to 
the renewal term and _ hence 
Bourne could not claim ownership 
of the copyright renewal. The 
Bourne firm, represented by Wal- 
ter Beck of Phillips, Nizer, Ben- 
jamin, Krim & Ballon, and God- 
frey Cohen, of Gilbert & Gilbert, 
argued that the original renewal 
agreement gave them the right to 
assign the copyright to itself since 
ill the terms of the original con- 
tract were lived up to. 

Schubnan, who 
‘or the American Guild of Authors 
Composers, became  Rose’s 
counsel for the second time in this 


; } 
is also counsel | 


suit. Originally, Rose brought his 
|} action against Bourne via the old 
firm of Hays, St. John, Schulman 
& Abramson. When Schulman left 
that firm, Rose left the case with 
the remaining partners. Several 
months ago, when Rose petitioned 
the court for a change of attorneys, 
Judge Dimock cracked: “You don’t 
want a new lawyer, but a new 
judge.” 
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SCENT AGVA- -TEAMSTER TIE 





Boston Niteries to Sit It Out 
For Summer; Resorts Taking Over 





Boston, July 7. 
Proposed plans of two Boston 
niteries to stay open all summer 
have come a cropper, and there 
will be no supper clubs running in 
the Hub this strawhat season. 


Blinstrub’s 1,700-seater, which had | 


been considering running with | 
names in the summer months, 
closed its show season with the 


Castle Sisters last week. 

The Bradford Roof, which has 
Jack Kelly’s “Ice Frolics” current, 
closed down Saturday (4) for the 
summer. It had been planned to 


operate the rooftop boite all sum- | 


mer, but biz was reported offish. 
Steuben’s shuttered for the sum- 
mer last week also. 

With all Hub clubs, except the 
intimers, lounges, etc., dark for 
the summer, entertainment seek- 
ers will have to take to the high- 
roads and byroads around the ter- 
ritory. The roadside clubs are 
flourishing. The Monticello, in 
Framingham, with Jo Barnum’'s 
“Almanac On Ice” current, will 
run all summer with shows; Salis- 
bury Beach Frolics, 1,200 seater, 
is operating at Salisbury 
with big name sked. 


The Frolics sked includes John- | 
ny Mathis, July 5; Tommy Sands, | 


July 12; Platters, July 19; Liberace, 


July 26; Erroil Garner, Aug. 9; 
Frankie Avalon, Aug. 16; Crosby 
Bros., Aug. 23. 


Across the harbor from Boston, 
two clubs are running the summer 
gamut in Revere, the Revere Frol- 
ic, 450-seater, with semi-names; 
and the Reef, where Billy Fellows 
is current, has just embarked on 
such a format. 





Alpine Village Hiatus 
Cleveland, July 7. 

Nitery biz is so sluggist here 
that Herman Pirchner and Larry 
Higgins shuttered their downtown 
Alpine Village club for the next 
two months. It’s skedded to re- 
open Sept. 9 with same policy of 
musical revues with a line and 
dance music again by Dave Ennis 
orch. Ennis is moving it over to 
the Riviera Room. 

Alpine’s upstairs room, the El- 
dorado, is kept open by Joe Baldi’s 
band. 


Palace Has Eye 
On VIP Vaude 


Apparently it’s just as difficult 
to get big moneymaking films as 
it is to find personalities who will 
draw for protracted periods at the 
boxoffice. The Palace Theatre, 
N.Y., once the flagship of the 
American variety scene, is again 
mulling a return to the live stand- 
ard. 

Sol A. Sehwartz, RKO Theatres 
prexy, would still like to get a live 
show to be headed by personal- 
ities such as Harry Belafonte, 
Burns & Allen, Fred Astaire and 
others. He’s surveying the field 
and studying the situation, but has 
made no commitments as yet. 

Theatre has oft been reported as 
readying to convert to a 
operation, or returning to vaude. 
Actually, it’s one of the more fluid 
operations on Broadway. It has 
had two-a-day, continucus vaude, 
reserved seat films and the grind 
policy. Apparently, anything that 
will do some b.o. good is welcome 
at this house, 








Belafonte $84,000, H’wood 


Hollywood, July 7. 

Harry Belafonte’s one-man show | 
at the Greek Theatre here hit a 
boff $84,000 for its first week. The 
same figure, which is capacity or 
close to it, is expected to be main- 
tained during the three weeks of | 
his engagement. 

Week prior, Belafonte scored a 
heavy $77,000 at the San Francisco 
Opera House. 





Beach | 


legit | 


No Fat Tax on U.S. Acts, 
Say Hotels in Havana 


= 


Havana, July 7. 





reports of big tax bites being taken 
from American performers work- 
ing the hotels in the Cuban capital. 
The innkeepers report that the 
nick is presently $6 per $1,000 sal- 
ary or portion thereof. 

Presently, the Havana hostels 
are operating primarily with na- 
tive talent, this being the off-sea- 
son. Most of the operators are 
hoping to be in position to buy 
name talent starting in October. 


Lions & Fourth 
A Dud for Cafes 





Neither the Lions convention 
last week nor the July 


meant too much 


In NY.; Mts. High 


{regime of George Browne and 





Havana hoteliers are countering | 


| Teamsters, 


| York, 


7 holiday | 
to New York | 


niteries. The weekend found a vir- | 
| tually deserted town. Vacationers | 


who came in to observe the city} 


JV. Kelly Reps 


scarcely made up for the droves 
who scrammed town for the re- 
sorts. 

The Lions, the nitery ounenet 
found, didn't patronize the cates | 
too well. There was a smattering | 
of conventioneers in the boites, but 
their presence didn’t contribute 
greatly to the overall take. The 


hotels, of course, hiked their busi- | 


ness considerably. 

The cafemen found that the re- 
cent Kiwanis convention, while not 
as lerge as that of the Lions, meant 
considerably more to the night 
clubs. The Kiwanis was described 
as a good convention. One of the 
reasons is ascribed to the fact that 


the Lions kept their members oc-| 
cupied a great deal of the time. | 


They staged their own shows at 
| Madison Square Garden. 
| Generally, the nitery 
|econtinues surprisingly 
| this time of year, figures being up 
| considerably over last year. 
History was repeated in the Cat- 
skills resorts over the holiday. The 
large hotels such as Grossinger’s, 
Ferndale, N. Y., and the Concord, 
at nearby Kiamesha Lake, hung 
out the SRO sign, with most of 
the other inns being filled nearly 
to capacity. 


business 





EXIT FAM AN's Tivoh Circuit's Top Bid for U.S. 
Talent to Play Aussie ‘Forever’ 


TO JOIN HOFFA? 


Casino, Canada’s Sole 


By JOE COHEN 


Just how long the American 
Guild of Variety Artists will re- 
main within the framework of the 
Associated Actors and Artistes of 
America is currently being debated | 
within show biz as well as labor 
circles. There is a growing feeling 
that the variety-performer union is 
preparing to ankle its present affil- 
iation and probably ally itself with 
the International Brotherhood of 
with which it has 
worked in the past, particularly in 
bringing the Ringling Bros. and 
Barnum & Bailey Circus into the 
union-shop standard. 

The possibility of the new affilia- 
tion of AGVA is supported by his- 
tory as well as current events both 
within the union and within the 
realm of the labor movement. As 
a matter of fact, it will be repeat- 
ing history. | 

In 1939, during a turbulent pe- 
riod in both Hollywood and New 
the predecessor union to 
AGVA, the American Federation 
of Actors, was being set up to walk 
away from the 4A’s and tie in with 
the International Alliance of The- 
atrical Stage Employees under the | 


Willie Bioff. The 4A’s seized AFA 
and reformed it into AGVA. 
See Nat'l Board Move 

Observers point out that the way 


(Continued on page 84) 





AGVA in Hawaii 


Honolulu, July 7. 

James V. Kelly has taken over 
as top man with the Hawaii unit 
of the American Guild of Variety 
Artists, succeeding John Tsukano 
who has joined a major local travel 
agency as director of sales and 
public relations and occasional 
tour director. 

Tsukano built AGVA member- 
ship here to about 300 in less than 
two years. Kelly, a former maitre 
d’ at Don the Beachcomber’s, has 
been working with Irvin Mazzei 


|in the Los Angeles office for four 


good for! 


years. 

Mazzei, incidentally, looks for a 
merger of AGVA and the Ameri- 
can Federation of Television & 
Radio Artists in Hawaii, with Kelly 
handling office work for both 
unions. 

Some sources predict that with 
an increasing number of tv films 
being made in the islands, a unit 
of the Screen Extras Guild eventu- 
ally may be warranted. 





+ 


Burley, Does El Fol 


Toronto, July 7. 

Casino Theatre, only burlesque | 
house in Canada, closed down July | 
4. This terminated the week-to-| 
week notice posted by Lou Apple- 
by, owner-operator, 
musicians and four stagehands. 

It will 
Casino has gone dark since it was | 
opened in the early '30s, during | 
which time it played the biggest | 
names in what ultimately re- 
mained of vaudeville. 


Sight 2506 Take 
For Danny Kaye's 


4 Sydney Weeks 


Sydney, June 30. 

Danny Kaye has set the entire 
Aussie show biz world afire with 
his terrific boxoffice take at the 
Empire here for J. C. Williamson 
Ltd. Nothing to equal the Kaye 
biz has ever been seen this side of 
the Equator. 

With a sellout at every perform- 
ance, comedian is giving eight | 
shows per week over a limited four- | 
week span. Seats are now at a 
premium for the next three weeks. 
Total yield is expected to exceed 
$250,000. Scalpers are already at 
work offering seats at five pounds 
(about $14) apiece. Normal admis- 
sion top is slightly above $5. 

Comedian is working for an un- 
disclosed guarantee plus percent- 
age. Understood he pays the sup- 





porting talent—Francis Brunn, 
juggler; Senor Wences, ventrilo- 
quist, and the Dancing Dunhills. 


With no restrictions now operating 
here on coin takeaway. Kaye 
should have plenty in his bag when | 
he leaves here. | 

Garnet Carroll, who will handle 
the comedian in Melbourne at his 
Princess Theatre, said that the 
first three weeks of the Melbourne | 
run are already SRO. The same 
admission rate applies at the Prin- 
cess on eight shows weekly. 

Because of prior contracts, 
Kaye will only play Sydney and 
Melbourne, nixing such other keys 
as Brisbane, Adelaide and Perth. 
Insofar as the Aussie public is con- 
cerned, the comedian could stop | 
over indefinitely. 








Chi Ballyhoo: From Sally Rand's 


Fans to the St. Lawrence Seaway 


By JACK PITMAN 


Chicago, July 7 
While the Soviets goggle New 





York with their technological and | 


cultural expo, 65 nations are pal- 
pitating Chi and environs at the 
current 16-day first Chicago Inter- 
{national Trade Fair on sprawling 
Navy Pier. The 65 have arrayed 
their most fetching industrial- com- 
mercial wares (with show biz bait) 
for the exhibition, which local civic 
and business sponsors have themed 
“World Peace Through World 
Trade,” subtitled “Shop the World 
in Chicago.” 

As an overall spectacle (of which 
the entertainments comprise a spec 
within a spec), it’s rated the town’s 





top promotion since the depression- . 


born Century of Progress. This 
‘time prosperity (albeit inflated) 
is the rule, and Chi sees unparal- 
leled booms ahead as the country’s 
prime inland seaport via the St. 
Lawrence Seaway. That, in fact, 
| is the fair’s reason—a pitch to for- 
| eigners that they can sell more ef- 
| ficiently and at less cost by routing 
| goods straight to Chi and the mid- 


| dle west. Also, that plenty of cus-' 


tomers with cash in hand await in 


| the oft-overlooked American heart- 


| 


land. 
Kabuki & ‘Breakfast’ 

Century of Progress had Sally 
Rand and her censoring fans. This 
fair has no comparable excitement. 
The Windy City has taken on some 
couth over the years, and instead 
of pyrotechnics a la Rand, the hoi 
polloi are gandering Kabuki danc- 
ers from Japan, terp troupes from 
Ceylon, Spain and Haiti, and song- 
sters from Hong Kong, Paris and 
Rome. Yank-style amusement is 
dominated by Don McNeill, origi- 
nating his ABC Radio “Breakfast 
Club” from the fair, and Tommy 
Bartlett's water ski extravaganza. 
In all, it’s a talent outlay of 


| $500,000. 


| 


The performers, incidently, aren't 
all genus homo. A top attraction 
is the balloon (‘(yclept “La Co- 
quette”) that carried David Niven 


and Mexican funnyman Cantinflas#® The fair's collateral 


“Around the World in 80 Days” 
Mike Todd. 
Divertissements are more or less | 


for 


continuous from three different 
stages, largest being a floating 








“Holiday Island” (a soil-laden lav- | 
ish landscaped barge) off the pier’s 
east end. Coordinating the shows | 
is Mrs. Helen Tieken Geraghty, a | 
savvy vet of pageant productions | 
hereabouts, having mounted 
“Wings of the Century” for the 
1933-34 clambake, and the “Wheels- | 
a-Rolling” for the more recent Rail- | 
road Fair. 
Liz Tops the Bill 

Of the 750,000 persons expected | 
to see the products from abroad 
(at $1.50 a head, 50c for kids), 
most famous is Britain's Queen 
Elizabeth, who toured the layout 
yesterday (Mon.). Chicago was the 
only U.S. city skedded on Her Maj- 
esty’s North American swing in 
connection with the St. Lawrence 


Seaway opening. That she accepted | 


| the News-Sentinel 


By ABEL GREEN 
Gordon C. Cooper, managing 
director of the Tivoli circuit of 
| Australia, making his first talent- 
| questing trip to America and the 
| Continent, left for a month in 


| London and is due back in the 


U.S. in September to wrap up some 
talent deals for his Down Under 
| theatre chain. 

A new concept may be Cooper's 


to the seven} dealings with some of the talent 


direct, since he was thus encour- 


be the first time the | aged by many, whom he had played 


in the past, and also in diversify- 
ing his agents so that talent can be 
culled from many sources. Here- 
tofore General Artists Corp. 
in America and Lew & Leslie 
Grade in Europe had almost ex- 
clusivity, but Cooper saw a wealth 
of talent also via the Morris office, 
MCA and others. 

Apart «from accenting the !n- 
| creasing ‘“Aussie-U.S.A. rapport and 
“like tastes and attitudes,” other 
realistic values present themselves, 
| which Cooper is purveying to tal- 
|ent and agerits alike. One is the 
ability to take out ail earnings 
(the Australian pound is $2.24 
against England’s $2.80); and the 
second is the ability for long-run 


| engagements to the right talent at 


the right price. “A normai Tivoli 


|commitment is 20 weeks, plus op- 


tions, and of course with fares 
from and back to the U.S. in- 
cluded,” says Cooper. The “right 
prices,” of course, has to do with 
“none of these Las Vegas false 
values which just are out of the 
question.” 

He recognizes, also, that the 
“Las Vegas type” of act—the real 
boffo names—couldn't afford the 


, time out for long contracts anyway 


and, besides, they probably would 
essay auditoriums rather’ than 
theatres for quick money and per- 
centages a la Danny Kaye (now 
Down Under), Sinatra, et al. 
‘Solid’ Bookings 

Cooper is talking about the solid 
variety act which, for beginnings, 
plays eight weeks at the Tivoli, 
Melbourne (in which city he is 
based), and eight weeks at the Ti- 
voli, Sydney, and then can go on 
to Adelaide, Brisbane, Perth, and 


(Continued on page 84) 


Pious Ft. Wayne 
Discovers Sex 


Ft. Wayne, Ind., July 7. 
This churchgoing (heavily Cath- 
| olic) burg is baring the flesh as 
well as the soul nowadays. 
Stripper Bunny Hollis kicked off 





| the new rage more than a month 


ago when owner Harold Van Or- 
man booked her into his top mid- 
town hotel. Reaction was so good 
that the Bergdorf Gardens res- 
taurant, whith normally marquees 
minor disk names, inked Sally 
Rand to start peeling next week. 
And a third operation, La Fiamma 
dinery, retaining its jazz unit, is 
also dealing for a name exotic. 
It’s additionally significant that 


|the exotics are iivading “family 


rooms.” As a concession to “to- 
getherness,” however, they're only 
peeling down to bra and G-string, 
and are also keeping the grinds 
and bumps toned down. As inof- 
fensive as possible, in short, and 
perhaps that explains the absence 
of bluenose operation, though both 
and Journal- 
| Gazette have frowned in print. 
Success of Miss Hollis. has 
prompted Van Orman to sign her 
|for his other Hoosier hotels, in- 
cluding the McCurdy in Evans- 
ville. 





Luaus With Kilts 


Honolulu, July 7. 
Queen's Surf is featuring Sol 


the town’s invitation is proof to) Bright in its new Polynesian floor- 


provincials that Chi is truly the | 
“fourth coast’s” chief port of call. | 
activities | 
have been a show in themselves. 
For the first time in Chicago wa- 


(Continued on page 84) 


| show, billing him as “The Hawaiian 
| Scotchman.” 

Polynesian show at the Hawaiian 
| Village Hotel's twice-weekly luaus 
| is topped by Bill Akamahou, billed 


| as “The Hawaiian Scotsman.” 


oe 
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| Vaude, Cafe Dates 

















j = Ameren mn 
x | Cherdettes into Steel Pier vaude 
New York 2 (7-11) with Bil'y May orch with 
Harry Anger, of General Artists | Franke Lester in Marine Ballroom 
Corp., discharged from the Roose- | (19-16). 
velt Hospital . Trude Adams had | eee oe | 
to cancel a date at the Lido Beach | 
Club. Tina Robins subbed . . . | Houston 


Steve Blauner, ex-GAC, has be- 
come personal manager of Bobby 
Darrin Ernestine Anderson, 
Jazz Messengers and Kai Winding 
comprise next week's bill at Basin 
St. East ... Brock Peters and Rona 
& Nama are on the new bill at the 
Village Gate ... Larry Adler down 
for the Colony, Omaha, Sept. 3. 

Yvonne De Carlo moves into the 
Bellevue Casino, Montreal, July 9 
for two weeks ... Ed “Kookie” | 
Ryrnes, Dodie Stevens, Alan King | 
and Hugh Downs slated for the; 
Illinois State Fair, Springfield, | 
Aug. 22... Larry Storch and Toni | 
& Jan Arden moved over to GAC. | 

Jose Greco has been signed for | 
the Caribe Hilton, San Juan, for | 
Dec. 5... Bob Melvin has been 
added to the Sammy Davis Jr. | 
show at the Cain Park Amphithea- 
tre, Cleveland, starting July 20... 
Allison Sisters pacted for the Latin 
Quarter July 23... Pearl Bailey 
goes into the Twin Coaches, Belle 
Vernon, Pa., Sept. 18 .. . Glen Cov- 
ington started in the Copacabana 
Lounge Friday (3) . .. Erikg’s, 
operated by singer Erika Kol@sy 
in the Yorkville area, closed Satur- 
day (4) for a two-week vacation... 
Fddie Hazeil preemed at the Clas- 
sic... Monique Van Vooren tapped 
for the Roosevelt, New Orleans, 
July 9 





} 

Chicago 

Sammy Davis Jr. to Elmwood 
Casino, Windsor, Ont., Aug. 3 for 
two ... Pairice Wymore inked a 
three-weeker for La Fiesta, Juarez, 
starting Aug. 3... Jimmy Komack 


Joan Dixon opened a two-week 
stand at the Cork Club. Mel Arvin 
takes over duties on the band- 
stand and backing floorshows .. . 
| The new Glenhaven Country Club 
opened yesterday (Tues.) Jess 
Webb's orchette, featuring Gypsy 
| Edwards, play for dancing. Ink 
| Spets headline show . . . Dorothy 
Claire opened three-week stand at 
Tidelands Club, sharing the bill 
with singer Earl Humphreys. Don. 
Cannon arid his men back the show 
and play for dancing Herb 
Remington has changed the name 
of his Hawaiian music group to) 
The Beachcombers. 


Building Service Union 
Sending Rep to Look Into | 


Louisville Ushers Local 


Louisville, July 7. | 
Building Service Employees} 
Union is sending a rep from Chi-! 
cago to investigate the union's 
Local 123, which represents ushers | 
employed in Louisville. The Cour- | 
ier-Journal revealed Saturday (1) 
that the prez and business agent of | 





also was an incorporator of the/| 
only firm with which the local has 
a contract. 

William L. McFetridge, Chicago, 
prez of the BSEU, according to the 
Courier-Journal has made himself 
unavailable to calls inquiring what 


| gy Klein, 
| Hay nan, 


carry 


opens at the Adolphus, Dallas, Aug.|@¢tion his organization plans to 
27 for a fortnight, and Sophie | take in the Louisville situation. His 
Tucker is there Sept. 10... Comic | secretary believes he will probably 
Eddie Rich, after a Michigan resort | want to investigate the matter, but 
turn, returns here to Ray Colomb's | didn’t know if MeFetridge had 
next week ... Dakota Staton top-|taken any steps toward that end. 
lines at the Regal Theatre July| Officials of the Ticket Sellers 
24-30. House signed Della Reese | Union, which has been in a juris- 
for Aug. 7-13. dictional hassle with the ushers 
ii local, said they have been advised 
Holiywood equa cseg dpa uated tne 
Nelson Eddy & Gale Sherwood | the jocal’s affairs. Both locals are 
making a limited stand at the Riv- | members of the international ‘affil- 
erside Hotel in Reno... Singer |. rear ith the AFL-CIO 
Bob Newkirk opened a two-weeker | ‘@'€@ With the AB L-UIN: ; 
at Jamaica Inn, Corona Del Mar, Brantley, - local resident, denied 
Friday (3)... Composer Jule Styne | Owning any stock in the B. K. Red 
is negotiating with Vie Damone to | Brantley Usher Service. County 
star in his London production of | records, according to the Courier- 
“Say Darling” this fall . . . The} Journal, show that he was an in- 
four Cresby Bros. play 10-days at | corporator of the firm which sup-| 
El Morocco, Montreal, starting| plies ushers to the Jefferson 
Sept. 10...Ethel Azama_ holds | County Armory, Fairgrounds, Lou- | 
over an additional week at Mar- | jsville Colonels baseball team 
shall Edson’s Ye Little Club. . .| Churchill Downs, and Iroquois 
Pianist John Balkin opens a two-/| amphitheatre. The usher service is 
week stand at Delmonico Restau- ae : , - : 
stincar - Te. the only firm of its kind in Louis- 
rant today (Wed.)... Beverly Law-| ©. 2 ; 
rence will appear with Jack Carson | Ville, and the local of which Brant- 
at the Mapes Hotel in Reno for a | ley is an officer is the only such 
week beginning July 23. — in Louisville representing 
ees ushers. 


Atlanta 

This is “sit tight’ week with 
niteries holding over acts in face 
of so-so activities at wickets. Only 
one club — Peachtree — offers new 
face in person of Lalin Francis, 
billed as “upside down exotic,” 
backed up by another stripper, 
Ginger Grey, dancer Fifi LaFemme, 
with Frank Capri continuing as 
emcee ... Domino Lounge in Im- 
perial Hotel stands pat with come- 
dian Herkie Styles, Jean Shannon 


& Brooks Bros., exotic Tammy and | 


emcee Stan West... Paradise 
Room in Henry Grady Hotel, hav- 
ing abandoned acts, substituting 
Bill Grassick orch (6) featuring 
thrush Betty MeHugh, alternating 
with Two Tones Duo... Lady 
Godiva (Frances du Bay) and palo- 
mino filly Melody Lane, which as- 
sists her in strip turn, remaining 
at Harem Club, on same bill with 
exotic Cindy Lou and comedian 
Dick Bredrick, who doubles as 
emcee 


Atlantic City 





Joe “Rubber Face” Frisco into | 


Erin... Nu Tones and Frank Scott 
current at Margate Casino ... 
Mello Jack Trio into Weekes’ Cock- 
tail Lounge . . . Carmen Cannova 
and Billy Duke & His Dukes into 
Dunes . . . Quaker City Boys at 
Cove ... Al Allen orch at Edge- 
water for season . .. The Windsors 
and Christine Jorgensen at Jockey 
Club... Jim O'Connor band at 
Wyoming ... Phil Kay into Pad- 
dock .. . Billy Marshal at Topsy’s 
Hideaway . . 
Village Bar ... Reggie Hamer at 
Midtown . . . IV Kings on band- 
stand at Wonder Bar... Wild Bill 
Davis at Little Belmont ... The 





| Australia 
| skedded to sail to Melbourne Oct. | 





. Monogram Trio at | 





| 
{ 
| 


SILVER DOLLAR STUNT 


AT ELITCH, DENVER 


| Denver, July 7. 
| As silver has played such an im- 
| portant part in shaping Colorado's 
| history, Elitch Gardens manage- 
ment is taking advantage of the 
| state’s Centennial celebration to 
| work a smart promotion gimmick. 
On Sunday (28) gate admission 
to the 68-year old amusement park 
|may be had by simply showing a 
| silver dollar, likewise a free after- | 
{noon of dancing at the Trocadero 
Ballroom may be had. Then the 
| Silver dollar may be spent for a 
| coupon entitling holder to double 
the amount of rides a dollar will 
ordinarily buy. 
! 


Lane’s ‘Whistle’ Stops 
| In Aussie, Scandinavia 
| Glasgow, July 7. 
Desmond Lane, the “penny- 
| whistle man” currently in vaude 
| here, will take his musical act to | 
next winter. He is 


| 
| 
| 





| 26, opening at the Tivoli Theatre 
there Dec. 8. 


| Lane is also set for theatre dates 
jin Seandinavia, 


opening at the 
Tivoli, Stockholm, in mid-July, and 
following at the Casino, Oslo, ana 
Liseberg, Gateborg. 

He plays lively rock ‘n’ roll act 
on clarinet and penny-whistle, the 
latter costing him only 40c in a 
novelty shop. He has used same | 
whistle for a dozen years. 


Bob Hope 7826 im Cleve. | 
With Aid of TV Cowpokes: 


- 


Cleveland, July 7 

Bob Hope’s vaude show for 
hometowners in opening Cain 
Park Theatre’s Summer Festival 
grossed about $78,500 in two-week 
run Scaled from $2 to $5 for 
weekends, the 3,000-seat amphi- 
theatre's top potential was ap- 
proximatels $144,000 for two- 
weeker but cold weather sliced at- 
tendance in first frame. 

Guest appearances by Hugh 
Wyatt Earp) O'Brian and James 
(Gunsmoke) Arness, drawing boffo 
crowds, helped to boost take. 








Water Show 
Heil’zasplashin’ | 
George A. Hamid presentation 
with Olsen & Johnson, Marty May, | 
June Johnson, Carlell & Rosa, Peg- | 
i Shorty Renna, Richard | 
Aquamaids, Aquamani- | 
acs, Ben Dova, Eileen O’Dare, Nick 
Francis Orch; produced by Hal 
Sands; staging & choreography, 
Edith Barstow; water choreogra- 
phy, Norma Dean Marwell; water 
& diving production, Bob Marwell. | 
Opened at Flushing Meadows! 
Amphitheatre, N.Y., June 24, '59. 
Olsen & Johnson, who have 
made a career out of zany bits of 
Qusiness, seem to be at sea when it 
comes to plotting aquatic proceed- 
ings. The vast expanse of the 
Flushing Meadows Amphitheatre, 
the original site of Billy Rose's 


| 
| 
| 
| 
i 














| the local, B. K. “Red” Brantley, | Aquacade during the World's Fair 


days, is not quite intime enough to 
the O&J brand of humor. 
The little sight and sound bits 
sometimes cannot be seen even in 
the more expensive seats, and thus 
much of their effectiveness is lost. 

This is in addition to the fact 
that much of the O&J business 
has been on the boards for a long! 
time and its freshness has long 
been gone. The duo have to work 


on a ramp built near the seats. 
When the bits go on the large 
stage, much of them have to be 


imagined 

It is also evident that special 
skills are needed to put on a water 
show. Edith Barstow, staging the} 
effort, has endowed the show with 
an excellent pace. The action fre-| 
quently hides the paucity of talent 
and the repetition of the same 
faces. Miss Barstow is an ingenious 
stager and effectively hid many | 
inherent blemishes in the produc- 
tion 

One of the great negative fac- 
tors in aquaspecs is the failure to 
devise new entertainment gim-/ 
micks. There are the precision 
routines, the aquacomedics and 
the divers. Only departure this 


|season is the high dive off a 72- 


ft. platform by James Goodhead 
and a torch dive by Victor Zoble. 
The waterwork is okay in every 
sector 

Of the land-based turns, Eileen 
O’Dare is a lithe acro dancer who 
appears in various sequences 


i throughout the show, and during 


the pre-curtain period goes 


| throughout the arena looking for a 
| mythical Oscar 


Peggy Klein also 
circulates in the crowd trying to 
nab a man. The roping act of Bud 
Carlell & Rosa goes over well, and 
the harmonica turn of Richard 
Hayman playing “Orpheus” gets 
ample appreciation. Marty May’s 
act has been abbreviated too much 
to capture its usual effectiveness, 
and Ben Dova was hampered by 
failure to light the turn suf- 
ficiently. | 
Although the staging is better 
this year than last, the first show 
under the George A. Hamid aegis, 
the production is handicapped by 
the insufficiency of talent. There 
are moments of enjoyment, espe- 
cially when it’s considered that the 
major interrupters of the past, the 
low-flying planes from nearby La- 
Guardia Airport, seemingly have 
been rerouted by the Park Dept. 
Nick Francis cuts the show excel- 
lently, even though the  over- 
amplification hampered .— 
ose. 


Oscar Lloyd Agcy. Books 
Units at Nfld. Airbase: 


Oscar Lloyd Agency has con- 
tracted through December to 
supply packaged entertainment to 
the Pepperell Airbase at New- 
foundland 

First show opened July 6 with 
Kaye Gorham & Her Five Manhat- 
tan Steppers, Dennis O'Neil, Edith 
Dahl and Viola Smith’s Starlight 
Triog,It will also include a five- 
piece musical combo. | 

Each unit will play the base two 
weeks. | 








; Inside Stuff—Vaude 


elix Adler, the buffoon with the bulbous nose, paid Greensboro, 
N. C., a quick visit recently. He toured for 50 years with Ringling 
Bros., and left the circus a couple of years ago. Adler was visiting 
there with his wife, Amelia, also a clown, in connection with the @ro- 
motion of a new motion picture, “The Big Circus” (AA). Neil McGill, 
manager of the Carolina Theatre. quipped, “Of course, it’s just co- 
incidence that it opens at my theatre” (July 2) 

It takes the vet rib-tickler a bit longer to put on his makeup these 
days. Age? No, it’s due to his eyesight. “It’s been bad since the 
fire,” he explained. He was referring to the disastrous fire of July 6, 
1944, which swept through the circus tent during a show in Hartford, 
Conn. There were 168 victims. “The tremendous brightness of the 
flames burned my eyes as I went in trying to help people,” he said. 
“But those people weren’t burned to death—they were trampled when 
they panicked,” he said. 

He and his wife, from Richmond, Va., are the only known husband- 
wife professional team of clowns. “I can say it and get away with it,” 
he chuckled—“I married a clown.” 

Claude C. Phillippe, who resigned as Waldorf-Astoria Hotel, N.Y., 
veepee to be in charge of the forthcoming Rockefeller Center Hotel 
to be built by the Zeckendorf interests, has started to invite friends to 
the grand opening of the hotel, which he says will take place for the 
New Year's Eve celebration of 1961. Ground will be broken for the 
new inn in August. 





Tradesters say neither of Hawaii's major dailies has a rigid policy 
of censorship when it comes to entertainment advertising. One news- 
paper sent back a burlesque peeler’s pic for additional coverage via an 
artist’s air-brush. But the same paper last week accepted Club Ginza’s 
ad which describes exotic Crystal Starr as “That slow motion .. . slow 


| torture girl.” 





A direetive has been sent to all booking offices at General Artists 
Corp. asking that a clause be included in all contracts for Frankie 
Avalon and Fabian that a minimum of eight police be assigned them 
to insure the safety of the performers. Policemen have long been evi- 
dent at rock 'n’ roll shows both inside and outside theatres. 





Rail and-turnpike routes through the $100,000,000 Prudential Centre, 
now under construction in Boston's Back Bay, were termed “a road- 
block that will have to be ironed out" by Mayor John B. Hynes, who 
rushed to Newark last week for a confab with Prudential officials. 
The proposed extension of the Massachusetts Turnpike along the 
Koston & Albany tracks would pass under a corner of the $3,000,000 
municipal aud and convention hall. Pilings are now being driven for 
the 52-story Prudential building and other structures in the develop- 
ment. The required engineering change in construction of the civic 
aud will cost $150,000, Hynes said. This is $850,000 less than originally 
estimated. The change allows space for two railroad tracks and the 
Turnpike Extension under a corner of the convention hall. 





» de Ae te te 
-. 
+ 


a 
Sd 
+ 
+ 
+ 


By TONY CONWAY 
“A Ticket To The Circus,” by 
Charles Philip Fox (Superior; $10; 
184 pages, over 200 photos) an- 


|} swers the questions: 


Who were the Ringling Bros.? 
What were they like? How did they 
get into the circus business. What 
did they have that literally forced 
them to face their big-name com- 
petitors and triumph? 

This book is the story of the 
“five brothers from Baraboo,” Wis- 
cousin. With word and picture, au- 


,; thor Fox traces their humble be- 


ginnings as “Yankee Robinson and 


Ringling Bros. Great Double 
Shows, Circus and Caravan” 
through “Ringling Bros. World's 
Greatest Shows” to the super- 


colossus of the 
“Ringling Bros. and Barnum & 
Bailey, The Greatest Show on 
Earth,” and the arena-stadium cir- 
cus which has toured since John 
Ringling North sent the trains 
home in July 1956. 

Predominantly a photo history, 
the volume includes such items 
from the first small show as a 
crude wooden money box, the first 
handmade tent, and tent poles cut 
from the woods near the Ringling 


tented world, 


2 | 
home, as well as diesel generators, | 


tractors and loading methods used 
by the giant show of the 1950s. 
By 1906 the brothers owned not 
only their 
paugh-Sells. They had agreed to a 
division of the country, for routing 
purposes, with Barnum & Bailey. 
Then James A. Bailey died. Ru- 
mors rose that the “Greatest Show 
on Earth” would be sold to the 
Ringlings. Variety for Jan. 26, 
1907, quoted a notice issued by 


Barnum & Bailey at its Bridgeport | 


winterquarters: ‘“—No final agree- 
ments would be made looking to 
the contracting of acts until the 
return of John Ringling from Eu- 
rope,” suggesting the management 
felt that the sale was a possibility. 
In October of 1907 the two largest 
circuses came under one manage- 
ment. 
John Ringling’s Modesty 
In January of 1908 when John 


Ringling went to Europe in search | 


of talent Variety interviewed him 
in London: “You want my history. 
Why, I have none. 1m merely 
John Ringling, age 39. I am one of 
the five brothers Ringling, sons of 
a Chicago merchant—In the sum- 


mer we worked a circus and did | 


well. At the present day—well, I 
must not talk big — we are the 
Ringling Bros. who employ and 


own show but Fore-| 


PEFFFFSSFFSSFSOS+OSESEOOS 


: $ 
How The Ringlings Grew : 
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1 control a staff of 3,500 people and 
own 400 railway cars.” 

One theme, that of teamwork, is 
stressed continuously. The author 
points cut that the five brothers 
' were co-equal at all times and in 
all dealings concerning their en- 
terprises. He shows that each had 
his own specialized field of opera- 
tions ‘i.e.: Al, director of perform- 
ance; Charles, advertising; John, 
routing) and yet all five acted as a 
team. This team sense continued 
even when death began to claim 
the show's owners. The men who 
were Ringling executives are 
shown always to have had this 
sense of teamwork. Only when 
“modern” methods were _intro- 
duced by a non-circus management 
in the mid-1950s did the colossus 
find itself in trouble. 

No typical year’s program is 
given nor is there any attempt to 
list the countless stars who ap- 
peared under the Ringling banner. 
| But all-time greats such as Lillian 
;Leitzel, aerialist; May Wirth, 
equestrienne; The Wallendas, high 
wire; Con Colleano, tight wire; 
Clyde Beatty and Terrell Jacobs, 
cat trainers; the Chistianis and the 
Hannefords, riding acts; and The 
Clarkonians, ying return act, are 
considered. 

Pictured are acts from the more 
recent editions including Charies 
Mroczkowski, horse trainer; Alfred 
Court’s cats; The Rigettis, ladder 
act; Unus, one finger stand; Fran- 
cis Brunn and Helmuth Gunther, 
jugglers; and the Frielanis, bike 
act. 

Clowns are not forgotten either. 
Individual photos are shown of 
each of the members of Spader 
Johnson's 1897 clown band. More 
recent clowns shown are Paul Jer- 
ome, Felix Adler, Lou Jacob, and 
| Emmett Kelly. 

Publicists Accoladed 

Publicists well known on Broad- 
way and throughout the nation get 
a notice themselves instead of 
seeking one for others. Frank Bra- 
den, now touring with the under- 
canvas Clyde Beatty and Cole Bros. 

|Combined Circus, and “Bev” Kel- 
ley, now manager of the St. Louis 
Municipal Opera, are singled out 
as prime examples of the art of 
publicity. 

The men who ran the program, 
such as John Agee, Fred Bradna, 
and Pat Valdo, are here along with 


|famed bandmasters such as the 


Great Liberati and Merle Evans. 

The days of the mounted band 

under Prof. Ganweiler and such 
(Continued on page 84) 
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Union Protests Seizure of Emcees 
By Police in Hub Strip Raids 





Boston, July 7. + 


An emcee’s lot is not a happy 
one—in Massachusetts. It seems 
that whenever the gendarmes 
swoop down upon a boite to nab 
strippers, they also scoop up the 
master of ceremonies and haul him 
off to the pokey. He winds up 
facing the same charges as the 
peelers and usually pays the same 
penalties. 

This is very unfair to emcees, 
says the American Guild of Variety 
Artists, and something should be 
done. 

A committee, headed by Bob 
Haley, was appointed by the Boston 
branch of AGVA this week to look 
into the matter, draft a new state 
law, or amend the present one to 
include emcees out. 

So far this year, some 20 emcees 
have been scooped up in raids by 
state and local police on clubs 
featuring peelers, and they have 
been hit with fines. 

The emcees in this state are up 
in arms over what they contend 
is an unnecessary risk they are 
forced to take to work clubs that 
feature exotics. They charge that 
the cops always grab the emcee, 
the peelers, owner or manager 
“They don't take the bandleader, 
or the headwaiter, why do they 
take us?” the emcees are asking. 

AGVA Boston branch held a 
special meeting last week with a 
three-man committee appointed to 


‘report back to the membership on | 


steps to be taken to protect emcees 
against this lype of arrest. In the 
20 casts in the state, emcees were 
nabbed in Woreester, Springfield, 
New Medford, Brockton and Salis- 
bury Beach. 


Army Chooses Winners 
For ‘Rolling Along ’59’; 
Head for TV, World Tour 


Washington, July 7. 

With talent particularly strong 
in individual vocalist and dancer 
entries, the Army’s best entertain- 
ment has been selected for ‘59 af- 
ter three days of competition at 
nearby Fort’ Belvoir's Wallace 
Theatre 

Winners will appear on the Ed 
Sullivan television show Aug. 30 
and tour the world as the “Rolling 
Along '59” production. 

Three vocalist 
Colin, classical; Boyd Dounveor, 
semi-classical; and Darrell Porter, 


pop—may well have promising 
show biz futures. Only Porter, 
who placed third (they're listed in 
order), has professional experi- | 


ence, having sung with Jan Gar- 
ber 

Leon Irwin, whose _ acrobatic 
dancing led his group of three per- 
formers to run away with tep prize 
in the musical specialty group cat- 
egory, was starting a nitery career 
when Uncle Sam beckoned. Irwin 
has originality, skill and fine body 
control. 

Henry Parrish, an amateur, took 
the non-musical specialty group 
by dancing an interpretation of 
“The Raven” while another soldier 
read the Poe poem. The choreog- 
raphy (his) hit “The Raven” on 
the beak and stirred a loud ova- 
tion. 

Jack Larson captured the judges 
and the audience to take the in- 
dividual specialty trophy with his 
singing and impersonations of 


Perry Como, Dean Martin, Ed Sul- | 


livan, Jerry Lewis and Elvis Pres- 
ley. Larson was beginning in the 
niteries when he had to go into 
the service. He's high above aver- 
age for hts type of entertainer. 
Fort Sheridan's brass, 


mental groups. 

Although he didn’t win in the 
specialty class, Americo Marenghi, 
for a young man, knows how to 
Stage a magic act to keep audience 
interest high. Les. 





Evans and Franklin’s 
Widow in Agency Tie 

Ray Evans, who assisted the late 
Cass Franklin at the Cass Franklin 
Agency, will now head the office. 
He’s in partnership with Franklin's 
widow, Helen. 

Assisting will be Patricia James 
who will handle tv. 


toppers — Alan , 


} 
percus- | 
£'on, woodwind and string chamber | 
quintet placed first. among instru- | 


Cincy’s Beverly Hills 
Sets Names Through ’59 


Cincinnati, July 7. 

Parade of stars as toppers at 
Beverly Hills, Greater Cincy’s ace 
nitery, has been rounded out for 
the year by John Croft, its talent 
handicapper. | 

Lineup includes Sophie Tucker, 
who previously bowed out on a 
date offer because the spot adds 
a third show on Saturday. She is 
scheduled for the fortnight start- 
ing Dec. 18. 

In ahead of Miss Tucker will be 
Roberta Sherwood, who is com- 
pleting the current two-framer and 
was tentatively booked for four 
weeks. 

Joe E. Lewis, back after six 
months, opened July 3. Following 


in order will be the Vagabonds, 
Mills Bros., Ames Bros., Georgia 
Gibbs, Ted Lewis, Spike Jones, 


Liberace, Frankie Laine, Jane Mor- 
gan, then Miss Sherwood and Miss 
Tucker. 


Freddie's, Mpls. 


Heavy on Names 


Minneapolis, July 7. 

Freddie's, which inaugurated 
floor entertainment less than a 
year ago, is coming up with the 
strongest name lineup of any local 
| bistro in years. It'll also be launch- 
| ing a new big room shortly. 

Singer Dorothy Donegan is 
; set for three weeks. George Shear- 
jing opens July 20 and he'll give 
| way to pianist Cy Walters along 
with Ray Baudue and Nappy 
Lamare. 








Jack Benny’s New Role 


Las Vegas, July 7. 

George Burns closed his Sa- 
hara stand last night (Tues.) 
with a reprise of some Burns 
& Allen standards—the vaude 
comedy bit about Gracie’s 
brother and the “Tea for Two” 
stop-dance. 

“Gracie” was played by a 
female impersonator named 
Jack Benny. 





Cliff Jones Sells 


Vegas Holdings In 
Line With Nev. Law 


Las Vegas, July 7. 

The Nevada Gambling Control 
Board has disclosed that former Lt. 
Gov. Cliff Jones has completed 
numerous transactions which com- 
pletely divorce him from the state 
gambling industry. 

Jones was under fire from state 
gaming authorities after it was 
learned he was purchasing casino 
interests in the West Indies. A 
gambling regulation prohibits Ne- 


| vada licensees from operating out- 
| side the state while holding inter- 


ests here. 

Jones chose to sell his Nevada 
interests and pursue gambling in 
the West Indies. He owns or oper- 
ates casinos in Cuba and Haiti, and 
reportedly is contemplating the 
purchase of gambling concessions 
on other Caribbean islands. 

The control board reveals that 
Jones transferred 12,500 shares of 
Golden Nugget stock to G. C. 
(Buck) Blaine, a present licensee 
in the Nugget. 

Monte Bernstein, a former part- 
ner, purchased Jones’ 2.3% of the 
Lucky Strike Club. His 16°% of the 
Hotel Thunderbird and his inter- 
ests in M. B. Hicks & Associates, 
operators of the Silver Palace, were 


sold to Joe Wells, a licensee in’ 
| both the Thunderbird 


and Silver 


Mort Sahl comes the week of | Palace casinos. The contro] board 


Aug. 10 and Shelley Berman for a 
fortnight starting Nov. 23. In addi- 
tion to Sahl, other August book- 
ings include the Jonah Jones quin- 
tet and Ahmad Jamal. Ella Fitz- 
gerald is inked for the week of 
Nov. 16 and Oscar Peterson re- 
turns Dec. 7 for two weeks. 
Other returnees will include Ted- 
|dy Wilson. There are bookings as 
far ahead as next February and 
among them are Gene Krupa, Car- 





| 


men Cavallaro and the Dukes of) 


Dixieland. Lenny Bruce and Red 
Nichols are being sought. 


REFEREE T0 SETTLE 
MAKSIK VS: JUDY 


A referee has been appointed to 
adjudicate the attachment of Judy 
Garland's salary from her recent 
date at the Metropolitan Opera 
House, N. Y., by Justice Charles 
J. Beckinella of Brooklyn Supreme 
Court The original attachment 
was obtained by Ben Maksik, oper- 
ator of the Town & Country Club, 
Brooklyn, where Miss Garland is 





| 


alleged to have breached a con- | 


tract by walking out of her date 
at that nitery last year. 

Maksik moved to attach her sal- 
ary and the take of Sid Luft, Miss 
Garland’s husband and manager. 
The Brooklyn court's ruling came 
after atiorneys for Lyft and Miss 
Garland moved to vacate the at- 
tachment. Justice Beckinella 
stated that claims of ownership of 
;}the monies attached will be re- 
ferred to an official referee to hear 
and determine the matter. 


Jayne & Mickey Brought 
Back as Hypo for Trop 


Las Vegas, July 7. 





Jayne Mansfield and Mickey 
Hargitay have been signed by 
Tropicana Hotel show producer 


Lou Walters to bolster the current 
show, which has been doing dis- 
appointing biz. 

Miss Mansfield and Hargitay, 
who closed at the Trop June 23 
while packing the room nightly, 
rejoined the show Sunday (5). 
Triple attraction of Jackie Mills, 
Phil Ford & Mimi Hines, and 
Arthur Lee Simpkins opened on 
June 24, and will remain with 
headliner Mansfield. 





| 


Bayly will present Gene 


jands, N.Y., Aug. 21-22. 


| Soviet Union and the U.S. 


did not reveal the purchases prices 


‘CAPADES’ WHAM 1626 
IN PORT. FORTNIGHT 


Portland, Ore., July 7. 

“Ice Capades” wound up the 
second week of its 14-day run at 
the Arena of the Oregon Centen- 
nial Exposition with a sizzling $80,- 
500. Total for the two weeks was 
just over the $162,000 mark. The 
5,400-seater was scaled to $3.50 
Take is even more terrific consid- 
ering the show played behind the 
main gate with an additional tab 
of $1 per stub. 

This is the first time in nearly 
10 years that the John H. Harris 
outfit has played here, or since the 
Coliseum was condemned. New 
Coliseum will be completed in 1960 
and “Capades” will no doubt be- 
come a regular visitor. 








‘Holiday on Ice’ Gets 
Boost From USSR Mag 


Washington,, July 7. 

“Holiday on Ice” has a rave 
notice and seven photographs in 
new issue of “USSR,” Russian 
monthly mag, distributed by Soviet 
Embassy here and sold on some 
newstands. Under a joint agree- 
ment, the U.S. has a similar mag- 
azine in Russia, called “America.” 

Of Moscow appearance of U.S 
ice skating company, the mag said: 
“Genuine art finds its way to the 
heart of the people, and there is 
no doubt that ‘Holiday on Ice’ has 
helped to develop and strengthen 
the cultural relations between the 
The 
Soviet people look forward to more 
visits of this kind.” 

The article included numerous 
rave adjectives. 





Del Ray in Havana 


- 


Havana, July 7 
Del Ray’s magico act opened in 
the Copa Room of the Havana Riv- 


iera Hotel last week for a fort-| 


/night to head an otherwise Cuban 


j Ted 
Autry at Hawkins Stadium in Men-. 


musical revue. Musical portion of 
the show holds over indefinitely 

Ray, an American, breaks up the 
string of Latin-American  per- 
formers who have -played the Riv- 
iera in recent months. The hold- 
over show comprises featured 


singers Maria Remola and Enrique , 


Herrera, dancers Monica Castell 
and Gladys Robau, plus the Caribe 
Quartet. Felix Guerrero’s band 


AGVA’s 60-40 Talent Ratio Favoring 





Jerry Lewis & Revue’s 
Port. 2-Niter (1 for Him) 


Portland, Ore., July 7. 
Jerry Lewis & His Hollywood 
Revue (45) has been signed to 
play two night performances at 
the Paramount here July 14-15. 
Comic will be making his debut in 
the Pacific Northwest under the 





, Northwest Releasing Corp. ban- | 


ner. 

Bossman Zolly Volchock in- 
formed his Paramount Theatre as- 
Sociate last week that Lewis 
would appear only on the 14th as 
he had to return to Hollywood for 
film work. Paramount manager 
Dick Newton is now scrambling to 
get stubholders for the second 
night into seats for the one per- 
formance. 

Lewis will play Seattle, Vancou- 
ver, B.C., and Spokane, and wind 
up at the Portland Paramount. 
Show includes DeCastro Sisters 
(3), Kings (4), Amazing Mr. Bal- 


lantine, and one more act in ad- | 


dition to a large orch. 


Desert Inn Sale, 
Leaseback on Tap 


The Desert Inn, Las Vegas, is 
currently involved in a deal where- 
by it will be sold and then leased 

| back for a number of years. Opera- 





tors of the Desert Inn, who include | 
Wilbur Clark, Moe Dalitz and Moe} 


Kleinman, would then be able to 
convert the profits into a capital 
gains deal. 

Practice of selling property and 


lease it back for operation is a 
common procedure in and out of 
show biz. 

| Details of the DI deal haven't 
yet been divulged. The same com- 
bination now running the inn 
would take over the operation on 
a long-term lease. Deal is expected 
to be completed shortly. 


VEGAS MOULIN ROUGE 
_ TO REOPEN IN SEPT. 


The Moulin Rouge, Las Vegas, 
now closed for more than three 
vears following a shortlived opera- 
tion as an interracial inn, is set to 
be opened again. New operator 
will be Bill Kozloff, formerly of 
the Silver Slipper, and Don Wolf- 
stone, a Seattle insurance man. 
Opening is expected to be around 
Sept. 1. 

Kozloff, a brother of Jake Kozl- 
off, who #s partnered with Clifford 
}C. Jones in the operation of 
;}easinos in the Caribbean area, 
obtained the property on a lease- 
purchase deal. Presently, Kozloff 
anticipates that he’ll be able to 
open the spot with Negro revues. 
The Moulin Rouge is located 
away from the Strip near the 
county line. The location and fail- 
ure to get top names were re- 
garded as the primary reasons for 

its foido at the time. 








Union News in Top Bid 


St. Paul, July 7. 
Influenced by a _ considerably 
larger number of attractions and 
the fact that total attendance un- 
doubtedly will soar, interests bid- 


ding for the concession privilege | 


at the local municipal auditorium 
for the next five years have upped 
their figures substantially from the 
previous period. 

As a result, the auditorium's 
profit from this source will in- 
crease about 50° during the en- 
suing five years. 

Highest bid is that of the Union 
News Co. of New York which has 
offered to pay the city $31,100 a 
year for a five-year contract and 


lease to operate the concessions. | 
This compares with the slightly | 


more than $20,000 per annum the 
city has been receiving from Bush 
& Laube, Kansas City. 

The city has asked for flat an- 
nual figures, but also for an alter- 
nate figure on a base guarantee 


j continues to play the show music.’ plus a percentage. 


then having the original owners | 


For St. Paul Aud. Pact 


U.S. Could Bring Reprisals Abroad 


‘ The recent edict by the Ameri- 
| 


can Guild of Variety Artists that 


| all cafe bills are to have a mini- 
mum of 60% American performers 


is likely to restrict the use of 
| American performers abroad. In- 
asmuch as most rulings of this 


kind spawn similar ones in the af- 
fected countries, it’s anticipated 
that unions in foreign lands will 
enact similar legislation. 

This is seen in the case of the 
American Federation of Musicians 
which has enly recently been able 
to get musicians to work in Eng- 
land. Inasmuch as the AFM pro- 
hibits the use of foreign musicians 
in the U.S., the British Musicians 
Union for example, has enacted 
similar legislation. Other coun- 
tries also have laws restricting the 
use of American tooters. However, 
only recently have promoters in 
| the U.S. and Britain been able to 

work out an exchange program, 

Curiously enough, the same 
countries which have restrictions 
against musicians have no such 
| bans, as yet, on performers. Until 
now, acts have been able to come 
and go in most lands and freely 
obtain work permits. If unions 
abroad take retaliatory action, 
then such freedom will be gone. 

The apprehension about ability 
of talent to work abroad has come 
up with the recent promulgation 
of an AGVA ruling that henceforth 
all casts shall have at least 60° 
American cast. The union speci- 
fically asked the U.S. Immigration 
| Dept., to refuse visas to a cast of 
Japanese performers that were 
slated for Bill Miller's New Fron- 
tier Hotel, Las Vegas. Immigra- 
tion temporarily held up the per- 
mits, but later overruled AGVA’s 
| objections and greenlighted the 
imported troupe. 

Vegas Needs Imports 

Las Vegasites have pointed out 
that such restriction will inhibit 
the growth of hotels as well as 
show biz in the area. The hoteliers 
have long gone on the assumption 
that there are not enough names 
to meet the needs of all the inns 
in the area. Consequently, they 
have to look for gimmicks and im- 
ports. If they are denied importa, 
it is evident that more shows such 
as Lido de Paris, now at the Star- 
dust, will not be able to gain entry 
, in this country. 
| The Stardust Hotel, where the 
Lido show is now ensconced, has 
a contract, approved by AGVA, 
which calls for four shows each 
to be imported six months apart. 
However, since the first Lido show 
ran nearly a year, and the new im- 
port is slated to go for about 18 
months, the inn doesn’t know 
whether AGVA would consider its 
contract breaehed because first 
show ran more than the stipulated 
six months, or whether AGVA 
could declare the contract carried 
out at the end of two years from 
its original inking. 

There is also a third interpreta- 
tion possible—the playing out of 

(Continued on page 85) 
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New Mexico State Fair's 
Videoater Emoters; Ink 
Bob Horton, Robertson 


Albuquerque, July 7. 

Robert Horton, of television's 
“Wagon Train,” has been booked to 
open the 1959 New Mexico State 
Fair on Sept. 26. He is skedded to 
make two appearances on opening 
day, gne at afternoon coliseum 
show and in the evening at the 
rodeo, 

Dale Robertson of the “Wells 
Fargo” tv show is booked to follow 
Horton on Sept. 27-29. 

Bookings are in keeping with an 
entire western star theme for this 
| year’s show, as against last year's 
| show, which featured Arthur God- 

frey for all nine days. Godfrey was 
paid $40,000. 
| Horton will receive $2.000 for 
| two shows on opening day, Robert- 
son to get $7,500 for two shows 
daily on three days. 

Jimmy Wakely has been booked 
to emcee shows and sing for all 

nine days, plus do advance promo- 
| tion work at total tab of $5,000 for 
| nine days. 
Quentin Tex Barron, fair man- 
ager, is currently working on other 
bookings. 
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its autonomy. | 


There are reasons why a move) 
to the Teamsters Union is feasible. | 
In the first place, the personal am- | 
bitions of Bright within the 4A’s | 


have been blighted. Also pros- 


pects of his moving up within the | 
AFL-CIO councils have been dubi- | 
last month’s convention | 
in Washington. An AFL-CIO ob-| 


ous since 
server came to deliver a greeting 
and sat in the meeting room for 
four days, during which time he 
could have formed an opinion of 
the character of the present ad- 
ministration. 
Room for Expansion 

It is also argued that AGVA in 
its present evolution may do better 
with Teamster affiliation than with 
the 4A’s. Teamsters are consider- 
ably more powerfu! and militant 
than the 4A’s, as was evident dur- 
ing the Ringling strike. At the 
TS 


“THE COMEDIAN” 


The Oniy Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 107th issue, containing 
stories, one-liners, poem song 
titles, hecklers, audience stuff, meno- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
persenations, political, interruptions. 
Thoughts cf the Day, Humorous 
Views of the News, etc. $20 yearly. 
Intreductory Offer: Last 12 issues $15 
Single Issues $3 
Foreign: $30 Y¥r.—Single Issues $4 
No C.0.D.’s 


BILLY GLASON 
200 W. 54 St., New York 19 











ena} 


NICK 
LUCAS 


and His Troubadors 
OPENING JULY 9th 


BAL TABARIN 


CRYSTAL BAY 
LAKE TAHOE, NEY, 























COTTON CLUB, Atlantic City 
Mgt. BILL MITTLER, 1619 Broadway, New York 





| seems to be actually asking for the 
separation of AGVA. 

The relationship between Bright 
and Hoffa has been cordial since 
the period of cooperation during 
the Ringling strike. Since Bright 
could not have won the Ringling 
strike without Hoffa's help, it is 
readily assumed that Bright's 
chances of expanded organization 
could more easily be realized with- 
in the Teamster fold. It is also re- 
called that AGVA and the Team- 
sters cooperated in running a cir- 
cus in Boston in opposition to 
| Ringling. In addition, Hoffa, who 
| has long been under investigation 
by the Senate Rackets Committee 
has left the AFL-CIO and would 
presumably appreciate more alli- 
|}ances within the house of labor 
It’s likely that he would welcome 
| affiliation with Bright. 
| Asa result, the lineup of AGVA 
| with the Teamsters is not at all 
unlikely. The question remains as 
to when such a step would take 
place. 


| MASS. RUBBERNECKING 
PEGGED AT $427-MiL 


Boston, July 7. 

The tourist touch this summer 
looks to gross $427,000,000, or 16% 
more than was spent in Massa- 
|chusetts last year, according to 
|John T. Burke, state commerce 
commissioner. 

“We're getting back more than 
$80 for every $1 we've spent for 


| 





'advertising,” he reported. Tour- 
| ists are the state’s third largest in- 
dustry, and to get every loose 


buck possible spent in the land of 
lthe bean and the cod is a tough 
job. The state nabbed some 3,500,- 
000 gawkers in 1958. This year, it 
looks for more than 4,000,000. 

| No small part of the state’s draw 
for tourists are the 26 strawha‘ 
theatres now operating; the new 
Pleasure Island, Disneyland type 
amusement park, a $4,000,000 pro- 
ject recently opened in Wakefield; 
beach amusement spots, and a new 
|rash of roadside supper clubs with 
‘Name performers. 
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“No matter what I think of a 
stock,” he points out, “If I find out 
that the public doesn't like it I 
get rid of it fast!” 

He adds that he gauges the stock 
market the way he gauges audi- 
ence reaction Darvas believes 
that performers who have learned 
how to judge audiences have a 
greater advantage in stock specu- 
lation than the ordinary business- 
man. He also feels that the mar- 
ket has a rhythmic pattern similar 


to a dancing turn. “There's a cer- 
tain rhythm,” he says, “in which 
the public buys and sells and the 


successful 
to roll wit! 


speculator must learn 
that rhythm and not 


be rigid 

Darvas also claims that being 
away from the market, necessi- 
tated by the team’s global book- 


ings, has given him an important 
perspective and a chance to see 
the day-by-day manipulations of 
the market that those right on top 





of the situation don’t see. Even 
when he’s in New York, at his Ho- 
tel Plaza digs, Darvas works out 


his market manipulations via tele- 
grams as though he were in Paris 
or Rio 

Since his market manipulations 
have been so successful the dane- 
ing team is limiting its bookings 


to between 16 and 20 weeks work | 


a year. Upcoming is a novel work- 


play blending in which Darvas will | 


rent (or buy) a yacht for a vaca- 
tion cruise with stopoffs at such 
ports as Barcelona, Lisbon, Cannes, 


|Monte Carlo and Biarritz where 
Darvas & Julia will hit the shore 
for a one-night stand on certaa 


| 
} 


gala nights at these posh resorts. 
About 15 friends will accompany 
the team on the cruise. The in- 
vitations, he says, are being han- 
dled by Julia. The bookings aren't 
set yet but he expects that they'll 
leave New York in about three 


weeks and that the cruise will last 
' 


two months 


* Although he believes that the 
market can be beat by careful 
study and show biz application, 


Darvas insists that about 98% of 
the people aren't suited for the 
role of stock speculator. 
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later to New Zealand and can stay 


for many months and even years. 
He cites Johnny Lockwood, an 


| English music hall performer who, | 


when he closes in Australia next 
weekend, will have been two years 
and four months in the country 


during which time he invested in 
property, including a variety stock 
company which he will take on 
tour to New Zealand. 

Another is British glamourpuss 
Sabrina (she’s to Diana Dors in| 
Britain what Jayne Mansfield is to | 
Marilyn Monroe) who heads her | 
own “Pleasures of Paris” vaude- | 
revue and will have been Down | 
Under for over a year, when she | 
travels on to New Zealand next | 
October | 

“The flesh and blood theatre is | 


very virile and very alive in Aus- | 


tralia,” says Cooper, who admits | 
an upsurge there of tv as here. 


|Both Sydney and Melbourne each | 


j all 


| hope to approach. 
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Chi Bally 


Continued from page 31 = 
ters, a flotilla of naval warships is 
astride, massed off the pier 
And last Saturday (4), some 1.500 
marines made a mock amphibious 
landing on sandy beach a few miles 


Just 


north of the fair R 
Probably no fair of any kind 

here since ‘34 has grabbed the 

media attention this one has. The: 


four metro gazettes have exalted 
the festivities in the fashion of a 
Podunk primping for a locationing 
Hollywood film crew. In button- 
popping tones, the press has been 
playing the exhibition and Chi’s 
elevation to world port status as a 
millenium of sorts. Burghers fig- 
ure the town as the coming colos- 






sus of commerce. To many here, 
that’s a better distinction than 
hog butcher” to the world, which 
title has been relinquished, any- 
way, to Omaha 


And if civic pride isn't swollen 
enough at this point, there are the 
Pan-American games and concomit- 
ant Festival of the Americas still 
to come tl summer. That crow 
you no barnyard rooster. 
It's Pop Dearborn with megaphone. 


lls 
hear is 
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extravaganzas as “Joan of Arc” 
and “Solomen and the Queen of 
Sheba” again come to life. 
Animal attractions such as Go- 
liath, the sea elephant, and Gar- 
gantua the Great, the gorilla with 
the air-conditioned cage, return 
again along with the Ubangi (big- | 
lipped) Savages and the Giraffe 
Necked Women from Burma. 
The preface is by Hester Ring- | 
daughter of Mr.| 
a former member of the | 
board of directors who is 
now fighting for a revival of the| 
tented show. Alice Ringling Coer- | 
per, daughter of “Gus,” one of the | 
two non-owner brothers, recalls 
in Baraboo, Wisconsin, from | 
1890 to 1919. All through the vol-| 
ume are recollections of bosses, 
performers, and workingmen who 
trouped with the show over the! 
years. 
All who have enjoyed the circus, | 
who have had a part in any 
phase of the entertainment world 
will find in this book hours of 
immediate pleasure and will turn 
back to it innumerable times to 
enjoy anew a greatness, a grand- 
ness that few, if any, more recent 
entertainment media can ever 


Charles 
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Strike of Bartenders 
Closes Waikiki Nitery 
Honolulu, July 7. 

Bartenders’ strike at the Waikiki 
Biltmore Hotel (Massaglia chain) 
has shuttered entertainment in the 
hotel’s on-again, off-again Top o’ 
the Isle roofside niter) 

“No sense having entertainers if 
we can't drinks to the cus- 
tomers,” explains John D. Mace, 
hotel manager. 

Show closed same night the 
strike began and “in all probabil- 
ity’ won't be recpened even when 
the bartenders’ tiff is settled. (It's 
a pay and contract dispute.) 

With an eye on the full house 
count assured for the summer, 
Mace is figuring on converting the 
penthouse nitery to deluxe hotel 
rooms. Which, after all, is what the 
Sheraton chain is planning to do 
to its Mauna Kea Room atop the 
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nearby Princess Kaiulani Hotel. 
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New Acts 





BORRAH MINEVITCH HARMON-| at the Melody Room on the Sunset 


ICA RASCALS 
Instrumental, Comedy 
20 Mins, 

Black Orchid, Chicago 

Cafe owners and other talent 
buyers are apt to need a scorecard 
to tell ’em apart—meaning this 
group from Johnny Puleo & Har- 
monica Gang. The Mimevitch Ras- 
cals, of which Puleo is an alum- 
nus, were reconstituted recently 
by the late fouwnder’s daughier, 
Lydia. Alex Novelle, a vet of the 
forerunner unit, is back again as 
leader, and little Bobby Dimler 
has the Puleo role. 

Act dishes up the w.k. shenani- 
gans while the “straight” players 
keep up near-steady instrumental- 
izing per “Hold That Tiger,” 
“Sabre Dance,” ete. The high jinks, 


of course, run to leg-biting, nose-| 


kissing and such with focus on the 
midget. Much of it appears old hat 
by now, with the bits of nonsense 
playing repetitiously so that the 
turn never really ignites for the 
big guffaw. 

Only real “brawl,” touched off 
{natch) by Dimler, comes near the 
getaway and stirs up okay laughs. 
but as a piece of horseplay it 
strikes as too little too late. This 
kind of clowning calls for some 
fresh slapstick slants that weren't 
apparent at session caught. Pit. 
CHICO HOLIDAY 
Songs 
25 Mins. 

Holiday House, Pittsburgh 

Chico Holiday, 22, looks ready 
for anything. A few routine 
changes here and there and with 
any kind of luck, this boy has to 
make it big. He uses a guitar and 
a bongo in his act, but there is no 


trace of rock ‘n’ roll im his whole cons (4), Frances Burnett, 


routine. 


| 


Strip. The piano, played by Esqu- 
ivel, is the instrument 
which the arrangements are built, 
and the keyboard gets a dazzling 
workout. 

Esquivel gets solid backing from 
Tony Reyes on bass, Augie Alvaraz 
on flute and bongos. and John 
Clauder on drums. The arrange- 
ments are original and polished. 
The group performs casually but 
is obviously highly-disciplined, a 
welcome relief from lesser groups 
that sometimes seem to be per- 
forming for their own edification 
rather than audience interest. 

Programming covers a_ wide 
range. It touches on Latin rhythms 
that would be 


tation,” the novelty 
Around,” the lyric “All The Things 
You Are,” and a bravura “Turkish 
March.” Sets run about 30 min- 
utes each although there are 
enough arrangements for severa 
hours of playing without repeats. 
The group is in here for six 
weeks, through Aug. 9. It would be 
a good bet for some of the lounge 
rooms in Las Vegas or similar 
clubs elsewhere, or an added 
starter for television guest shots. 
It’s not certain Esquivel will pur- 
sue this facet of his career to the 
|exclusion of future arrangements 
| for recording, but it could be a 
profitable path. Powe. 


[ House Reviews 


Apeolile. N. ¥. 
Rockets (2), Tommy Brown, Fal- 
Coast- 
lers (4), Stump & Stumpy, Reuben 














Opening with “Something's | Phillips Band (12); “Dino” (AA). 


Coming” from “West Side Story,” 


Holiday grabbed hold of a huge! 


banquet audience and kept them 
right with him on his 25-minute 
songalog. A handsome boy with 
excellent taste in wardrobe, Holi- 
day sings the song with the gusto 
and finesse of a young Vic Damone. 
Something big should happen 
here. Len. 


IVY V (5) 
Sengs 
25 Mins. 
Black Orchid, Chicago 

This is the nitery bow for this 
vocal quintet, vets of the Chi club 
date and stage scene. Group, in- 
cluding two femmes, is attractive 
and works pleasantly enough but 
to no effective impression audi- 
ences can carry away re either 
harmonics or staging. 

_ Unit is very commercial, with a 
library devoted almost entirely to 
showtunes, including “Music Man,” 
“My Fair Lady” and “South Pa- 


cific’ medleys. Solo and ensemble, | 


they sing with a wholesomeness 
that also transmits in their move- 
ments and literal gestures. Act is 
Satisfactory for suppoitive slotting 
in tv and live media. Pit. 





JOAN DIXON 
Songs 
25 Mins. 
Cork Club, Houston 

Joan Dixon, a willowy brunet in 
& gown as tight as a lush on the 
14th day of a two-week binge, also 
exhibits an okay voice. While pipes 
weren't at best, still showing traces 


of hoarseness resulting from the | 


championship fight, femme has 


visual and vocal showcase for her | 


talents. 


. * } 
Miss Dixon opens with special | 


material, and by the time bugging 
eyes are back in their sockets, 
moves into “Comes Love.” Next is 
familiar “September In The Rain,” 





Standouts in this week’s show at 
this Harlem house are vocalist 


Frances Burnett and the Coasters. | 


Miss Burnett, a sharp and clear 
belter with high sight values, is at 
her best when using a 
straint, as she did in the encore 
rendition of “Happiness Is Thing 
Called Joe.” 

One of the most musical four- 
somes on the current long assem- 
|.bly line of rhythm-vocal groups, 
the Coasters do an especially en- 
ticing job with a slow-beat rhumba 
version of “Zing Went the Strings 
of My Heart.” It deserves the suc- 
| cess of their recent wax hit, “Char- 
lie Brown.” 
| The show’s other quartet, the 
Falcons, are standard for the r&r 
| vocal course, but are distinguished 
by some unusually hip terping. 

About as hard a working act as 

there is around is Cryin’ Tommy 
Brown. He plays boogie piano, 
drums, terps (both tap and acro) 
| and bawls out a storm of burlesque 
anguish on “Please Don’t Leave 
Me.” And the latter includes a 
couple of Incredible pratfalls off 
the front of the stage. 

Young jitterbug team, the Rock- 
ets, work to best advantage togeth- 
er, lack variety in their solos. 

Venerable comedy team of 
Stump & Stumpy round out the 
affair with broad humor. They do 
a singularilw devastating job on tv 
oaters with a mock gun duel. A 
fine bit of business. 

The Reuben Phillips house band 
| backs nicely throughout and opens 
with a swinging instrumental on 
“Tequila.” 


Empire. Glasgow 
Glasgow, July 2. 
David Hughes (with 
New), Arthur Worsley, Reg Dixon, 
| Benson Dulay & Co. (2), Les Maz- 
‘ims (2), Billy (Uke) Scott, Georg- 
ette, Three Martinis, Bobby Dowds 


then “Daddy Surprise Me,” “Softl 
As In A Morning Sunrise,” “Let's Oren 


Misbehave,” and the begoff 


“Aren’t You Kinda Glad We Did?” | 


While nightingale presents a 
variety of tunes, hint is there that 
her voice is better suited for the 


lowdown songs. Yet again that im-| 


David Hughes, English ballad 
singer, offers satisfying headline 
act, but is given poor support in 
layout, apart 
| sley’s vent offering and balancing 


| specialty of Les Maxims. Hughes 


pression may have been the result | pegicters with “Wild Goose,” “This 


of Johansson’s right. 

Mel Arvin orch (5) does good 
backing job, although this thrush 
would go better with a larger band. 
Jackie Moore is band vocalist be- 
tween shows. Skip. 


ESQUIVEL AND HIS TRIO 
Music 

30 Mins. 

Melody Room, L.A. 


‘Is My Beloved” and “Because,” 
!and rouses yocks with his travesty 


| of Elvis Presley, to whom (with 
|sideburns added) he bears a re- 
|semblance of sorts. Derek New 


tinkles the ivories capably. 
Arthur Worsley throws 99% of 
his talk onto his wk. dummy, 
Charlie Brown, and wins heavy 
palming for clever voice manipula- 


ition. His angle throughout is that | 


around | 


Esquivel’s natural | 
forte. It offers a pulsating “Temp- | 
“Foolin’| 


little re-| 


Derek } 


from Arthur Wor- | 


|ming on his ukulele to pleasing | 
effect. 

| Benson Dulay, filling pre-inter- | 
val spot, uses audience participa- 
tion from teenage boys to bolster | 
| pleasing magico act, with one of | 
|the youths, a stooge, playing for | 
yocks with his antics. 

Georgette is a blonde who di- | 
vests her clothes while walking on | 
the slack wire, but act lacks shape. | 
Three Martinis are trio of distaf- 
iers who open both segments with | 
adequate dance bits. Les Maxims, | 
mixed duo, are strongest of rest of 
support with clever balancing, the 
|\femme being a standout in poise 
and strength. 

Bill is far from having the 
strength that layouts at a No. 1 
vaudery should have. Summer dol- 
drums may be faulted, but policy 
of weak vaude placings is one that 
must have detrimental effect in| 
iong run on current state of vaude | 
in the U.K. Gord, 


Opera, Buenes Aires 
| Buenos Aires, June 23. 
Clemente Lococo S.A. with Con- 
tinental Artists International and 
Mervin Nelson present “Cab Cal- 
loway & His Cotton Club Revue,” 
with Leslie Scott, Norma Miller, 
(dance arrangements), The Choc-| 
olateers, Joel Noble, Ketty Lester 
& Jon Lei, Stoney & Audrey June, 
Lady Washington & Bobbi Parker. | 
| Chorus: Shirley Cooke, Jeannette 
Dubois, Barbara Taylor, Priscilla) 
Spencer, Pat Blackman, Betty 
'Clark, Gladys Ward, Mercedes 
\Cruz. The Jazz Men: Small Boy- | 
kins, William Dotson; montage | 
|Young, William Dotson; montage | 
and direction: Nelson; produced | 
by Alex Valdez; choreography, Joel 
Noble; musical director, Eddie) 
Barefield, with local orch (30);} 
50c to $1.50. 





| This is a colorful, snappy show, | 
put together especially for a Latin- 
American tour, and is something of 
a hodgepodge as a consequence. At 
| any rate, the Lococo courage in 
| taking on a dollar show at this 
time of “austerity” and depression | 
is to be lauded. Although queues | 
form early in front of the Opera 
to catch this show, booked for only | 
10 days (at a reputed $20,000, plus | 
the hi cost of ayn ed 
| the gallery seats are sold quicker 
| than the 150-peso stalls. 
| Though a novelty amidst the | 
|} sameness of local entertainment, 
| this show is not up to the standard 
| of Lococo’s previous importations 
of “Las Vegas,” “Lido” and Folies 
| Bergere shows, or the Cuevas Bal- 
| let and Dunham Dancers. It lacks 
| finish and at least on the first 
' night, the music was over-strident, 
and singers had difficulty getting | 
the local band to keep the right 
| tempo. 
| Outstanding fs Leslie Scott's 
| rendering of items from “Porgy | 
land Bess” with which audiences 
|are already familiar from _ the 
| ANTA production brought here 
over a year ago. 
| Cab Calloway does a standout 
job as emcee throughout the first 
| half, and when onstage as him- 
| self, succeeds in persuading the 
| local audience to participate in 
| singing his choruses of hi-de-ho. 
| This is no small achievement. 
| “Call of the Wild,” a semi-ballet 
dance number, with entire cast in- 
| volved, is standout for the torch 
dancing and fire swallowing of Joel 
| Noble and Jon Lei’s hoofing. In) 
| fact, the show is more a dance than | 
| an all-singing show, as it was orig- 
inally meant to be, mainly because | 
of Norma Miller's introduction of 
outstanding terp numbers, ar- 
ranged by her. Her Cotton Club 
girls throw themselves into their 
routines with an elan which local 
chorines would do well to emulate. 
Emphasis on dancing may be due 
| to lack of any other outstanding 
| voice, beyond Leslie Scott's. Apart 
{from excerpts from “Porgy,” he 
}sang the Toreador Song from 
|; “Carmen” and “Old Man we 














AGVA 60-40 


=— Continued frem page 83 








| the stipulated four shows, no mat- 
ter what the duration was. How- 
ever, conjecture isn't possible at 
this point since the union hasn't 
indicated its viewpoint. 

| The Stardust, New Frontier, and 

| the El Rancho, the latter slated to 








The Mexican composer-arranger, |he (Worsley) isn't doing any gab-| use more imported shows, are af- | 
who goes by the single name of | bing, and that his dummy insists | fected by the 60-40 ruling. How-| 


Esquivel, has had 


considerable | he start. 


It registered strongly at 


success on RCA Victor. He’s trying | show caught, despite small attend- 
a new field in a personal appear- | ance. 


ance here backed only by a trio. 
known best for his work with big 


Reg Dixon, English comedian, 
has too-leisurely style, and needs 


} 
i 


| employment rosters 
| countries, it’s anticipated that un- 
| ions in those lands will make it so 


ever, once the AGVA ruling hits | 
in affected | 


bands, this small combo is a de-| something more than his current | tough on importing American tal- 


parture for him. It is an exciting, | mild approach. 
class act he’s currently showcasing | warbles cheerfully 


Billy (Uke) Scott | : 
while strum-) virtually confined to this country. 


ent that U.S. performers will be 








VARIETY BILLS 


WEEK OF JULY 8 








NEW YORK CITY 


MUSIC HALL 9 
Erich Brenn | 
Dartmouth Glee | 

Club 
Corps de Ballet 
hk. Paige Ore. } 


Kocketles 

ROXY 
Gretchen Wyler 
Blackburn Twins 
Kobt. Boucher Ore 


| 

| 

AUSTRALIA | 
MELBOURNE =| Allen Bros. & June | 
Tivoli Amazing Margoes } 


Jimmy Wheeler | 
Bassi & June | 
Quaino & Partner 


' 
Danny Dean 


Anny Berryer 

Margo Glancy 

Edit Juhasz 

Frank Wilson | 


Gerry Dreyer | Lor’a’ne Brensgrove | 
Panlaqui Twins } PERTH 
Lioyd Lindroth | Majesty's 
Barton & Stuchb'r’y | Sebrina 
Johnny Marco Andrea Dancers 
SYONEY S & M Harrison 
Tivoli Billy Baxter 
Will Mahoney Mistin Juniors 
Rudy Horn Crocker & Clark 
Gibson Girls David Sterle 
Gordon & Colville ‘ackie Monnier 
BRITAIN 
BIRMINGHAM Smoothey & Layton | 
Hippodrome Nordics | 
De Vere Debs FINSBURY PARK 
Dowie & Kane Empire 
Manetti 2 ro- — ont 
BLACKPOOL 4 Embassy Girls 
Srereyneves, | Mirae 
yy Warriss Murray & Maidie 
Larry Griswold Overbury & Suzette 
: Juggling Brauns 
Peiro Bros. oO 
Bert & 0 nka “Empire 
rt 0. 
Bernard Bresslaw 
BLACKPOOL Murray Campbell 
Palace Gladys Morgan 
Roy Castle 2 Trevals 
Marion Ryan Albert Sturm 
r Haigh n Fox 
5 Dallas Boys Owen McGiveney 
Baker & Douglas Tony Fayne 
Gillian Moran Lorne Lesley 
Bergman & Mimi LIVERPOOL 
Winter Garden Empire 
Charlie Chester Ruby Murray 
deYork Co 2 Munro’s 
Ghezzis Southlanders 
Ward 3 Ety Van Veen 2 
Marian Miller Harry Bailey 
Grier & Co. ris Sadler 
BRIGHTON Bernard Hughes 
HI MORECAMBE 
Kaye Sis Winter Gardens 
Harry Worth Lane & Truzzi 
Romanos Bros. Penny Nichols 
Eliane & Rodoiph Les Marcellis 
G. Elliott Laycock & Bee 
Hetty King Frank Cook 
Pat Lambert Mitchell Singers 
msational Skylons| NEWCASTLE 
Lynaette Rae | Empire 
Max Russell | Bill Kenny 
Mitchell Singers 3 Martinis 


Jessie Robias 
COVENTRY 





Maurice Roeco 
Tommy Fields 
Allen & Albee Sis 
Francois & Zandra 
K & J Stuthard 








Cabaret Bills 








NEW YORK CITY 


Basin St. East 


Blue 
Dorothy Loudon 
K. & M. Welch 
Randy Sparks 

Lyon 3 


Three Flames 
Jimmie Daniels 
Chateau Madrid 


J. G. La Garcia 
Ralph Font Ore 
Panchito Ore 
Candi C 

na 
Romo Vincent 


Jack Douglas 
John Gorman 


Ronny Graham 

No. 1 Fifth Ave. 
Yvonne Constant 
P Leeds 


wney 
Harold Fonville 
H or 





Eddie Lane Ore Village Vanguard 
Hote! Roosevelt Benny Green 4 
wenny Herman Irwin Corey 
CHICAGO 
Black Orchid Ben Gee & Bernie 
Billy Eckstine rris 
Ray McGeary Jack Kodell 
Joe Parnello @ Eddie Ash 
Bive Angei Manuel Del Toro 
Mighty Panther Inez & Gordon 
Anita Del Rio Ken Harris Ore 
Talley Beatty & Drake 
dy Candy | Jimmy Blade Ore 
Jamaica Slim He Gate of Horn 
Al Lopez Ore Barbara Dane 
ee Travis & Bud 
London House 
ary ~ Teddy Wilson Trio 
Crosby Bros. Mister Kelly's 
Yonely Mort Sahl } 
Geo. Cook Orc. Ann Mason | 
Chez Adorables @ | Marty Rubinstein 3 
loister inn rx & Frigo 
Carmen McRae Palmer House 
N. D. Lettermen Ted Lewis 
Vince Mauro Eddie Chester 
sey Lewis Trio | Cathy Basic 
Conrad Hilton Manor & Mignon 
y c Chop & 
Neff riene 





Farra & Carter 


Hotel Taft 


Vincent Lopez Ore 
Hotel St. Regis 
Bari Ore. | 


y 
Milt Shaw . Ore 
Latin Quarter 
Andrews Sis 
Jack Durant 


B Harlowe Ore 
Le Cupidon 
Eileen Barton 
Evelyn Sharpe 
Howard Beder 
Living Room 
Jaques Kayal 
Jack Kelly 
International 
Show 


Misha Usdanoff 
Viennese Lantern 
Monica Boyar 
Dean Sheldon 
Ernest Schoen Ore 
Village Barn 


Larry McMahan 
Elien Kampman 





Ben Arden Ore 


HAV 


Hotel Capri 
Raquel Mata 
Manolo Torrente 
Rivieras 
Faxa Q 
Pimpollos 
Kary Russi 
Tino Rodriguez 

Hotel Hilton 
Miguel Herrero 
Carmelita Vazquez 
El Martin 
Mario Alvarez 
Cecilia Padro 
Armonicos 
Imperic de Triana 
Ada Zanetti 
Victor Alvarez 


ANA 


J. Moreno Ore 
Fajardo Ore 
Hotel Nacional 

Carles Argentino 

| Rudy Fanerti 
Carlisse & Raymond 
Manteca 

| igdino Singers 
“Dancing Waters” 

Hotel Riviera 

Del Ray 

Enrique Herrera 
Giadys Robau 
Maria Remola 
Monica Castell 
Caribe Q 

| F. Guerrero Ore 

Tropicana 

| Celia Cruz 

| Riveros 


LOS ANGELES 


Band Box 
Billy Gray 
Bat Ya 
Mickey Katz 
Jackie Lee Cochron 

im Bive's 

Barbara Heller 
Frankie Rapp 
Diane Lefti 
Mildred Law 
Sammy Wolf 


Dick e 
Richard Cannon 
fvan Lane Orc 
ster 
Mary Kaye Trio 
Terry Gibbs 5 


Steve La Fever 
Intertude 

| Shelly Berman 

Bobby Short 
Mouviin Rouge 

Spike Jones 

Helen Grayco 

Channing Polleck 

Donn Apecs> “Big 


Ben at 
Dick Stabile Ore 
le 


Dave Gardner 
Trudy Stabile 


Cocoanut Grove 
Nat Cole ee 
Allen & Rossi Rose Marie 
weeaey Martin Ore | Birk Twins 
rescendo Skinnay Ennis Ore 
Frances Faye Ye Little 
Dino's Ethel A 
Gwen Harmon Joe Felix 
Jack Elton Roger Nichols 
LAS VEGAS 
Desert tna 
Ed Sullivan Mickey’ peer 
Benny Fields Joe ‘orman 
ssom Seely an Carroll 
Arnold Ruth Olay 


Stang 
Dukes of Dixieland 


Ernie Andrews 





eese Mr. mingo 
La Chunga & Co. Little Red & Marcy 
Bob Lewis Layne 
Helene & Howard R 
y & Perky | Red Skelton 
Modern Jazz Dners Peggy Taylor 
The Shirleys | Deuble Datere 
% Dunes Lienel Hampton 
a * Arabian Sey _Seowe Ore 
a Dor 
Branko Laine — 
n Sophie Tucker 
Rewena Rollins Amae ros. 
Victor Julian & Leuis Prima-Keely 
as Smith 
Tommy Roberts Sahorem Dancers 
Evelyn evoomen Louis , Ore 
rey 
Bob Ve; Lena Horne 
Allen Conroy Corbett Monica 
Marya Linero Harry Nofai 
Cee Da Ore | Evelyn Dutton 
€ Roy Palmer ‘ 
Dubonnet Trio Texas © Girls 4 
Eddie Bush Antonio Morelli Ore 
Versatiles Showpvoet . 
El Ranche Vegas (Sons of Pioneers 
Milton Berle Morten 
Betty George Johnny Cash 
n Fisher Merle Travis 
oat. a ~ n Lg od > 
eorge Tapps Dncrs an enry 
Dick Rice Orc Sally Ra 
F *| Sparky Kaye 
Peggy Lee 
Jack Carter Dick Weston 
Jeannie Stevens Peggy 
Don Kirk Tom & Sasty, Wham 
Flamingoettes ed Marsha 
jack Catheart Ore | wy A Jacobs 
Fremont Hotel Geo. Redman Ore 
Joe King & Zaniacs Stardust 
Make Believes Lido De Paris 


Joe Sante 4 
Newton Bros. 
Golden Nugget 

Harry Ranch 

Lee & Faye May- 
nard 

Sons of Gold’n Wat 

Hacienda 

Four Tunes 

Johnny Olenn 

Shirley Scott 
Nevada Club 

Jig Adams 

Rivera-Barranco La- 


tin Revue 
The Mark IV 
Mildtones 


Felix Ramirez Trio 
Leo Wolf & Joe 
olverton 


“Ca C'est L'Amour” 


Jackie Miles 

Ford & Hines 
Arthur L. Simpkins 
Dick Contino 

|D Williams Singere 
Perez Prado 
Herman Kaye Ore 





MIAMI - MIAMI BEACH 


Americans 
Nina Ramon 3 
Lee Martin 


Raquel & Rolando 

Wattuses Trio 

Maya yre 

Les Romeros 

Los Guaracheros 

Miriam Balmori 

Sirel 

Leonard Dawson 
Ore 


Caritton 
Larry Lynn 
Elissa Jayne 
Tun Tun 
Ken Nelsen 


Cindy Fuller 
Jacques Donnet Ore 
Ruth Wailis 
Clover Club 
S Britton Rev 
Deauville 


Mandy Campo Ore 


Jaye P. Morgan 
Morgan Bros. 


A. Levine Ore 
jomat 
Hal Fisher 


| Kathryn Kane 


Mal Malkin Ore 
Eden 


Luis Varona Ore 

Duke Jer™ins Orc, 
Fonta.ableau 

Marguerite Piazza 

Bennett & Patterson 

Al Bernie 

Marion Colby 

Sacasas Orc 

Pupi Campo Rev 

Natale Fields 3 


Lucerne 
Havana Mardi Gras 
Diosa Costello 
Roberto & Alicia 
Milos Velarde 
Don Casino 
Pepe 


Blanco 

Fausto Curbelo Orc 
Montmartre 

Eddie Schaffer 

The Cookies 

Freddie Calo Orc 

Murray Frankiin’s 


George 
Paul G 





./ 
Murra rankiin 
land 


Eddie Bernard 





Roy Rogers 
Des 


* 
at lowa Fair 
Moines, July 7. 


The Iowa State Fair has booked 


Roy Rogers to 


headline seven 


grandstand programs, with evening 


shows from Sept. 


2 to 5 and mati- 


nees Sept. 3, 4 and 6. 





R6 NIGHT CLUB 
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VARIETY 


Wednesday, July 8, 1959 





Desert Inn, Las Vegas 
Las Vegas, June 30. 
Ed Sullivan, Benny Fields, Blos- 
som Secley, Arnold Stang, Dukes 
of Divieland, Della Reese, Bob 





Lewis, Helene & Howard, Hubert 
Cas La Chunga & Co. (5), 
Modern Jazz Dancers (4), The 
Shirleys, Pinky & Perky, Art John- 
son, Donn Arden Dancers (16), 
Carlton Hayes Orch (14); pro- 
duced by Ed Sullivan; choreogra- 
phy by Donn Arden; $3 minimum. 

Ed Sullivan emcees a new 
variety show in the Painted Desert 
Room, and _first-mighter Jack 


3enny summed it up when he told 
Sullivan, “Ed, you've’ brought 


back vaudeville—it’s a great eve- 
| 


ning of fine entertainment.” 


Despite the poor reviews Benny | 
has been receiving | 


Fields’ ticker 
from his doctor lately, he and 
Blossom Seeley sock across an act 
which is as nifty as anything the 
vel team has ever done. It's a 
tribute to their talent that both 
oldsters and youngsters cheer their 
version of “Birth of the Blues,” 
Miss Seeley’s “Teasin’ Rag” (with 
Fields at the 88), her “Somebody 
Loves Me,” and his “Melancholy 
Baby.” 

Sullivan, who sits on the steps 
at the side of the stage during 
most of the show, joins Arnold 
Stang in some funny dialog-swap- 
ping about gambling. The Dukes 
of Dixieland churn the atmosphere 
with their hip New Orleans music, 
which includes a dandy version of 
“Mack the Knife.” Pinky & Perky 
present a clever puppet act, with 


such animals as mice, frogs and | 
tape-re- | 


hogs performing to a 


corded background. 


Hubert Castle gets brisk mitting | 


with his slack wire act consisting 


of a yockable drunk routine plus | 


harrowing twists and turns. La 
Chunga and her company of five 
Gypsy dancers do a fiery, exciting 
bit of terping, and sepia songstress 
Della Reese is outstanding in a 
brief appearance in which “Stormy 
Weather” is one of her zingers. 
Helene & Howard (billed as Sulli- 
van’s answer to Marge & Gower 
Champion) get hefty laughs with 
their comedy dance routine—he’s 
a handsome critter and she has a 
great comic face which she uses 
to best advantage. 
Bob Lewis does 
Will Rogers-type monolog while 
performing rope and handkerchief 
tricks. The four Modern Jazz 
Dancers zip some updated jitter- 
bugging, and the Shirleys end the 
show with their 
consists of twisting toy balloons 
into animal shapes and _ sailing 
dozens of them into the audience. 
Curtaintraiser for the show, set 
for four weeks; is an imaginative 
Donn Arden productioz: called 
“Television Revue of 1960” which 
features the Arden Dancers (16) 
and the big voice of baritone Art 
Johnson. : Duke 


International. N. Y. 

Jack Silverman presentation of 
“Stars on Ice” with John Flana- 
gan, Curtin & Hill, Vic Charles, 
Filie Sommers, Larry Ellis, Ice 
Adorables (6); produced by Flan- 
agan: choreography, Boots McKen- 
na; Mike Durso & Charlie Palmieri 
Orchs; $6 minimum. 

Jack Silverman is playing it cool 
for the summer. He’s installed an 
icer which has the double function 
of entertaining the customers, 
providing novelty and incidentally, 
keeping the talent budget down 
during the period when business 
normally falls off. This layout is 
in for six weeks with an option for 
a similar period. 

The International’s proceedings 
constitute a well-constructed icer, 
produced by skating comic John 
Flanagan with choreography by 
Boots McKenna. At first glimpse, 
all the elements for summertime 
entertainment are present, 
there’s a need for some tighter 
editing which should boil the lay- 
oul down to somewhat under an 
hour 


The principals constitute purely ' 


glace turns, while a couple have 
put skates on what is normally a 
floor act. In the latter category is 
Vie Charles, an expert marionette 
practitioner who gives his char- 
acters greater mobility by being on 
skates. He does a dancer, a trapeze 
artist, and a breakaway skeleton, 
among others, and walks off with a 
major share of applause. Charles 
gives his dolls a lot of character as 
well as liveliness. Larry Ellis is a 
singer whe can also skate. He 
moves well, but his major strength 
is a good set of rhythm tunes 
which he delivers effectively. 

The comedy is by Flanagan, who 
comes on stage in a WAC uniform 
and has a set of routines of the 
type that has worked in the large 
touring shows. Flanagan has many 
sight gags which give the show a 
strong keystone. 


Other major ice principal is 


Ellie Somers, a lithe ballerina wnv. 


an amusing, 


but | 


| gets over excellently in two num- 
| bers. The dance team is John Cur- 
| tin & Patti Hill who also show up 
strongly intwo numbers. The latter, 
an Apache done to “Slaughter on 
Tenth Ave.,” is their topper. The 
| line’s routines are sprightly, and 
the costuming, which has seen 
service in prior International 
| shows, remains appropriate. Mike 
Durso’s band showbacks with us- 
ual efficiency and Charles Palmieri 
gives the Latin kick. Jose. 





Shoreham Hotel, D. C. 
Washington, June 30. 
Johnny Puleo & Harmonica 
Gang, Bob Cross Orch (12); $2 
cover. : 





It’s doubtful that little Johnny 


performance, but an open-air set- 
ting like the Shoreham Hotel's 
beautiful Terrace robs the act of 
the high grade of musical quality 
which is in it. Somehow the tone 
of harmonicas is lost in the great 
outdoors, although after opening 
night Puleo is attempting several 
changes in the loudspeaking setup 
in an effort to get his music across 
better. 

As a comedy team, the Puleo 
Gang is fine outside and stimulated 
plenty of laughs and heavy mitting 
from a sophisticated crowd. More 
than a dozen kids were in the big 


is a good draw here), indicating 
the “family night out” appeal both 
of Allan Bralove’s Terrace and the 
| harmonica madcaps. It’s not un- 
usual to see children on the Ter- 
race, but this opener had consid- 
erably more than usual. 





like “I Get Ideas,” “La Vie en 
Rose,” “Diane,” ete., sound fine, 
but group playing sends some of 
the music into the night air un- 
heard. “Peg O' My Heart” is, of 
course, a standard with the group 
and an audience favorite. Puleo & 
Gang take a variety of music, 
classical, semi-classical and popu- 
lar and mix it with heavy doses of 
slapstick, man bites man and bod- 
ies knocked to the floor. The en- 
core mediey was ‘“Meadowland,” 
“Dark Eyes” and “Hungarian 
Rhapsody, played more for music 
| than comedy. 

Customers liked what they saw 
—if not what they heard. Puleo 
and friends are here for two weeks 
and Bob Cross and his topnotch 
musicians are on the Terrace for 
the summer Carp. 


novel act which | 


Cotton Club, A. C. 
Atlantic City, July 4 
Pearl Bailey Revue (50) with 
The Ambassadors (10), Bill Bail- 
ey, Louis Bellson Band (18); $2 
admission, $5 minimum. 





Pearl Bailey in her first appear- 
ance in many years in a night club 
here tees off summer show at 
Barney & Herbie Paloff’s mid-city 
Cotton Club, bringing in her revue 
featuring the Ambassadors, backed 
| by Louis Bellson’s band for a 10- 
day engagement. 

For the more than one-hour 
show, curtailed somewhat opening 
night because of failure of the 
| airconditioning system, 
| Bailey all the way. 





tomers and_ waiters, 
solidly. She proves beyond ques 
tion that she can bang over songs, 

which range from old faves to 
numbers from the motion picture, 

“Porgy and Bess” in which she 
appears. 
| Standby of sepia spots, that 
song with a dual meaning is not 
forgotten, with “She Lost It at 
the Astor” bringing best mittings 
“My Man,” sung with French horn 
| player in band as a foil, haunting 
“My Man’s Gone Now,” “Foggy 
Day in Old London Town,” “One 
of Those Things,” just a few of her 
numbers, all draw top returns. 

In many of her offerings she Is 
backed by the Ambassadors, a 
choral group of four women and 
six men whose singing is best ever 
caught in a night club here in 
years. 

Lone production number, and 
| there should be more, is “Stranger 
in Paradise” featuring Miss Bailey 
as vocalist backed by the Ambas- 
sadors and others in the revue, in- 
cluding a line of five beautifully 
costumed girls and four boys. 

Brother Bill Bailey gets top sup- 


Solos played into microphones, | i 
pe 4 P | the Biltmore Cascades (roof), sum- 


| 


Puleo could give an unsatisfactory | 





audience (Puleo, a local product, | 


| parent 


it’s Miss | 
Her patter, | 
directed at club's operators, cus-| George Tapps and his dancers re- | 
registers | placing the Dunhills. 


| 


New York’s St. Regis 
Last Dine-&-Dancery 
Roof-Garden Operation 


The Josef Urban-designed Hotel 
St. Regis Roof (originally called 
the Viennese Roof, and still remi- 
niscent of that motif) is the last 
of the Mohicans among posh sum- 
mertime dining-and-dancing Man- 
hattan rooftop spots. One by one, 
for reasons of economics and, orig- 
inally superinduced by aircondi- 
tioning, this is the last to remain, 
and even this tres elegant retreat 
is starting to manifest a mild in- 
cursion of its former lushness since 
the death this year of Vincent 
Astor. The Astor Foundation al- 
ready has seen fit to cut the opera- 
tion to a five-a-week schedule, clos- 
ing Mondays as well as Sunday, and 
also cutting the dansapation to the 
mainstay ofe reliable Milt Shaw 
band who, until now, was spelled 
by the Ray Bari Ensemble. Instead, 
he alternates the “‘society’’ music 
with the Latin and waltz sets. 

On July 1, coinciding by design 
or accident with the exit of Claude 
C. Philippe to the Zeckendorf in- 
terests, the Starlight Roof of the 
Waldorf-Astoria set a precedent by 


| 


closing down for the first time in| 


midsummer, with the finaleing 
Count Basie-Tommy Sands show 
(latter succeeded Ella Fitzgerald); 


reason given: nothing strong enough lyn Child, Ron Crotty, Claire Wil- 


to follow. 
From the Hotel Bossert in Brook- 
lyn to the Astor Roof in Times 


| 


jing. Her thespian ability provides 


notch singer and performer. She 
has a rare quality that is unusual 
for the after-dark emporiums. 
She’s a belter with a fine voice. 
Moreover, her talent is all-encom- 
passing. She's equally at home with 
comedy, ballads and dramatic ma- 
terial. In the warbling department, 
Miss Johnson displays a tremen- 
dous vocal range and a technique | 
which would lead one to belive that; 
she’s had extensive classical train- 


| 
| 


her an opportunity to give the} 
lyries special meanings. 

For the most part, Miss John- 
son's repertoire consists of obscure 
showtunes. Her selection of ballads 
and dramatic numbers is excellent, 
but some of the lesser known! 
special material type entries are | 
not sharp enough to go with Miss | 
Johnson’s personality. With her| 
comedic leanings, it sometimes | 
seems a waste, but she is able gen- | 
erally to make more of them than 
they deserve. a7 

Miss Johnson’s musical accom-| 
paniment consists of two pianos, | 
masterfully played by Carl Norman 
and William Roy, who occasionally 
provide vocalistic backing, too. The 
combo of Miss Johnson, Norman 
and Roy should ring up beaucoup | 
minimums at the Downstairs for 
the next few weeks. Holl, 


hungry i, Friseo 
San Francisco, June 30. 
Lenny Bruce, Ada Moore, Mari- 


ley; $2.50 admission. 





Lenny Bruce, who makes a sci- 


Square (it’s now a business man-| ence of iconoclasm, is simply gas- 
agement headquarters}. from the| Sing ‘em at this spawning ground 
| 


Statler (nee Pennsylvania) Roof to 


ertime operations have constricted 
and become restricted to aircon- 
ditioned grillrooms for the dwin- 
dling hot-weather clientele. The 
Rainbow Room long ago gave up: 
it’s a pop-priced Union News Co. 


operation now. Hoteliers discov- 
ered that the moneyed regulars 
segue to Long Island and West- 


chester oases and the summer tour- 
ists are close students of the dol- 
lar when it comes to plush hotel 
patronage 

_And so, once again, August and 
his veteran staff are custodians of 
what’s left of the class skyline 
restaurants and, per usual, the 
service and the cuisine are worthy 
of the tradition despite the ap- 
economies. The $2 cover 
goes into effect at 10 p.m. but does 
not apply to diners who might 
linger beyond that hour, but the 
20% Federal tax is a must from 
the 8 p.m. dansapation teeoff 


bel. 





El Rancho, Las Vegas 


Las Vegas, July 1. 
Milton Berle, Betty George, 
Stan Fisher, Metropolitan Sextet, 


George Tapps Dancers (5), Dick 
Rice Orch (13); produced by Tom 
Douglas; presented by 
Katleman; $3 minimum. 


{ 


of basement-bistro comics. A jam- 
packed house (and there were 
plenty of turnaways) greets his ir- 
reverent shafts of wit with laugh-¢ 
ter, convulsions and an occasional 
gasp (Bruce would say these come 
from the “sickos” in the crowd), 
Indeed, his opening ranks with the 
return of Mort Sahl to these dingy, 
dimly-lit underground precincts. 

Bruce’s opening line sets the 
stage for his long (50 minutes) and | 
unceasingly funny standup act. He 
comes on, looks around a moment 
or two and remarks, quietly: “So 
this is where Jonathan (Winters) 
flipped.’ 

The rest is just as “sjcko”"— 
with sallies about tv, Jews, Ne- 
groes, Hawaiian and Alaskan state- 
hood, much about mental health, 
on and on. All in a sort of verbal 
jazz shorthand. Nothing is sacred 
to Bruce, who must be viewed as 
a sort of truth-seeker 

His long set piece (in which he 
plays several roles) focuses. on 
show business; specifically, about 
the standup comic who yearns for 
a “class room,” finally gets a date 
at the London Palladium and falls | 


| flat on his face. This is surely one 


Beldon | 


“in-group” bits 
the hungry i's 
crowd laps it 


of the funniest 
ever done—and 
fairly “out-group” 
up 

Bruce’s material and format, of 
course, limit him pretty much to 


| the broadminded basement bistros. 


The versatile Milton Berle zooms { 


back into the Opera House here, 
and again demonstrates his solid 
value as a nitery attraction. 
Regulars Betty George, Stan 
Fisher, and the Metropolitan Sex- 
tet have returned with him, with 


Each of the 
acts is strong, and Berle’s invasion 
into them brings booming yocks. 
Bosomy Miss George belts “Let 
There Be Love” in a sock display 


| 





But in this setting he is without 
a peer, and should represent huge 
business for the hungry i. 

Ada Moore, a bluesy singer, and 
Marilyn Child, a folksinger, pro- 
vide the show's other 50 minutes, | 
accompanied by pianist Claire Wil- 
ley and bassist Ron Crotty. Show 
runs through July 22. Stef. 





Gatineau, Ottawa 
Ottawa, July 3. 


Bruce Stevens, Chantones (4), 


|of pipery, and is perfect bait for| Barry Dale, Lee Henderson Danc 


| Berle’s 


porting spot and shows that he’s a‘ 


fine tapster. The drumming of 
Louis Bellson is a show-stopper, 
with his orch leading him into the 
solo. 

Entire show is hampered by in- 
adequacy of this club, with crowd 
of 500 being jammed into a long 
rec angular room, making it very 
difficult to get any kind of service 
and causing those in the section 
below the front center line to 
strain an eye to catch the acts. 

Walk. 


lecherous antics. Fisher 
shows his harmonica artistry to top 
effect, and is joined by colleague 
mouth organist Berle in a very 
funny version of “Night and Day.” 
The Metropolitan Sextet, three 
male and three femme opera sin- 
gers, click with some longhair 
chirping and are joined by a bagey- 
pants clown—Berle—for some 
bawdy hilarity. 

George Tapps, with two girl and 
two boy terpers, presents a minia- 
ture production which is a fast, 
showy splash of precision dancing. 
Solos, Tapps does a highly impres- 
sive footwork recital sans music 
Group is joined by hoofer Berle 
for a wild bowoff. Dick Rice's 
orch (13), with Sammy Liner at 
the 88, backs the package, skedded 
for four frames. Duke. 


Downstairs at Upstairs, 
N. Y. 

Susan Johnson, Carl 

William Roy; $3 minimum, 





Susan Johnson, who started 10 


| years ago at Le Ruban Bleu, fore- 


runner of Julius Monk’s Upstairs 
& Downstairs boites, has auspi- 
ciously returned to the nitery fold 


| 
4 





| disks. 


Norman, | 


at Downstairs at the Upstairs after | 


making a strong impact in Broad- 
way musicals, most notably in 
“Most Happy Fella.” 

Three times nightly Miss John- 


son gives evidence of being a top-! 


ers (6), 


Russ Thomas Orch (8); 
$1 adn | 


ssion. 





Rotund comic Bruce Stevens, who 
sprinkles guffaw-makers through | 
a round of musical gimmicks, is | 
back at the Gatineau Club where 
he has become a fave through 16 
years of regular appearances. In 
from Florida, his home base, | 
Stevens has added some material 
and strengthened his routine to 
construct a clicko stanza. Spiked | 
with gags, the act showcases his 
ability on trombone, trumpet, sax | 
and 88, making fine use of the 
Russ Thomas house band through- 
out 

With him are the Chantones, one 
of the better male chant foursomes, | 
new to this room but known via! 

Format is similar to most} 
such groups but the piping has} 
good quality and gets strong re-| 
ception. 

arry Dale works chant and em- 
cee chores and sings with the Lee | 
Henderson Dancers who are back | 
after a week's hiatus with three} 
standout terp appearances, one | 
modern, another Hawaiian using 
leader Mary Rose in a cute terp 
solo, the third an Oriental item | 
where each girl performs a magic | 
trick. Costuming is slick. Besides | 
showbacking, Russ Thomas band) 
plays for dancing. Pat Morgan and | 
Gloria Weston appear in the lounge | 
with chirp and music, Gorm. | 





lin capturing the 
| times seems to tower over the big 


Moulin Rouge. H’wood 
Los Angeles, July 3. 
Spike Jones Revue, Helen Gray- 
co, Dick Stabile Orch (16); $5.50 
package. 





Spike Jones, attired in his cus- 
tomary striped suit and strawhat, 
picked up wife Helen Grayco and 
with a crew of five, barnstormed 
into Frank Sennes’ Moulin Rouge 
Tuesday (30). 

Jones, making his second hoe- 
down in this big room in two years, 
is a welcome mat. His unsophisti- 
cated approach to music, with the 
assistance of little man Billy Barty, 
George Rock, Gil Bernal, Len Car- 
rie and Bobby Lewis, is nonsensical 
but entertaining. Jones’ revue has 
all the ingredients of Olsen & 
Johnson's “Hellzapoppin’” plus the 
added vocal talent of the vivacious 
Miss Grayco. 

The lovely blonde singer opens the 
“Spiketacular of 1959" with “All of 
Me” and it comes over well enough 
for her to follow with “Come Rain 
or Come Shine,” “Guess Who I 
Saw Today,” “One For the Road” 
and “Bewitched, Bothered and Be- 
wildered.” 

Jones’ aggregation, tabbed as 
the “band that plays for fun,” ham- 
mers across musical sounds from 
8000 B.C. to the present and makes 
one wonder whether there's a dif- 
ferenge. They cop the crowd's at- 
tention throughout a zapy session 
of shooting off guns, firecrackers, 
ringing bells, horns, etc. Barty 
stands out as a major contributor 
laughs and at 


boys in performance. His comical- 
antics and ability to sing, dance, 
mimic and play the drums are a 
show in itself. 

A pun-ful takeoff on a rock 'n’ 
roll singer enacted by Bernal, and 
with the aid of Rock and Barty, 
scores as fun for all. Bernal also 
lives up to his monicker of “sex- 
on-a-sax"” by soloing on the pipe- 
shaped horn with a jam that leads 
him on and off stage. Another 
spot in the show is the presence of 
a long-legged cutie sitting on a 
rocker knitting away, and in spite 
of the Worid War onstage, never 


| bats an eye. 


A production closer presented 


|in the dark with only the luminous 
| lights of the performers costumes 
| being visible, and aided by the ad- 


dition of the Donn Arden Dancers, 
is impressive. Dick Stabile’s house 
band, under the baton of brother 
Joe, backs up the show and lends 
the proper musical note where 
needed. Show is in for four weeks. 
Kafa. 


Chateau Madrid. N. Y. 

Pepita & Goyo Reyes, Montes De 
Oca, Domingos Alvarez, Ralph 
Font Panchito Orchs; $5-$6 mini- 
mum, 

Angel Lopez is maintaining his 
high standard of Watin-American 
nitery entertainment with this new 
lineup to tee off the month of July. 
It does not have the better known 
names which have studied recent 
shows here. But for sheer enjoy- 
ment of those who appreciate 
Spanish terping and warbling, this 
measures up. And, of course, his 
Espanol cuisine continues at a high 
level. 

Pepita & Goyo Reyes, who have 
been here before, currently have 
such an improved act that the duo 
is hardly recognizable. Aside from 
their superb flamenco stepping, 
this turn is enhanced by the vivid 
Spanish singing of Domingos Al- 
varez, who comes on first as a 
single. Later he joins the Reyes 
team by singing and clapping for 
their dramatic finale. 

The Reyes combo, known for 
having been featured with Carmen 
Amaya’s concert troupe for seven 
years, follows much the same pat- 
tern as on previous appearances 
but their terping is more letter- 
perfect. And the boy-girl team has 
developed the stronger numbers, 
and discarded lesser ones. Their 
dancing, too, goes over so well be- 
cause of the superb backing by 
Ralph Font’s compact combo, 
which plays the whole show. 

Montes De Oca, billed as the 
heartthrob of Cuba, looks like a 
real comer. Choosing nice tunes and 


|} ones which he can put over easily, 


this personable, handsome young 
man has his audience with him 
from the start. Going from a typi- 
cally fast Spanish song used for an 
opener, Oca scores with his “My 
Love Is Like A Star,” done in 
Spanish. “Jealousy” is another in 
his repertoire which goes over 
well. “Babalu” is done effectively 
but his real hit is his singing of 
“Gigi” in which he quietly emu- 
lates Louis Jourdan without actu- 
ally imitating him. He was forced 
to bow off after several encores. 
Candy, per usual, makes an ex- 
cellent mistress of cermonies. The 
Font orch does a superb job in 
playing the whole show which calls 
for many variation of tempo. Pan- 
chito’s Latin combo plays for addi- 
tional patron dancing. Wear. 
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500 Club, A. €. 
Atlantic City, July 4. 
Vie Damone, Joey Bishop, Wal- 
lace Bros., Lindsay Sapphire Danc- 
(8), Jack Curtiss, Pete Mill 





ers er 
Orch (10) with Joe Frasetto; $2 
admission, $5 minimum. 

Vic Damone and Joey Bishop 


share top billing as Paul (Skinny) 
D’Amato’s big Vermilion Room 
(750) at the 500 Club begins an- 
other season, playing the opening 
dinner show to a capacity Saturday 


night Fourth of July crowd. Busi- 
ness for the week looms bullish 
because of an estimated 43,000 
Shriners in for their weeong 


convention, plus the crowds for the 
first week of the season. 

In a decided improvement over 
last season’s opener, D’Amato 
offers a well balanced show with 
a line of eight lovelies who are 
a decided asset. 

Vic. Damone in 
cespite minor mike 


the kev 
trouble 


spot, 
(it 


bothered the singer more than the | 


crowd) again proves mettle with 
old faves and the newer pines in- 
cluding “Gigi,” “Street Where You 
Live,”’ etc. 

With baby spot the only lighting, 
has most effective numbers are 
“Non Dimenticar,” which he sings 
accompanied only by his guitarist, 
Chuck Wayne; and “Arrivederci 
Roma,” sung accompanied only by 
his pianist, Bob Smale, and Wayne. 
Both Smale and Wayne came in 
with Damone and do _ topnotch 
backing jobs. 

Damone’s pleasing personality 
and ability to put over pops and 
nostalgic offerings keep the cus- 
tomers with him through his 40- 
minutes before he finally begs off 

Bishop is not a new face at the 
500 and comic's rapid-fire offerings 
draw top response. He works on 


the front tablers, busboys, waiters { 


and the band with his own unique 
brand of humor which keeps them 
howling. Best is takeoff on Ted 
Lewis 

Wallace Bros., pair of neat danc- 
ers, do tap and softshoe and mix 
patter with vocals for good re- 
turns. 

Back once more after a year's 
absence is a line, the Lindsay Sap- 
phire Dancers, who give with two 
well danced and beautifully cos- 
tumed production numbers with 
Jack Curtiss on the vocals. Curtiss 
alse emcees show, which is backed 
by Pete Miller's orch with Joe 
Frasetto. Walk. 


Eddys’, K.C. 
Kansas City, June 30. 
Joanne Wheatley & Hal Kanner, 
Tommy Hanlon Jr., Tommy Reed 
Orch (5); $1-$1.50 cover. ... .. 





Back after a considerable ab- 
sence is songstress Joanne Wheat- 
ley and partner-hubby Hal Kanner 
to combine with comic Tommy 


Hanlon Jr. for a first-rate 60-min- 


ute show. 

In his first round here, young 
Hanlon chatters in fine style 
through 25 minutes of varied ap- 
proaches to comedy, including a 
string of standup lines, a situation 
or two and his own brand of re- 
laxed kidding. His session flows 
at good pace, sets the house for 
balance of the show. 

Miss Wheatley and Kanner have 
played Eddys’ a couple of times 
and are always well received. This 
time the turn has many changes, 


but throughout is the fine warbling | 


of Miss Wheatley, plus Kanner’s 
piano work and vocal chiming in. 
She has an especially effective 
opener in “Is There a Lover in the 
House?” and a plenitude of others, 
among them “Lover Come Back Tea 
Me” and “My Baby Just Cares for 
Me.” Two are effective vocalling 
together “Tell Her You Love Her” 
in “Hymne a l’'Amour” and “Un- 
chained Melody,” house staying 
with them throughout. They're 
here through July 9, followed by 
Johnny “Scat” Davis & Orch. 
Quin. 


Chase Club. St. Louis 
St. Louis, June 30. 
Will Holt, Dolly Jonah & Co. (4), 
Billy Williams orch -(7); $1-$1.50 
cover, 





Floorshow activities at the Chase 
Hotel, which move from the Chase 
Club upstairs to the Starlight Roof 
for the summer, got cff to a dandy 
start with “All in Fun,” an inti- 
mate revue written, produced and 
directed by Will Hoit and Dolly 
Jonah. Latter also share the on- 
Stage limelight with a couple of 
blithe spirits named Patsy Fay and 
Joe Bird. 

“All in Fun,” a fast-paced, 
breezy takeoff on modern manners, 
morals and mores, is booked in for 
five weeks with options, and con- 
sensus of first-nighters is that it 


wil: settle down here for the sum- | 


mer with no trouble at all. The 


ingredients are surefire: inimitable | 


folk balladry by Hoit, husky blues 


chanting by Miss Jonah, an ebul- 
lient lass who somehow finds it 
easy to be the epitome of little 
girl blue one minute and a one- 
woman riot the next, and a fine 
and frisky grabbag of witty 
sketches and blackouts by one and 
all. Holt, who has an easygoing, 
simpatico way about him, makes 
the informal introductions for the 
engaging variety of tovilight ca- 
pers and manages to get everybody 
out front into a %ne-big-happy- 
family mood in no time. 

At present they're doing three 
shows nightly with no repeats of 
material from one session to an- 
other, and will be working on new 
skils, songs, ete., right along to 
keep the doings fresh for the cus- 
tomers who keep coming back for 
more. And Holt and Miss Jonah 
can count on that as they have 
built up a sizable and devout fol- 
lowing in St. Louis through pre- 
vious appearances »#t the Park 
Plaza and Crystal Palace niteries. 

Bob. 





Tropicana. Las Vegas 

Las Vegas, June 30. 
Jackie Miles, Ford & Hines, Ar- 
thur Lee Simpkins, Bob Fletcher, 
Beverly Szalza, Kathy Reed, Joy 
Blaine, Tropicana Dancers (16), 
Showgirls (8), Herman Kaye Orch 
(14); -produced by Lou Walters; 


| 


choreography by Kenny Davis; $3 | 


minimum. 





| Jackie Miles toplines a triple- 
| feature Lou Walters production in 
| the theatre restaurant, his team- 
|mates being Ford & Hines and 
| Arthur Lee Simpkins. 

| Miles again demonstrates that 
he’s a pennant winner in standup 


| comedy league. With his ingratiat- | 


|ing low-pressure delivery, he 
j pulled hefty yocks from first- 
nighters with all his material, 


| especially the gambling gags, “J 


beget New York” routine, and | 


the classic Gene Autry spoof. 
Phil Ford & Mimi Hines, in their 


Las Vegas debut, score with offbeat | 


funning which is sock bistro fod- 
| der. Miss Hines has a wonderful 
‘comic buck-toothed kisser when 
she needs it, and her face can be 
very pretty when she wants it that 
way. She's one of the few good 
femme clowns in the biz; her sonc- 
ology and sight gags are effectively 
integrated, making her a neat bal- 
ance for Ford’s updated “songs, 
dances and witty sayings” approach 
to comedy. Team gets especially 
warm mitting for number called 
“What A Thrill We Got From 
' Vaudeville.” 

Arthur Lee Simpkins, long a 
Vegas fave, returns to the Strip 
after a couple of years, and regis- 
ters fully with a well balanced 
repertoire of songs include “I 
Believe,” “Granada,” “Autumn 
Leaves,” “Marie.” “Love Is A Many 
Splendored Thing” and 
Yourself,” 
participation. 
| Bob Fletcher, a handsome, virile 
| singer, is outstanding as a strong 
| front to the Kenny Davis produc- 
{tion numbers, as is the femme 
chirper, a looker named Beverly 
Szalza, Kathy Reed, a pretty in- 
genue “femcee” bridges the elab- 
| orately-gowned pageantry of the 
|12 girl dancers, eight showgirls, 
,and four boy dancers. One of the 
| Showgirls is Joy Blaine, who was 
recently named ‘Miss Nevada” for 
the upcoming “Miss Universe” tilt. 
Herman Kaye's orch (14) guides 
the festivities, set for a four-week 
run, Duke. 





Chez Boyer. Paris 
Paris, June 26. 
Lucienne Boyer, Jacques Pills, 
O’Dett, Jacqueline Boyer; $3 min- 
tum, 





Nostalgic show bizzers and mem- 
bers of the general — will be 
| finding their way to Lucienne Boy- 
er’s new boite in an out-of-the-way 
spot between Butte Montmartre 
and Pigalle. She has turned an ol 
cafe also a smartly decorated nitery 
and also serves meals before going 
nitery at about 11:30. 

Miss Boyer wisely sticks to her 
old repertoire. Times and attitudes 


may have changed, but her obvious | 
sincere ditties of a simpler, all-| 


inclusive and usually unfulfilled 


love come across fine and clear in| 


her well modulated voice, dramatic 
stance and control. Her type of 
savvy songalog never ages. 
Jacques Pills, Miss Boyer’s ex- 
husband, follows with a jovial pot- 


pourri of old amd new songs given | 
edge and spirit by his projection | 
The | 
daughter of Pills and Miss Boyer, | 


and smart showmanship. 
Jacqueline Boyer, at 18, shows that 
pro aplomb can be inherited. She 


gives out some French and Ameri- 


can standards with a good beat and | 


feel for musicianship. Voice is still 
unclear, but sweet and neatly 
calibred, and she tooks to turn into 
a regular with gocd chances for 
musical shows on her zest, delivery 
and pert looks. Mosk. 


“Enjoy | 1 
latter with audience | fine pipes and a pleasing personali- | 


| Statler-Hilton, EL. A. 

Los Angeles, July 3. 
Rose Marie, Birk Twins, Skinnay 

Ennis Orch (8); $2-$2.50 cover. 





This fifth time around for Rose 


mer off and will return in Septem- 
er. ° 

| Allen & Sheldon are in until 

July 18, to be followed by dancers 

|} Alan & Blanche Lund who preem 

on the 20th. New 


Marie, sans inhibitions and know- | 


ing her public, should create at- 
traction for the downtown Terrace 
Room, where diners get their 
money’s worth with her particular 
style. She’s not for kids with some 
of her more gusty delivery, but 
what night club for the cherished 
darlings? Show stands up well 
with a pair of clever acrobats on 
for an opener. 

Rose Marie, with her throaty 
tones, admits she doesn't like 
straight song numbers and bears 
this out by clowning the start of a 
couple of standards and relying 
thereafter on special material. Her 
confessed love of a drunk story is 
expanded into a repertoire, and 
her Uncle Charley—whom she 
never saw take a single drink, only 
doubles—provides a routine which 
| takes with the crowd. Johnny Mer- 
cer did a show biz song for her 
which she whips over, and after a 
valiant struggle to sit on the piano 


she hugs the mike for an informal | 


set-to with the audience. She’s a 
entertainer who can deliver, and 
does. Buddy Freed, at the key- 
board, gives her good backing. 
The Birk Twins lend ciass with 


their agility and offer some rather | 


spectacular stunting on the con- 
fined area in which they work. It’s 


one of the better acts of this ciass. | 


Back for the umpteenth time, 
Skinnay Ennis and his orch lend 
melodic flavor both to the enter- 
tainers and terping customers. 
Current bill is in for two = 
vV/iit. 





Riviera. Las Vegas 

Las Vegas. June 30. 
Red Skelton, Peagy Taylor, Dou- 
‘ble-Daters (4), Dorben 
(12), Ray Sinatra Orch (13); pro- 
duced by Sammy Lewis; choreog- 
raphy by Dorothy Dorben; $3 min- 
imum, 





The clowning artistry of Red 
/Skelton is magnified in his cur- 
rent Clover Room romp. The comic, 
who always pulls SRO audiences 
here, is repeating, because most of 
| his six-week stint is sold out far 
in advance. 


| Skelton’s opening monolog is 
| generous with new gags, and he 
|repeats many of his trademarked 
| skits to maximum yocks. An effec- 
'tive pace-changer is his rendition 
cf several folk songs to the accom- 
paniment of two femme harpists, 
and as usual, his “Old Man Watch- 
ing A Parade” is a solid bowoff. 


Songstress Peggy Taylor, a bru- 
net looker, makes her Ve'zas debut 
on the bill, registers handily with 


ty. She clicks with such numbers 
jas “You and the Night and the 
| Music,” “So Many Beautiful Men,” 
|“Jada—Cha Cha Cha,” “Without 
| You,” and a medley of spirituals. 
Curtain raiser is a nifty Dorothy 
/Dorben production, “76 Trom- 
| bones,” featuring the Double-Dat- 
'ers and the Dorben Dancers (12). 
|Ray Sinatra erch (13) smoothly 
| backs the Sammy Lewis produc- 
| tion. Duke. 
| 
| 
Queen Elizabeth, Mont’! 
Montreal, July 1. 
Vivienne Allen & Bert Sheldon, 
Louis Bannet Orch (8); $2.50-$3 
cover. 





Several years ago, Vivienne Al- 


jlen & Bert Sheldon played a local | 


|saloon as separate entertainers in 
|a small nitery offering; for a finale, 
‘couple teamed up in a song-and- 
, patter routine. Result was an im- 
, mediate click and formed the basis 
|for present act which is about as 
pleasant and smooth as any to play 
| Montreal for some time. 

Duo are made for each other 
both physically and vocally and the 
okay comedics of femme is a neat 
contrast to Sheldon’s affable man- 
ner of solid piping. Material is 
rarely in the obvious bracket and 
the cornball items such as old 
musicomedy reprises are kept to 
minimum. 
| Their satire on a barroom girl 
of the Old West garners heaviest 
|mitting and is made even more 
effective by a brace of revealing 
gowns which display Miss Allen's 
handsomely endowed figure to ad- 
vantage. The 35-minute session 
has plenty of variety, excellent pac- 
ing and above all, good taste 
|whether team is in a moonlight- 
}and-roses mood or belting out 
| something of a special material na- 
jture. Thev even make the audi- 
ence participation sequences look 
| good. 

Backing the single act fs the 
newly-formed band led by Louis 
Bannet. Bannet replaces Denny 
Vaughan who is taking the sum- 





Dancers | 


Beverly Hills. Cineyv 
Cincinnati, July 3. 
Joe E. Lewis (with 
Mack), Cathy Carr, Moro-Landis 
Dancers (8), Bill Raymond, Gard- 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Larry Vincent; $3 
minimum weeknights; $4 Sat. and 
holiday eves, plus $1.50 cover. 





Encoring after seven menths, 
Joe E. Lewis is added gate insur- 
ance for this class Kentucky cafe’s 
holiday stanza, which takes in the 
final fortnight of the River Downs 
racing meet. Heavy preem. turn- 
out included some of the comic’s 


Austin } 


The Reundtable, N. Y. 


Jack Teagarden Sextet, Marion 
McPartland Trio; $3.50 minimum. 
This smart eastside spot has 
| Struck gold in the dixieland vein. 
| Following up the recent stand of 
| Red Nichols & His Five Pennies, 
another jazz veteran, Jack Teagar- 
den, is now on the stand with a 
similar brand of happy music. Tea- 
garden, now bailiwicking on the 
Coast, is making his first New York 
stand in some years. 
| News of Louis Armstrong's ill- 
ness in Italy gave Teagarden’s 
opening here some extra signifi- 
cance. Big T was a key member of 
Armstrong’s all-star combo several 
years ago and they produced some 
standout jazz concert disks during 
their long association. Currently, 
Teagarden is backed by a relative- 
ly young crew of musicians includ- 
ing Don Goldie, on trumpet; Henry 


fans from Chicago, Cleveland, De-| Cuesta. on clarinet; Stan Puls, on 
troit and other points within close | bass; Don Ewell, on piano; and 


flying range. Newcomer 
Carr, pert chirp, and the location's 
Moro-Landis 
,;and Gardner Benedict niusic crew 
support him in a gay 70-minute 
session. 

A Houdini of double-entendre, 
| Lewis rings the bell with parodies, 
one-liners, asides and his frequent 


dancing delovelies | 


| Scotch and water refills from ring- | 


| side. 
ure of yocks are pegged on 
personal social habits and 
His standbys ‘include Eli 
song treatmeu' nifties, 
Wong.” “Do ‘They Have Race 
Tracks on the Moon?” and “76 
Hormones.” Begged off after 32 
minutes. Austin Mack is his vet 
piano conductor. 

Miss Carr, blonde beaut, sells a 
22-minute song cycle with top re- 
sults on her “Ivory Tower” re- 
cording for Roulette. Scores with 


his 


Basse 
“Suzie 


a strut of “Bill Bailey.” using cane | ground. 


and high hat and emphasizing her 
hourglass figure. 

Moro-Landis Dancers, with Bill 
Raymond, singing emcee, sand- 


Laughs and a greater meas- | 


likes. | 


wich the acts with delightful treat- | 
ment of minstrel and musical rou-| Rossi, Jack French Orch: ine 
|tines to backing by the Benedict | imum, Orch; $3 min 


crew. Jimmy Wilber Trio fills in 
for intermission dancing and 
Larry Vincent reigns at the 88 in 
the cocktail room. Session open- 
ing July 17 has the Vagabonds as 
toppers. . Koll. 


Coleny Club. Omaha 
Omaha, July 4. 


Cathy | Ronnie Greb, drums. 


It’s a spirited combo and they 
run through the whole catalog of 
jazz classics, from “South Rampart 
Street Parade” to “St. James In- 
firmary Blues,” in colorful style. 
Teagarden’s trombone is still a su- 
perbly expressive instrument that 
gives this group an extra kick in a 
very familiar musical groove. 

Teagarden, who is also an excel- 
lent blues singer in the Satchmo 
genre, is skipping the vocals for 
this date in ewlee to avoid the 20% 
Federal cabaret bite. Patrons are 
informed of this via place cards 
which also urge them to write to 
a Congressmen to repeal this 
ax. 

Alternating on the bandstand, 
Marion McPartland, backed by 
drums and bass, changes pace with 
smoothly sophisticated piano 
sounds for conversational back- 
Herm. 





Casino Reyal. BD. C. 


Washington, June 30. 
Sam Cooke, Fritzi Burr, Terri & 





Back in nitery entertaining after 
about an 18-month lapse, Sam 
Cooke has developed a performing 
polish to match the quality of his 
voice. His initial entry into supper 
clubs fizzled, but he’s ready now, 
judging by his reception here. 

His disclicks ‘and his “woe-o-o- 


Jon & Sandra Steele; $1 cover.;0”) bring heavy mitting, but the 





crowd also likes his interpretation 


Jon & Sandra Steele have always |Of songs associated with others, 
|had a large following in this city | Such as “When I Fall in Love” and 
land that helps account for the | “Old Man. River,” the last done in 

terrific biz they're racking up at a neat arrangment with a fast beat 


this downtown nitery. And the 
|handsome pair, possessing plenty 


| 
| 


and strong voice. 
Cooke has a pleasing and relaxed 


of talent, have staged their act so| manner of presenting his songs, 


| well this time that they should add 
| to that following. 

Working on an elevated platform 
that kayoes dancing for this show, 
pair come on to “We're Going to 
Live” and segue into standards 
such as “Autumn Leaves.” The 
| pert redhead injects several lines 
|that are more cute than blue, 
|which is just right for this spot. 
Partner gives her several rests 
| with torrid 88ing of “Rhapsody in 
Blue” and boogie and then she 
|comes back for “Man I Love,” a 
|Rodgers & Hammerstein medley 
fand some _ requests. Stirring 
|“Saints Come Marching In” closes 
an entertaining 40 minutes. 

Trwnap. 


; 





Blue Note, Paris 
Paris, July 7. 
Jeremy Lubbock, Jimmy Guiffre 
Trio, Yolande; $3 minimum. 


This all-night Right Bank club 
specializes in jazz outfits, and 
| especially Yank and Anglo combos. 
|It features dancing and listening 
and gets the jazz buffs and the 
young U.S. and French set. 

Jeremy Lubbock is an Anglo 
singer-pianist who displays a sure 





| feel for musicianship and puts over | 


his Yank standards with stvle and 
knowhow. Lubbock feels the song 
content and delivers well, but has 
| still not tried for a more individ- 
ual approach. He is thinking of 
becoming a standup singer and dis- 
plays the makings for one of good 
‘calibre. Right now he emerges a 
|fine possibility for intime U-S. 
rooms on his diversity and range. 
| Jimmy Guiffre Trio displays 
;cool, languid jazz somewhat lost 
| in this club where the beat is more 
in demand. Clarinet, guitar and 
bass weave around themes but are 
not quite original or taking enough 
|}to overcome the nitery and terp 
atmosphere. 

Yolande is from Ceylon and 
| wears a sari but is strictly West- 
ern in husky-voiced interps of 
blues and standards. Still deriva- 
| tive, she too needs a more individ- 
jual approach to become a more 
personalized entry. She has looks 


and a good singing base. More 
work and a better songalog would 
help. fosk. 


| 
| 





and he chooses the type of ballads 
everyone likes for most of the act 
stepping up the rhythm now and 
then for variety. He's young and 
should be around the fancier cab- 
arets for a long time. 

_ Fritzi Burr, who separates her 
jokes with a song line, “Make 'Em 
Laugh,” has both good and bad 
gags, but knows how to put them 
across. A couple of all-male large 
tables with men in town for a sew- 
ing machine meeting let off a 
Steady barrage of cracks during 
her performance. But she was 
always up to the situation and was 
reminded of appropriate jokes to 
stimulate loud yocks. 

Tke young dance team of Terri 
& Rossi worked their feet to vari- 
ous rhythms and invited members 
of the audience to dance with 
them. Jack French orch does a 
fine job. Carp. 





365 Club, San Francisco 


San Francisco, June 30. 
Marc Antone & Jackie Curtiss, 
Marquis Family (Gene Detroy and 
4 chimps), Moro-Landis Dancers 


| (10) with Robert Bruce, Bill Clif- 
|ford Orch (9); $1-$1.50 cover. 





Mare Antone & Jackie Curtiss 
are hard-working young singing 
comics, apparently trying to cast 
themselves in the Martin & Lewis 
mold. They haven't quite found 
the mold, yet. 

They come on with a couple of 
hoary sight gags, and Curtiss then 
does a series of takeoffs on sing- 
ers, with pratfalls in between. An- 
tone sings “That Lucky Old Sun” 
seriously and nicely and Curtiss 
returns with a drunken airline 
pilot bit, the funniest material of 
their half-hour onstage. Pair wind 
up kidding a couple of duets. 

Trainer Gene Detroy’s chim- 


| panzees are surefire, whether rid- 


| rollerskating, or 


smoking cigarets, 


ing unicycles, 
riding a small 


| motorcycle. Detroy also furnishes 


| 


some fair patter. 

Moro-Landis Dancers, with em- 
cee Robert Bruce singing, do pair 
of pleasant numbers and Bill Clif- 
ford orch accompanies very well. 
Show runs through July ~~" f 

e 
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na Agents Own Ist, 2d Night Lists [ Individual Ballots 


Non-Standard, Laissez Faire Policy May Trigger 
Shubert Disapproval 





Broadway pressagents have de- 
vert to non-standardized 
second night press lists 
is season. The decision could 
igger a battle with the Shuberts, 


cided to re 

f 

; 

who last summer were responsible 
{ 

I 

t 


ait 


x the establishment of standard 
ysters by the 
heatreowners 

The Shuberts last year gave the 
publicists a temporary headache by 
sending them new _ press lists, 
which eliminated a number of 
those regularly on the first and 
second nite rosters. The cuts made 
by the Shuberts were subsequently 
modified and lists were agreed 
upon at a meeting of the press- 
agents and theatreowners. 


pressagents and 


the lists be amende 
each year. However, at a recent 
meeting of the N.Y. pressagents 
chapter of the Assn. of Theatrical 
Pressagents & Managers, it was de- 
cided that the makeup of the first 
and second nite press lists be 
determined by the individual p.a. 
and attraction. 


JAZZ, KITT, BALLET 
MARK CLEVE’S POPS 


Cleveland, July 7. 

Guest-artists scheduled for pops 
concerts by Cleveland Summer 
Symphony Orchestra will range 
from Modern Jazz Quartet July 15 
to Eartha Kitt July 30. Herb Shri- 
ner appears Aug. 8, the Ballet 
Espanol Aug. 30 and the Albeneri 
Trio Aug. 29. 

Louis Lane is conducting the 
orchestra from Severance Hall in 
its 2lst season starting July 8 in 
air-conditioned civic auditorium. 
Pianist Eunice Podis and violinist 
Ernest Kardos, concertmaster of 
ensemble, are being spotlighted in 
opener of Tchaikovsky-Rachmani- 
noff music, backed by 65 voice 
chorus. 

The 15-evening series includes a 
Cole Porter festival July 11 by 
jeverly Bower, Barbara Ashley, 
Richard Miller, John Tyers and 
chorus; Dave Brubeck quartet 
Aug. 5; Cleveland pianist Dorothy 
Humel Aug. 27. Orchestra of 75 
pieces is saluting Jerome Kern 
July 25, George Gershwin Aug. 
15, Rodgers and Hammerstein 
Aug. 22. 

Guest 


time that 





conductors will include 
Arthur Fiedler, Aug. 27, Maurice 
Leving leading the Eartha Kitt 
show and Gustave Haenschen con- 
ducting the Shriner concert. 


2 Bennett-Cook Shows 
At Chicago’s Drury Lane 


Joan Bennett and Donald Cook 
are teaming up this summer for an 
l1l-week strawhat hike in packages 
of “Anniversary Waltz” and “Once 
More With Feeling.” The vehicles 
are being produced by Violla Rub- 
ber and Floyd Ackerman. 

The supporting cast for “Waltz” 
has been cast by Chicago’s Drury 
Lane Theatre, which will be the 
first house to play the comedy. 
The presentation begins a _ two- 
week stand at the theatre July 14 
and then continues for another 
three weeks at the Northland Play- 
house, Detroit: Bristol (Pa.) Play- 
house and the Hunterdon Hills 
(N. J.) Playhouse. 

Except for the costars, it’s the 
first show to be completely pack- 
aged in Chicago since Luther Ad- 
ler toured with the Studebaker 
Theatre edition of “View From the 
Bridge” early in 1957. Chi actors 
in the package are Sidney Breese, 
Dorothy Konrad, Mickey Vinson 
and Bonnie Jo Glatt. Jim Monos 
is directing the play and Paul 
Stickles will be advance director. 

Following the “Waltz” trek, Miss 
B nnett and Cook will switch to 

“Feeling,” in which they’ll costar 
for six weeks. The trek will in- 
clude single stanzas at the Kenne- 
bunkport a Playhouse, the 
Tappan Zee lavhouse, Nyack, 
N. Y.,; the Capei Theatre, Atlantic 
Beach, L. I, and three weeks at 
the Paper Mill Playhouse, Mill- 
burn, N. J. 





George Marcy, appearing in 
“West Side Story” as the leader of 
Puerto Rican gang, was hurt re- 
cently during a rumble scene and 
is in N.Y. Medical Hospital. He'll 
be laid up for about two months. 





It was a‘so stipulated at that 
d 





+— 


Mark Twain Musical Up 


Hollywood, July 7 
Sherman's musical 
around the life of 
Mark Twain as a Mississipppi 
river pilot, which was halted 
when Victor Young died is on 
its feet again. Ferde Grofe is 
completing the score and the 
pair hopes to have the show 
ready for Broadway _ this 
winter. 
Musical is 
Your Partner.” 


COPYRIGHT-DICTATED 
CHANGES IN ‘SMILES’ 


London, July 7 

First-nighters at the Coliseum 
opening of “The Land Of Smiles” 
on Thursday (9) may be shocked 
to find that the lyric of late Rich- 
ard Tauber’s click song, “You Are 
My Heart's Delight,” has been 
changed. Christopher Hassall, 
who has made the new adaptation 
of “Smiles,” ran into copyright dif- 
| ficulties over the original Harry 
Graham song. So the “You are 
my heart's delight, and where 
are I long to be” will now be 
“Love let me dream again, for 
when I dream I dream of thee.” 
The operetta is now being set in 
1911 and it’s being given the fairy- 
tale treatment to cover certain 
anachronisms. 

The show originally ran at Drury 
Lane in 1931 and has been revived 


Harold 
revolving 


called “Swing 








yo. 


twice in the West End. This ver- 
sion stars Charles Craig, June 
Bronhill and Peter Grant and is 


being presented by the Sadler's 


Wells Company. 


Nutmeg Troupe to West 


San Francisco, July 7. 

Peter Davis, representing Ameri- 
can Shakespearean Festival Thea- 
tre and Academy at Stratford, 
Conn., has set Shakespeare troupe 
for two-week run at the Curran, 
Frisco, in December, to be followed 
by two weeks at the Biltmore, Los 
Angeles. 

Full 15-week tour will start in 
October and, in addition to the 
four Coast weeks, will include two 
| weeks in Philadelphia, week in 
Raltimore, two in Detroit, two in 
| Chicago, two in Washington, D.C., 
one in Dallas and one in Florida, 
split between Miami and Palm 
Beach. 

Plays in repertory will be “Meas- 
‘ure for Measure,” “Midsummer 
Night’s Dream,” “Merchant of 
Venice” and “Romeo and Juliet.” 


_ Anti-Nazi Play 


2— 














=e CONtinued from page 


though, the play's the top success 
of the local theatre. Comment of 
local German newspapers is that 
maybe it’s a good thing that for- 
mer SS men and Nazi party mem- 
bers can laugh at their own stupid- 
ities, just as a couple of years ago 
these people in the audience at 
“Diary” wept as they remembered 
their mistreatment of the Jews 

Brecht wrote “Schweyk” in 1943 
while in exile (his plays were 
banned by Hitler as being “im- 
moral.”) It’s based on the well- 
known novel, “Good Soldier 
Schweik,” by Jaroslaz Hasek, and 
concerns the German occupation of 
Czechoslovakia. Main character is 
the apparently simple Czech 
Schweyk, who manages to arouse 
the Nazi leaders and poke fun at 
them, Like several other Brecht 
writings, this play criticizes war 
big business and dictatorships. 

Poking fun at the British, at the 
mass production and at the Nazi 
leaders, Schweyk goes on_ his 
happy way. Finally tossed into 
jail, he is released by the Gestapo 
chief who wants a dog stolen for 
him. 

“Germans dearly love dogs,’ 
Schweyk adds solemnly, always 
bringing a roar from the audience 

Drama has caused city-wide dis- 
cussion, but it still is a big grosser 

Play was brought to Frankfurt’s 
city-financed theatre largely 
through the efforts of the chief of 
the Frankfurt theatres, Harry 
Buchwitz, who has long favored 
| producing Brecht plays here. 


| 


Chita R 
} Joan 


| O'Toole; 12, 


, Elliott; 





ballots of the 
‘ritics included in the 

d ‘Vanery poll of the 
first-string reviewers of the 
national British press were as 
follows (figures refer to the 


rious “best” categories) 


div — 
vario 


] 











Anthony Carthew (Daily 
Herald): 1, “Five Finger Exercise” 
; “Valmouth"”; 3, “Long Day's 
Journey Into Night”; 4. “West Side 
Story”; 5, Ronald Lewis; 6, Gwen 
Ffrangcon-Davies; 7, no choice; 8 
ivera; 9, Ronald Fraser; 10 
Greenwood; 11, Peter 
O'Toole; 12, no choice; 13, Jerome 
Robbins; 14, Willis Hall. 

Derek Monsey 
1, “Five Finger Exerrise”’; 2, 
choice; 3, “Long Day's Journey In- 
to Night”; 4, “West Side Story”; 
5, Emlyn Williams; 6, Catherine 
Lacey; 7, Keith Mitchell; 8, no 
choice; 9, Newton Blick; 10, Pa- 
tricia Neal; 11, Peter O’Toole; 12, 
Juliet Mills; .13, Michael Elliott; 
14, Jeremy Kingston 

A. V. Cookman (The Times): 1, 
“Five Finger Exercise”; 2, “For 
Adults Only”; 3, “Long Day's 
Journey Into Night”; 4, “West Side 
Story”; 5, Patrick McGoohan; 6 
Gwen Ffrangcon-Davies; 7, 
choice; 8, Sally Smith; 9, 
Bates; 10, no choice; 11, 
3riers; 12, no choice; 
14, Peter Shaffer. 

Richard Findlater (Sunday 
patch): 1, “Five Finger 


» 


no 
Alan 
Richard 
13, no choice; 


Dis- 
Exercise”; 
2, “Look Up Your Daughters”; 3, 
“Long Day's Journey Into Night”; 
4, “West Side Story”; 5, Peter 
O'Toole; 6, Gwen _  Ffrangcon- 
Davies; 7, Keith Mitchell; 8, Eliza- 
beth Seal; 9, Ian Bannen; 10, Joan 
Greenwoad; 11, Murray Melvin; 


12, Ann Beach; 13, Burgess Mere- 
dith; 14, Willis Hall, Arnold 
Wesker, Shelagh Delaney 


John Thompson (Daily Express): 
1, “Five Finger Exercise”; 2. **Val- 
mouth”; 3, “Rose Tattoo”; 4, “West 
Side Story”; 5, Patrick McGoohan; 
6, Gerry Jedd; 7, Hubert Gregg; 
8, Pat Kirkwood; 9, Ronald Lewis: 
10, Fenella Fielding; 11, Murray 


Melvin; 12, Francis Cuka; 13, Joan 
Littlewood; 14, Peter Shaffer. 
Cecil Wilson (Daily Mail): 1, 


“Five Finger Exercise’; 2, ‘Val- 
mouth”; 3, “Long Day’s Journey 
Into Night”; 4, “West Side Story”; 
5, Patrick McGoohan; 6, Gwen 
Ffrangeon-Davies; 7, Keith 
Mitchell; 8, Mary Costa; 9, Richard 
Briers; 10, Judith Stott; 11, Peter 
Juliet Mills; 13, 
Jerome Robbins; 14, Peter Shaffer. 

Felix Barker (‘Evening News): 1, 
“Five Finger Exercise’; 2, “Chry- 
santhemum”; 3, “Long Day’s 
Journey Into Night”; 4, “West Side 
Story”; 5, Donald Wolfit; 6, Gwen 
Ffrangcon-Davies; 7, Hubert 
Gregg; 8, Pat Kirkwood; 9, Ian 
Banner; 10, Joan Greenwood; 11, 
Peter O'Toole; 12, Sally Smitk; 13, 
Douglas Seale; 14, Peter Shaffer. 

Bernard McElwaine (‘Sunday 
Pictorial): 1, “Five Finger Exer- 
cise”; 2, “Irma La Douce”; 3, 
“Long Day’s Journey Into Night”; 
4, “West Side Story”; 5, Denholm 
6, Gwen Ffrangcon-Davies; 
7, Keith Mitchell; 8, Elizabeth Seal; 
9, Ronald Fraser; 10, Chita Rivera; 
1, Peter O'Toole; 12, Judith Stott; 
13, Jerome Robbins; 14, Willis 
Hall 

Old Trouper (‘News of the 
World): 1, “Five Finger Exercise,” 
“A Taste of Honey,” “The Long 
and the Short and the Tall’; 2, 
“Valmouth”; 3, “The Rose Tattoo”; 
4, “West S.de Story”; 5, Patrick 
McGoohan; 6, Gwen Ffrangcon- 
Davies; 7, no choice; 8, no choice; 
9, Alec McCowen; 10, Fenella 
Fielding; 11, Peter O'Toole; 12, 
Avis Bunnage; 13, Joan Little- 
wood; 14, Peter Shaffer, Willis 
Hall, Shelagh Delaney. 

Harold Hobson (Sunday Times): 
1, “Five Finger Exercise,” “A 
Taste of Honey”; 2, “Valmouth”; 
3, oe Day's Journey Into 
Night” “Irma La Douce”; 5, no 
choice: c no choice; 7, no choice; 
8, Elizabeth Seal; 9, Ronald Cul- 
ver; 10, no choice; 11, no choice; 
12, no choice; 13, no choice; 14, 
Donald Howarth 

Frank Jackson (Reynolds News 
i, “The Long and the Short and 
the Tall” “Chrysanthemum”; 3 

“Long Day’s s Journey Into Night”; 
4, “West Side Story”; 5, Peter 
O'Toole; 6, Beatrice Lillie; 7, Keith 
Mitchell; 8, Chita Rivera; 9, Ian 
Bannen; 10, Valerie Taylor; 11, 
Murray Melvin; 12, Frances Cuka; 


13, Lindsay Anderson; 14, Bernard 
Kops, Shelagh Delaney; Willis 
Hall. 


Alan Dent (News Chronicle): 1, 
(Continued on page 93) 


Sunday Express): | 
no} 


Critics’ Poll Results 


Tabulations of selections by the 
“bests” of the 1958-59 West End 


1. Best New 


ous 


“Five 


London drama critics for the vart 
season (June 1 1958- May 31 1959). 


British Play 


Winigee Te e.g oe ikia cc cewek wn cbsncensebawern 10-5/6 
“rhe Long ead the Short and the Tall” «iss icviccwescsicwcces 514 
8 ne en ee ee ST Se a Pam, ' 
“A Taste Of Honey” pea ae ro ee aT ne - 8/8 
2. Best New British Musical 
WU os ono 05.4 0 ag oe wrdtiem wighte alain Cs & in aad Oe wea ee eemes 8 
EEN Stir. decusldbnnd ais a Ohare a 3s 4.6 ha ee aie Cares OS awa 3 
Go BB ee ene en ee ee ene meee 1 
“Marigold” ere Pe err eer eee oem 1 
“Lock Up Your Daughters” a 10060) tanewey a | 
“For Adults Only” jie rec —e 
3. Best New Foreign Play 
“Long Day's Journey Into Night” «ow... . «6. csc sccccwsccene 13 
RL ND EE seca sery’aicids suoWa >< veh Feed es. Cb Was Ka 3 
DOMME a 5Ch eta w.casr iin cebatutlt wie wik ox keh abaamded Wenees akoke 1 
PUR Tak DE so ko Fs Cs 2 0 ds ie oe RR ROE 1 
4. Best New Foreign Musical 
|‘‘West Side Story” rss 6% 5 ete we herna Soe oe mn eae ena ai 17 
SN ae I oie ack Sion rAd ae <- sae eikireck conn. ak bel werner einem 1 


5. Best Performance By ‘the Male Lead in a Straight baat 


Patrick McGoohan 
Zero 
Peter O'Toole (“The Long and the 
Emlyn Williams (‘ 
Donald Wolfit (“Ghosts”) 
Denholm Elliott (* 
Ronald Lewis (“Ghosts”) 


(“Brand”) 


6. Best Performance By the Female Lead in a Straight Play 
‘Long Day’s Journey 
the Seesaw” 
In the Shade") 


Gwen Ffrangcon-Davies (* 
Gerry Jedd (“Two For 
Sybil Thorndike (“Eighty 
Catherine Lacey (“Mary Stuart’) 
Irene Worth (“Mary Stuart’) 

Beatrice Lillie (‘Auntie Mame”) 


7. Best Performance By the Male Lead in a Musical 


Keith Michell (“Irma La Douce”) 
Laurence Naismith (“Candide”) 
Hubert Gregg (“Chrysanthemum” 
Dennis Quilley (‘Candide’) 

8. Best Performance By the 
Chita Rivera (“West Side Story’) 
Elizabeth Seal (“Irma La Douce") 
Pat Kirkwood 
Mary Costa (“Candide”) 


Marlys Watters (“West Side Story 


Sally Smith (“Marigold”) 
Dora Bryan (* ‘Living For Pleasure” 
Shirley Bassey (“Blue Magic’’) 


Mostel (‘Ulysses In Nighttown”) 
‘A Boy Growing Up”) 


‘Traveller Without Luggage”) 


(“Chrysanthemum”) . 


Short and the Tall” ) 


Into Night”) ....1 


Fema! e Lead in a Musical 


9. Best Male Supporting Performance (Straight Play Or Musical) 


Ian Bannen (“Long Day's Journey 


Roland Culver (* 


Ronald Fraser (“The Long and ong 
Ernest Thesiger (“Mary Stuart” 
Michael Bryant (‘Five 


Ron Moody (“Candide”’) 
Alan Bates (‘Long Day’ 


Ronald Lewis (“Ghosts” “* 
Ken LeRoy (“West Side Story”) 
Alec McCowen (“The Elder 
Clive Revill (‘Irma La Douce”) 

Newton Blick (“Mr. Fox of Venice”’) 


‘Five Finger Exercise” 
Richard Briers (“Gilt and Gingerbread” 


Finger Seis 


s Journey Into Night”) . 


Statesman”) 


Into Nighi") 


~sl and the Tall”) 


cise’’) iach alia om 
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10. Best Female Supporting Performance ee Play Or Musical) 


Joan Greenwood (* 


Fenella Fielding (“Valmouth”) 

Chita Rivera (“West Side Story”) .. 
Patricia Neal (“Suddenly Last Sum 
Frances Cuka (* 
Andree Melly (“Hot Summer Night” 


Valerie Taylor (“Eighty In the Shade”) 


‘The Grass Is Greener”) - ee 
Judith Stott (“The Pleasure Of His Company”) .... 


A Taste Of Honey” 


mer”) 
) 
P atee 


11. Most Promising New West End Actor 


Peter O'Toole (“The Long and the 
Murray Melvin (“A Taste Of Honey” 


Richard Briers (“Gilt and Gingerbread” ) 


Michael Bryant (“Five Finger Exerci 


Gary Cockrell (“Orpheus Descending”) .. 
12. Most Promising New West End Actress 


Frances Cuka (“A Taste Of Honey’ 


Judith Stott (“The Pleasure Of His Company’ as 


Juliet Mills (“Five Finger Exercise’ 
Wendy Hutchinson (“Beware of An 
Fenella Fielding (“Valmouth”) 
Ann Beach (“The Hostage”) 
Sally Smith (‘Marigold’) 
Avis Bunnage (A Taste Of Honey’ ) 


13. Best Director aes 


Jerome Robbins (“West Side Story’ 
Joan Littlewood ( 
Douglas Seale (“The Magistrate’) .. 
Michael Elliott (“Brand”) ; 
Caspar Wrede (‘‘Danton's Death’) 

Burgess Meredith ( 
Lindsay 


Peter Shaffer 
Willis Hall | 


(“Five Finger 
The Long and the Sh 


Jeremy Kingston (“No Concern Of Mine”) .... 
(“A Taste Of Honey”) 


Shelagh Delaney 
John Arden (‘Live Like Pigs”) 
Donald Howarth (“Sugar In the Mor 
Brendan Behan (“The Hostage’) 


Arnold Wesker (“Chicken Soup With Barley”) 


‘A Taste Of Honey”) 


‘Ulysses In Nighttown” Di geet 

Anderson (“The Long and the Short and the Tall” ) 
14. Most Promising Playwright 

Exercise”) 


Short and the Tall") ........ 
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ning”) .. 


— ee I 


14 


lg 





Bernard Kops (“Hamlet Of Stepney Green”) 
- o 





Neff Denuded 


amu, Continued from page | = 
The Sky.” According to Miss Neff 
she saw the sequence in Hamburg 
while syncing her voice for the 
German version. Miss Neff ap- 
parently blew her top. 

The scene involves the star 
exiting from a shower with a bath 
towel around her and the towel 
drops to the ground. She claims 
she agreed to do it sans bikini on 
the understanding that she was in 
the picture only down to her 
shoulders. A few hours after the 
scene was shot, insists Miss Neff, | 
she heard that a British newspaper | 
had been offered nude pix of her. | 

| She demanded that the negatives | 


should be burned, and they were. 

The actress claims that, un- 
known to her, the producer 
switched to a wide-angle lens that 
photographed all of her. Both pro- 
ducer Sydney Box and his director 
wife, Muriel, deny Miss Neff's alle- 
gation. Said Box: “The lens was 
unchanged throughout. The pro- 
duction company supplied copies 
of the film for foreign distribution 
and Miss Neff is not shown in the 
nude in any of the copies I have 
seen.” 

Added Box tartly: “I am very 
surprised at Miss Neff’s attitude 
in view of her lack of inhibition. 
She appeared in three previous 
films in the nude. But she is not 
seen in the nude in this one.” 
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Maivy-Angled-and-Angeled Tour Of 
The Visit’ With Lunt-Fontanne 


The upcoming road tour of “The 
Visit’ represents an unusual 


cemonstration of cooperativeness | 


by various elements of legit. It 
also involves a four-way profit- 
participation setup, which takes in 
the backers, the play’s costars, the 
original Broadway producing firm 
and the sponsor of he touring 
presentation, 

The road offering is the initial 
venture of the production unit 
created by the Theatre Guild- 


American Theatre Society and the | 


Council of the Living Theatre to 

crease the supply of touring 
shows. Alfred Lunt and his wife, 
Lynn Fontanne, will costar in the 
roles they played on Broadway. 


They're in for a 20% cut of the | 
profits, as is the producing unit, 


which will kick back any coin 
earned into a fund for future pro- 
cuctions 

Two Coast theatre operators, 
Louis R. Lurie (Curran and Geary 
Theatres, San Francisco) and 
James Doolittle (Biltmore Theatre, 
Los Angeles), are responsible for 
putting up working capital of 
$30,000 in return for a 40% share 
in the production. Approximately 
£20.000 more for bonds has been 
guaranteed by Theatre Guild ex- 
ecutive Lawrence Langner, who's 
waived sharing in any profits on 
the project. 

The Producers Theatre, which 
presented the play in New York, is 
in for the remaining 20% slice of 
the profits. The touring produc- 
tion will be presented by the TG- 
ATS and the COLT producing unit 
under an agreement with the play’s 
authors rather than a contract 

Continued on page 91) 


Name Thesps as Bait 
For B.0. in the Barns; 
50%, of Preems Have ’Em 


Strawhat tryouts this summer 
ere relying heavily on stars and 
sremi-name performers for b.o. in- 
surance. That's evident in the cast- 
ing of established actors in approx- 
imately half of the some 30 pro- 





fessional preems skedded for the. 


semester. 
The come-on casting, although 


consistent with the overall present- | 


day pattern of summer theaire 
production, is also apparently de- 
signed to offset the general reluct- 
ance of the silo trade to gamble on 
plays unknown to them. It’s been 
indicated in the past that when 
non-name productions are in- 
involved, summer theatre patrons 
are more likely to shy away from 


# preem than a onetime Broadway | 


cick 

Those hitting the rustic trail in 
tryouts include Helen Hayes in 
James P. Davis’ “A Adventure,” 
David Wayne in William Gunn’s 
“Marcus in the High Grass,” 
Celeste Holm in “What a Day,” a 
revue by Manya Starr and Max 
Wilk (sketches) and Paul Rosner 
and Claire Richardson (songs); 
Shelley Winters in Frank Corsaro’s 
“Piece of Blue Sky,” Joan Fon- 
taine in Gerald Savory'’s “Hilary,” 
Gloria Swanson and Buddy Rogers 
in Andrew Rosenthal’s “Red Letter 

(Continued on page 92) 





Legit Tickets as Stamp 
Premiums Spreads to K.C. 


Kansas City, July 7. 

The addition of regit tickets as 
an exchange item for supermarket 
trading stamps has spread to this 
city. Stamps given to customers 
at the Safeway Stores and Milgram 
Food Stores in return for pur- 
chases made by them can now be 
redeemed for Monday night tickets 
to the Starlight Theatre’s outdoor 
productions in Swope Park. 

\ premium plan, enabling 
hoppers to redeem trading stamps 
for Broadway legit shows,- record 
albums, books and other forms of 
entertainment, was launched last 
\pril in approximately 300 Food 
Fair supermarkets along the At\- 
lantie seaboard. 
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LONDON GRITICS 
| 17-101 VOTE 


By HAROLD MYERS 
Canada’s Theatre Hope i 
London, July 7. 


Ottawa, July 7. With only one dissenting vote, 

Ottawa Board of Trade and | “West Side Story” emerges as “best 
60 other organizations sent | new foreign musical” of the year 
reps to a meeting at Chateau | jn Variery’s check of London's 
Laurier Hotel here recently to first string drama critics. It had a 
discuss forming a National | 17-+to-one victory over “Irma La 
Capital Centre for the Per- |Dovee.” Jerome Robbins, who 
forming Arts. | staged the Broadway tuner in Lon- 
Idea was sparked by Thea- | don, was voted the “best director.” 
tre Foundation of Ottawa, | “Valmouth” was chosen the best 
whose prexy, City Controller British musical, with a score of 
Sam Berger, is forming a rep- | eight, the runner-up being “Chrys- 
resentative committee to study | anthemym,” with three votes. Four 








++ 


Broadway and London ‘Togetherness 
Stronger Via Alex Cohen s Project 


+ By JESSE GROSS 


| Differences between Broadway 
é ‘and London West End legit con- 
Stratford, Ont., July 7. ltinue to diminish. An increased 

Despite all the business the | display of similar interests in the 
Shakespeare Festival here has |two major theatrical areas has 
brought this little railroad | peen refiected in recent years, not 
town in its seven seasons, city | only by the upbeat in the produc- 
authorities refused to allow |tion of New York-originated plays 
the usual cast banquet after in London and vice versa, but also 
second show (“Othello”) open- in the number of successful trans- 
ing. , plantations. 

Banquet licenses lose effect The latest indication of this 
at 11:30 p.m., and the authori- | trans-Atlantic “togetherness” is 
ties refused to extend the time | the formation of The London Co. 
—even, it’s reported, threaten- by Broadway producer Alexander 





Small Town Minds Still 











situation and report in fall. other nominations got only one 
Four sites for proposed thea- vote apiece. 
tre-concert hall are being con- | “Five Finger Exercise” had a 


substantial lead as the best new | 
British play, with twice as many} 
votes as the runner-up, “The Long 
and the Short and the Tall.” Peter 
Shaffer, who authored “Five Fin- 
gers,”’ also got the nod as the most | 
promising playwright, with a score 
of seven-and-a-third. Willis Hall, 
who wrote “The Long and the | 
Short and the Tall,” was again run- 
ner-up, with four votes. “Long 
Day’s Journey Into Night” had a. 
walk-away victory as the best new 
foreign play, with 13 votes, fol- 
lowed by “The Rose Tattoo” with 
three. 

Patrick McGoohan just topped | 
the poll for the best male lead in 
a straight play, with five votes for 
his performance in “Brand” with | 
Zero Mostel just behind at four- 
and-a-half votes for his interpreta- 


sidered. 











Hartford's Next: — 
Bahama Legiter 


A 2,200-seat theatre is part of 
a resort development planned by 
Huntington Hartford for Hog 
| Island, off Nassau City in the 
Bahamas. Practically the entire 
island has been purchased by the 
Broadway producer, Hollywood 
theatre owner, art patron, drama- 
tist, model agency head and grocer. 

_The theatre, which will be de-| 
signed by Palm Beach architect | 


John Volk, will be divided into | * in “Uy Ji | 
separate houses for dramatic, | tion of Bloom in om ne hate cr 


. ' nm.” -on-Davies had | 
musical and sporting events. The | town.” Gwen Ffrangcon-Davies 
island project, which is being built }2 ‘efinite lead for the best per-| 
around Paradise Beach, will also | formance by the femme lead in a) 
include a_ private beach club. straight play (“Long Day’s Jour: | 

















hotel, tennis courts, golf course, (Continued on page 92) 
ne dockage — seaside cabanas. 
t was revealed last year that 
| Hartford owned A&P stock valued | SCIENCE TEACHER AS 
at an estimated $95,000,000. He's | 
the grandson of George Hunting- | SUMMERTIME PRODUCER 
ton Hartford, the late founder of | Atlanta, July 7 
Hed no” Healt” actrees Mariani | g,Stadestruck from" his "elles 
its | days, Josep . Kennedy, a sci- 
Steele. fence teacher at Joseph E. Brown | 
} High School, is one of Atlanta’s| 
VICTORIA WOODHULL most violent devotees of the legiti- | 
mate theatre. As such, he is de-| 
| termined to do something about it. | 
AS MUSICAL HEROINE | So he turned play producer. 
| Marking his third summer sea- | 
_ . Hollywood, July 7. | son of star stock, Kennedy's new 
A musical, based on the life of | Arena Playhouse in downtown At-| 
19th Century character, ‘ictoria | janta, opened Friday (3) with “Fair 
Claftin Woodhull, the first female Game,” starring Veronica Lake, 
} presidential candidate in the U.S.,| philip Sterling and John Hallow. 
is planned for Broadway produc- Stanley Phillips is the director. 
; tion by Robert Breen and Stanley Opening play is scheduled to run 
Chase. The scripting contingent for 19 performances, with 350-seat 
hasn’t been set yet for the tuner, house scaled at $3, $2.50 and $2. 
which will be titled “An Amazing | ]¢ isn't exactly round theatre since 
Woman.” f __ |seats in the erstwhile night club 
A straight play by Frederick are arranged on three sides. 
| Schlick, titled “The Incredible| After Atlanta date “Fair Game” 
Woodhull” and dealing with same| wi} take to the summertime road 


|}maining $6,000 went to the manage- 














ment, whose share of the film 
coin will also be $54,000 when the 
$48,000 balance is paid. 

Besides the film income and 
weekly operating profit, the net 
earnings thus far reflect $7,500 as 
an advance on the sale of the Brit- 
ish rights to John Shubert, who’s 
producting the play in London 
with Jack Hylton. 


ing a police raid if it was held- |. Cohen. The firm has been ore 
So the party was dispersed | ganized to option West End prop- 
among private homes. lerties and, conversely, to acquire 
| the foreign rights to hit Broadway 
‘ ee 9 | shows for presentation in London, 
R T In another vein, but also reflect- 
alsin Ops 0 , ing the Broadway-West End tieup, 
was the formation recently in Lon- 
. don of a new legit producing firm, 
P fit 18 W k FES (Plays) Lid., wiich plans pre- 
ro in ee S senting shows in Britain for lim- 
ited engagements and then trans- 
“Raisin in the Sun” has passed |ferring them to the U. S. with 
the 200° profit mark. The Lor- | casts and sets intact. The produc. 
raine Hansberry play, currently in tion outfit was organized by British 
its 18th week at the Barrymore actor Michael Redgrave, American 
Theatre, N. Y., had netted $187,-|director Fred Sadoff, George 
297 as of June 27. Profit in the | Hume, former general manager of 
week-and-a-half since then is fig- | the Shakespeare Memorial Thea- 
ured to have raised that amount to | ‘Te, and B. M. Fournier. 
over $200,000. | The preeming of Broadway-tar- 
The Philip Rose-David J. Cogan | 8¢ted plays in London has also 
production, which recouped its en- | been getting increased play in re- 
tire $100,000 investment by the |Ce@t seasons principally because 
end of its sixth week on Broadway, | Production costs on the West End 
has been clearing around $11,500 | #T considerably less than in New 
weekly on capacity business. The | Y°rK. Regarding the London 
profit divvy, following repayment preems, several upcoming entries 
of the original investment, thus far | 19 that category are by American 
totals $152,000. Of that amount, | S‘TiPters. Among those is “The 
$100,000 has gone to the backers | Dancing Heiress,” a musical by 
and $52,000 to the management. Murray Grand and Jack Fletcher. 
The producers, who share It’s skedded for production by 
equally in the profits with the in- (Continued on page 91) 
vestors, get another $48,000 when | ., 
that amount, representing the bal- Gilbert Miller Plans 
ance of the income due from Co- 
lumbia Pictures on its purchase of ~< Pd 4 
the film rights to the play, is paid Production in Paris 
by the picture company. The film ‘ o) 2 , 
rights be sold for $300,000, with Of Raisin in the Sun 
the production's 40° share total- A Paris production of “A Raisin 
re Ap nega sa Bey deduction of ‘in the Sun” is planned by Broad- 
Of the $60,000 slesady paid to | W847 producer-theatre owner Gil- 
the productoin by Columbia, $54.- | a nuhtes baw. be -~/ 7 
000 is included in the profits dis-| 7 orraine Hansberry a which 
tributed to the backers. The re-| yer intends presenting in Paris 
| with a local producer as soon as a 
theatre can be booked. 
A house may not be available 
for several months since the 
French capital is involved in a 
legit booking jamup similar to that 
on Broadway. The Parisian edi- 
tion of “Raisin” will be directed 
by Raymond Rouleau, who staged 
Miller’s Broadway production of 
“Gigi,” which opened during the 





individual, was announced in 1957 
as a prospect for Broadway pro- 
duction by Gant Gaither. Breen 
and Chase are also involved as di- 
| rector and producer, respectively, 
| of the forthcoming production of 
“Free and Easy.” skedded for 
Broadway during the 1960-61 sea- 
son after a six-month tour of 
Europe. 


Anne Rogers Takes Over 
‘Fair Lady’ London Lead 


| London, July 7. 

Anne Rogers will take over from 
Julie Andrews in “My Fair Lady” 
on Aug. 10. Miss Andrews’ con- 
tract was ske¢ded to end on Aug. 
8 but she originally agreed to stay 
jon for two months to enable Miss 
| Regers to convalesce after having 
her baby. But her recovery has 
been so quick that it is now pos- 
sible to stick to the original date 
for the changeover. 

However, it came as a surprise 
to Miss Rogers and she has had to 
cancel a vacation in Spain and also 
bow out of a Chicago cabaret stint. 





| 





Theatre party agent Ivy Lerric 
and her artist-husband, James Kev- 
lin, leave New York today ‘Wed.) 
for a four-week European trip to 
see plays in London and Stratford, 


Eng., and to tour Scotland and Ire- | 


‘land. They return Aug. 4. 


with the same cast, with Chicago 
scheduled as first stop. 

After first production, nine more 
are scheduled, with “Fair Game” 
to be followed by “Personal Ap- 
pearance,” starring Corinne Cal- 
| vet. 
resident stock company under the 
leadership of Canadian Director 
Raphel Kelly. Stars will be im- 
ported for each show. 
| Kennedy, a native Atlantian, was 
graduated with a B.S. degree at 
Alabama Polytechnic Institute 
(Auburn). After some World War 
II Navy service he got his masters 
in dramatics at Columbia and 
there followed a couple of years at 
Pasadena Playhouse. He once 
wrote a play called “Headaches 
and Heartaches” and solid it to 
Samuel French, play publishers, 
for $300. Prior to this season 
Arena Playhouse productions were 
showcased in dining room of At- 
lanta Woman’s Club. 


Joe Reed’s Bad Spill 


Paris, June 30. 
Joseph Verner Reed, former 








This will be presented by 4) round theatre company here, has| London, under the production aus- 


1951-52 season. Robles, inciden- 
tally, is the original author of 


DC'S THRIVING ARENA “Montserrat,” which Lillian Hell- 
IN DEMOLITION PATH = adapted for Broadway pro- 


2 | duction during the 1949-50 season. 
Washington, July 7. A British production of “Raisin” 
Arena Stage, resident in-the-| js also scheduled to open Aug. 5 in 





finished its most successful sea-| pices of John Shubert and Jack 
son, with a total attendance of | Hylton, by arrangement with the 
91,054 in 32 weeks with eight! Broadway producers, Philip Rose 
plays, topping the previous sea-| and David J. Cogan. “Raisin,” the 
son’s (which had been the record| NW y. Drama Critics award-winner 
holder) 73,990 attendance, — jas the best American play of the 

Arena, under producing director | 1958.59 season, is currently in its 


Zelda Fichandler and general | 17th week at the Barrymore Thea- 
manager Cay Knockey, will have | tre N. ¥. 


its 10th season in its present | 
Ga. Amphitheatre Spruces 





quarters (hospitality hall of an old 
brewery), but faces eviction next 
summer when work will start on 
a new Potomac River bridge in 


that location. Housing problem 
remains unsolved. 

Each of eight plays produced 
this year showed a profit, with 
only one of them getting thumbs 
| That from Washington critics. 





That was the combination of three 
|} one-act plays, William Saroyan’s 
|“Once Around the Block,” 


|; nessee Williams’ “The Purifica- 





“Ten- | 


Up for Six-Week Season 


Atlanta’s Theatre Under-the- 
Stars, which took a b.o. beating 
last summer, has made some physi- 
cal improvements for its upcoming 


| six-week season (July 14-Aug. 23) 
| in the 7,000-seat Chastain Memorial 


Park Amphitheatre. 
Numerous complaints in recent 
seasons about insufficient parking 


legit producer and currently as-| tion” and Arthur Miller's “A Mem- | space have resulted in the parking 


sistant to the American Ambassa- 


'ory of Two Mondays.” It was the 


|area being expanded to accommo- 


dor in France, is at the American Williams play which particularly date 1,500 cars. A new sound sys- 


Hospital here in serious condition. 
Fell of a horse. 


la toughie. 


displeased the critics. 
| Spring sale of subscriptions for 


‘with 3,600 sold. 


| tem has also been installed in the 


amphitheatre. M. B. (“Bromo”) 


Docs say he'll be okay, but it’s next season also set a new record, | Seltzer is president of the munict 
i pal non-profit operation. 
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CASTING NEWS 
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Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as bailet, filins, industrial and tele 
rision shows. All information has been obtained direct'y by the 
Variery Casting Department by telephone calls, and has been re- 
c d as of noon yesterday (Tues). 

Tie available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
ruta lengticy list of blind items. This information is published with- 


out charge. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the 
? s, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
{ 
R 


























MD) Musical Drama, (‘R) Revue, (Rep) Repertory, (DR) Dramatic 
“ns ee 
een ar —— . 
“My Fair Lady” (MC). Producer, 
Herman Levin. Equity call for 
Legit male dancer —- acrobat tomorrow 
— (Thurs.) 5 p.m. Audition at Mark 
BROADWAY tery Theatre, Broadway at 
“Birds cf Summer” (formerly “Saturday Night” (MC). Produc- 
“Beautiiul Dreamer”). (Ci. Pro-| erg, — Styne, (237 W. 5ist St. 
ducer, George Cayley, 507 Fifth) wy. N. Y.) & Joseph Kipness. 
Ave. N.Y; director, Eddie | | : arts enitiae: femme, lead, 20s, 
Bracken. Available parts: middle-| fine singer-actress: male, 21-ish, 
aged femme writer, —mannish; | clean-cut. handsome, middie class 
midd'e-aged male writer, hyp0-| Brooklynits, 5’ 11”, great personal 
cr.tical, menacing; character wom- | charm and imagination, excellent 
an. birdwatcher; State Trooper; | actor-singer: femme, 24-25, young 
leading man, writer, 30's, male) Joan Blondell. good sense of sar- 
composer, 18-20; femme lead, | ¢asm; male, 16, baby faced, inno- 
early 20's, carnival dancer with| cent, however is impudent and 
artistic aspirations; male, husky} fresij; male, Tony Perkins Type: 
Italian painter, early 20's; male, | male, prissy, secretarial type; male. 
middleaged caretaker; elderly | 25, young Jack Klugman, benign 
character man; sculptress, early | comfortable personality, married: 
20's Greenwich Villager. Send) male, should be able to play piano, 
photo and resume to producers by i ard dance: male, 19-23. Ma- 
ma'l only. nipulator and Arranger; male 20, 
“Caligula” (D). Producers. | jaw student, quick with answers; 
Chandler Cowles & David J. Co-| male, 25-30, 5’ 11”, balding, mar- 
gan, 36 W. 56th St., Casting direc-| ried into money, character, Brook- 


tor, Robert L. Livingston. Accept- 


lynite; male, aggressive loan shark. 
ing photo and resume from femmes, 


Dort Clark type; male, big man 


35-40, sexy; male 28-29, good | physically, rather confused not too 
physique; male, 45-50, Lee J. Cobb} brite, tough, Nat Frey type; two 
type. Mail to producers. femmes, 18-21, dance and _ sing; 

“Fiorello” (MC). Producers,| male, agent of elegant apartments. 


Robert Griffith & Harold S. Prince,| Male parts must sing and dance. 


Equity call male singers Aug. 17;| Submit photo and resume by mail. | 
Equity femme singers Aug. 18;|! Send to producers. 
open caJl men singers Aug. 19;! “Sound of Music” (MD). Produc- 


femme singers Aug. 20. All audi-|ers, Rodgers & Hammerstein, in 





tions at 12 noon at the Winter! partnership with Leland Hayward 
Garden Theatre, 1634 Broadway,}& Richard Halliday. Children 
N. Y. Equity call femme dancers, | With trained voices submit photo 
Aug. 5 at 10 a.m; open call Aug.| and resume to Eddie Blum. c/o 
8 at 10 a.m.; Equity male dancers, | Producers, 488 Madison Ave., N. Y. 
Aug. 12 at 10 a.m.; open call same| Al! other parts through agents 
day at 1 p.m. Auditions same place | ony - 

as singers. ae 

“Flower Drum Song” (MC). Pro- | OFF-BROADWAY 

ducers, Richard Rodgers, Oscar “Hunger That Crosses the 


Hammersiein 2d & Joseph Fields. | Bridge Between” (CD) Producers, 
Male and femme dancers-singers- ; Dramarena Productions (in associa- 


actors of Oriental appearance for |tion with Klaus Werner); director. 
the contemplated English company. | David Sawn, 174 W. 89th St.. N. Y. 
Mail photo and resume to Eddie; Parts Available (all male): 18, 


Blum, c/o Rodgers & Hammerstein, | gawky country boy; 
4838 Madison Ave. | mine-worker; 
“Gypsy” (MD). Producers, David | some, esthetic, 


53, hardbitten, 
25, corpsman, hand- 
intense; 25, blonde, 





Terrick (246 W. 44th St., N.Y.) & | rugged, authoritative; 40, former 
Leland Hayward. Casting direc-| English professor; 27, cocky, bel- 
tor. Michael Shurtleff. Accepting | ligerant, red-headed. short: 22. 
photo and resume for future re-| muscular New Yorker; 30, quiet, 
p'acements and understudies from | lonely photographer: 26, southern, 
children, 6-10, sing, dance, act;| cook, girl-crazy, lazy; about 30, 
young looking; teenage girls, sing, | short, intelligent, alert. Mail photo 
dance, act; teenage boys, sing| and resume to director. Plan late 
dance, act; male, early 20s, Negro, | fall opening. 
handsome. “Johnnie Nobody” (D) Producer, 

“Happy Town” (MC). Produc-| Scotti D’Arcy. 326 W. 55th St., 
ers, B & M Productions; director,|N.Y. 19, N.Y. Parts available: 
Allan A. Buckhantz; choreographer,|femme, in 50's. small, birdlike: 
Lee Scott: production assistant,| male, lead, in 30’s, handsome doc- 
Jeanette Kamins; musical director,! tor; femme, in 40's, tall, rangy 
Samucl Krachmalnick. Parts avail-| woman, whiskey-nipper, addicted 
ab’e (singing reauired); male, 50’s.| to lurid novels; male, in 40's. hen- 
enaracter comedy lead; male, 25, | pecked husband; femme, about 20, 
comedian, lean, slender; femme,| thin, wispy, conventional: male 
19-23. attractive blonde, soprano; | late teens, over-eager boy reporter; 
male, 25-30, baritone; femme, 19-23, | male, about 25, clean cut: male, in 
commedienne, attractive, chest so-|20’s, guitar player, sensitive: four 
prano voice; femme, 19-23, so-| male and one femme, in 40's and 
prano voice; five singer-actors who 


50’s for townspeople, all speaking 
play band instruments; male and | Parts. Equity production. Producer 
femme characters, varying in age | interested in receiving photo and 





and type to double in parts. Send!resume from Equity and non- 
photo and resume, do not phone! Equity actors. as some of smaller 
or visit_in person. Mail to Happy | roles may be non-Equity. Mail to 
Town Company, 140 W. 58th St., | Producer. . 
N Y , Suite 7D. P “Leave It To Jane” (MC). Pro- 
‘other Courage” (MD). Pro-} ducers, Joseph Beruh & Peter 
duceis, Lee Paton & Robert Wel-|Stephan. Auditioning youthful 
ber, 152 W. 42d St. (Room 1004),|male and femme singers with 
N.Y. Parts Available: femme, 25, legitimate voice, every Thursday 
mute, fragile physically but strong|from 6-7 p.m., for replacements 
emotionally, childlike but not! Auditions at the Sheridan Square 
childish, peasant, unconvention- Playhouse, Seventh Ave. and 
aily atiractive; male, 45, large.| Fourth St.. N.Y. 
powerful, sensuous, dark, humor-| “Shakuntala” (D). Piigrim Pro- 
Olls. must sing acceptably; male. | duction: Producer. Patricia New-| 
45-50. tall, gaunt, lecherous, sense hall; associate producer, Krishna- 
of humor; male, early 20's, strong | kant Shah; producer director, Lee 
= —_ type, impetuous, must | Morgan, 40 W. 74th St., TR 3-4265 
move _— and sing acceptably; | Cast of about 30. Director holding 
ma:>, late teens, peasant, fragile. | final open auditions July 6-11 from 
licht complexion, must move well | 1.4 p.ri. and 6-10 p.m. at above 
tal tas — ae 25-30, at-| address. Bring photo and resume. 
vet PR ge Bo 1e1 O aTiok Also needed, costume and scenic 
+0, athletic, trim, bullish | gesigners, bring sample of work. 
oad powerful: two ——, poe : fine 
peasant women; male, short, aye ae 
crude; extras, officers and soldiers, OUT OF TOWN 
all types. Singers need not be “Dark at the Top of the Stairs” 
trained, but should have strong|(C). Producers, C. Edwin Knill & 
voices and good sense of rhythm. | Martin Tahse, 55 W. 42d St., N. Y. 
Mail photo and resume to pro-|36, N. Y. 30 week national tour, 
ducers. from Sept. ’59 to April ‘60. Parts 
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manage: | 


available 
appear 16: 


for ingenue, 19-23, to| 
male, juvenile, 19-25, to 
appear 17; and understudies. Ac- 
cepting photo and resume by mail. | 
Send to producers. | 

| 





STOCK 
OWINGS MILLS, MD. 

New Hilltop Theatre, Box 26, 
Owings Mills. Producer, Don 
Swann Jr.; general manager, L 
Taylor Giles. Accepting applica- 


tions from professionals interested 
in jobbing; also still accepting ap- 
prentices’ applications at no fee 
must pay for their own mainten- 
ance. Mail to theatre. 


FUTURE SHOWS 
BROADWAY 

“At the Drop of a Hat” (R). Pro- 
ducer, Alexander H. Cohen (40 W. 

55th St., CY 6-0594). 
“Feg” (C). Producer, 
der S. Ince (234 W. 44th St., 
4-5141) & Harris Masterson. 
“Every Girl Needs a Parlor” (C) 


Alexan- 


Producer-director, Carmen Ca-| 
palbo, (152 W. 54th St., JU 2-1596). 
“Flowering Cherry” (D). Pro- 


ducers, Producers Theatre (165 W. 
46th St.; PL 7-5100). 

“Gang’s All Here” (D). Produ- 
cer, Kermit Bloomgarden (1545 
Broadway; JU 2-1690). 

“Goodwill Ambassador” (C). 
Producers, American Playwrights 
Guild, (5 E. 76th St., TR 9-8507) 
& George Brandt. 

“Heartbreak House” (D). Pro- 


ducers, Robert Joseph (137 W. 48th 
St.: CI 7-7161) and Maurice Evans. 

“La Bonne Soupe” (C) . Produ- 
cer, David Merrick (246 W. 44th 
St.: LO 3-0830). 

“Last Days of Lincoln” (D). 
Producer, Alexander H. Cohen, 
40 W. 55th St., N.Y.; CI 6-0594). 

“Mighty Man Is He” (C). Pro- 
ducers, Diana Green & Edward 
Joy (1619 Broadway, CO 5-3569). 

“Mrs. ’Arris Goes to Paris” (MC). | 
Producers, Kermit Bloomgarden 
1545 Broadway; JU 2-1690) & Ray 
Stark. 

“Only In America” (D). Pro- 
ducer, aes Shumlin (11 E. 48th 
St.: PL 566). 


sigtatterbeain” (“L’Hurluberlu”) 














Kermit Bloomgarden (1545 Broad- 
| way, N. Y.; JU 2-1690). 
. . 
Television 











“Blue Men,” CBS, Casting direc- 
tor, Alixe Gordin, Plautus Produc- 
tions, 44 E, 53d St.. N.Y. Casting 
director is interested in seeing 
applicants in performance in pro- 
fessional productions. Mail photo 
and resume, with details of where 
and when appearing, so that Miss 
Gordin can attend. Agents may 


contact her secretary by mail at 
the above address. 
“Camera Threé,” educational, 


drama, CBS; producer, Jghn Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

“J,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical 
applicants having had odd occupa- 
tions. Submit photo and resume. 

“I've Got a Secret,” CBS. Pro- 
ducers, Goodson-Todman. Seeking 
vaudeville performers, with special 
hobbies; not necessarily headliners. 

| Also seeking impersonater who can 
imitate the voice, looks, action and 
other specialties of famous per- 
sons. Photo and resume, press 
clippings and applications accepted 
by mail only. Address Frank Abra- 
hams, “I’ve Got A ‘Secret,” 375 
Park Ave., New York 22. Interview 
to be held at unspecified date for 
two special shows to be televised 
in the fall. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 


sideration. Nat Greenblatt (524 W. 
| 57th St.). 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 


Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 
“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Applicants (or their agents) querey 
the Bob Barry Agency, 40 W. 57th 
St., N. Y., CI 6-5740, for details 
about Florida contact and location. 
“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Nat 
Greenblatt, CBS, 524 W. 57th St. 
(do not phone). 
all done from files. 
and resume for consideration. 
“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Mail 
photo and resume to producer, at 
524 W. 57th St., N. Y. (Room 222). 


} scenes) 


CH|¢ 


| Perryne Anker, 


No open casting; | 
Submit photo 


conditions, will consider | >&t 


Stock Reviews 


Song of Norway 

Guy Lombardo and Leonard Ruskin pre- 
sent revival of operetta in two acts (six 
Lyrics aiid adaptation of Edvard 
Grieg’s music by Robert Wright and 
George Forrest; book by Milton Lazarus, 
from stery by Homer Curran; staged and 
directed by Richard Barstow; dances and 
musical numbers staged by Frank West- 





brook; sets and lighting by George Jen- 
kins; costumes by J. Michael Travis; mu- 
sical director, Frederick Dvonch. Stars 
Brenda Lewis, John Reardon, Helena 

Scott, William Olvis, Sig Arno; features 
Muriel O'Malley. Truman Gaige, David 

Kurlan. Joseph Kallini, Harrison & Kossi 

At Jones Beach (L.1.) Marine Theatre; 

opened June 25, °59; $4.80 top 

Rikard Nordraak William Olvis 
Gunnar Van Stevens 
Christa Perryne Anker 

ree Shirley Leinwand 

oS eee ee William Linton 

Nina Hagerup Helena Scott | 
Edvard Grieg.......... John Reardon | 
Father Grieg eee Truman Gaige 

Father Nordraak..... David Kurlan 

Mother Grieg Muriel O’Malley 

Freddy Alen Kirk 


Count Peppi Leloup Sig Arno 


ountess Lousia Giovanni Brenda Lewis 


Elvira Perryne Anker 
Marghereta Nancy Reeves 
 . . ws cdawewemes Ann Reiter 
a ere re Anita Alpert 
Miss Anders.....ccccces. Kay Williams 
Henrik Ibsen......+..- David Kurlan 
err ee Marsha Knapp 
Tite William Linton 
Pisoni Joseph Kalfini 
Maior-Domo Norman Fredericsk | 


Spirit of Norway (Ballerina) 

Virginia Barnes 
North Wind Jeremy Ives 
Spirit of Norway (ce Ballerina) 

Ruth Harrison 
Spirit of Grieg Estanisloa Kossi 
Singing Ensemble Girls: Anita Alpert, 
Ellen Berse, Joanne Birks, 
June Card. Mary Ann Cole, Dorothy Dal- 
las.Cleo Fry, Nancy Reeves. Marija Kova, 
Gladys Kriese. Shirley Leinwand, Anna 
Lista, Kathy Miller, Alexandra Moss, Ann 
Reiter. Ruth Schumacher, Tatiana Troy- 
anos, Kay Williams 
Bovs: Jimmy Allison, Charles Aschmann, | 
Anthony Barnard, Ed Dumont, Grant East- 
ham. Norman Fredericks. Marvin Goodis, 
Stokely Gray, Rolland Hurst, David B. 
Kennedy, Theodore Lambrinos, Kenneth 
Lane, Henry Lawrence. Willian: Linton, 
James Marley, Charles May, Nixon Miller, 
Richard J. Mundt, Karl Nilsen. Julian 
Patrick. Van Stevens, Feodore Tedick. 
Dancing Ensemble Girls: Virginia Allen, 
Virginia Barnes, Barbara Beck, Lauri 
Berg. Chartene Carter, Barbara Crafts, 
Lisa Ewers, Ellen Graff, Constance Greco, 
Rosemary Jourdan, Marcia Knapp, Jane 


Lauehlin, Elna Laun. Billie Mahoney, Iva 
March, Marilyn PenDell, Wintress Per- 
kins, Nadine Revene, Rosemary Williams. 


Boys: William Anthony, Craig Crosson. 
Gerald H. Fries. Gene GeBauer, Raymond 
George. Gen Gillespie. Curtis Hood, Alan | 
D. Iverson, Jeremy Knight Ives, Danny 
Joal, Eugene Kelton. Alan Kirk, Frederick 
Sheldon Ossosky. 
Lowell Purvis, 


Konrad. Arnott Mader, 
Ray Pointer, Don Price 
Edward Sutton 

If, as reported, 
Guy Lombardo 





it cost maestro 
and moneybags 
Leonard Ruskin half-a-million to | 
bring in “Song of Norway” last | 
year, it looks every farthing of it. | 
In fact. it looks like a million. The 
Jones Beach Marine Theatre (8,200) 
with those NatureScope waterways 
and CinemaScope stages is ideal 
for the Beach’s second-season re- 
prise of the operetta inspired by 
the life and music of Edward Grieg. 
It’s big and it’s beautiful, certainly 
too super-super and razzly-dazzly | 
for the 21-inch screens; and as a 
spectacle it is a hearty and happy 
combination of the best elements 
of. musicomedy, circus, hippo- | 
drome, aquacade, ballet, ice show, 

opera comique and you-name-it- | 
this-show-has-it. 

Although the property dates back 
15 years. to Edwin Lester’s theatre 
production, in this vast marine set- 
ting “Song of Norway” is brought 
to its fullest potential. There have 
been better books, but it’s hard to 
the Grieg music with the 
“pop” lyrics; and ditto the moun- 
tainous settings, the eye-arresting 
costumes and the other trappings 
that are strictly class. Every one 
of the craftsmen (see credits) 
comes out heroic-sized, as does the 
cast. Credit also Zachs Bay for a 
massive fillip. 

“Song of Norway” is a stylish- 
stout click under superlative stag- 
ing by Richard Barstow, one of the 
true DeMilles of the living theatre; 
the lyricking and musical adapta- 
tion by Robert Wright and George | 
Forrest; the dances and musical 
sequences by Frank Westbrook; 
scenery and lighting by George 
Jenkins, and costumes by J. Mi- 
chael Travis; and Frederick Dvonch | 
leads the orchestra letter-perfectly. 

Even on a fog-shrouded premiere 
night the show went off without 
a hitch. There was a token crowd, 
to be sure, stemming from the 
rainy afternoon and the threat of 
elements at nightfall, but it was an 
enthusiastic audience that tipped 
off the hosannas to come when 
good weather and packed houses 
prevail. At $4.80 top, this super- 
dooper is in the large economy size. 

There are a few cast changes 
over last year, but holding over in 
the principal roles are Brenda 
Lewis, Helena Scott. Muriel O’Mal- 
ley and Joseph Kallini. Miss Lewis 
is her old belting self in the upper 





, versions 


|'and the finale 


| cushioned ¢ chairs” were resplendent 





reaches and an _ extra-competent 
comedienne in the rich Countess 
Giovanni part. 


Miss Scott is an attractive actress | 
with a splendid soprano and an 
engaging manner. Her vis-a-vis, 
Grieg, is new this trip in John} 


| Reardon, who sings better than he | 


emotes, although truth to tell, the | 

role is corny and somewhat false, | 

in the antique operetta tradition. 
Sig Arno, who’s been in most 


of the piece, including 
the longrunning legiter on Broad- 
way and on the Coast, is back after 
a season's gap giving dash and 
sophistication to the role of Count 
Peppi, the “get lost” hubby of diva 
Giovanni. 

William Olvis is superb as the 
peet Nordraak, Grieg’s bosom pal, 
and there are other fine perform- 
ances by Miss O'Malley, Kallini, 
Truman Gaige, David Kurlan and 
William Linton. 

The singers and dancers in the 
huge cast reflect painstaking re- 
hearsal; the flotillas, including 
reproduction of a Viking ship, 
come majestically into view to 
punctuate and entrance the action, 
innings include a 
smash ice skating number, done 
before a miniature but towering 
iceberg, by the team of Ruth Har- 
rison & Estanisiao Rossi, enacting 
the Spirit of Norway and the Spirit 
of Grieg. All this, fireworks and 
Jones Beach too. Trau. 





= 





Queen Congrats 


——a Continued from page 2? es 


She wore a $300,000 tiara; drop 
earrings, necklace and bracelets 
in diamonds. Her shoes and hand- 
bag were of silver. Prince Phillip 
was in black tie but the gentlemen 
sitting in the sourrounding red- 


Othello 
Stratford, Ont., June 30. 


Stratford Shakespearean Festival pres 
entation of William Shakespeare's 
tragedy in two acts. Co-directed by Jean 
Gascon and George McCowan; resigned 
by Reber Prevost; music composed by 
Louis Applebaum. Opened June 30. 59 
at Festival Theatre, Stratford, Ontario; 





$5 top. 

Roderigo John Horton 
lago Douglas Rain 
Brabantio William Needles 
Gratiano Mervyn Blake 
Cassio William Sylvester 
| Othello Douglas Campbell 


Duke of Venice 
First Senato: 
Second Senator 
Desdemona 


Powys Thomas 
Walter Massey 
John Vernon 
Frances Hyland 
Senate Officers William Glover, 
Eric Christmas, John Gardiner 
Tony Van Bridge 
Max Helpmann, 
Bernard Behrens 
Kate Reid 
Clown Ted Follows 
Bianca Ann Morrish 
Lodovico, a Venetian nobleman 
William Hutt 


Montano 

Gentlemen of Cyprus 
Jeremy Wilken, 

Emelia 


Othello’s Officers Garrick Hagon, 
Walter Mathews 

Soldiers, Attendants, Men and Women: 
Claude Brabant, Paul Davis, Jake 
Dengel, Dawn Greenhalgh, Alexis 
Kanner, Dan MacDonal Roberta 


Maxwell, James Peddie, Anna Reiser, 
Lucy _Warner. 


in regimental dress uniforms, the 
kilt and many decorations; their 
womenfolk were dressed to the 
nines in mink, formal gowns and 
jewelry. 


During the first act of “As You 


As You Like It 


Stratford, Ont., June 29 
Stratford Shakespearean Festival pres 
entation of William Shakespeare's comedy 
in three acts. Directed by Peter Wood; 





designed by smond Heeley; musie 
composed by John Coo Opened June 
29, ‘59 at Festival Theatre. Stratford, 
Ontario; $5 top. 

Orlando .... William Sylvester 
Oliver ..... ollows 
Pe -é5.00002 Eric Christmas 
Denis Walter Massey 
Charles . John Verno 
Celia Kate Rei 
Rosalind Irene Worth 
Touchstone Douglas Campbell 
a au Robert Burrows 
Frederick Max Helpmann 
Duke Senior William Needles 
Lords....Powys Thomas, William Glover. 


John Gardiner, John Horton 
John Horton 


eee Tony van Bridge 
Silvius ..... Douglas Rain 
Jaques William Hutt 
Audrey Ann Morrish 
Sir Oliver Martext Mervyn Blake 
Phebe es .. Frances Hyland 
William James Peddie 


Jaques de Boys John Horton 
Attendants, Ladies-in-Waiting, Foresters: 
Claude Brabant, Paul Davis, Jake 
Dengel, Dawn Greenhalgh, Garrick 
Hagon, Alexis Kanner, Dan MacDon- 
ald, Roberta Maxwell, Anna Reiser, 
Bernard Behrens, Lucy Warner. 
Like It,” with a single 15-minute 
intermission, the audience paid 
more attention to the reactions of 
the Queen, with Phillip highly en- 


| joying himself and a tired Queen 


Elizabeth drowsy but perking up 
after the intermission preceding 
the second act. At the finish of the 
play, with Elizabeth and the Prince 
walking across the theatre-in-the- 
round to disappear backstage, the 
audience burst into vociferous 
handclapping. 

After congratulating the players, 
the Royal pair made their way to 
their limousine, with the audience 
still remaining seated, to further 
cheers from the crowds awaiting 
outside, plus a fireworks display 
across the Avon River, this dis- 
turbing the swans who hissed with 
all the venom of the critics later 
in print. 

However, most of the audience 
had come to see the Queen rather 
than the Bard’s pastoral comedy— 
,and the bad reviews of the drama 
critics, 
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Road Shrinking to Four Shows; 
‘West Side’ $35,500 in 5, Denver 





Receipts slipped for 
shows last week, but business re- | 
mained generally healthy. Only | 
two of the eight touring entries 
registered meagre grosses. The 
close of “Bells Are Ringing’ in| 
San Francisco last Saturday (4)| 
reduced the road list to seven) 
shows this stanza 

The withdrawal of another three 
offerings at the end of this week 
will leave only four shows in the 


touring lineup. “Once More With 
Feeling” and “Romanoff and Jul- 
iet” close in Frisco Saturday (11) 
and “Sunrise at Campobello” lays | 


off following the windup that day 
of a six-week Washington run. The 
entries remaining include “Music 
Man.” which is berthed in Chicago, 
and “My Fair Lady,” “Two for the 
Seesaw” and “West Side Story,” 
all playing the Coast. 

Estimates for Last Week 

Parenthetic designations for out- 
of-townl hows are the same as for 
Broadway, ‘except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
orosses are net; ie., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 

CAGO 

Music Man, Shubert (MC-RS) 

(2ist wk) ($5.50-$6.60; 2,100; $71,- 








458). Almost $59,700. Previous 
week, $68,100. " 
DENVER 


West Side Story, Municipal Aud., 
(MD-RS) ($6.60; 2,250). Began 
post-Broadway tour here last Wed- | 
nesday (1); over $35,500 for first 
five performances of 10-perform- | 
ance stand. 


LOS ANGELES 





My Fair Lady, Philharmonic | 
Aud., (MC-RS) (5th wk) ($5.75- 
$6.50: 2,670; $79,800) ‘(Michael 
Evans, Diane Todd). Almost $79.- 


650. Previous week, $79,400 with 
Civic Light Opera subscription. | 

Romanoff and Juliet, Hartford | 
(C-RS) (4th wk) ($5.40-$6.50; 1.-| 
024: $36,500) (Peter Ustinov). Over | 
£31,700. Previous week, house re- 
cord at $36,527. 


SAN FRANCISCO 

Bells Are Ringing, Curran c-} 
RS) (5th wk) ($5.75-$6.90; 1.758: | 
$59,000) (Judy Holliday). Over! 
$59,000 with Civie Light Opera | 
subscription. Previous week, $58,- | 
200 with subscription. Closed last | 
Saturday (4). 

Once More With Feeling, Al- 
eazar (C-RS) (4th wk) ($4-$4.50; 1,- 





147; $33,000) (Fernando Lamas, 
Marjorie Lord). About $13,500. 
Previous week, $18,000. Closes 
next Saturday (11). 


Two for the Seesaw, Geary ‘CD- 
RS) (6th wk) ($4.30-$4.85; 1.550; 
$39,000) (Ruth Roman, Jeffrey 
Lynn). Almost $13,400. Previous 
week, $16,800. 


WASHINGTON 
Sunrise at Campobel'o, National | 
ae RS) (5th wk) ($4.95-$5.60; 1.- 
50; $46,200) ‘Ralph Bellamy). Ai- | 
sell $36.200. Previous week, $44,- | 
500. Lays off following the eve- | 
ning performance next Pomel 
(11) and resumes Sept. 10 at the | 
Hartman Theatre, Columbus. 


Stratford (Conn.) Fest 
Takes Modest $31,000 


Stratford, Conn., July 7. 
The American Shakespeare Fes- 
tival, scaled to a $5.75 top, grossed 
moderate $31,000 last week for 
four performances of ‘“Merry Wives 
of Windsor,” three perfoimances 
f “Romeo and Juliet” and ove per- 
formance of “Midsummer Night's 
Dream.” The previous week's take 
et the 1,453-seater here was $41,- 











600 for three performances of 
Romeo,” two performances of 
“Dream” and three preview per- 
fermances of “Wives.” 


Seven performances of “Dream” 
have been added to the repertory 
schedule because ail previously 
aunounced performances of the 
comedy have beer. sold out in ad- 
vance. The production will sub- 
stitute for dates previously as- 
signed to the other repertory offer- 
ings during August and Septem- 
her, 


Stockbridge (Mass.) Barn’ 


Stockbridge, Mass., July 7. | 

_ “Time Remembered,” starring | 

Cathleen Nesbitt, opened the oe | 

ae at the Berkshire Playhouse 

here last week with a light $4.500 

fross for nine performances. The 
480- -seater is scaled to a $3 top. 


“ Bed of Anne Frank” is = 
“nN 








most road ¢ 


‘DIARY’ HOT $7,917 





Week Record 
Saratoga Slio 


Opening For 
Saratoga, N.Y., July 7. 

“Diary of Anne Frank,” grossing 
a sock $7,917, established an open- 
ing-week record for the 574-seat 
Spa Summer Theatre here last 
week. The barn is scaled to a 
$3.50 top weekday nights and a $4 
top Friday and Saturday evenings. 

The cast was headed by Jacob 
Ben-Ami. Incidentally, Ben Ham- 


mer, who appeared in the presen- | 
was inadvertently omitied | 
from last week’s Variety rundown | 


tation, 


of cast members who had appeared 
in the play on Broadway. “Nina,” 
with Shirley Booth and Douglas 
Watson, is current. 


‘Wish’ Gets Fair $35,100 





In Second Dallas Week 


Dallas. July 7: 
Business for the State Fair Mu- 
sicals season at the 4,126-seat Mu- 
sical Hall here continued to build 
last week with “Wish You Were 
Here” hitting $35,100 in the second 
stanza of a fortnight’s stand. The 
take, although still so-so for the 
jocal operation, was $1,200 higher 
than the previous frame's gross. 
“Vagabond King,” with Burgess 
Meredith, Richard Torigi, Lee 
Venora and Jean Sanders, is cur- 
rent. 





Touring Shows 


(July 6-19) 
Music Man (2d Co..}—Shubert, Chi (6-18). 
My ~— Legy (2d Co.) (Michael Evans, 
Diane T oT Aud., 
11); = SF. (13-1 
Once More With Feeling (Coast Co.) 
(Fernando Lamas, Marjorie Lord)—Alca- 
zer, S.F. -11, closes). 
omanof and juliet (Coast — eter 
Ustinov) —Curran, S.F. (6-11, close 
Sunrise at Campobe'lo (Ralph Bellamy? 
—National, woah 6-11, lays off). 
Two for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)—Geary, S.F. 6-18). 
West Side awe | (6-10); 
| Phil harmenic Aué., L.A Aud., L.A. 


Off-Broadway Shows 


(Figures denote opening dates) 


NEW YORK 
Billy Av Revue, York (6-9-59). 
Boy Friend, Cherry Lene (1-25-58). 
(Rep) (6-30-59); 





Cave Macpelah, Living 


Closes Next Sunday (12). 


Crucible, Martinique (3-11-58); closes 
July 18. 

| Gate (6-23-59). 

Enemy . Actors (2-4-59). 


of the 
Leove’ it to Jeane, Sheridan Sq. (5-25-59). 
Many Loves, Living Th’tre (Rep) (1-13-59). 
Mark Twain Tonight, 4lst St. (4-6-59). 
Our Town, Circle im Square oS. 
Shaw Festival, Provincetown -26-59 
ra, de Lys - 20-55). 


h’ 

SCHEDULED OPENINGS 

Living Theatre (7-15-59), 
Three Sisters, Fourth St. (9-10-59). 
Simeone, Gate (9-23-59). 
Shakuntela, St. Mark’s (9-29-59). 
Vv ° Cricket (9-30-59). 
Great God Brown, Phoenix (10-5-59), 
Summer 17th Doll, Players (10-5-59). 


LOS ANGELES 


8: -! Barnes Revue, Las Palmas (10-13-58) 
Cold Wind, Players Ring (6-8-58). 
Letter, aes (6-20-59). 

Look Back in A r, Gallery (6-24-59). 

Tender Trap, Valley (6-5-59) 

Whe That ivie (4-13-59) 
SCHEDULED Orereines 

immoralist, Horseshoe (7-17- 

Paim Tree, Stage Sotey (T- 24. 59). 

Tall Stery, Omnibus (7-24-59). 

Barber “ sevill ie, LeGrand (7-21-59). 

Cat on Hot Tin Root, Valley (8-7-59). 


cLos 
oy ® riend, Ivar (2-16-59); closed «last | 
tur 


day (4). 
Cemino Real, H’wood Center (5-21-59); 


closed last Friday (3). 


Mendel Beatnik, LeGrand (5-29-59); | 
clesed last Sunday (5). 

Streetcar, Omnibus (6-11-59); closed 
dune 27. 





London Shows 


(Figures denote opening dates) 


All in the Family, Strand (6-17-59). 

Blue ic Revue, Wales (2-19-59). 

Caught Napping, Piccadilly (5-22-59). 

Clown Jewels, . Palace (3-5-59). 

Complaisant Lover, Globe (6-18-59). 

Farewell, Farewell, Garrick (6-5-59) 

Five Finger Exercise, Comedy (7-16-58) 

Fool’s Paradise, Apollo (4-1-59). 

Gilt, Gingerbread, Duke York's poy oe. | 

Grass Is 5 Ae al St. Mart 336s 

a Wyndham’s (6-11-59) 

How Say You, Aldwych, (4-22-59). 

Irma La Douce, Lyric (7-17-58). 

pod ‘Em Eat Cake, Cambridge (5-6-59) 
). 


-59 
mbassadors (11-25-52) 
Murder On Arrival W’stm'nst'r (6-16-59). | 
My Fair Lady, Drury Lane (4-30-58) 
Pieasure His Co.. Haymarket (4-23-59). 
Prodigal Wife, Winter Gard. (5-28-59). 
Roar Like a » Phoenix (9-25-57). 
| me Days, Vaudeville (8-5-54) 

Simple Spyman, Whitehall (°-19-58). 
Taste of Honey, Criterion (2-10-59) 
Ulysses in Nighttown, Arts (5-19 59). 
Unexpected Guest, Duchess (8-12-58). 
West Side Story, Majesty's (‘2-12 58). 

SCHEDULED OPEN'NGS 
Aces of —_ Queens (7-8-59). 
ew . 





One to Another, Lyric Hamm. (7-15-59) 


c 
mag Descending 


» Royal Ct. (5-14-59) 
Long, Short, Tell, 7-59). 


New (1- 


L.A. © | . 
seas operation. Cohen leaves for | 


Randall-‘Arms’ $15,900 
in Westport (Conn. 


Westport, Conn., July 7. 
“Arms and the Man,” 
| Tony Randall, grossed an okay | 
| $15,900 last week for a regular 
|}eight-performance run at the | 
| Westport Country Playhouse. It! 
| was the second offering of the sea- 
| son. The opener, “Once More With 
Feeling,” starring Arlene Francis, 
| grossed $30,000 in 12 perform- 
| ances. 
| Shelley Winters in “A Piece of 
Blue Sky” is current. 











‘Togetherness’ 


Continued from page 39 Coa 
Robert Lavin, an Amezican,. and 
FES 











U_ S. Scripts Due In 
A flock of American-authored 
properties is also scheduled for 


London. production this season by | 


Gene Paul. They include Andy 
| Rosenthal’s “Horses in Midstream,” 
Joel Schenker’s “In This House,” 
Norman Mailer’s dramatization of 
his novel, “Deer Park,” and “In- 
| nocent as Hell,” a musical by Ro- 
senthal, which Paul will co-pro- 
duce with Toby Rowland. “Deer 
Park” will be presented by Paul 
in partnership with Joy Thompson. 
Anent the London Co., it will 


not produce plays but will develop | 


properties and then turn them 


lover to a producing organization. | 


The company, however, will par- 
ticipate financially in the produc- 
tions, which will include, initially, | 
\“At the Drop of a Hat,” the two- 
man British revue opening next 
Oct. 8 at the Golden Theatre, N.Y 
Mark Van Doren’s “The Last Days 
of Lincoln” and Robe:t Graves’ 
| musicalization of “Solomon and | 
| Sheba.” The three properties are 
'cn Cohen’s production agenda. 
The London Co. will have head- 
‘quarters in New York and offices 
in London, with Derek Glynne and | 
Warren Tute handling the over-| 


London next week for meetings in, 
connection with the acquisition of 
new properties by the London Co. 
| Incidentally, trans-Atlantic hop- 


ping by Broadway producers for a, 
|looksee at overseas legit product | 


has become almost routine in this 
| quickie ocean-crossing era. 

The situation, in fact, is becom- | 
ing increasingly competitive with 
| producers racing against one an- 
‘other to get first call on a promis- 
|ing foreign property. 
| 


| ‘Visit’ 


— Continued from page 89 See 











| with the Broadway producing firm. | 
|The production unit's deal with | 


| the Producers Theatre is only for 
| the original physical setup and, 


. services until the tour gets under- | 


way next Sept. 16 in Wilmington. | 
Re Producers Theatre 

The Producers Theatre does not | 

share in gross income but, in addi- | 

tion to the profit participation ar- 

| rangement, also gets a fee for its | 

| services, plus office expenses. In- 


cidentally, the billing on the tour- | 


| ing edition of the Maurice Valency 
adaptation of Friedrich Duerren- 
matt’s play, will be the American 
Theatre Society, under the au- 
spices of the Council of the Living 
Theatre, presents the Producers 
Theatre production of “The Visit.” 

The Dramatists Guild has also 
okayed an arrangement whereby 
| the authors have agreed to certain 
royalty concessions in the event of | 
overbearing operationa! costs. The | 
heavy production will carry 30) 
performers, including the costars, 


and will use the same set, design | | 


and lighting as the 
| presentation. 


Broadway 


The tour will run 2314 weeks | 


and cover 15 cities, with all, but a 
split-stand in Salt Lake City, on 
|TG-ATS subscription. 
| Caro, executive director of ATS, 
j is exec producer of the production 
| unit, with Jerry Leider as manag- 
ing producer. The road edition of | 
| the play will be directed by Lunt. 
| The Broadway production = 
|“The Visit” closed last Nov. 

after a 24-week run, hich ng 
| interrupted by a summer layoff. 


‘King’ Robust $8,575 In 
Single Wk., Corning, N. Y. 


Corning, N. Y., July 7. 

| “The King and I,” starring Irene 
| Manning, grossed a nifiy $8,575 
| last week at the Corning Summer 
| Theatre. The take was the second 
| highest in the spot’s eight years of 
| Operation. 

“Who Was That Lady I Saw You 
‘ With?” is current. 





) Wk. 


starring | 


Warren) 


B way Blitzed, But 


Six Sellouts: 


Flower’ House Record at $63,338, 


Redhead’ $58,200, Destry’ $58,100 


‘TWENTIETH CENTURY’ 8G 
Sluggish Opener For 
Tent Theatre 


Indpls. 


Indianapolis, July 7. 

| The Avondale Playhouse here 
got off to a slow start last week, 
with the season’s opener, “Twen- 
tieth Century,” grossing about | 
$8,000. Ann Corio and Allen Jen- 
kins costarred in the play at the 
1,000-seat canvastop, which charges | 
$2.75 for all tickets. 

K. T. Stevens and Hugh Marlowe 
are current in “Once More With | 
Feeling. The Avondale season | 
runs 10 weeks. 


‘VIEW’ SHARP $20,500 
IN PHILLY PARK FRAME 


Philadelphia, July 7. 

The Playhouse in the Park here, 
continuing at a healthy pace, 
grossed a big $20,500 last week 
| with Luther Adler in “View From 
the Bridge.” The previous week's 
|take for “Fallen Angels,” costar- 
|ring Nancy Walker and Margaret 
Phillips, was $17,300. 
| “Howie,” with Leon Ames, is 





~ | current, 





‘Blondes’ Thin 356, KC: 
Rained Out One Night 


Kansas City, July 7. 
The weather was against “Gen- 
tlemen Prefer Blondes,” which 
grossed a slim $35,000 last week at 
the 7,600-seat Starlight Theatre 
here. One performance was rained 
out and the weather other nights 


|was threatening. The outdoor 
| musical resentation, with Iva 
Withers heading the cast, ran 


through last Sunday (5). The previ- 
}ous week's take for “Firefly,” with 
| Anna Maria — and Webb 
Tilton, was $50,000 

“Tom Sawyer,” ” with Virginia 
Gibson and Randy Sparks repeat- 
ing the roles they originated in the 
musical’s preem here last summer, 
\is current. 


| 
Teledo Indoorer Starts 


Toledo, July 7. 

Toledo Summer Theatre Assn. 
begins its six-week season next 
Monday (6) in the airconditioned 
Stratford Theatre in Walbridge 
Park. John Aronson is managing 
| director of the operation, which is 
| eraploying a company of 11 Equity 
| members. 
| Production staff also includes 
[Don Jensen, scenic designer; 
George Vogel, stage manager; Mar- | 
| shall Kievit, technical director and 
|Ann Gee, in charge of costumes. 
| Two of the plays, “Pygmalion” 
and “The Importance of Being 
Ernest,” will be directed by Roy 
| Irving. 








Stock Tryouts 


(July 6-19) 

| Big We Must, revue by Ira Wallach 
| and David Baker, starring Alice Ghostley, 
| Paul Lynde—John Drew Theatre, East 

—— Li. @1). 

Hilary, by Gerald Savory, starring Joan 
Fontaine—Falmouth (Mass.) Playhouse (6- 
11); Kennebunkport (Me.) Piayhouse (13- 
| 18) (Reviewed in — & June 24, 59). 

Law and Mr. Simon, Julie Berns, 
starring Menasha Shulnik-Valley Forge 
| Music Fair, von, Pa. (-11); Warren 

{ Theatre, Atlantic City A ad (Reviewed in 
| VARIETY, June 17, 

Piece of Bive Sky, ty Frenk Corsaro, 
starring 
| Conn.) ; 

Mill Playhouse, NJ. (13-18) (Re- 
| viewed in VARIETY. May 27, °59). 

Red Letter Day, by Andrew Rosenthal, 
| starring Gloria 
| Playhouse, Fayetteville, N.Y. (6-11); Tap 
pan Zee Piayhouse, Nyack, N.Y. (13- 18) 
(Original British production reviewed in 
VARIETY from London, Feb. 27, °52). 


Scheduled B’way Preems 


Much Ado, Lunt-Fontanne (9-17-59 
Gangs All Here, Ambassador Go i-59). 
Happy —_. 54th St. (10-46-59). 

Drop » Golden (10-8-59). 

Golden Prsovine. Miller's (10-14-59). 
Heartbreak House, National (10-18-59). 
Miracle Worker, Playhouse (10-19-59). 
Warm Peninsula, Hayes (10-20-59). 








c cticut § , Shubert (10-22-59). 
Girls Against Boys, Alvin (10-27-59). 
Fioreile, Broadhurst (11-3-59) 
| Highest Tree. Longacre (i1-4-59). 
| Tenth Man, Booth (11-5-59). 
| Sound Music, Lunt-Foatanne (11-12-59) 
} Onty in America, Cort (11-16-59). 
| 5 Finger, Music Box (122-59) 
Silent Night, Morosco (12-3-59). 
Saratoga, Winter Garden (12-7- 59). 
| Q&*Hurtuberiv, ANTA (12-86-59) 
Mrs, ‘Arris to Paris, Alv! a (12-17-59). 
Pink Jungle, Plymouth (1-11-59). 
Saturday Night, 54th St. 21-60). 





—+ 


wanson—Famous Artists | 


Broadway heid to form last 
| week, with grosses dropping dras- 
tically for most shows. The cave-in 
reduced the lineup of capacity en- 
| tries to six and receipts for the 
| Weaker offerings toppled to mar- 
| ginal or below-breakeven level, It’s 
| figured the slump, which is ex- 
pected to continue through the 
| hot-weather period, will force the 
| closing of some of the shakier 
shows. 

Last week's sellouts were 
“Flower Drum Song,” which also 
established a house record for the 
| St. James Theatre, “Gypsy,” “La 

| Plume de Ma Tante.” “Majority of 
One.” “My Fa ir Lady” and “Raisin 
in the Sun.” There are only 13 
| Main Stem entries on tap this 
week. “Redhead” is laying off for 
the frame and “La Plume” began 
a four-week vacation following the 
evening performance last Satur- 
day (4 

a for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue). 
MC (Musical-Comedy), MD (Must- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthctic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity arozs and stars, 
Price includes 10° Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 


Rid-s Again, Imperi 
(MD) (11th wk; 84 p) ($ 8.35-85.40. 
1,427; $67,500) (And Griffith, 
Dolores Gray). Over $58, 100. 


Previous week, house record at 
200. 


$68. 

Flower Drum Song, St. James 
(MD) (3ist wk; 248 p) ($8.05; 1 ,615; 
$63,291). House record at $63'338. 
Previous week, $63,300 

Gypsy, Brosdway (MC) (7th wk; 
51 p) ($8.60-$9.40; 1,900; $83,000) 
(Ethel Merman). Over $82,900 
again. 

J.B., ANTA (D) (30th wk: 236 p) 
($6.90; 1,185; $46,745) (Christopher 
Plummer. Basil Rathbone, James 
Daly). Almost $15,900. Previous 
week, $23,800. 

Majority of One. 


Shubert 
(20th wk; 160 


) ($6.90; 1,453; $53,- 
000) (Cedric Hardwicke, Gertrude 
Berg). Over $53,000. Previous 
week, $53,200. 

Make a Miltion. ame (Cc) 
(37th wk; 292 p) ($6.90: : 
300) (Sam Levene). ort $11, 500 
}on twofers. Previous week, $16,- 
400 with twofers. 

Music Man, Majestic (81st wk; 
Sendee on 1,626; $71,000). Over 

Previous week, $71,500. 

My Fair Lady, Hellinger (MC) 

= wk; 1,379 p) ($8.05; 1,551; 

$69,500) (Edward Mulhare, Pamela 
Charles). Another $70,400. Bram- 
| well Fletcher subbed for Mulhare 
last week. 

Pleasure of His Company, Music 
br (C) (37th wk: 294 p) ($6.90; 





,101; $38,000) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Under 


$20,000. Previous week, $31,200. 

Raisin in the Sun, Barrymore (D) 
(17th wk; 1234 p) ($6.90; 1,067: $41,- 
087) (Sidney Poitier). Almost $42,- 
100. Previous week, house rec- 
ord at $42.207. 

Sweet Bird ef Youth, Beck (D) 
(17th wk; 135 p) ($6.90; 1.280; $47,- 
963) (Paul Newman, Geraldine 
|Page, Sidney Blackmer). Almost 
$37,400. Previous week, $45,800 
|” Twe For the Seesaw, Booth (CD) 
| (77th wk: 612 p) ($6.90; 780: $32,- 
300) ‘Hai March, Lee Grant). 
|Nearly $11,300. Previous week, 
| $28.200, with Dana Andrews and 
Anne Bancroft costarred. 

World of Suzie Wong, Broad- 
hurst (D) (38th wk: 303 p) ($6.90; 





1.214; $47,400). Almost $18,400. 
Kiovioes week, $27.200. 
Miscellaneous 


Once Upon a Mattress, Phoenix 
(MD) (8th wk; 64 p) ($4.60; 1,150; 
$29,382). Under $16,600. Previous 
| week, $23,100. 

Laid Off Last Week 

La Plume de Ma Tante, Royale 
(R) (34th wk; 271 p) ($8.05; 1,050; 
$44,500) (Robert Dhervy). Another 
, $45,100. Laid off following the 
evening performance last Satur- 
| day (4) and resumes ‘Aug. 8. 

Redhead. 4€th St. (MD) (22d wk; 
1172 p) (89.20; 1.297; $62,410) 
| (Gwen Verdon). Over $58,200. 
| Previous week, £63,100, Laid off 
following the evening performance 
last Saturday and resumes next 
Monday (13). 


| 


| 
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Legit Bits 


Helena De Crespo, actress-wife 
of Jerry Leider, managing produ- 
cer of the recently-created pro- 
duction unit of the Theatre Guild- 
American Theatre Society and the 
Council of the Living Theatre, 
»laned from New York to London 
fast week for a three-week stay 
there with her parents. 

John J. Crowley, now in his| 
ninth year as general manager of | 
the Bucks County Playhouse, New | 
Hope, Pa., has been transferred by | 
the Assn. of Theatrical Pressagents | 
& Managers from local area mem- | 
bership to overall membership in | 
the union. Crowley has also been 
stand-by house manager at the 
Playhouse, Wilmington, for the last 
two years. 

Joseph Fields, co-producer and | 
co-author of “Author of ‘Flower | 
Drum Song,” left New York for 
Lendon last week to audition per- 
formers for the forthcoming West 
End edition of the musical, sched- 
uled for a December opening at the 
Palace Theatre, London. 

“Cry Dawn in Dark Babylon,” | 
by British playwright and priest, | 
Rev. Philip Turner, will be given) 
its initial U.S. presentation tomor- | 
‘row night (Thurs.) in the auditor- | 
ium of Boston U.’s School of Fine 
and Applied Arts as part of the 
university's Religious Drama Work- 
shop. 

Leonard Spigelgass, author of “A | 
Majority of One,” returned to New | 
York last weck from a European | 
vacation. 

Charles Peck Jr. left New York 
last week for London and Paris to 
line up talent for his projected 
Broadway production of the mu- 
sical, “C’est La Vie.” 

Walter Fried, general manager | 
of “Raisin in the Sun,” Left New 
York for Europe last Friday (3) 
in connection with the upcoming 
British and French productions of 
the play. He'll remain overseas 
five weeks. 

Reginald Denenholz, of the Play- 
wrights Co. press department, | 
planed last Monday (6) to London | 
for two weeks of playgoing. He'll | 
then visit theatres in Paris, Berlin, | 
Moscow and Rome, returning Aug. 
10 to New York. 

“Redhead,” currently in its 23rd | 
week on Broadway, has thus far 
repaid its backers $240,000 on their 

| 











$300,000 investment. 

“The Connection,” by Jack Gel- 
ber, is scheduled to be added to | 
the repertory of the Living Thea- 
tre, N.Y., next Wednesday (15). 

Dernis Sweeting has succeeded | 
Neil Leroy as president of the) 
Canadian Council of Authors and 
Artists. } 

John Pardos has joined the Deb- | 
orah Coleman Agency. | 

“A Mighty Man Is He,” which is 
scheduled to begin a lengthy pre-| 
Broadway tour next September, is | 
capitalized at $100,000, with provi- | 
sion for 20° overcall. 

A revival of Donald Heywood’s | 
musical, “Ol’ Man Satan,” with | 
Clarence Derwent directing is 
planned for production next fall 
by Walter Merrick, no relation to 
Broadway producer David Merrick. 

Mary Rodgers and Marshall 
Barer, composer and lyricist, re-| 
spectively, of “Once Upon a Mat- | 
tress,” the musical at the Phoenix | 
Theatre, N.Y.. are in Tamiment, 
Pa., working on a new full-length | 
musical to be tried out at the Play- | 
house there. A one-act version of | 
“Mattress,” titled “The Princess | 
and the Pea,” preemed at the 
Tamiment Playhouse last summer. 

Freddy Witton, designer of the 
Latin Quarter (N.Y.) nitery shows | 
for the last 14 years, has been} 
signed as costume designer for the 
upcoming Broadway revival of 
“Hearthbreak House.” 

Julie Harris, her producer-hus- 
band, Manning Gurian, and their 
son, Peter, are vacationing at their 
stimmer home in Turo, Mass., prior 
to the resumption of activity next 
September on Gurian’s production 
ot “Warm Peninsula,” which will 
play another two-and-a-half weeks 
out-of-town prior to its Oct. 20 
Broadway opening. 

Robert Easton will star in “Tall 
Story,” opening July 24 at the 
Omnibus Center Theatre, Holly- 
wood. 

Bernard Pollock, one of the stage 
managers for “Sweet Bird of 
Youth,” has been given a leave of 
absence to work as stage menager 
for the Fashion Industries at the | 
American National Exhibition, | 
opening July 25 in Moscow. 

An off-Broadway production of 
“Summer of the 17th Doll’ is 
planned by Sidney Bernstein for 
an Oct. 5 opening at the Players | 
Theatre, N.Y. Alan Schneider will 
direct. Bernstein is also planning 
& Broadway production of James 
Baldwin’s “The Amen Corner” and 
an off-Broadway revival of the mu- 
sical, Flahooley.” 

“Guys and Dolls.” with Lloyd 
Bridges and Harvey Stone, wil! be 
the initial legittuner presentation 


Green Hat,” 


July 21-Aug. 2 at the Hudson Cele- 
bration Theatre-in-the-Park, N.Y. 

A Broadway production of the 
current London comedy, “The 
Grass is Greener,” is planned for 
this season by Theatre Guild. in 
partnership with Anna Deere 
Wiman, who's co-sponsor with Jack 
Minster of the West End presenta- 


tien. 
“Julius Caesar,” which will be 
the N.Y. Shakespeare Festival's 


sole production in Central Park, 
N.Y., this summer is in rehearsal 
for an Aug. 3 opening. The cost 
of producing and operating the 
venture is expected to be about 
$21,000. Donations of $10,000 each 
from the Edward L. Bernays 
Foundation and the Louis K. An- 
spacher Trust are to used for faci 
lities required by the project. 

Irene Mayer Selznick, has with- 
drawn as co-sponsor of the forth- 
coming Broadway production of 
“L'Hurluberlu,” which will be 
presented independently by Ker- 
mit Bioomgarden. 

Saint Subber has optioned Peter 
Sourian’s “Beyond Paris.” 

The Phoenix Theatre, N.Y., has 
enrolled more than the 9,000 sub- 
scribers required to get two sub- 


sidies of $75,000 over a three-year | 


period from the Avalon and Old 
Dominion Foundations. The opera- 
tion plans to get its 1959-60 season 
underway Oct. 5 with Eugene 
O’Neill’s “The Great God Brown.” 

An off-Broadway production of 
‘Johnnie Nobody,” by Bill Barrett, 
is planned for next fall by Scotti 
D'Arcy. 

Robert Mayberry has taken an 
eight-week leave of absence from 


| the Stage and Arena Guild of 


America to become resident direc- 
tor of the Myrtle Beach (S.C.) Play- 
house. SAGA, incidentally, is 
sending out strawhat packages of 
“Personal Appearance.” starring 
Corinne Calvet and “Once More 
With Feeling,” starring Betty 
Furness. 

Mr. (John P.) John, women's 
fashion designer, will make his 
debut as a legit actor in “There's 
Always a Murder” next week at the 
Cedar Grove (N.J.) Playhouse. 

Gene Gross is appearing as Otto 
Frank in “Diary of Anne Frank” 
this week at the Sharon (Conn.) 
Playhouse. 

“Bells Are Ringing,” with Pam- 
ela Britton, launched the season 
at the Aqua Theatre, Seattle, last 
night (Tues.). The musical is in 
for a five-day run. “Most Happy 
Fella,” with Martha Wright and 
Gene Hollman, is booked for July 
21-25 and Al Sheehan’s “Aqua Fol- 
lies” moves in July 30 for a 14-day 
run. 

Leslie Vega, daughter of Jose 
Vega, production staffer for Talent 
Associates, is an apprentice at the 
i Drew Theatre, East Hampton, 

Gloria Vanderbilt will tour the 
stock circuit for three weeks in a 
revival of Michael Arlen's “The 
which will be sent 
out by Gus Schirmer Jr., as a test 
run for a possible off-Broadway 
presentation next fall. 

James Biondo is a resident com- 
pany member with the Barnstorm- 
ers, Tamworth, N.H. 





“West Side’ ar 
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ney”) with 11 votes, with Gerry 
Jedd (“Two For the Seesaw”) in 
second place with two votes. Keith 
Michell (“Irma La Douce’) got 
the nod for the best male perform- 
in a musical and Chita Rivera 
(“West Side Story”) and Elizabeth 
Seal (“Irma La Douce”) dead- 
heated for the best femme per- 
formance in a musica]. 13 actors 
were nominated for the best male 
suppe’ting performance and lan 
Bannen (“Long Day’s Journey” 
just made it with three votes. Joan 
Greenwood (“Grass Is Greener’’) 
had a more substantial lead for the 
best female supporting role with 
a score of five. Peter O'Toole 
(“Long and the Short and the 


| Tall’) was named most promising 


new actor and Frances Cuka 
(“Taste Of Honey”) most prom- 
ising actress. 

The Observer was not invited to 
participate in the poll as during 
Kenneth Tynan’'s leave of absence 
as guest critic of the New Yorker 
the London Sunday sheet has not 
had a permanent drama reviewer. 
There have been changes at ap- 
proximately two-monthly intervals. 
(Tynan was invited to comment in 
the New York check, but ducked 
—Ed.) 

As is usually the case, 
were several differences 
the critics as to some of 
gories covered in the poll. 


there 
among 
the cate- 


FOR TOURING UNITS 


rnfOR TO PARLAY 


Indianapolis, July 7. 

An arrangement for the co-op 
booking of star-packages has been 
| worked out between the Avondale 
| Playhouse here, the Cherry County 
| Playhouse, Traverse City, Mich., 
and the Cincinnati Summer Play- 
house. The touring units are being 
lined up for the three-barn spread 
when possible. 

Packages booked undcr the co- 
op arrangement include Mona 
Freeman in “Who Was That Lady 
I Saw You With?” Pat O’Brien in 
“Loud Red Patrick” and Joe E 
Brown in “Father of the Bride.” 





Queenie, Julie Haydon 


Among Seattle Guesters 
Seattle, July 7. 

Queenie Smith is starring in 
“Mrs. Gibbon’s Boys,” now at the 
Cirque Playhouse here, only legiti- 
mate Equity house in the Pacific 
Northwest. Play runs through July 
18. 

Set to come in on the Cirque’s 
visitings stars program for the 
summer are Julie Haydon, 
will star in Anita Loos’ “Happy 
Birthday” in August, to be fel- 
lowed by Edward Everett Horton 
in “Not In The Book.” 

Balance of parts in plays are 
handled by the Cirque Resident 
company, with Gene Keene, Cirque 
boss, also handling direction. 








Name Thesps 
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Day” and Menasha Skulnik in 
| Julie Berns’ ‘“‘Law and Mr. Simon.” 
| Also, Marilyn Maxwell, Steve 
| Dunn and Jackie Coogan in Sher- 
wood Schwartz's “Mr. and Mrs.,” 
Orson Bean in Robert Asherman’s 
“Dragon Slayer,” Paul Hartman, 
Judith Evelyn, Mildred Dunnock, 
Geoffrey Horne sand Nancy Berg 
in “Close Relations,” an adapta- 
| tion by Charles Frank of a play by 
Jean Cocteau; and Alice Ghostley 
and Paul Lynde in “Dig We Must,” 
a revue by Ira Wallach and David 
Baker. 





And More 

Also. Loring Smith and Una 
Merkel in Sumner Arthur Long’s 
“Cradle and All,” Tom Helmore 
and Gene Lyons in Raymond Bow- 
ers’ “Clostin Case,” Vicki Cum- 
j mings, Margaret Hayes and Mur- 
ray Matheson in Ned Armstrong’s 
“Intermission”; Uta Hagen, E. G 
Marshall and Mildred Dunnock in 
“Queen and the Rebels,” adapted 
by Gilbert Perlman from a play by 
Ugo Betti; Dorothy Stickney in her 
own play, “A Lovely Light,” and 
Ruth White, Enid Markey 
Mary Finney in Greer Johnson's 
“Whisper to Me.” previously tested 
in 1955 at the Margo Jones Thea- 
tre, Dallas. 

Other entries on this season's 
tryout slate, include Dot DeCamp’s 
“Alter Ego,” Pat Hale’s “Voice of 
the Whirlwind,” Robert Lane’s 
“Divide by Two,” Jack Kelly’s 
“The Lady Has Ideas, Donald 
Fowle’s “As Any Lady Should,” 
Roland Wolpert's “Green Plateau,” 
Robert and Chaunce_ Skilling’s 
“Fable for Two,” Harold Heagy’'s 
| “Suffer Li'l Children,” Lawrence 
Weiner’s “In the Counting House,” 
Muriel and William Bolton’s “Oh 
Genevieve,” Lionel Hale’s “Gilt 
and Gingerbread,” Sylvia Leigh’s 
“Dark Halo” and J. I. Rodell’s “Mr. 
Mother Goose.” 

A Possibility 

A possibility for presentation at 
the Barter Theatre, Abingdon, Va.., 
is Charles Best's “The Kids,” ear- 
marked for Broadway production 
by George Hamlin and John W. 
Caldwell. Of the other tryouts 
several have also been announced 
as prospects for Broadway and in, 
at least, one case off-Broadway. 

A number of the tryouts are im- 
ports and in line with that several 
Agatha Christie plays, presented 
in London but not on Broadway, 
are among the strawhat production 
entries. They include “The Hol- 
low,” “Spider’s Web,” “Towaards 
Zero” and “The Mousetrap.” A 
Broadway-targeted revival of 
“Cabin in the Sky’ is planned bj 
tent producer St. John Terrell, 
who's also putting together a can- 
vastop edition of 
Follies,” using sketches and songs 
from other shows and possibily 
some new material. 





Joanna Hill will appear in three 
plays at the Hampton (N.H.) Play- 
) house. 











| Literati | 





Beaucoup Show Biz Books 

Fall lineup on books by show 
biz and journalistic figures includes 
Mae West's “Goodness Had Nothing 
To Do With It” (Prentice-Hall); 
Eddie Cantor’s “The Way i See It” 
(Prentice-Hall) and Gardner's “So 


What Else Is New?” also under 
P-H imprint. 
Bernard Geis Associates will 


distribute through Random House, 
Groucho Marx’s “Groucho and 
Me”; Art Linkletter’s “Secret 
World of Kids” and Ted Husing’s 
“My Eyes Are In My Heart.” 
Henny Youngman, Milton Rubin 
|and Bud Evslin are set with “This 


| Funny Business Ain’t All Laughs” 


who} 


under 
new 
Dr. 


Pennington Press imprint, 
publishing outfit in Chicago. 
Joyce Brothers, who does a 


WRCA-TYV show on marital prob- | 


lem, is doing a combined book- 
record set called “Love, Marriage 
and Sex” under Ottenheimer: Pub- 
lishers imprint. 

Bobbs-Merrill will publish Jule 
Dubois’ newspapering saga, “Free- 
dom Is My Beat”; Chilton will 
issue Daniel Blum’'s “A Pictorial 
History of Television”; Citadel 
bought Morey Amsterdam's “Keep 


| Laughing,” collection of jokes and | 


| ham’s 


and , 


“The Ziegfeld | 


anecdotes and Joe Franklin’s 
“Classics of the Silent Screen,” 
picture and text book about silent 


flickers. 
Dutton’s publishing “Sports of 
the Times,” collection of sports 


pieces by Arthur Daley; Harcourt 
Brace will release Katherine Dun- 
“A Touch of Innocence,” 
dancer's reminiscences of her Chi- 
cago youth, 

Tragic Cocoanut 
Boston will be subject of book, 
“Holocaust” (Holt) by Paul Ben- 
zaquin, Boston Globe reporter. Holt 
also has signed Oscar Fraley to 
do “Bill Stern Story” and bio of 
Jerome Kern by David Ewen 
Arthur Mann is editing Bill Co- 
rum’s “Off and Running” for Holt. 
A bio of Louis B. Mayer. called 
“Hollywood Rajah,” is also on 
Holt’s fall list. 

Carlton Fredericks, WOR’s nutri- 
tion expert, has “Cook Book for 
Good Nutrition” on Lippincott’s 
list; Edward Weeks’ account of his 
long association with Atlantic 
Monthly, “In Friendly Candor” 
(Little, Brown); H. O. Brunn’s 
“Story of Dixieland Jazz Band” 
(Louisiana State Univ. Press); 
“Agee on Film,” Volume 2 to last 
year’s publication of film essays 


Grove fire in 


and criticism (McDowell, Obolen- 
sky); “Christmas With Ed Sulli- 
van,” recollections of columnist’s 


experiences with Cole Porter, 
Marilyn Monroe, Helen Hayes, etc. 
McGraw-Hill); Tyrone Guthrie's 
“A Life in the Theatre” (McGraw- 
Hill) and “The Higher You Climb,” 
autobiography of former Mayor 
William -O’Dwyer, with references 
to show biz names (Messner). 

Oxford will issue Emmet Cro- 
zier’s “American Reporters On 
Western Front, 1914-18” ‘tales of 
Heywood Broun, Floyd Gibbons, 
Richard Harding Davis, Harry 
Hansen and others who covered 
World War I"); Simon & Schuster 
are set with “Cole Porter Song 
Book" carrying a Moss _ Hart 
foreward. S&S also will distribute 
Kay Thompson’s “Eloise in Mos- 
cow’ and “The Joy of Music,” 
Leonard Bernstein's book based on 
seven scripts from the “Omnibus” 
ty programs. Ives Washburn made 
a deal with Hal Holbrook to pub- 
lish “Mark Twain Tonight!” selec- 
tions from actor’s one-man show 
of Twain's writings plus account of 
the research that went into crea- 
tion of performance. 





First Miss In 128 Years 

For ‘the first time in its 128 
years of operation, the Harrisburg 
Patriot, only morning daily in the 
state capital, was forced to miss an 
issue over a dispute in manning, 
on Thursday, July 2. 

Problem was the result of a dis- 
pute as to the number of pressmen 
on duty, which is currently under 
arbitration. There was no problem 
of wages or hours involved. The 
presses did not roll when it was 
found that the crew was one man 
short of what the union considered 
a full complement. 

The Evening News, also a New- 
house newspaper, was printed on 
schedule, and the Patriot came out 
on schedule Friday (3). 





‘TV This Week’ Folds 

TV This Week, nine-year-old 
Northern California television 
weekly, announced ‘it would fold 
this month and that TV Guide's 
Frisco edition would take over its 
subscription obligations after July 
17 


Ff 
TV This Week published in 
) Frisco, had its principal strength 


; well 
| Amory editor-in-chief of a soon- 


in California’s Central Valley. 
Over a year ago TV Guide started 
a Central California edition, 
focused in Fresno, and this hurt 
its much smaller competitor. 
Management of TV This Week 
conceded TV Guide’s competition, 
with both Frisco and Fresno edi- 
tions, was main reason for the fold. 





Quick foliowup to her first book 
Diana Manners’ No. 2 Autobiog 
of memoirs, “The Light of Com- 
mon Day,” by Lady Diana Cooper, 
is due via Houghton Mifflin this 

fall 

Former actress Diana Manners 
(later Diana Cooper) called the first 
volume of her autobiography, “The 
Rainbow Comes and Goes.” 





CHATTER 

Landers Newspapers Inc. formed 
to conduct a newspaper business in 
Red Hook, N.Y. 

Taylor & Taylor Syndicated 
News Service Inc. authorized to 
conduct business in New York. 

Clyde Literary Agency Inc. au- 
thorized to conduct a business in 
literary properties, with office in 
New York. 

William Carrington Guy, for- 
merly assistant editor at Prentice- 
Hall, joined Cosmopolitan mag as 
fiction editor. 

KTCA-TV (Minneapolis) mar- 
riage counselor (14 years) Floyd M, 
Martinson is readying a book on 
“Marriage and the American 
Ideal” for early 1960 publication 
via Dodd, Mead. 


Beryl Grey, the first Western 
ballerina to terp at the Bolshoi 
Theatre in Moscow, has written 
about some of her experiences for 
a Dodd, Mead book next fall which 
will be titled “Red Curtain Up.” 


John Canaday, chief of the divi- 
sion of education of the Philadel- 
phia Museum of Art since 1953, 
becomes the new art editor of the 
N.Y. Times on Sept. 1. He replaces 
Howard Devree, who's retiring to 
write freelance. 

Robert Kemp, 74, who was 
elected to the Academy Francaise 
in 1956 to replace historian Louis 
Madelin, died in Paris July 3 of a 
heart attack. He was one of 
France's top drama critics (on the 
p.m. Le Monde) and, prior there- 
to. a veteran art, music and liter- 
ary critic. 

Charles Baum, 88, co-publisher 
of the News-Herald, Perkasie, Pa., 
died June 29. Baum purchased the 
Central News in 1914 and in 1943 


merged it with the Sellersville 
Herald. Two sons, Willard and 
Carlton, both associated in the 


operation of the newspaper, sur- 
vive 

Hearst columnist Bob Considine, 
who has written books and news- 
paper serials on such Catholic sub- 
jects as “The Maryknoll Story,” 
biogs of Pope Pius XII and Pope 
John XXIII, Cardinal Spellman 
and Bishop Fulton Sheen, has 
written “St. Patrick's (The Bio- 
graphy of a Cathedral)” for Dodd, 
Mead publication in November. 

Donald W. Davis, 62, professor 
of journalism at Pennsylvania 
State University, died in Lewis- 
town, Pa., June 29 following a two- 
month illness. Davis, who had 
worked on a number of New Eng- 
land newspapers, resigned as ad- 
vertising manager of the Spring- 
field (Mass.) Republican in 1937 to 
join the faculty at Penn State. 

“They Come Alive at Midnight 
(The Wondrous World of Long 
John)” is science writer Herbert 
Bailey’s book on “Long John” 
Nebel’s career and guests on his 
post-midnight WOR (N. Y.) radio 
show which frequently gives accent 
to proponents of flying saucers, 
veodoo, science-fiction weirdies 
and kindred themes. Dodd, Mead 
will publish in October. 

H. Dan Piper has a book on “F. 
Scott Fitzgerald: A Port~ait of the 
Artist” due next January via Rine- 
hart which will also publish jazz 
musician Samuel B. Charter’s “The 
Country Blues” this fall and the 
late Doris Humphrey's “The Art 
of Making Dances” (edited by 
Barbara Pollack). Ballerina, who 
headed the Humphrey-Weidman 
(Charles), Dancers, died last De- 

cember 

Earl (Celebrity Service) Black- 
is publisher and Cleveland 


due “International Celebrity Reg- 
ister” of some 2,400 names. Board 
of editors and/or investors in- 
cludes Bennett Cerf, Fleur Cowles, 
Steve Allen, Paul Garrett, Robin 
Moore, Bob Considine, Mary 
Margaret McBride, Alfred A, Strel- 
sin, Howard S. Cullman, Peter 
Lind Hayes, Judy Holliday, Adolph 
Green & Betty Comden, Joseph 
Fields, Richard Avedon. 
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Inside Stuft—Legit 


Collection of legit theatre programs of the 1892-1911 period is being 


exhibited by Alan J. Levitt at Actors Workshop jn Bosion. 


One is of 


James O'Neill, father of the playwright Eugene O'Neili, at the Wor- 


cester Theatre, Sept. 
Grey Fiske and Minnie Maddern 


Collection contains Maurice Barrymore, Ethel Barrymore in 
and photos of her mother and Ethel, 


tain Jinks of the Horse Marines,” 
John and Lionel as children. 


16, 1892, in “Fontenelle,” 


written by Harrison 
Fiske. 


“Cap- 


A pregram note on Ethel Barrymore reads: “Ethel Barrymore, the 


only daughter of Maurice Barrymore, 
Louisa Drew, and niece of the popular John Drew, 


the granddaughter of the late 
had already enjoyed 


the honor of the greatest social success any American actress ever had 


in London. Last year, when she made her London debut at the A 


in ‘Secret Service,’ in the little 
Gillette wrote up a little for her, 
smartest houses, and was invited 
is generally understood that the 


} 


duchess if she had wished.” 


delphi 
part of Miss Kittredge, which Mr. 
she was entertained in some of the 
to Marlborough House. Indeed, it 
young actress might have been a 





Not every actor sounds off on being severely criticized. Ruth War- 


rick, 


in title role of “The King and I,” 


wrote Mavor Moore, Toronto 


Telegram critic, after he’d panned her performance at Music Fair in 


Buffalo: 
show at Music Fair 
somewhat critical, 
word.” 


wrote, 


“Certainly it was not to my taste. 
has given me courage to make changes .. . 


Your very harsh criticism 


” 


while still 





One of the sehools for acting in 


Manhattan, the Dramatie Workshop, 


will make an event of being 20 years old in 1960. American Academy 
of Dramatic Arts has lately been tooting its 75th anni. Since last week 
Saul Colin, the multilingual former European, is owner of the Work- 
shop, buying out Maria Piscator. The founder, in 1940, Erwin Piscator, 
returned to Europe nearly a decade ago. Latest innovation of Colin 
regime is nightly performances of its studio group plus a weekly 
broadcast Tuesdays over radio station WEVD. Colin is mow overseas. 





While film showmen in Australia go to the local wailing wall on cue 
over major boxoffice drop, flesh-and-blood operators here are reaping 
& bumper boxoffice harvest at top admissions. 


“My Fair Lady” 
jesty’s, Melbourne, under the J. C. 


is also being garnered by “Roar Like a Dove” at the Royal, 


with John McCallum and Googie 


is set for at least an 18 months’ run at Her Ma- 


Williamson banner. Capacity trade 
Sydney, 
Withers costarred. Garnet Carroll, 


indie operator, also has a solid winner with “Auntie Mame.” 
+ 





COAST’S ‘SAY, DARLING’ 


Kirk, Bean, Desmond, Cowan Head 
Doolittle Show 





A Coast edition of “Say, Dar- | 
ling” is being produced for an| 
Aug. 11 getaway at the Biltmore} 
Theatre, Los Angeles, 
Doolittle, who operates the house. 
The musical, with Lisa Kirk, Orson 
Bean, Johnny Desmond and Jer- 


ome Cowan in lead roles, is sched- | 


uled to play three weeks in L. A., 


and another three-to-four weeks at | 
Geary Theatre, San Francisco. | 


the 
The tuner will staged by David 
Clive, 
to the Coast tomorrow (Thurs.) to 
begin work on the production. 





Free performances by the Merry- 
Go-Rounders, 
children, will be presented Mon- 
day, Tuesday and Wednesday 
mornings in the East River Park 
Amphitheatre, N.Y. 
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PPECIAL RATES FOR SUMMER 
PACKAGES and OFF-BWAY PROD, 
Modern Spacious Clean 
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Bievator and Switchboard Service 


lee Water 
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CENTRAL PLAZA 
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in CINCINNATI, OHIO i 
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Blackstone Theatre 4 
in CHICAGO, ILLINOIS : 

to purchasers intending to use 


the property bought es Legiti- 
mate Theatres. : 
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ia Ta: 
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MAXWELL 
LUMBER COMPANY 
grecens tene IN SCENE 
BER FOR THE THEATRICAL TRADE 
Distributors of K. Piyes Fir 


Lumber and P 
211 West = Street’ New York 
A 9-6088 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up @ All 
Leading Cosmetic Lines @ imported 
& Domestic — @ Distinctive 


Fountain Serv 
FREE DELIVERY OPEN — 
“The Drug Store of the $ 


MADLEY REXALL DRUGS. 
3181 6th Ave., Cor. 46 St. NEW YORK 
Telephone PLaza 7-0022 











by James | 


who planes from New York | 


a dance theatre for | 











Individual Ballots 
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“The Long and the Short and the 
| Tall”; 2, “Marigold”; 3, “Brand”; 
| 4, “Ww est Side Story”: 5, Zero Mos- 
| tel; 6, Sybil Thorndike; 7, Hubert 
|Gregg; 8, Shirley Bassey; Ernest 
Thesiger; 10, Judith Stott; 11, Gary 
Cockrell; 12, Fenella Fielding; 13, 
Caspar Wrede; 14, Peter Shaffer. 

Ressiter Shepherd (The People): 
1, “Five Finger Exercise”; 2, “Val- 


mouth”; 3, “Long Day’s Journey 
Into Night”; 4, West Side Story”; 
5, Patrick McGoohan; 6, Gwen 
Ffrangcon-Davies; 7, Laurence 


Naismith; 8, Pat Kirkwood; 9, Ro- 
|land Culver; 10, Joan Greenwood; 
}11, Murray Melvin: 12, Judith 
Stoll; 13, Jerome Robbins; 14, 
Peter Shaffer. 

| Robert Robinson ‘Sunday Graph- | 
ic): 1, “Live Like Pigs”; 2, no 
choice; 3. “Ulysses in Nighttown”; 
4, “West Side Story”; 5, Zero Mos- 
tel; 6, Gerry Jedd; 7, no choice; 8 
Chita Rivera; 9, Ron Moody; 10, 
no choice; 11, Michael Bryant; 12, 
no choice; 13, no choice; 14, John 
| Arden. 

| Harold Conway (Daily Sketch): 
1, “The Long and the Short and 


the Tall”; 2, “Valmouth”; 3, “Long 
Days’ Journey Into Night”: 4, 
“West Side Story”; 5, Peter 
|O’Toole, Zero Mostel; 6, Gwen 
Ffrangcon-Davies; 7, Laurence 


| Naismith; 8, Elizabeth Seal; 9, 
| Richard Briers; 10, Andree Melly; 
11, Richard Briers; 12, Wendy 
Hutchinson; 13, Jerome Robbins; 
14, Jeremy Kingston. 

Robert Wraight ‘The Star): 1, 
| “The Long and the Short and the 
Tall”; 2, no choice; 3, “The Rose 
| Tattoo”; 4, “West Side Story”; 5, 
| | Peter O'Toole; 6, Gwen Ffrangcon- 
| Davies; 7, Denis Quilley; 8, Mar- 
| lys Watters: 9, Ken LeRoy; 10, 
'|Chita Rivera: 11, Murray Melvin; 
12, Frances Cuka; 13, Joan Little- 
wood; 14, Brendan Behan. 

Dick Richards (Daily Mirror): 1, 
“The Long and the Short and the 
|Tall”; 2, “Chrysanthemum”; 3, 
“Long Day’s Journey Into Night”; 
|4, “West Side Story”; 5, Zero 
| Mostel; 6, Irene Worth; 7, Laur- 
ence Naismith; 8, Chita Rivera; 9, 
Clive Revill; 10, Joan Greenwood; 
11, Peter O’Toole; Murray Melvin; 
12, Wendy Hutchinson; Judith 
Stott; 13, Jerome Robbins; 14 Wil- 
lis Hall. 

T. C. Worsley (Financial Times); 
1, “Five Finger Exercise”; 2, “Val- 
mouth”; 3, “Long Day’s Journey 
Into Night”; 4, “West Side Story”; 
5, Zero Mostel; 6, Gwen Ffrangcon- 
Davies; 7, Keith Mitchell; 8, Dora 
Bryan; 9, Michael Bryant; 10, 
| Frances Cuka; 11, Peter O'Toole; 
} 12, no choice; 13, Joan Littlewood, 
(14, Peter Shaffer. 





In his review of same | 
in Toronto, two weeks later, Moore, 


“I surrender! You were as good as your | 


Stagehand Shortage 


Denver, July 7. 

With many legitimate shows 
opening in Denver and nearby 
tourist centres during July an 
acute shortage of stagehands 
has developed locally. 

All the first run motion pic- 
ture houses are required to 
have one or two men each, 
while the “West Side Story” 
opening at the Municipal 
Auditorium uses 30, the Red 
Rocks Theatre will require a 
normal complement, likewise 
the Central City Play Festival 
and the annual Denver Post 
opera presentation in Cheese- 
man Park. 

There just aren't enough 
IATSE members to go around. 





Off-B’way Review 


The Drunkard 


Amulet Productions presentation of a 
we act (12 scenes) temperance play by 

H. Smith and “a gentleman;” Adapted 
a directed by E. W. Smith; Sets by Don 
Werner; Lighting, Richard Nelson; music, 
Robert Proctor; lyrics. Caroline Kellogg: 
at the Gate Theatre, N.Y. Opened June 
23, °59. $2.90 top. Cast; Ruth Volner, 
Grace Chapman, Matt Conley, 
Echols, Robert Menge, Norma Justin, 
Charles Caron, Alan Bruce, John Miranda, 
Maurice Edwards, pianist, Robert Proctor. 


“The Drunkard,” one of the 
most durable pieces of American 
| theatrical merchandise, is back in 
|New York after an absence of 25 
years. There’s a sprightly cast, 
and some incidental music added. 

Audiences at the Gate Theatre, 
including membess of a genera- 
tion unborn the last time it came 
to town, are getting their chance to 
hiss the villain, cheer the hero, 
and add other asides at appropri- 
ate times. 

“The Drunkard,” attributed to 
W. H. Smith and “a gentleman,” is 
believed to have had its first per- 
formance at the Boston Museum, 
Feb. 26, 1844. A short time later 
it was presented in the “large 
room” of the City Hotel in Brook- 
lyn instead of the regular weekly 
lecture on temperance. Then, in 
1850, it had its first Manhattan 
run at the then National Theatre. 

Thereafter “The Drunkard” 
joined “Uncle Tom’s Cabin” as a 
standard in America’s storehouse 
of native stuff and remained so un- 
til the turn of the century. Hypo- 
crisies of Prohibition made it a na- 
tural for revival on Dec. 30, 1929 
at the MacDougal St. Playhouse 
and, in 1931, at the avant garde 
| precincts of Carmel, Calif. 

In all, “The Drunkard” has 
showed in 41 states since that first 
production -in Boston. On July 6, 
1933 it opened a 20-year, 7,572 per- 
formance run at the Hollywood 
| Theatre Mart, being converted to 
la musical retitled “The Wayward 
| Way, " in 1983, without losing a 
| performance. It’s still running, 
with the count reaching 9,409. 

Matt Conley, who plays Edward 
Middleton, the man who rises from 
the degradation of drink to finan- 
cial redemption, has set some- 
thing of a record in the show him- 
|self. Last summer while playing 
the part at his Thousand Islands 
Playhouse in upstate New York, he 
stepped onstage for the 1,000th 
time as Middleten. As evidenced 
by the current show he still takes 
pleasure in what he’s doing, par- 
ticularly in the melodramatic 
moments on the Bowery. 

Grace Chapman carries on nob- 
ily as his long suffering wife, fend- 
ing off the advances of lawyer 
Cribbs, the villain, played with 
fiendish ardor by Frank Echols. 
Echols, booed and hissed at every 
entrance, takes time out to hiss 
back back at the audience occasion- 


ally. 

New music by Robert Proctor 
and Caroline ellogg, which 
bridges the gaps between scenes, is 
not particularly hilarious for the 
most part, but is in tune with the 
temper of the play. The song- 
smiths are in form with a Salva- 
tion rey 4 style marching son 
“Pass the Hat and Save a Sinner, 
which reminds you of “Follow the 
Fold” from “Guys and Dolls.” 

An upright piano, front removed 
to expose the keys, is at the side 
4 4 stage and Proctor appears 

ped it attired in bowler hat, 
striped 


ue shirt and trousers 
re) eg y loud suspenders. 
Adding to the informality, seating 
is on a first come, first serve basis, 
with the entire house $2.50, the 
price going to $2.90 on Friday 
and Saturday evenings. Nedi. 


Westport (Conn.) Playbill 


Playbill, the Broadway theatre 
program, has branched out into) 
summer stock. 

It’s being used by the Westport | 
;(Conn.) Country Playhouse for the 
j current season, 

















Frank | 


Summertime and the Muses 


Bert Lahr’s Arrow Gets Lost | Lost to _— a Madhouse 
Of Late-and-Wrongo Stagecraft at Rosecroft Tent 





By LES CARPENTER 
Washington, July 7. 


successive nights caused many 


things to happen, 


the seat of Bert Lahr’s pants). 

The new theatres are John A. 
Schaefer's Rosecroft Music Circus 
(a tent) at Oxon Hill, Md., eight 
miles away, which began with Lahr 
in “DuBarry Was a Lady,” and 
William P. Pullinsi’s downtown 
Candlelight Playhouse (restaurant 
theatre) which made its debut with 
Mimi Benzell in “Paris.” 

Neither Miss Benzell nor her 
theatre had noticeable trouble, but 
Lahr and his tent had it heaps. 

No one’s sense of humor was 
helped by the fact that the opening 
curtain at the Rosecroft tent had 
to be held one hour while carpen- 
ters finished construction of the 
stage and electricians completed 
installation of the lights. Then 
there were the loud speaking 
system which didn’t work all even- 
ing and three sections of the tent 
without any seats, although tickets 
had been Sold. 

Jumping Arrow 

But everyone could laugh—and 
did—after the Dauphin (John Call) 
shot Louis XV (Lahr) in the rear 
with an arrow. Lahr was brought 
onto the stage on a stretcher, lying 
face down and arrow straight up. 
The arrow fitted into a gadget 
under his coat. Lights on. Arrow 
falls off. “Blackovt!” roars Lahr. 
Lights out. Lights out. None of 
the four people can find the arrow. 
It was in the orchestra pit or some- 
where. Located finally, on go the 
lights again. 

The arrow continues tg fall over 
—or off. Finally DuBarry (Jac- 
queline James) makes her entrance, 
as the arrow makes the last of 
several falls to the floor. Cast and 
audience are yocking. 

“Let an old pro fix this,” de- 
clares Miss James. She tries to 
reinsert it into the socket of the 
gadget which is suppesed to hold 
it. Having trouble, she comments: 
“I have an idea—but I'm not sure 
it will work!” More laughs. Lahr 
turns around and roars: “Honey, 
if you can’t find a hole, DRILL 
one!” It made the evening worth- 
while for the two-thirds of the 
audience who stayed beyond inter- 
mission. 

Only first night problem Candle- 
light Playhouse had was an out- 
of-date play on the elevated stage 


‘FRENCH POSTCARDS’ 
NOT FOR STRAWHATS 


Plans for a strawhat tryout of 
“French Postcards,” adapted by 
Mawby Green and Ed Feilbert 
from Jean de Letraz’s French play, 
“La Betise D’Cambray,” have been 
dropped. The comedy had been 
announced for July 21-26 presen- 
tation at the New Hilltop Theatre, 
Owings Mills, Md. 

The authors are attempting to 
arrange a touring production for 
next fall or winter a la the setup 
on “Pajama Tops,” which they 
adapted from de Letraz’s “Mou- 
mou.” “Tops,” which was tried out 
by the old Hilltop Theatre in 
March, 1954, was sent out on the 
road later that year by H. Clay 
Blaney and Rex Carlton, with 
Diana Barrymore as star. 

Green and Feilbert are planning 
to leave New York for the Coast 
in mid-July and may work out 
some production deal there. 


Chi’s Gt. Northern Gets 











Stay From Wreckers === 


Chicago, July 7. 

Great Northern Theatre, for- 
merly under Shubert lease and re- 
cently purchased by the U.S. Gov- 
ernment to make way for a new 
federal courthouse, may relight 
this fall for one or more season. 
General Services Administration, 
a government agency, is offer- 
ing the property on a year’s lease 
beginning Aug. 1 and continuing 
after July 1960 on a month to 
| month basis until the building is 
razed. 

GSA will be taking bids on the 
| theatre through July 24, hoping to 
| find a lessor to arrange short term 
| theatrical Dookings. 





Opening two new summer thea- | 
tres in the Washington area on two | 


including a hi- 
larious ad libbed scene (involving 


(with customers sitting at tables 
surrounding it). Plot and gags of 
30-odd year old musical play are 
| tired, but there is a high point. 
Miss Benzell leaves Cole Porter 
(who wrote the music for “Paris,” 
including the still lively “Let’s Do 
j It") to perform part of her night 
} club act in mid-play, This offering 
includes such non-Porter music as 
La Boheme’s “Musetta’s Waltz,” 
Rodgers and Hart’s “Lover” and 
the French lyrics of “Autumn 
Leaves.” Local critics turned 
thumbs down on “Paris” as worth 
presenting in 1959. 

Candlelight’s bar, food and serv- 
ice all rate good. 

Rosecroft has a bar and buffet 
for its customers, 

Washington's other two summer 
showplaces, Olney Theatre oper- 
ated by Catholic University alumni 
in nearby Olney, Md., and the Car- 
ter Barron Amphitheatre run by 
Irvin and Israel Feld are again 
presenting shows this summer, too. 


TWO SETS OF SINGERS 
ALTERNATE ‘BABY DOE’ 


Denver, July 7. 

Frank H. Ricketson Jr, prest- 
dent of the Central City Opera 
House Assn., reveals that 10 full 
days ahead of the opening of “The 
Ballad of Baby Doe” at the famous 
summer theatre near Denver that 
every ticket for every performance 
during the entire engagement 
through July 25, had been sold. 

The opera, based on the Colo 
rado legend of Baby Doe Tabor, 
had its premiere two summers ago 
in the famous mining town and is 
being repeated as one of the Fes- 
tival’s presentations this year. It 
has since been in N. Y. City Center 
repertory. 

Appearing in the leading roles 
are Laurel Hurley, Judith Raskin, 
Frank Guarrera and Clifford Har- 
vout, alternating in their parts as 
Baby Doe and H. A. W. Tabor. 


Equity Ruling Eliminates 
Adrienne Allen in N.Y. 


London, July 7. 

When “Five Finger Exercise,” 
successful first play by Peter Shaf- 
fer, hits Broadway at the end of 
the year one of its cast of five will 
be missing, because of an Ameri- 
can Equity ruling. The axe will 
fall on Adrienne Allen, who plays 
the mother. Keason for the deci- 
sion is that it is thought Miss Al- 
len's role will be the easiest to fill 
in Gotham. 

“Five Finger Exercise” will be 
presented by Frederick Brisson 
yand the Playwrights Co. 


AVAILABLE 
FOR LEASE 


GREAT NORTHERN 
THEATRE 


1400 Seats — Air-Conditioned 
24-26 W. Jackson Bivd. 
Chicago, Hlinois 
Public Bid Opening 
2:00 P.M., July 24 
Call or Write for Invitation 


to Bid— 


G.S.A.-575 U. $. Courthouse 
Chicago 4, Ilinols 
Telephone-—HA 7-4700, Ext. 333 
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Broadway : 


Lucas Hoving. the Dutch dancer, | 
has been lecturing past fortnight 


at U. of Wisconsin at Madison. 
Jose Limon will perform at 
Empire State Festival in Zoltan 
Kodaly’s “The Double Dances of | 1¢m projection 
Kalle.” | 
Donald Flamm and his wife 


sailed Saturday (4) on the SS In- 
dependence for three months in 
Europe. t 

Celeste Holm presented a plaque 
to Guiding tyes for Blind, charity | 
which trains guide dogs. Bernard 
Long is president. 

First U.S. performance of Ben- 
jemin Britten’s new “Nocturne” 
will be given July 12 at Colorado's 
Aspen Music Festival. 

Bob Deindorfer, freelance writer, 
to Loch Leven, Scotland, for trout 
and salmon fishing after doing 
London and the Stratford Festival. | ¢ 

Dallas Theatre Center has re- 
ceived a $28,009 grant from the 
Rockefeller Foundation for schol- 
arships, Paul Baker, director of the 
center has revealed. 

Victor Mature, playwright-poet 
Raymond Duncan and Oliver A. 
Unger, prexy of National Telefilm 
Associates, sailed for Europe last 
week on the S.S. Liberte. 

Harry Latz, president of the 
Magicians Guild; set the “Profiles 
o! Prestidigitators” special for the 
Long John Party Line over WOR- 
radio at midnight iast night (7). 

Russian Dance Group which 
opened last night (Tues.) at Madi- 
son Sq. Garden added some Moi- 
seyev performers at last moment, 
Sol Hurok making deal personally 
in Moscow. 

Palchesier Theatres Inc. has |t 
been authorized to conduct an 
amusements business in New York, 
with capital stock of 200 shares, no 
par value. William Gold is a direc- 
tor and filing attorney. 

Arthur Judson Foundation Ine. 
has been formed as a non-profit 
membership corporation, with of- 
fice in New York. Rosen, Seton & 
Sarbin were the attorneys filing 
the certificate at Albany. 

Two full cycles of Richard 
Wagner’s “Der Ring des Nibelun- 
gen” will be given between Sept. 
18-Oct. 10 at Royal Opera in Lon- 
don; a matter of considerable in- 
terest to N.Y. opera buffs. 

Mrs. Margaret G. Twyman, di- 


demona. 


Ave., opposite the Music Hall. 


utilizing on his fund-raising tours. | 


Sam Richmond, general manager, 
off to N. Y. for preem of “Big 
Fisherman.” Sack has inked “Ben 
Hur.” j 


novelist, 
of “Scarlet Lily’. and 


seen on Broadway last season in| 


Look Homeward, Angel,” is Des- 


New Four Seasons restaurant in 


the Seagram Bidg. on Park Ave. 
| will pitch for film and ad agency 
| business with two private dining- 
rooms and CinemaScope (35m) and 


rooms to match for 


previews, etc. It's under same man- 
agement as the swank Forum. Next 
fall the same syndicate will also 
preem the Hispano restaurant in 


he new Time-Life Bldg. on 6th 


Perambulatory George Jessel 


played Grossinger's July 4th, flew 
to Columbus Sunday, Pitt on Mon- 
day for the all-star game, last night 
(Tues.) in L.A. for the City of Hope 
(hospital) awards to Dean Martin, | 
Eddie Cantor, Jack Benny, Milton | 
Berle et al., and on Friday (10) 
flies to Cannes, en route to Rome 
and Israel. 
company him to the latter country 


A cameraman will ac- 


or some film footage he plans 


Boston | 


By Guy Livingston 

(342 Little Bldg.; DEvonshire 
8-7560) | 
Jo Barnum’s “Almanac On Ice” 


holding at Caesar Tomagno’s Mon- 
ticello, Framingham. 


Charles E. Kurtzman, northeast- 


ern division manager of Loew's 
Theatres, to New York as assistant 
to prexy Eugene Picker. 


Ben Sack, of Sack Theatres, and 


Joe Levine, prexy Embassy Pic- 
ures Corp., flying to London, Paris 


and Rome, will open a new office 
in Rome with Joseph Fryd 
charge. 


in 


Eddie Bracken, playing summer 


stock at Falmouth, and Jet Mac- 
Donald 
Shore Music Circus, guested with 
Babe Rubenstein at Suffolk Downs. 


in “Li? Abner,” South 


Pearl Landers, widely known as 
‘Mum” to the hospitalized veterans 


| around the Boston area, cited by 
| the Red Cross for her_work;* took | 
! thrush Pat Rainey and Enzo Stuarti | 
to West Roxbury veterans’ hospi-} 
tal for special shows. 


Fr. Edward F. Murphy, Catholic 
of New Orleans, author 
“Angel of 


rector of community relations of| Delta,” in for vacation in native 


the Motion Picture Assn. of Amer- 
ica, discusses “Children and Mass 
Media and Parents” in the June- 
July issue of The Church Woman. 

An alleged $50,000-a-day policy 
operation at 166 W. 48th made the 
headlines because it masked be- 
hind the billing of Nu Tone Re- 
cord Co. and its chief operator 
gave his business as “music pub- 
lisher.” 

Lena Robbins Foundation (set 
up by Jerome Robbins) bestuws a 
grant on Yuriko, dancer in “Flower 
Drum Song.” It will enable her 
to commission a score to fit a new 
dance work she’s currently choreo- 
graphing. 





|} town of Salem. 


Lambs 
mer, who became a priest. 


will do 
Ones,” oater based on Japan's “The 
,Sevex Samurais,” with shooting to 
begin this October. 


He is writing 
the Stars” about 
Walter Plim- 


‘Staircase to 
Club actor, 


Mexico City 
By Emil Zubryn | 
(Taxco 2-40) | 
George Sanders plans to set up 


his own producing unit in Mexico. 


Brynner and Glenn Ford 
“The Seven Magnificent 


Yul 


Mario Moreno (Cantinflas) said 


jhe may take part in a tri-partite 


Ann Corio, former burlesk strip-| ,roduction starring him, Brigitte 
per, who appeared in the opening) Bardot and Frank Sinatra, with 


play of the Avandale Playhouse 
summer season at Indianapolis in 
“Twentieth Centry” says she wore 
mink panties and bra “to upstage 
the hams I’m with.” 

Rockefeller Plaza Hotei may be 
an alternate tag for the new Zeck- 
endorf Hotel in Radio City but 
anything with the Rockefeller 
name must be formally cleared 
natch, with the family so the work- 
ing title still is the Zeckendorf. 

Robert M. Gillham, former ad- 


| shooting to be done in New York. 
This is only in project stages, the 
comic added, but he likes the idea. 


Frenchman Gerard Philipe, after 


completing acting chores in France, 
plans to return here to set up his | 
own co-production unit. Actor will 
invest his own funds with those | 
of other French residents here. 
Plan 
French and Spanish. 


is to produce pictures in 


Maria Felix, Mexico's first lady 


of motion pictures, is tiring and 


pub v.p. of Paramount, now doing | pjans to do only one picture a year 


missionary work for Nature Cen- 
ters for Young America. He's exec 
v.p. of the non-profit outfit whose 





ting up live museums, exhibits and 
natural science workshops and 
otherwise developing educational 
programs for American youth. 

Beth David Hospital, of which 
industrialist-showman Harry 
Gould is president, renamed the 
Grand Central Hospital, because 
the voluntary, 200-bed institution 
is nonprofit, «nd  nonsecterian, 
Gould was for calling it the United 
Nations Hospital, 
proximity to the UN, ‘but that 
name cannot be utilized without 
specific permission. 

Mike Mazurki, who’s “Earth- 
quake Mec Goon” in “Li’l Abner” 
at the Colonie Musical Theatre, | 
received the kevs to his home city | 
of Cohoes, 
Tuesday (30). Actor, wrestler and | 
ex-footbal! player spoke at a) 
luncheon spor sored by the Cohoes 
Democratic Club and the Cohoes 
Rotary Club at the Orthodox 
Christian Association Hall. 

Douglas C»mpbell, who opened 
as Othello »t Stratford, Ont., 
Shakespeare Festival, played it in 
1951 in the London West End, then 
toured in South Africa, where he 
also played Macbeth. His Desde- 
mona was Ir-ne Worth, who co- 
stars with him in “As You Like It” 
this summer. Frances Hyland, 








a PeNAD Gi? 


|at San Angel Inn studios. 


following a parade, | private club. 


from now on. Star has enough un- | 
released pix to last for two years. | 
- : - Her latest “The Ambitious Ones,” 
aim is to aid communities in set- | js being directed by Luis Bunuel | 


Jesus Sotomayer states he has | 


is coproducing with 
Cameras are set 


he 


leads opposite rab | 


Pittsburgh | 


New Arena expanding to 900) 
seats. | 
Andy Vanyo sold the Copa to a 


Abe Weiner has joined Lopert | 
Films as New England district rep. 

Holiday House succeeded in sign- 
ing the Four Crosbys for a Septem- 
ber date. 

George Jessel to be toastmaster 
for big banquet on night preceding 
All-Star baseball game. 

Ned Steckel, floor manager at 
WTAE, has been upped to director 
of all late news programs. 

Eddie Crowe, formerly of the 
Hilltoppers, and the Town House 
where he had been house emsee 
for many months have parted, 


RPELERIA iiV8i4G A 


London 


(COVent Garden 0135/6/7) 

“Flower Drum” set for a March 
opening at Palace Theatre. 

Celeste Evans opened a Dor- 
chester cabaret season on Mon- 
day 6). 

George Marek, veepee of RCA 
Victor Records, arrives Saturday 
(11) for a four-day biz looksee. 

Associated TeleVision tossed a 
housewarming to mark opening of 


| its new London headquarters, ATV 


House. 

L. J. Brown, managing director 
of Electric and Musical Indvstries, 
quit full-time duties but wiil con- 
tinue to be a director 

Mrs. Jackie Ward, Herbert Wil- | 
cox flack since 1944, ankled job, 
and is now with the Earl of Kim- 
berley’s publicity setup. 

Michael Redgrave and family 


| went to the Lyric, Hammersmith, 


to see son Corin make his thesp- 
ing debut in “Love’s Labours.” 
The Queen approved the reap- 


| pointment till June, 1960, of Lord 


Macdonald as national governor 
for Wales on BBC’s board of gov- | 


| ernors. 


Julian Slade and Dorothy Rey- | 
nolds, whose “Salad Days” has 
chalked up over 2,000 London per- 
formances, are prepping a new) 
musical. 


New York. Her husband, a French 
Steamship officer, was appointed 
port captain. 

David Arben, formerly with the 


| Cleveland Orch and a survivor of | 


seven Nazi concentration camps, | 
appointed to violin section of Phil- | 
adelphia Orch. 


| a 
The Celebrity Room gifted Mic- | 


key Shaughnessy with a_ wrist 
watch after the comedian’s three 
solid closing weeks at club. He's 
booked back in December. | 

X-rays reveal that Diane Krause 
suffered four broken bones in her | 
foot when her son's horse clomped | 
on it during the Chancellor Street 
block party. Diane tosses the af- 
each year tor charity. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Milly Vitale to Vienna for stint 


jin Michael Curtiz’ “Olympia.” | 


prep “Tall Story” 


Hollywood 


George Sidney back from N.Y, 
Cesar Romero winged to Havana, 
Joe Rivkin on Hawaiian holiday, 
Charles Schlaifer in from Goth- 


m. 
Edmond O’Brien returned from 
Tokyo. 

Marshall (Mike) 
went eye surgery. 

Edward L. Saxe here from N.Y. 
for CBS-TV confabs. 

Joshua Logan in from east to 
for WB. 

Rhonda Fleming back from four- 
city bally of AA's “The Big Circus.” 
Leo Jaffe in for Columbia Pic- 


Pollock under- 


tures confabs with Samuel J. 
Briskin. 
Col. Barney Oldfield in town 


|from Colorado Springs Air Force 


headquarters. 
William Castle to hit road July 
0 for his Columbia Pix release, 


Claudio Gora started shooting | “The Tingler.” 


“The Blue Countess” in Naples. Zsa 


Zsa Gabor and Amedeo Nazzari in| ™arshal of Coronado 


leads, though starting work later. | 
Geoffrey Horne wound role in|} 
“Head Full of Dreams,” produced | 


| by Alfredo Guarini, and directed | 
| by Carlo Lizzani. Domenico Mo- | 


dugno co-starred. 
In-and-out-of-Rome: Louis Arm- 


Sir Alec Guinness will play Law- | strong, Van Heflin, Charles Boyer, 
rence of Arabia in_a new play| Bud Steiger, Claire Bloom, Linda 


scribed by Terence Rattigan. 


He | White, 


Polly Bergen, Freddie 


may also do the role in a David | Fields, Princess Grace of Monaco. 


Lean pic. 


Stars visited Bexhill, Sussex, for | press here at a pour organized by 
opening of a new holiday centre producer Morris Ergas prior to 


for spastic children. More than | 
$84,000 has been raised by show biz 
folk to equip this home. 

Producer Charles Schneer and 
director Jack Sher introduced the | 
cast of “Gulliver’s Travel’s” at a 
Columbia press reception. Shoot- 
ing has begun in Madrid on the 


pic. 

Rank topper John Davis gave a 
Chinese-theme super party for 
1,000 people at the Festival Hall, | 
following the preem of “Ferry To! 
Hong Kong” at Odeon, Leicester 
Square. 





Paris 
By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 5920) 

Jean Gabin signing with pro- 
ducer Jacques Bar for five pix. | 

French ty goes from 50 hours | 
per week to 40 for months of Jul) 
and August. 

Alexandre Astruc will 
script by Francoise Sagan, 
Wound and the Knife.” 

Yank show biz personages in and | 
out are Rosalind Russell, Esther 
Williams, Claudette Colbert and 
Elvis Presley. 

Tao Porchon in to act as Con- 
tinental rep for Unitel Films, an 
outfit which will make vidpix in 
various versions for world marts. 

Marcel Camus, director of Can- 
nes Fest prize winner, “Orfeu 
Negro,” back to Brazil to make an- 
other French pic, “The Pioneers.” 

Sofradis Film Co. here will co- 
produce a film with Russia called 
“20.000 Leagues Under the Earth,” 
with Russo star Tatiana Samoilova, 
who scored in “Flying Cranes,” 

Elizabeth Taylor and Eddie 


film a 
“The 


Fisher mobbed in the streets here | 


during a quickie visit from London, 
where Miss Taylor is starring in 
“Suddenly Last Summer” (Col). 
Tennessee Williams to Enghein 
for the unveiling of his one act 
legiter, “Lord Byron's Love Let- 
ters,” which was adapted into a one 
act opera by Raffaelo De Banfield. 


; many, where she starred in “Jons 
| border soon for principal role in 


| Helmut Kautner. 


|rium'’ Baccanals) and “La Sfida al 
! Rancho Grande” (Challenge at the 


} 


Raymond Rouleau will adapt and | 


direct the Yank hit legiter, “Raisin 
in the Sun,” here nex. season. 
Marpessa Dawn, Yank thesp who 


scored in the French pic, ‘Orteu | date in collecting COMPO dues 


Negro,” will star. 

Jean-Louis Barrault-Madeleine 
Renaud Co. take over the second 
Comedie-Francaise house Oct. 


Russ Tamblyn sewn up as star for [t will be called the Theatre De 
musical 
Robert Lippert. 
E. to roll on “A Marvelous Journey” 
in July, with the film a widescreen, 
color epic featuring 14 Mexican 
and American musical numbers. 
Female 


because eof Tb Pinta Velazquez and saassel 


France. Barrault gets $1,000,000 
in subsidies from the government 
and will give contemporary works 
as well as classics. 


. . 
Philadelphia 

Billy Krechmer is doubling the 
size of his Jazz Room this suminer. 

Bill Honey handling the enter- 
tainment for Lion’s Club conven- 
tion at Madison Square Garden. 

Comedian Ken Barry has split 
with his booking agent, Willie 


Joe Grable, Norristown booker, 
and orch leader Russ Cardy plan- 
ning a series of country club re- 
cord hops. 

Dancer Mary Lou Richards, who 
| got out of St. Mary’s Hospital just 
; three weeks ago, is back in again 
'for an appendectomy. 
| Vincente Spiteri, of Madrid, will 
| make his first appearance in this 
country when he conducts the 13th 
Robin Hood Dell concert of season. 

Ethel Rider, singing star 


} 


Roberto Rossellini meeting the 


start of his first Italo-made pic in 
several years, “General della Ro- 
vere.” Title role will be played by 
Vittorio DeSica. 

Giulietta Masina back from Ger- 


ard Erdme” 
Vicas. Actress returns north of the 


“Three Penny Opera,” directed by 
Abbe Lane and Walter Chiari to 


star in two satires for Enzo Bistol- 
fi :“I Baccanali di Tiberio” (Tibe- 


Rancho Grande). Both are to be 
released by Warners. 


for director Victor | 





Minneapolis 
By Bob Rees 
(4009 Xerres Ave. So.; 
WA 6-6955) 
Louis Jordan and his Tympany 
Five at Key Club. 
Old Log summer theatre offer- 
ing “Third Best Sport.” 
Jazz pianist Dorothy Donegan 
into Freddie’s for three weeks. 
lugh (“Wyatt Earp”) O'Brian 
topped baseball stadium wild west 
show. 
Bennie 


Berger’s Gopher won 


| King, 


Agnes Moorehead was_ grand 
(Cal.) Fourth 
ot July parade. 

Frank Morris set as Coast rep 
for Television Code Affairs Dept. 
of National Assn. of Broadcasters. 

Alfred Perry inked by Herschel 
Burke Gilbert as exec in his newly- 
formed Four Star Music Dept. and 
Publishing Co. 

Robert Mitchum vacationing in 
Maryland—before reporting July 
10 in Ireland for Raymond Stross’ 
“A Terrible Beauty.” 

Dick Westman resigned as Coast 


|manager of Arkwright Advertising 


to join KLAC Aug. 1 as veepee in 
charge of station operations. 
Morris Safier and Sig Shore ac- 
quired western territory distrib 
rights to European-produced fea- 
ture, “The Nueremburg Trials” for 
their Famous Producers Releasing 


0. 
Chicago 
(Delaware 7-4984) 

Peggy Cass in “Born Yesterday” 
at Tenthouse. 

John Carradine starring in “Paint 
Your Wagon” at Music Theatre. 

Hans Conried at Edgewater 
Beach Playhouse in “Tall Story.” 

Chicago International Trade Fair 
opened last Friday (3) for 16 days. 

Playboy mag taking over the 
shuttered Chase, former musi¢ 
showcase, for private key club. 

Former ice skating star, Bar- 
bara Ann Scott, now Mrs. Tom 
opened a beauty shop in 


| Glencoe. 


;on 


Deejay Dan Sorkin and freelance 
writer Joe X. Price sold their book 
“blabbermouthsmanship” to 
Citadel Press. 

Blue Angel boniface Jean Far- 
dulli and wife Florence Bourke 
Ellis, the book reviewer, off last 


“North by Northwest” on competi-| week for tour of Europe. 


tive bids. 

Warner Bros.’ saturation cam- 
paign in territory for “Hercules” 
has netted it 90 bookings. 

Stanley Ballard, local musicians 
union official, 
Federation of Musicans secretary. 

“Gigi” now in its seventh con- 
secutive week of its third time- 
around local nabes, having moved 
from Westgate to the Boulevard. 

With Hotel Radisson Flame 
Room closed fos summer, Don 
McGrane has taken his orchestra 
to Great Lakes Naval Training Sta- 
tion on Lake Michigan shore. 

Minnesota Gov. O. A. Freeman 
signed bill passed by state legisla- 
ture calling for permanent state- 
wide daylight saving time which 
the amusement industry fought 
vigorously but unsuccessfully. 

Film salesmen in this territory 


are experiencing most difficulty to 


from exhibitors, particularly in 
small towns. Many theatre owners 


..| complain they’re too hard up to 


pay. 
ASCAP suing St. Paul Cole- 
man’s, a dining establishment, for 
$1,000 damages for alleged “in- 
fringement” playings of its num- 
bers. Spot rebelled when the com- 
posers’ organization raised annual 
license fees for its entertainers 
from $240 to $360. 


Berlin 


By Hans Hoehn 
(760264 ) 
Columbia’s “Last Hurrah” rec- 
ommended for youth and schools 





| Weber, after a lifetime association. | by local film classification com- 


mission. 

On the occasion of its 40th anni, 
Transocean-Film decided to move 
back part of its offices from 
Munich to Berlin. 

George Seaton and William Perl- 
berg will shoot the Berlin sequences 
for their film, “The Counterfeit 
Traitor,” here next June. 

Couple of classical oldies, in- 
cluding the American “You Can’t 





Take It With You” and “City 
Lights,” Germany’s “Blue Angel” 


at| and “M” among others, shown here 


| Drexelbrook Inn, will be moving to! within the festival frame. 
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Drury Lane Theatre had largest 
Stanza ever a week ago with Tom 
Duggan in “Petticoat Fever.” Cur- 
rent is £va Gabor in “Blithe 
Spirit.” 

Mike Fish, owner of the Ontario 
St. restaurant patronized by the 
local broadcasting trade, took over 
Stuart Room of Sovereign Hotel. 
The bar and eatery bearing his 
name will be operated by his 
biother Pete. 





India 
By Austen Nazareth 
(43-B Hanuman Rd., New Deihi) 

Indian eos documentary 
film, “Call of the Mountains,” won 
Targa del Centro Sporting Italiano 
prize. 

Richard D. Pope Sr., owner of 
Cypress Gardens, Fla., and pro- 
ducer of Esther Williams vidfilms, 
in India on world tour. 

Producer- director Manmohan 
Sabir shvoting “Superman” pic 
about the adventures of a Martian, 
with Jairaj in title role. 

Prime Minister Jawaharlal Nehru 
at concert given for premier’s relief 
fund by pianist Andor Foldes at 
NPL auditorium, New Delhi. 

Burt Martin, exec veepee of Film 
Production International, of Cali- 
fornia, in India laying plans for 
widescreen, color film on Mahatma 
Gandhi. 

Bidhayak Bhattacharya’s Ben- 
ali-language, “Kshuda” (Hunger), 
auded for setting record for long- 
est nonstop run of a pro-legit play 
in India with its 508th perform- 


ance at  Biswaroopa Theatre, 
Calcutta, 
Dance star Vyjayantimala to 


Paris with her troupe to represent 
India in Theatre des Nations Arts 
Fest. Live shows in Madrid and 
London and tv appearances in 
Paris and London also are sched- 
ulled. 

Eagle Films producer F. C, 
Mehra, director Shakti Samanta, 
actor Shammi Kapoor and tune- 
smith team of Shanker and Jal- 
kishan to Singapore for location 
lensing of feature pic named after 





that city. 
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OBITUARIES 


WILSON JARDINE 

Wilson (Jack) Jardine, 65, musi- 
cal director of the Toronto Skating 
Club and the Granite Club there 
since the early '30s, died July 1 in 
Toronto, He became known as the 
foremost conductor of figure-skat- 
ing music in Canada, adapting this 
to skating routines rather than 
hitherto vice-versa and or in with 
the choreographers. 

He directed music a his 60- 
piece orchestra, accompanying the 
Toronto Skating club four-night 
carnivals in the 12,000 -seater 
Maple Leaf Gardens before such 
travelling U. S. spectacles as “The 
Ice-Capades” and “The Ice Follies” 
put the Toronto amateurs out of 
business. 

He conducted the standby musi- 
cians for Canadian engagements 
and it is said that Sonja Henie 
tried several times to lure him to 
the U. S. during her heyday but 
he refused, preferring to remain 
in Toronto where he was maestro 
of the two snooty clubs. 

Jardine was musical director of 
Ottawa-born Barbara Ann Scott, 
former Olympics champion and 
holder of the world’s figure-skating 
title when she turned pro and 
headed her own show of “Skating 
Sensations” in her 1950-51 tour of 
the U. S. and Canada. 

Jardine was a Scotsman who 
settled in Chicage some 35 years 
ago and did theatre work there. 
Later he took over as pianist-) 
conductor of the Palais Royale, | 
Toronto, before joining the Tor- 
onto Skating Club to conduct their 
annu al carnival. He also conducted | 
the . of Toronto dance sessions | 
until his illness 14 months ago. | 

Unmarried, he ieft no known 
f£urvivors. 





ALFRED J. MeCOSKER 
Alfred J. McCosker, 72, former | 
prexy and board chairman of WOR, 
Newark, died July 1 in Miami 
Beach. He contributed consider- 





ably to the promotional color and , 
programming owt 


rambunctious 
tent of WOR in the early '20s when | 
the station was allied with the pro- | 
motion and advertising dept. of L. 
Bamberger & Co., 


McCosker started with WOR as 
a publicity man after news report- | 
ing assignments on the New York | 
American, the Denver Times and 
the Rocky Mountain News. He/| 
joined WOR in 1924 as publicity 


man and was upped to director and | 


general manager of the station two | 
years later. 


Subsequently he became prexy 


and before retirement in 1947 had | 


been chairman of the Mutual 
Broadcasting System, the first 
since its inception in 1934. He was 


also a director and former prexy 
of the National Assn. of Broadcast- 
ers and chairman of the radio com- | 
mittee of the New York World’s 


Fair in 1939. 
McCosker spearheaded the bat- 
tle by MBS against RCA and NBC 


charging them with antitrust law 
Violations, FCC subsequently re- | 
vised the structure of the industry 
and ordered NBC to get rid of one 
of its two major webs. 


McCosker was also active in 
community and charitable endeav- 
crs. One of his projects was 


the establishment of the McCosker- 
Hershfield Home (now the New 
York Cardiac Center) for heart 
disease Sufferers. In this project, 
he was aided by humorist Harry 
Hershfield. 

His wife and a daughter survive. 








HARRY D. KLINE 

Harry D. Kline, 80, a veteran 
theatrical manager, died July 3 in 
Dallas, Texas. During his career, 
he was associated with Charles 
Dillingham, Brock Pemberton, | 
John Golden and other leading 
Broadway producers. 

He began his career as a book- 
keeper, later working for the 
Cleveland Opera House where he 
soon became its manager. He came 
to New York in the early 1900's | 
and served as touring manager for 
numerous roadshows. Joining | 
Charles Dillingham about 1910, he 


IN LOVING MEMORY 
Of My Decor Husband 


HANS BARTSCH 


who passed away July 10th, 1952 
Always in my thoughts. 


Wife, IRENE PALASTY BARTSCH 


Newark dept. | 
gtore j 


managed a number of his musical 


| bany. In 
Lloyd G. Venard and James V. 


| McConnell. 


His wife, two sons, daughter and 


re other survive. 


shows in which Fred Stone and | 


others were featured. One of these 
was “Watch Your Step,” which 
starred 
and her partner, Harry Pilcer. 

During the theatre-building ac- 
tivities of the Chanin organization 
in the 1920's, Kline served as that 
company’s general manager. Un- 
der the Chanin aegis, he opened 
the Biltmore, Mansfield, Royale, 
Golden and Majestic Theatres. 
1930, he booked the original legit 
production of “The Green Pas- 
tures” into the Mansfield. In 1932, 
he left the Chanins, later on man- 
aging the Howard Lindsay-Russel 
Crouse adaptation of “Life With 
Father.” Other shows he managed 
include “The Wisteria Trees,” 
“John Loves Mary” and “Kiss the 
Boys Goodbye.” 

His wife and sister survive. 





LAZARE SAMINSKY 

Lazare Saminmsky, 76, composer 
of ballet, orchestral, choral and 
chamber music and music director 
emeritus of Temple Emanu-Ei, in 
New York, died July 1 in N. Y. 

Born in Odessa, he made his de- 
but as a conductor in Moscow when 
he was 31 years old. In 1917, he 
conducted his own “Of the Rivers” 
symphony at the Imperial Opera 
House in what was then Petrograd 
(Leningrad). He fied Russia during 
the revolution, and in 1919 started 
| lecturing on music at British uni- 
versities. 

Before coming to the U.S. in 
1920, he also served as a musical 
| director in France and England. 
| He made his U.S. debut as a con- 
ductor in Detroit in 1921. His first 
position in N. Y. was as conductor 
of the Friends of Music in 1922. 
In 1922-23, he was with the N. Y. 
Philharmonic. His ballets include 
|“The Vision of Ariel,” “Lament of 
Rachel” and “Jephtha’s Daugh- 
ter.” 


He also composed the opera 









He 


“Julian, the Apostate Caesar.” 
also wrete numerous orchestral 
| works, 

His wife survives. 


CLEMENS BELLING 
Clemens Belling, who performed 
| a novelty act for many years, died 

June 18 in New York. His last New 
York date, before retiring, was at 
\the Palace, N. Y., four years ago. 
Belling worked with dogs -and 
| juggled. He played the music halls 
in Europe and vaudeville in the 
U.S., having started in the business 
‘around 1920. He was once a part- 
ner in a cifcus. 

Belling came from a long line of 
performers and circus operators. 
His father, Tom Belling, was said 
to have originated the august type 
of clown, his grandfather Fred- 
erick, went to Europe with his own 
circus in 1853, and his great-grand- 
father performed in early Amer- 
ican circuses. 

Belling was born in a dressing 
room at the Cirque d’Hiver, Paris. 


| As a commentary on the travels of 


a circus family of that era, one son 
was born in Siberia, another in 
Manila, a third in Harbin, Man- 
churia, a daughter in Budapest and 





and another in Copenhagen. 
His wife also survives. 
STEPHEN RINTOUL SR. 
Stephen Rintoul Sr., 55, vice- 
president, treasurer and founding 
partner of Venard, Rintoul & 


McConnell Inc., radio-tv station 
_— died July 1 in Los 
ng . 
After working as a broker, he 


| joined the World Broadcasting Co. 


in 1920, where he served as a di- 
rector and managed the station’s 
relations department. He joined 
the Katz agency in 1938 as account 
executive and radio specialist and 
became owner of radio station 
WSRR (now WSTC) of Stamford, 
Conn., which he sold in 1945. 
Leaving the Katz agency the 
next year, he formed the Cham- 
plain Valley Broadcasting Co., li- 
censee of radio station WXKW of 
Albany. He was its president and 
controlling stockholder until, in 


In | 





NATHAN P. COLWELL 
Nathan P. Colwell, 
of radio-tv for the office fo civil 
and defense mobilization, died 


rench dancer Gaby Deslys | June 29 in Battle Creek, Michigan. 


He began his career in radio in 
Chicago over 35 years ago as an 
entertainer on a four-station net- 
work, and moved in 1925 to WBBM 
as writer, announcer and enter- 
tainer. He also served as radio di- 


rector for some of the country’s | « 


leading ad agencies. At one time, 


54, director | 





he was co-owner and radio direc- | 


tor in Canadian Facts, Ltd., a mar- 
ket research agency in Toronto. 

In 1947, Colwell was appointed 
chief of radio and tv for the U.S. 
savings bond division of the treas- 
ury department, moving in 1951 to | 
the office of price stabilization. In 
1955, he took his present position 
at OCDM, where he directed the 
production of radio-tv pfograms on 
civil defense. 

His wife, son, mother and sister 
survive. 





BORIS VIAN 

Boris Vian, 39, author, song- 
writer, singer and jazz critic, died 
of a heart attack June 23 in Paris. 
He was stricken while attending a 
screening of the film version of his 
controversial novel, “I Shall Spit 
on Your Graves.” Book concerns 
an American Negro who passes for 
white in the South. 

Vian, known for his offbeat mu- 
sical talent, headed the jozz sec- 
tion for Barclay disks in Paris. He 
recently adapted Brendan Behan’s 
“The Quare Fellow” for the Paris 
stage. He also had been working 
on the French version of “My Fair 


Lady.” Im addition, he did the 
French version for “Gigi.” 
Surviving are his wife, ballet 


dancer Ursula Kubber, and two 
children of a previous marriage. 


HORACE S. NASH 

Horace S. Nash, 51, Denver 
showman, died June 29 in that city 
after a long illness. At the time of 
his death he was executive head of 
Empire Associates and a substan- 
tial stockholder in the Denver 
Arena Corp. He managed the latter 
firm until mid 1958 when he re- 
signed due to illness. 

Empire Associates bring the 
Ringling Bros. and Barnum & 
Bailey Circus to Denver each year 
as well as many major sports 
events. Nash headed the Denver 
Arena Corp. for some 10 years. 
Both the “Jce Follies” pee “Ice 
Capades” were presented in Den- 
ver under his sponsorship. 


ALONSO BOSAN 

Alonso Bosan 70, veteran Negro 
actor, died June 30 in New York. 

His numerous Broadway appear- 
ances include “Mrs. Patterson,” 
“The Wisteria Trees.” “Seven- 
teen,” “Lew Leslie’s Blackbirds,” 
“Two Blind Mice,” “Junction 88,” 
“Green Pastures” and “My Darling 
Aida.” Bosan also appeared on 
television. In the early days of his 
career, he played in vaudeville in 
the original Pepper Shakers act 
and later in an act known as Ole 
Kintuck, both playing all the major 
circuits. 

His daughter survives. 


FRED CORWEY 

‘Fred Corwey, 81, a musical 
clown widely known in vaudeville 
in the 1920’s-30's. died July 3 in 
New York. He played the piano, 
violin and flute, and developed his 
own repertoire of tricks in con- 
nection with them. 

He played the major vaudeville 
circuits as well as the old N_Y. 
Hippodrome and the Roxy. Corwey 
also toured around the world. He 
recently worked in the special ef- 
fects department of NBC. 














Russe = Russia. Guuten te 

US. in 1928 fe tueea ker oun 
Ballet Modern group and toured 
the country with it. 


MICHAEL 
Michael Miraglia, 82. 
theatre pit and bistro violin 
Chicago, died June 27 in that _. 
He started with the Columbian Ex- 


with the orch at the old Tip Top 
Inn. He also conducted at the 
Garrick and Harris (now Michael 
Todd) legiteries. 
Survived by a sister. 


NEIL M. SKINNER 
Neji! M. Skinner, 56, actor and 
director, died June 25 in Stamford, 





1953 when he sold the station and Conn, He had been active in both 


| 


} 





| became manager of WPTR, Al- | theatre and radio for many years. 
1945, he joined with! He was director of the Province- | 


town (Mass.) Playhouse in the late | 
1930s. With his wife, the late Ma- 
ria Middleton Coxe Skinner, he 
was director of the Martha's Vine- 
yard Theatre in 1941. 

His father and two daughters 
survive. 





CHESTER GAN 


Chester Gan, 50, Chinese char- | 


acter actor in many films, died in 
San Francisco June 30. Gan, who 
operated a Frisco photo studio, ap- 
peared in such films as “Flying 
Tigers,” “Crash Dive,” “The Good 
Earth,” “The Maltese Falcon” and 
Blood Alley.” He had only re- 
cently completed work in a yet-un- 
released tv series, “Dr. Collins.” 

Wife, two sons and two daugh- 
ters survive. 





JOHN TORE 
John Tore, 35, playwright, died 
| of a heart attack July 1 in London. 


MARRIAGES 


Dorothy Malone to Jacques Ber- 
gerac, Hong Kong, June 27. Both 
are thesps. 

Barbara Billingsley to Dr. Wil- 
liam L. Mortensen, Santa Monica, 
Cal., June 28. Bride's an actress, 


| Ann Bristow to Ronnie Stevens, 
| London, June 19. Bride is*a former 





A native of South Africa, he scored | 


his biggest West End success nine 
years ago with “Golden City,” 


musical. He had just sold a new | 


musical, 
he’d completed the music the day | 
before his death. 
Surviving is 
Olga Lowe. 


his actress-wife, 





ANSELME FORTIER 

Anselme Fortier, 69, leader of 
the double-bass section of the N.Y. 
Philharmonic for 30 years, retiring 
in 1951, died June 26 in Scituate, 
Mass. He had been on the music 
faculties of both NYU and Juil- 
liard School in past. 

He was born in Paris. 





SIR RONALD MATTHEWS 

Sir Ronald Matthews, 74, deputy 
chairman of the Independent Tele- 
vision Authority since 1955, died 
July 1 in Sheffield Royal Infirm- 
ary, England. 

His wife and three daughters 
survive. 


ARNOLD KRUCKMAN 

Arnold Kruckman, 78, a co- 
founder of the International News 
Service, died July 1 in Washington. 
He helped the late William Ran- 
jolph Hearst organize INS in 
1908. ® 

His wife and brother survive. 








Robert Kemp, 74, one of 
France's leading drama _ critics, 
died July 3 in Paris. He wrote for 
the afternoon paper Le Monde. 
During his career, which began in 
1909, Kemp also served on various 
newspapers and as an art, music 
and literary critic. In 1956, he was 
elected to the French Academy, 
France's highest literary body. 





John S. DeRussy, 53, WCAU 
sales manager, died June 27 in 
West Chester, Pa. He was vice- 
president of radio sales before the 
station was bought by the CBS net- 
work. His wife, son, two daugh- 
ters, three brothers and sister sur- 
vive. 





Maryla Jonas, 48, Polish-born 


“Charley Boy,” for which lips, 





concert pianist, died July 3 in New | 


York, after a long illness. She 
made her U. S. debut in 1946 at 
Carnegie Hall. Her husband, 
brother and sister survive. 


Me ae 83, pianist and 
teacher and of Theodor 
Leschetizky, died July 3 in Whit- 
ney Point, N. Y. Two sisters sur- 
vive. 


Carolyn Darling, a writer who 
formerly had done publicity work 
for the late David Belasco and who 
was widely known in theatrical 
circles, died July 3.in New York. 


Wife, of Arnold Felsher, onetime 
KDKA-TV announcer and now a 
rep for Revue Films in the Pitts- 
burgh territory, died June 30 in 
Beaver Falls, Pa, after a long 
iliness. 


Keith Byerly, 43, manager of the 
Atlanta office of the Katz 
died there June 29. He joined the 
Katz firm in 1953. Prior to that he 
was general sales manager of WBT 
radio, Charlotte, Cc. 

Al D’Alo, 45, longtime bartender 
at the old Carousel in Pittsburgh 
who later became manager of Pitt's 
a House, died July 2 in that 

ity. 


Wife, of actor George Calliga, 
died June 28 in Hollywood after a 
lengthy illness. 


Thomas Newton, 63, manager of 
Rialto Cinema, Airdrie, Scotland, 
died there June 23. 


Howard C. Wagner, 
orchestra leader, ana 
Albany, N. Y. A sister 


Mother of Temple Texas, show- 
girl turned publicist, died June 28 
in Louisville, Arkansas. 
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dancer; 
actor. 

Valerie Shevloff to Peter Eden, 
London, June 28. Bride is an ac- 
tress; he’s a fashion designer. 

Irene Sunters to John O'Neill, 
Glasgow, recently. Bride’s an ac- 
tress with Glasgow Citizens’ The- 
atre. 

Carol Morris to Edward Burke, 
Chicago, June 30. Bride’s an ac- 
tress and was “Miss Universe” in 
1957. 

Yolande Turner to Peter Finch, 
July 4. Bride’s an actress; he’s an 
actor 


Ann McPherson to Pau! Massie, 


he’s a tv and stage revue 


a| London, July 4. He's an actor. 


Andrina Miller to Donald Phil- 
Pittsburgh, last January, just 
| disclosed. Bride, a Pitt dancer, is 
'in “Destry Rides Again.” 

Marlene Lizzio to Bob Aragon, 
Las Vegas, July 1. Bride’s a 
dancer at Wilbur Clark’s Desert 
Inn; he’s a musician in the Star- 
dust Hotel orch. 





BIRTHS 


Mr. and Mrs. Richard Crenna, 
son, Hollywood, June 29. Father's 
a tv actor. 

Mr. and Mrs. Larry Nunn, 
daughter, Los Angeles, June 26. 
Father is merchandising v.p. for 
“Crusader Rabbit” teleseries. 

Mr. and Mrs. Richard Attenbor- 
ough, daughter, London, June 29. 
Mother is actress Sheila Sim; fa- 
ther is an actor. 

Mr. and Mrs. Calder Crawford, 
daughter, Glasgow, June 30. He's 
Scot representative of Shaw Films, 


Mr. and Mrs. Klaus Holm, 
daughter, New York, June 27. Fa- 
ther is designer sen of a 
Holm, choreographer. 

Mr.and Mrs. Jackie Kannon, son, 
New York, June 26. Father is nit- 
tery-tvy comedian. 

Mr. and Mrs. Bob O’Donneil, 
daughter, Dallas recently. Father 
is president of Empire Pictures. 

Mr. and Mrs. James Daniel 
Vaughan, Jr., daughter, New 
Rochelle, N.Y., july 2. Mother is 
the daughter of John J. O’Connor, 
vice president ef Universal Pic- 
tures. 

Mr. and Mrs. David DeHaven, 
daughter, Glendale, Cal., July 1. 
Father is an actor, son of Carter 
DeHaven. 

Mr. and Mrs. Joe Saccone, son, 
New York, June 23. Father is the 
WMGM music librarian. 

Mr. and Mrs. Rex Partington, 
daughter, June 23, Portsmouth, 
Va. Father is an actor and stage 
manager. 


Lady Godiva 


—=—m== Continued frém page | eee 


let the animals be counted as per- 
formers, although they did nothing 
more than walk onstage. 

So, intent upon obeying Atlanta's 
fingerprinting law to the letter, 
Lady Godiva rode her palomino 
(Melody Lady by name) to police 
station. Riding ladylike (side sad- 
die), she steered her steed up po- 
lice station steps. A police lieuten- 
ant came dashing to door shouting 











Godiva explained to gendarme that 
she merely was bringing her part- 
ner with her so she could be hoof- 
printed at the same time she was 
eee. Copper said she 

come in, but Melody Lady 
— have to stay outside. 

News and television cameramen 
were on hand to record the inci- 
dent for posterity and Aubrey Mor- 
ris, roving reporter for WSB Radio, 
gave a blow-by-blow description of 
the event. 

Melody Lady was duly tethered 
outside police station while Miss 
du Bay went inside, was finger- 
printed and paid her $3, protesting 
all the while that filly was part of 
her act and a performer in her own 
right since she helped her to “dis- 
robe,” as she put it. Police were 
adamant, however, and if Melody 
Lady should commit some crime 
while in Atlanta, it is unlikely that 
police would be able to pin it on 
her since her hoofprints sre not 
on file—and it would serve them 
jolly well right because they had 
their chance and muffed it. 
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Following the great success of 
: “Yankee Doodle Dandy,’’ 
UAA now offers for the first tume on television 


another fabulous local spectacular: 


THE ADVENTURES 
OF MARK 






woo 






Starring FREDRIC MARCH 


as America’s greatest story teller; author of “Tom Sawyer,” 
“Huckleberry Finn,” “The Prince and the Pauper,” and other 
classics. California gold miner, Mississippi riverboat pilot, 
devoted family man and international figure, his own life 
was as rich and exciting as those of his fictional heroes. 
A tremendous picture, rated 4-Stars by the News. A tre-, 


mendous opportunity for you. Get full details today. 





UNITED ARTISTS ASSOCIATED, INC. 


NEW YORK 
CHICAGO 
DALLAS 

LOS ANGELES 


345 Madison Avenue, MUrray Hill 6-3323 
75 E. Wacker Dr., DEarborn 2-2030 

1511 Bryan St., Riverside 7-8553 

400 S. Beverly Drive, CRestview 6-5886 











